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TV VIEWERS DIG ‘NEWTON'S LAW’ 





Nesro Soprano & Sec’y of Labor 
Star as Harassed Met Opens 77th 


4 
Bs 


By ROBERT J. LANDRY 
Reviving after 30 years of 
understandable neglect, Puccini's 


saloon opera, “Girl of the Golden 
West,” the 77th season of the Met- 
ropolitan Opera opened Monday 
(23) with a curiously subdued au- 
dience and performance. It was 
memorable almost solely because 
a Negro artist, Leontyne Price, 
rated a season’s premiere for the 
first time in history. 

Using borrowed scenery from 
Chicago and hokum purloined from 
David Belasco, circa 1910, the 
opera was clumsily staged by 
Henry Butler, unevenly conducted 
by Fausto Cleva, dully sung by 
Miss Price over a frequently too- 
loud orchestra. The second act 

oker game between “Minnie the 
foocher” and the sheriff was a 
how! with unconscious “Dick John- 
gon,” otherwise Richard Tucker, 
as table stakes—if he hasn't bled to 
death by the time Minnie lays 
down three aces. 

Tucker enters late, stands about, 
sits down, stares a lot at Minnie, 
but does remarkably little singing, 
though that little with his custom- 

(Continued on page 50) 





Howard Hughes Silent, 
Harold Robbins Reports; 
Stars Shy of the Novel 


Harold Robbins, 
Norwalk, Conn., digs on his next 
novel, made a Manhattan visitation 
Monday (23) with cast and screen- 
play suggestions for Embassy Pic- 
tures’ filmization of his “Carpet- 
baggers.” He concedes there’s been 
some star resistance to the pic, 
due to presumed Howard Hughes 
antagonism (Hughes being the 
alleged prototype 


central figure), but discounts sug- 
gestion that it’s proving a prob- 
lem for the screen version. 
Author repeated his understand- 
ing, via mutual pals but not first- 


hand, that Hughes was not angered 
by the apparent similarities. He 
hasn't heard from Hughes at all, in 
fa » has 

As for irons in the fire, anda 
additional to the next novel, he’s 
polishing a legit venture for winter, 


’63, bow. Too early to disclose 
more, he says, but indicates teas- 
ingly it will outdo his books in 


controversy. “The title alone wil 
(Continued on page 20) 


‘Save Carnegie Hall?” 


Carnegie Hall, that citadel of 
musical culture in New York, 
which has seen some offbeat book- 
ings for neo-‘“sick"” comics and far- 
out jazzniks, has Belle Barth on its 
agenda for a midnight concert next 
month 

A Broadwayfarer 





wanted to 





How Hi the Fi? 


Don Gabor is out-deluxing 
the deluxe disk market with 
a package that will be peddled 
for $1,007.50 (including tax). 
The package will be a plat- 
inum-finished disk, boxed in 
a custom-made _ silversmith’s 
case, containing the onty re- 
corded performance of George 
Enesco conducting his own 
compositions. 

Gabor, who is now prexying 
Continental Records, said that 
the proceeds from the sale of 
1,000 limited copies of the 
album will be contributed to 
the International Foundation j 
for Music Appreciation, a non- 
profit organization chair- 
manned by conductor Charles 
Munch. 


Lloyd's Payoff | 
On ‘Cleopatra’ 
Near $2,000,000 


London, Oct. 24 











After months of negotiations, 





busy at his) 


of unflattered | 


| settlement has been reached out 
| of court in 20th-Fox’s suit for} 
| $5,000,000 against Lloyd’s and sev- 


eral other insurance companies in| 


sustained 
star Eliza- 
ill, thereby 
for many 


connection with losses 
| on “Cleopatra” when 
beth Taylor became 
| suspending production 
| months 
| Reported settlement figure by a 
| spokesman for the insurance group 
| was said to be $2,000,000. At one | 
time the insurance factors offered | 
$1,500,000, which was refused by 
20th prexy Spyros P. Skouras, who | 
' conducted the negotiations for the 
| film company. 
“We believe everyone is happy,” | 
said an insurance spokesma! 
Miss Taylor now is working on 
(Continued on page 20 
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‘CAMELOT’ IN 45TH WK. 
RECOUPS ITS 6736 NUT 


“Camelot” is In the black. Re- 
covery of the musical’s $673,000 
production cost, believed to be a 
record high for a regular Broad- 
way presentation, was completed a 
fortnight ago during the show’s 
45th week at the Majestic Theatre, | 
N. Y. As of the end of that stanza | 
Oct. 14, the Alan Jay Lerner-| 
Frederick Loewe-Moss Hart pres- | 
entation had a net profit of $9,500. | 

The hefty outlay in the musical 
was ‘recouped without benefit of | 








HAIL OF MALL 
ARG PEEVES 


By JAY LEWIS 


Washington, Oct. 24. 

Gripes to Federal Communica- 
tions Commission about broadcast- 
ing shape to hit an alltime high 
this month. As of Thursday (19), 
FCC’s Complaints & Compliance 
Division had sifted 1,087 missives 
from irate citizenry, mostly about 
television. If the pace is maintained 
—and no slack is evident so far, 
the previous peak of 1,646 regis- 
tered in August will be surpassed. 

Commission staffers who dis- 
closed the figures said there’s no 
question about the reason behind 
the hail of mail. It all started with 
he promulgation of “Newton's 
Law” last May. 

Complaints & Compliance, the 
watchdog-sleuth-and-gripe - sifting 
division set up last year, started 
keeping tabs on letters Sept. 23, 
1960. From that date until the end 
of the year, only 1,141 complaints 
were received, 

An upturn commenced in Janu- 
ary when 593 letters were tabu- 
lated, hit 805 in February and 
1,044 in March, when Chairman 
Newton Minow took office. During 
April, when the 35-year-old Chair- 
man was still getting his bearings, 
the mail slacked off to 750, but 
surged back to 1,211 in May. It was 

(Continued on page 44) 





Communist Pix 
Dominate Havana 


Although firstrun cinemas in 
Havana are booked solid with So- 
viet bloc releases per the new 
ideological orbit of Cuba, affection 
there for U. S. product reportedly 


| still runs high. 


Smaller outlying Havana situa- 
tions, as yet not nationalized by 
the government, continue to play 
vintage Yank releases to assertedly 
sock business. 
run showcases aligned by the Cas- 
tro regime into four “circuits,” it's 
a Russian-Polish monopoly, as dis- 
closed by identical-sized 
blurbs in a recent issue of Ha- 
vana’s “El Mundo” (The Worid 

Fact that no Red China cinemat- 
ics were advertised (Oct. 8) could 
be of pointed interest to Prez Ken- 
nedy’s policymaking circle—espec- 
cially if, as rumored, Castro has 
been chummier toward Pieping 
than Moscow. 

Incidentally, the Cubans seem- 
ingly aren't tampering with the In- 
ternational mail. This surmise is 
via Charles Garrett, publicity man- 
ager for Allied Artists Interna- 
tional, who's in continual corre- 
spondence with several relatives in 
Castroland. Garrett himself came 
up from Cuba earlier this year 


know if the Met will book B. S.| forthcoming income from the sale | after 20 years on Havana's film 
Pully in defi, 


(Continued on page 71) 


row. 


U.S. Image 0’Seas Via Films Bothers 
Goldwyn; Echoes Murrow Credo 


7% 








? 


Foolish Star Terms 

Oldtimer Samuel Goldwyn 
agrees that at her present peak 
of fame and artistry “Eliza- 
beth Taylor is worth every 
nickle she can get.” But on 
other screen players who 
command comparable terms 
and even “script approval,” 
Goldwyn is less sanguine. He 
adds: 

“It’s Hollywood's own fault 
for making those deals. Some 
of th..n will live to regret it.” 
Nonetheless Goldwyn, who 
has “talked to everybody now 
in New York” observes that 
every one of the major pro- 
ducers is in excellent financial 
position. 


Twist Snowballs 
Into Pro-and-Con 
Publicity & Coin 


There are now apparently two 
ways to handle The Twist dance 
craze. One is to feature it—and the 
other is to ban it. 

New York’s Stork Club is fea- 
turing {t while El Morocco 1s not. 
The Barberry Room, one of the 
first of Gotham’s posh places to 
introduce it, has now banned it, 
and so has Roseland Dance City. 
According to a communique from 
Lou Brecker’s ballroom, Roseland 
will not permit its patrons to per- 








jform the “dance” and will not al- 





But in the 16 first- 
' 


| to “be used for room, 


low its orchestras to play the kind 

of music necessary for its perform- 

ance. The dispatch continues, “Be- 
(Continued on page 70) 


NOSTALGIC TRIUMPH: 
DUEBILLS RETURN 


A communique from the pub- 
licity reps for the Thunderbird 





. | t ‘ ean wanton 4 eet 
film | Hotel, Las Vegas, revives a yeste! 


year advertising-promotion stunt 
which went out of style in recent 
years—the duebill 
Trembath flackery for the Vegas 
plushery is soliciting networks and 
others for swap-rate duebill adver- 
tising, at the rate of approximately 
250-$1,000 per month, the duebill 
food, and 


| beverage daily, holidays being the 





only exception.” 

Maury Stevens, 
cists, mentions that the Thunder- 
bird Hotel is building 600 addition- 
al rooms, a golf course, and has ap- 
pointed Monte Proser to handle 
the entertainment. His first show 
will be a tabloid version of 
Rodgers & Hammerstein's “Flower 
Drum Song.” 





After a month in New York with 
his wife, vet producer Samuel 
Goldwyn returns to the Coast over 
the weekend, more convinced than 
ever that “there is too much rape 


and unwholesome sex in our 
movies”; a staunch supporter of 
USIA topper Ed Murrow’'s credo 
that “America’s image, via the mo- 
tion picture, has created a great 
handicap for the U. S.”; and satis- 
fied that his (Goldwyn’s) yester- 


year films “will have greater value 
than ever.” 


Concerned with the present 
“week-to-week" manner of today's 
picture business (no longrange 


planning for the common welfare), 
he takes satisfaction from the good 
ratings some of the post-1948 films 


are getting in “prime time” Satur- 
day nights over NBC. That was 


his contention always, and still is, 
with an eye to the pay-see poten- 
tial which; however, is in the fu- 
ture 

Observing that he “never 
two pictures alike in theme,” 
veteran film producer points 
the history of Hollywood in 
heyday that the “good family 
tures” were the ones which en- 
joyed the most penetrating audi- 
ence acceptance the world over 

Murrow, an old friend, making a 
Latin American 0.0., seems par- 
ticularly concerned with bald 
sex in the Hollywood film. Some- 
how, when it comes from the Ital- 
ian or French flow, into the U. S., 


made 
the 
to 
its 
pic- 


the 


or elsewhere, it doesn’t seem to 
get the same negative reaction ag 
when the Hollywood producers 


probe sex and what Goldwyn calls 
the wave of “rape pictures.” 





Ex-R y R Sear Taseel 
Evangelist Says Despite 
Polish, Beat’s Still Evil 


Dalias, Oct. 24 
star of rock 'n’ roll 
says it may be a little more pol- 
ished now. but it still has the same 
evil beat and he is denounc’ng it 
in his sermons. Jimmie Snow, an 
evangelist who is conducting a re- 
vival at the Oak Cliff Assembly of 
God Church, stated that he has 


A former 


j} had hundreds of kids tell him that 


The Stevens- | 


for the publi-| 





| 


they get into trouble after record 

parties and teen-town dances 
The young Pentecostal evangelist 

is the son of country music star 


Hank Snow, and has said thai he 
would be forced to condemn his 
father if he sang rock '‘n’ roll, 


Comparing rock 'n’ roll to smoking 
(Continued on page 69) 








EVERY VIEWER has a seat on 
the scrimmage line, for EVERY 
PLAY TELEVISION 
ZOOMAR LENS aat 


game. More than 600 now in use. 


with a 


a football 
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Friars Give Merv LeRoy Their Works, 
But Abbot Frank Sinatra Not thee! 

















’ <MY¥Y ARCHERD 
} Iyvwoo ct. 2 > ~ 
| Hollywood, Oct. 24. Prem-Like Casting 
LeRoy Vas eriec 
mall ar ' Rate fol A Manhattan  pressagent, 
h Wokete apes taking note of Otto Premin- 
bs] ial’ ‘ nt - 
feed at the BevHilton. Not ger’s spectacular casting of 
a id at ein Sean Jee “Advise and Consent,” won- 
i nae t his other quali- dered out loud how the pro- 
, ns made him a potential sit- ducer might have assigned his 
{ made him a l ae a ae 
ti ick for the blasts of buddies | Be n-Hur roles if it ad 
P he dais been his property. The dream 
as ollows: 
LeRov has been prexy of Holly- cast follows - 
ad Park etrack 10 vears: he Ben-Hur Eddie Arcaro 
e No. 1 Los Angeles Dodger Messala ..cs.+ Jimmy Hoffa 
s al of politic ans, both in- Esther Queen Sarova 
nt and defeated However, Sheik Tiderim Ibn Saud 
e fact he’s best known as a : en : 
e gui plus fact the vening Quintus Arius 
d_saffair dulled the Gen. Maxell Tavlor 
zor sharpwitted remark Pontius Pilate ..Earl Warren 
elebs 
ais t pet Ss ere 
( Steve Allen, Jimmy \ Hurd Hatfield: Y k 
“ Warner Jack Be nny ur a le all 
° 
Greer Garson, Lana Turner, Dean A t 0 R 
hiartin, George Burns, Polly Ber-| ctors Uverseas hequire 
the Dodgers’ Walter O'Malley |} C . Di | 
the Angels Fred Haney, ourse In Tpiomacy 
ee of “eaggit : a In New York after making two 
Tollywood arks James 1 ‘ cour 
. noir : ‘Anita Robert , Pictures in Spain — “King of 
d a 5 OME! ee 
1A Board of Supervisors) Kings” and “El Cid”’—Hurd Hat- 
her Ernest Debe and LeRoy’s| field is of the opinion that Ameri 
\ Id Crant can film industryites would do 
e evening was — bY well to bone up on international 
y , , ,? } edd > "ars » 
, : oe : me sien iffairs before traveling abroad 
Pd Db aus ! ‘ , 
reas “Then Georgie In many cases the natives of r- 
Ma ( ine wor 3 7 
, sine?) took over. set) oe lands looks to an actoi 
. se ’ - s tir , > 
‘ heii the evening when he 25 imself as representins f 
we rae ees od »,.. thought and policy of the United 
¢ : Fie “ead time I s ¥ x Slates and said actor ought to 
% ' e* agro aa =o be able to give a good account 
t ( 2 Gear friend . P : ae 
: pth oa : — if himself in discussing inte: 
O™Malley who = ; tional affairs,he said. 
peakers got a laugh with ; — 
. neg Se ahen vou don't|, Hatfield said he found himself 
‘pennant — vou open the i something of a spot in Portugal's 
ep ~you open the ? 
: - k behalf as concerning its colonial 
Continued on page 56) possessions. 
a Hatfield is back in cinematic 
action after what he terms a 
FIRST LADY FINALLY disastrous career.” The disaster 
came when he fell into a classical 
CATCHFS M’LIAMMOIR mold with his role in “Picture 
_ I 4 of Dorian Grey.” This came at a 
Was gton, Oct. 2 
a (Continued on yrae ' 63) 
When First Lady Jacqueline | en 
Ki ec as at Vassar, she wrote | 
se esas ae, Ui ee aaa dialed denies PIX PROD. 
\ ! most hi to have known “ a 
ould most like ne : k ies London Legiter Says He Has 
One of them was Oscar Wilde The | Signed Sammy Davis Jr. 
others were Russian ballet impre- | — 
9 
sario Serge Diaghilev and French | ne } London, “2 24 
: , heatre impresario ernard 
wel Pierre Charles Baudeliare. : / ; 
sash : a , x _.| Delfont is moving into the film- 
Ty nt mo th I j . 7 . , 
ecent months, the President’s | puciness with the formation of an 
wife has complained that she as yet un-named production com- 
couldn't be in New York last sea-; pany. “I have made deals with 
son during the run of “The Impor- | Anthony Newley, Sammy Davis Jr 
; ; and Harry Secombe and have a 
tance of Being Oscar,” as inter- . SATS See dd 
preted by Michael MacLiammoir three-picture program planned 
When the actor brought the w ork | “The first will be a film version 
to the Library of Congress, last! Of Anthony Newley’s ‘Stop The | 
week, however, Mrs. Kennedy was, World, I Want To Get Off now 
in the audience, accompanied by | Playing at the Queen’s Theatre 
four friends, Charles E. Bohlen, | Newley will star in it and also di- 
former ambassador to Russia, Mrs. | rect. with Anthony Havelock-Allan 
George Y. Wheeler, wife of the | producing ‘Stop The World’ which 
former RCA executive, and Wil-| Starts shooting at Shepperton in 


Jiam Walton, Washington artist. ‘Continued on page 65) 














ETY 


Subscription Order Form 


1025 





Enclosed find check for $..........06 


| (— One Year 

Please send VARIETY for [] Two Years 

0 Three Years 
BTID is eons hiedieataniiicacast a a ie acs cai 
| @lease Print Named 


en 


CRY occnccscdesdssccosccosescs MEM ces BUBB ccccces 





Regular Subscription Rates 

One Yeor—$15.00 Two Years—$28.00 
Three Years—$39.00 

| Caneda and Foreign—$1 Additional Per Year 
| 


VARIETY we. 


154 West 46th Street New York 36, N. Y. 





























Side 


“The Sweetest Music This 
Of Heaven.’ 


GUY LOMBARDO 


(Curre Eastern tour) says: 

i t " long period we have 
}played for scores of artists—sume 

! some good, some great, but | 
PAUL ANKA is really superb. 
PAUL is a re combination of 

th, geod looks, affability, show- 
manship and talent, but the great- 
est of these is 


rALENT.” 





Red Talent Big 
At B.0. But Feel 





Paris, Oct. 24. 
In ewed here by French 
je aii concert impresario 
Fernand Lumbroso declared he 
had grossed above $3,500,000 in 


ticket sales on attractions primari- 
from Russia. But these have 
been partly exhausted, their 
value exploited. He will 
rely hereafter increasingly upon 
Red China for talent. His presen- 
tation of the so-called Peking 
Qpera ‘essentially acrobatics) 
the Peking Music Hall 
| boxoffice clicks 

Lumbroso has 
international shows from Commu- 
nist regimes, as per Poland, Czech- 
oslovakia, Bulgaria, Roumania. 
Non-Commie shows he has handled 
include the Balinese Dancers 
the American operetta, “Porgy 
Bess.” 

Soviet companies he has man- 
aged in France include Bolshoi, 
Moiseyev, Beryozka, Caucasian 
Ukraine and Kirov Ballets, the Red 
Army Choir, Leningrad Symphony, 
David Ojisttrakh and 
Richter. 


MCA Not an Agent 
"If & When Spinoff 


Current 
MCA reportedly based (i) on good 
jearnings and (2) the intangible 
|when the agency is spun off from 
MCA Inc., 


ly 
now 
novelty 


& 





j}expand even further into theatri- 
ical film packaging. 

Ceding the agency to MCA per- 
‘centers currently involved may 
}not realize any appreciable capi- 
| tal gain for the parent, but could 
achieve a larger profit margin 
|through curtailment of the size- 
lable overhead the agency entails. 
| The percentery affiliate atcounts 


| only for around 9-13% of MCA's | 


| income. 
| SAG Extends Waiver 
Hollywood, Oct. 24. 
Screen Actors’ Guild last night 
| (Mon.) approved an extension of its 
|vidpix production waiver to MCA 
| from June to Sept. 30, 1962. MCA, 
|in turn, agreed to decide before 
that date whether to terminate the 
|agency or its production (Revue) 
| activities. What the choice will 
| be seems a foregone conclusion. 
It is also strongly believed out 
| here that MCA will go into full- 
| seale theatrical motion picture pro- 
| duction directly and not merely 
| packaging talents — star, story 
property, director, ete. Its ability 


to effectuate the financing is gen- 
erally conceded. . 


and | 
were both | 


imported many | 


and | 


Sviataslov | 


hep market action in| 


| which will specialize in | 
tv production and reportedly may | 


'Philippe's Fancy Showmanship Fillip 
Puts New Twist in April in Paris Gala 


¢ The show business of socialite 
charity balls and dinner galas in- 
variably reaches its zenith with the 





The Real Thing 


London, Oct. 24. April In Paris affair. This time 

In the face of much criti- last Friday (20) it marked (a) its 

cism for serializing ‘Moll 10th anniversary and ‘b) a first in 

Flanders’—Defoe’s story of that the “April In Paris” event was 
an 18th Century prostitute— celebrated in October. 


BBC Radio has now booked a The showmanship comes natur- 


20th Century prostitute for a ally to Claude C. Phillippe, now 
short spot on a “Woman's the exec veepee of Loew Hotels 
Hour” program. She will (Tisch Even when he was with 
talk about her life. Then four |the Hilton and Zeckendorf chains 
other people—a cobbler, two he proved himself a natural social- 


housewives and an _ ex-head- 





ite showman who knows how to 


master—will give their views |mix up Park Ave. with the show 
on prostitution. biz bunch, the industrialists with 

Main criticlsm hurled at | the international set, and make it 
BBC from the Mothers Union, all spell out over $200,000 net for 
however, is that “Woman's” | sweet charity’s sake, in this case 
Hour” follows so closely on a |the French Hospital in New York, 
kiddie series, “Listen With j|the French Seamen's Fund over- 
Mother.’ seas, and kindred Franco-American 





— == causes and charities. 
Pi Help Resear aa 
Of New With Old Groups == ! 

In U.S. Polyglot Society 


lier to interrupt shooting his Walt 
| Disney film in London and fly over 
for 48 hours to be the bellwether 
for the talent; getting a 1.200 turn- 
Urbana, IIll., Oct. 24 out ‘at $150-a-head) to rough it a 
version of “West Side! bit in the 7th Regiment Armory 
“more about the minds, on Park Ave. and 66th St. ‘no suite 
and living conditions of | able New York hotel was available); 
than most of the! and for a last-minute showmanship 
written on the (inspiration getting the band from 
Twym: in, diree- | the Wagonwheel, one of West 45th 
tor of community relations for ed, 
Motion Picture Assn of America, } 
| said here last week in an address 


The 
Story” 
and hearts 
juvenile gangs 

sociology books 
subject,” Margaret 


film 


Says 





Continued on preertedlnentcte:c 54) 


at the U of Illinois’ faculty forum BOB HOPE FIRST ACTOR 
series. 

Making the point that feature | T0 COP A MILESTONE 

ms not only implant but also fur- 
oe veces Me ideas, Mrs Twy-| Hollywood, Oct. 24. 
man said apropos of “Story” that Bob Hope has been named for 
it makes “suddenly real” the Tenth Annual Milestone Award 
problems of assimilating new, by the exec board of Screen Pro- 
groups into a society. The picture ducers Guild, prexy Walter Mir- 
is important, she continued, be- isch announces. Honor will be 
cause millions will see and under-| Presented to comedian March 4 
stand the message of the film who at dinner at BevHilton Hotel, 
would never enter a sociology class-. Frank Rosenberg will chair affair. 


room, or think of reading a text- In addition to Hope presentation 
book on the subject. dinner will honor best film of 
| — the year, best produced telefilm 
series and Jesse L. Lasky-Inter- 

DROP MARILYN MAXWELL Collegiate Competition Award. 
eat Pee Past recipients of Milestones 


20th-TV Couldn't Make Proper Use were Adolph Zukor, Jack L. Warne 





of Actress jer, Samuel Goldwyn, Spyros P. 
aces Skouras, Walt Disney, Cecil B. 
Hollywood, Oct. 24. DeMille, Darryl F. Zanuck and 
20th-Fox-TV dropped its option Louis B. Mayer. 
on Marilyn Maxwell, one of red 
| stars of “Bus Stop.” and she de-| ° 49 
parts the series after completing | Soviet S Nureyev to US.? 
13 segments. Roy Huggins, produc- | Rudolf Nureyev, the young 
tion head at the Westwood studio, ballet dancer who jumped the 


said that she was offered seven of 
the next 13 but she declined. 

“We couldn't integrate her in to 
the stories,” said Huggins, ‘‘and 
therefore didn't exercise our op- 
tion. Her continuance in the series 
would not have been good either 
for her or for us. Four days ago 
she completed her last episode of 
‘Bus Stop’ and we decided to drop 
| her when she refused to accept the 
| seven segments we offered her.” 


Leningrad Kirov company at the 
| Paris airport early in 1961, will 
complete his contract Dec. 31 with 
the Marquis de Cuevas Ballet. He 
has been the company’s star and 
b.o. magnet, especially in “Sleep- 
ing Beauty.” 

Nureyev is expected to appear 
in the U.S. as a guest dancer 
during 1962, possibly with the 
| George Balanchine troupe at N.Y. 
| City Center. 
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CROWTHER BANISHES HANCOCK 





Orson Bean Endorses Hancock 


[GREATEST THING SINCE YMA SUMAC] 


The N.Y. Times amusement section Friday (20) carried a small, 


two-columr 
comedian 


endorsement ad: “Tony Hancock is a great, great 
and should not be missed. He’s in ‘Call Me Genius’ at 


the Murray Hill Theatre,” signed “Orson Bean, N.Y.C.” 
Queried later that day on his benevolence, Bean reported that 


} 


ad was entirely of his own making. He didn’t know Hancock per- 
sonally, he said, but during his various visits to England had seen 
him on ty and listened to him on the radio. “He's the greatest thing 
since Yma Sumac.” Like Hancock himself ‘see separate story), 
Bean thought the Bosley Crowther remark likening Hancock to 
British slapsticker Norman Wisdom “uncalled for.” 


Had Bean seen the picture? 


No, he said, not until after he'd 


inserted the Times ad. While he didn’t think the picture the 
greatest comedy of all time, he did feel it showed enough of 
Hancock's talents to warrant his paid objection to Times critic 


PR wincichan 1e 








King of Kings’ 103 Global Stands 
To Operate by Christmas Day 


Before leaving New York Sun-¢ 


day (22) for London, Morton A. 
Spring, president of Metro Inter- 
national, disclosed that “King of 
Kings” has been set to open in 
103 important global cities by 
He said in effect this 
is the biggest grab for worldwide 
pic attention at Yuletide in the in- 
dustry’s history. Reason of course 
is the obvious one, “Kings” being 
figured as a particularly likely can- 
didate at the boxoffice at the 
holiday time and global exhibitors 
are recognizing this. 

First overseas opening is set for 
Rome Oct. 26 at the Quattro Fon- 
tane Theatre is a benefit for the 
Italian Red Cross. This is being 
billed an “‘avante premiere.” Lon- 
don unveiling is scheduling for 
Nov. 15 at the Coliseum Theatre. 

Spring is to go to Rome after | 
London 


*hristmas 








Green Repeats Oscarcast 
Hollywood, Oct. 24. 

Johnny Green for fifth year 
will be musical director of 
34th annual Academy Awards 
presentation, to be simulcast 
from Santa Monica Civic Audi- 
torium, April 9, 1962. 

Green previously held post 
in 1945, 1948, 1951 and 1956, 
and also served as general 
director in 1949 and producer- 
director in 1952. 





$ Projects At WB 


| 
Seymour Mayer, M-G In- | 


ternational v.p. left Manhattan | 


Monday (23) for a two-month tour 


of the Far East and Middle East to | 


coordinate “Kings” releasing p'ans. 

Also slated to attend the Lon- 
don bow are “Kings” producer 
Samuel! Bronson and director Nich- 
olas Raj 


Spain Riled, Se Sees 
Yank Snub of A 
‘Spanish Week’ 


Madrid, Oct. 17. 

The executive board of Unies- 
pana (Spanish Producers Assn) 
showed its pique last week with 
America’s Motion Picture Export 
Assn in a resolution concerning 
the MPEA sponsored Spanish Film 
Week in the United States. 

Resolution reads: “In view of 
MPEA silence on our proposals 
for a Spanish Film Week, we are 
officially terminating this matter 
and will notify the American or- 
ganization to refrain from further 
sponsorship of this project, while 
expressing to them our disappojnt- 


‘Under Some Delay 


Hollywood, Oct 

Eight features roo Se A on 
Warner Bros. summer production 
sked have been placed on the “in- 
active” list for one reason or an- 
other. Some have had script trou- 
ble, others casting difficulties 
with hopes of materialization in 
near future. However, studio exec 


| pointed out that projects have not 


| Air Force,” 


ment for the response our sugges- 


tions have received.” 


Uniespana secretary general 


David Jato said that discussions | cej) and “Term on Trial.” to be 


|} soon are “Gypsy,” 


between MPEA and _ Uniespana | 


took place last June, when it was | rected by Peter Glenville with | 


agreed that the Spanish producers 
would ante up one million pesetas 
for organizational expenses with 
assurance that Yanks would con- 
tribute considerable assistance. 
As°a result of these talks, Unies- 
pana called off its Spanish Fim 
Week in Munich to reserve all its 
resources for a major drive in the 
United States. (New York or one 
of the principal U.S. cities) around 
the last week of Nov. 

According to Jato, Uniespana 
expected an Aug. MPEA board 
meeting in N.Y. to ratify Spanish 
film week proposals initially sub- 
mitted by MPEA execs and nego- 
tiators ~ 

Riled Spanish producers had 
placed strong hopes of entering 
the American market via a film 
week in New York. Their disap- 
pointment is tinged with resent- 
ment over MPEA silence during 
the past four months, 





been abandoned. Included in 
group is “Formosa,” Robert Fel- 
lows Prod. which was to star Rob- 
ert Taylor with Roy Rowland di- 
recting. Fellows recently suffered 
a heart attack. Warner deal is 
strictly for distribution. Marion 
Hargrove and Allen Scott scripted 

Others placed on the so-called 
deferred list include “The Crack- 
erjack Marines,’ war novel by 
Ben Masselink; David Duncan's 
novel “Changed Man”; “Eighth 
based on an original 
story by Beirne Lay, dealing with 
World War II exploits of U.S. Air 
Force; two Bryan Foy undertak- 
ings: “The Marines Have Landed” 
and “War of the Copper Kings”; 
Frank Rosenberg’s “Lion,” deal- 
ing with a Florida animal com- 
pound and in no way similar to 
20th-Fox producer Samuel G 
Engel’s pic with identical title; 


and “The Force” which Joe Mans- | 


field was to produce. 

Currently shooting are D. F. Z 
Production “The Chapman Re- 
port” and “Lovers Must Learn.” 

Preparing for camera work 
Mervyn LeRoy 
production starring Rosalind Rus- 


produced by James Wolf and di- 


Laurence Olivier and Simone Sig- 
noret starred. 


MGM’S ANZAC LINEUP; 





BIG BALLY ON ‘KINGS’ 


Holiywood, Oct. 24 

MGM will handle general sales 
and distribution of “How the West 
Was Won” and “Brothers Grimm” 
after MGM-Cinerama pix complete 
runs in Cinerama theatres’ in 
Sydney and Melbourne, Australia. 
and Auckland, New Zealand. Ver- 
sions MGM take on will not be 
triple-screen but Cinemascope, ac- 
cording to Bernard Freeman, MGM 
sales head for both Down Under 
countries. 

Indications are pix won't be 
available for Cinerama houses in 

(Continued on page 20) 





AIMS > nN YHA Enhanced Rentals Reflect Broader 


OA OSEA COMIC 


By VINCENT CANBY 

| Walter Reade’s Continental Dis- 
tributing, one of the most success- 
ful of indie distribs (especially 
with British imports such as “Room 
at the Top.” “Saturday Night and 
Sunday Morning,” etc.), learned a 
sad fact of film life last week: it 
can be embarrassing and some- 
what foolhardy to import an un- 
known (Stateside, that is) person- 
ality to tubthump his picture 
before local reaction to the picture 
has been ascertained 

Continental, which heretofore 
has had extremely happy results 
by bringing in Peter Sellers, Terry- 


Thomas, and others to plug their | 
pix, last week had top British tv | 


and radio comedian Tony Hancock 
on hand for the local premiere of 
Hancock's “Call Me Genius” which, 
under the title of “The Rebel,” 
is one of the top grossing pix in 
Britain this year. The picture 
opened at the Murray Hill Monday 
(16) and the reviews which ap- 
peared the next day, notably that 
in the NY. Times ‘where a good 
notice is deemed all-important to 
an import), were enough to send an 
actor less philosophic than Han- 
cock straight back to Britain. 
Significantly, Hancock left N.Y. 
Monday (23) headed directlv for 
Paris for 36 hours of fun and frolic 
before returning to London.) 

Cornered in his Hampshire 
House suite Thursday (19) morning, 
the actor seemed more mystified 
than shaken by Times critic Bosley 
Crowther’s blast, especially by a 
line that bracketed Hancock in the 
same category with British slap- 
stick comedian Norman Wisdom. 
In “Genius,”” as in his radio and 
tv shows, Hancock isn't so much 
a comic as a straight actor caught 
in situations which are comic. 

(The picture, a no-holds-barred 
spoof of modern art, concerns a 
modern-day Gaugin-type of British 
white collar worker who “chucks 
it all” and goes to Paris to paint. 
The only trouble is, he hasn't a 
shred of talent. Variety's Dick 
Richards, in the March 15 issue, 
called it “a stylish comedy which 
though slow at times, earns lots of 
laughs . . . American audiences 
mau need time to appreciate Han- 
cock.” Whether or not American 
audience “o need time, it’s a 
cinch Crowther will.) 

In light of the local reviews, 
Continental press reps offered to 
let Hancock out of his prearranged 
meetings with the local press (visits 
to Washington and Canada were 
cancelled). They also gave the 
same privilege to press people. As 
it turned out, both Hancock and 
the third estate (especially those 
members who had seen and liked 

(Continued on page 22) 


‘Age-Appeal’ i 


Detour To Poorhouse 
t's things like this that are 

apt to leave distribution execs 
skeptical—right or not—about 
exhibition’s poormouth bit. 

Ohio Independent Theatre 
Owners (National Allied affil) 
is sponsoring a Feb. 2-18 char- 
ter flight tour of the European 
production -exhibition setups. 
Cost listed by the Ohio body is 
__ $655 per men mber. 


Suing and Sued: 
Par, DeLaurentiis 


Italian filmmaker Dino DeLau- 
rentiis, in New York from Rome 
with his general counsel, Mario 
Borgognoni, said he’s not seeing 
eye to eye with Paramount. He 
said he hasn't received, and is now 
demanding, a full accounting on 
the pictures which he produced 
and which Par distributed 

Last week Par filed a N.Y. Su- 
preme Court action against De- 
Laurentiis. Complaint had it that 
$295.000 was loared to DeLauren- 
tiis against the returns on “Tem- 
pest” and if Par couldn't recoup 
from the picture then DeLaurentiis 
would have to replay the loan. 

Italian visitor said he has placed 
this amount of money in escrow 
and its disposition would be de- 
termined by .an arbitration board. 











He said he made the proposal to | 


Barney Balaban, Par president, 


that the arbiters should consist of | 
one man on Par’s side, one for | 
DeLaurentiis and the third neutral. | 


DeLaurentiis says Par turned him 
down. 

DeLaurentiis said further that 
he now wants complete statements 
not only on 
anent “War and Peace,” “Five 
Branded Women” and “Under 10 
Flags.” He's hired N.Y. lawyer 


Matt Correa of Cahill, Gordon, | 


Reindel & Ohl to represent him 
in the bout with Par. 


EVERYBODY ‘AT HOME’ 
AS MARSHALL FINE CALLS 


Between “clarifying” sales con- 
tracts and keeping the door open 
for exhibition envoys in to plead 
|the cause, where are the Manhat- 
tan distribution execs finding time 
to sell product? 

This point may be stretched, but 
it alludes to last week’s round of 
distribution veepee huddles with 
Marshall Fine, the Allied States 
Assn. prez, and Universal's time- 
out to reassure exhibs it was not 
emulating Warner Bros. 

The short-lived hassle with U 
| (Continued on page 20) 








Hollywood, Oct. 24. 

Don Murray and Walter Wood, 
| negotiating a six-pix slate with 
United Artists and one with Con 
tinental, will set films for the 
| $650-800,000 budget bracket, in an 
attempt “to contribute to arresting 
the ridiculous star salaries.” 

Wood, who produced “The Hood- 
lum Priest,” in which Murray 
starred, reports that both feel if 
an actor gets a percentage of a 
| picture, as would be the case in 
films they are planning to turn out 
under their own banner, he should 





normal salary he would make on 


| 
| 


an outright salary deal. This was | 


done on “Priest,” and film made 
more money for Murray than a 
straight salary would have given 
him 

Singleton for Continental in dis- 
cussion stage is “Call Me By My 
} Rightful Name,” based on Michael 


be willing to take less than the} 


Ridiculous Star Salaries Angle 


Don Murray-W alter W - Thinking i in Terms Of 
spetbena As Offset 


Shurtleff’s Off-Broadway _ legiter 
last winter, and for which Sidney 
Poitier is sought to costar with 
Murray. Three of six UA proper- 
ties include “Hunger,” Nobel prize- 
winning novel by Knut Hansun, 
which would be done in association 
with director Jean Renoir. Deal 
also is in talking stage for trio to 
remake Renoir’s “The Lower 
Depths,” and third in works is an 


Very Big Star.” 





| to make one outside pic annually 
jand one for their own company. 
| Actor currently is winding up a 
star role in Otto Preminger’s “Ad- 
| vise and Consent” for Columbia 
Pictures release. 

Also in works, according to 
Wood, is a teleseries based on 
“Hoodlum Priest,” to be titled 
“Sin Street.” Murray would co- 
‘produce but not eppear in skein. 


“Tempest” but also | 


original by Murray tabbed “Aj} 


Company plans call for Murray | 


in Disney Product 


¢ By GENE ARNEEL 
| 
} 


Walt Disney, ever-lovin’ as mer- 
ichant of dreams for the kiddies, 
jnow has a romance going with the 
adults. And it’s paying off 

Disney's domestic film rentals 
for the year ended Sept. 30 
amounted to an estimated $32.000,- 
000. representing a gain of almost 
$9 000,000 over 1960, and it’s large- 
jly attributable to the producer's 
|pitch for business among all age 
groups 

This particularly obtains with 
“Parent Trap,’ comedy having to 
|do with a separated couple whose 
}twin girls set out on reconciliation 
|maneuvers. This was all right for 
|} the moppets, of course, but none- 
theless was far more sophisticated 
than the previous, traditional Dis- 
ney 

Surveys taken in behalf of the 
filmmaker show that both “Parent 
Trap” and “Absent-Minded Profes- 
sor” (latter being the boxoffice 
smash comedy) drew 65°, aduits 
to 35° children. Further, business 
was not so much limited to the 
children’s hours—such as the week- 
end matinees 

Even the most recent cartoon fea- 
ture, “101 Dalmatians,” got a bet- 
ter play among the adults. Grown- 
ups in the audience numbered 67 
to 33 small fry. 

Trend first became noticeable 
with “Shaggy Dog.” also a major 
click comedy. Persons o!d enough 
to buy their own tickets begaa 
coming in sans toddlers in tow. 
“Nikki,”’ an outdoor adventure pro- 
duction, similarly drew a greater 
proportion of the upper calendar 
prackets. 

Needless to say, Disney is not 

(Continued on page 20) 





Keeping Clear 
Of Bankers’: Goal 
For A&P Bunch 
| 


Hollywood, Oct. 24 

Incorporation last week of Art- 
ists & Producers Associates with 
Richard Quine as prexy and Blake 
Edwards, Max Arnow and Jack 
Lemmon as veepees is designed for 
developing a creative talent pool 
to meet demands of the future, 
per Edwards. There isn't anv in- 
tention of producing at this time 
Rather the four-ply team, each of 
which doled out $10,000 for the 
kitty, will place new potentials un- 
der contract and give them the 
double-O exploit ballyhoo First 
pacted with this idea in mind is 
Marta Christie. She's done a few 
bits on tv but she’s still an un- 
known with possibilities of devel- 
opment along lines in APA char- 
ter . 

Directors and writers also will 
be given tickets if, as and when 
Whether they are rooted in tv or 
theatrical production makes little 
difference 
| Several film companies have 
aoe bids to buy out APA, “but 
| 


this would defeat the purpose,” 
according to Edwards. The group 
want to keep clear of bankers and 
boards of directors, a move which 
is broadening every das 

Edwards, although he _ hasn't 
made a pic for either. heaped 
praise on Warner Bros. for their 
talent reservoir and Mirisch Bros 
for latitude given such producer- 
directors as William Wyler, Biily 
Wilder, Robert Wise, Fred Zinne- 
|}man and others 

“These men are left to their 
creative designs without anyone 
looking down their throats. This 
is a director's medium, not as 
much a writer's, and I'm a writer.” 

His next feature was supposed 
ito be directing “Days of Wine and 
| Roses” which is having its trou- 
bles at 20th-Fox. Producer Mar- 
tin Manulis can't seem to get pro- 
duction head Peter G_ Levathes’ 
|nod for a starting date. Levathes, 
lwho is going in for family and 

(Continued on page 20) 
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Importers Only Hope of ‘Persuading’ |{" New York Sound Track 


Academy Is Via O'Seas Producers 


The New York importing frater- 
nity is mulling its next step in its 
continuing campaign to get the 
Academy of Arts and Sciences to 
modify its eligibility rules for the 
foreign language Oscar 

Indie distrib Richard Brandt, 
who has been conducting negotia- 
tions with the Academy on behalf 


of the Independent Film Importers | 


& Distributors of America, is cur- 
rently in Hollywood on Trans-Lux 
business, and will probably also 
try to talk to Academy officials 
acain. Chances of any success along 
this line. however, seem remote in 
yew of the Academy's flat rejec- 
tion of such proposals earlier this 
month. 


rhe importers admit that their 
task is a rather hard one, but they 
refuse’ to believe that all is lost. 


The next likely avenue of approach 
mav well be the systematic con- 
tacting of important 
a road to convince them that pres- 
ent Academy rules do not, in fact, 
result in a true representation of 


the best of foreign films being 
voted on. The importers feel that 
if they can convince the overseas 


producers that they ‘the producers 
are actually losing out because of 
the present rules setup, the pro- 
cucers, through their industry and 
f pent film will bring 
pressure on the Academy, maybe 
even via the U. S. State Depart- 
ment, if ever so genteely, 
Those Rules 

The importers’ principal beef is 
that under the Academy rules, only 
one picture can rep a single coun- 
t! the foreign language Oscar, 
ti automatically eliminating a 
number of fine pix for Oscar can- 
didacy when one country, as occa- 
sionaliv happens, comes up with 
several good pix in a 12-month pe- 
ried. That the importers’ gripes 
are not all sour grapes can be seen 
from the fact that in the forefront 
of those who have sought the rules 


rep 


V 101 


Ws 





modification are such distribs as 
Brandt, whose Italo import. “La 
Strada,” was an Oscar winner, and 
( Harvey, whose Janus Films im- 
ported “The Virgin Spring,” this 
year’s foreign Oscar winner from 
Swe den 

rhere is, of course, nothing in 


the Oscar rules to prevent a for- 
eign language pic from receiving 
any number of Oscar nominations 
in other categories, such as direc- 
tion, acting, screenplay, etc. Prior 
to winning his “Virgin Spring” 
Oscar this year, director-writer 
Ingmar Bergman took an Oscar the 
year before for the screenplay for 
“Wild Strawberries.” 

While it’s still too early to spec- 


ulate on the 1962 Osc.r nomina- 
tions, it seems quite likely that 
Astor Pictures’ Italo import, “La 


Dolce Vita,” which most likely will 


not be the Itale choice for their 
eniry i light of the controversy 
it caused at home), will be up fn 


the 
oi! 


Oscar running in a number of 
er categories, 





PEOPLE AND CORRUPTION 





Msgr. Little of Legion Propounds 
A Viewpoint 


Chicago, Oct. 24. 
The executive secretary of the 
Legion of Decency last week told 
a Chi audience that it is the Amer- 
icen people who are responsible 
for the upsurge in sexy and violent 


motion pictures. Speaking before 
the biennial conference of the Chi- 
caco = =Archdiocesan Council of 
Cathotic Women, the Mgsr. Thom- 
as F. Little urged “boxoffice con- 
trol’ and said that Hollywood is 
in business to sell the people what 
they want 

Msgr. Little said that today’s 
features differ from those of 30 


years only in “intensity” in regard 


to sex, violence, brutaility and sad- 
ism. He envisions the campaign 
for decency in films as a long 


struggle which he sees still going 
on 50 years from now 
'e added that the LOD is need- 


ec to bridge the gap between ma- 
ter al which is legally punishable 
and that which is “morally bad.” 
“International affairs today make 
{it more important than ever for | 
Americans to keep our pictures 


moral,” he concluded, “because the 
US. motion picture is the image 
abroad of the American way of 
life.” 


producers 





e 
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‘Skip’ Creaser’s Lab 
Hollywood, Oct. 24. 
D. B. “Skip” Creaser, asso- 
ciated with Consolidated Film 


Industries Inec., for past 1 
years, has purchased Identi- 
Color Laboratory from H. L. 
Instrument Co. Inc. Lab, six- 





years old, produces film strip 
masters, film strip color print- 
ing and slide duplicating 
Merle Ewell, in charge un- 
der previous ownership, will 
be retained by Creaser as 
photographie director 


Yank Distribs In 








The entire question of participa- 
tion due for 
study by a new committee just ap- 
pointed by Eric Johnston, prexy of 
the Motion Picture Assn. of Amer- 
ica. The MPAA board authorized 
the appointment of a 
mittee at its Oct. 1 meeting 
New York. 

American industrvyites 
been becoming more and more re- 
luctant to allow their films to par- 
ticipate in fests because of the 
treatment they've receiving 


in films festivals is 


com- 
in 


such 


have 


been 





Festival Probe: 


| 


| 


| 
| 
| 


There has also been some criticism | 
on the manner in which the U. S.} 


pix are selected, as well as on cer- 
tain fest rules which do not allow 
the participation of pic if it 
has been commercially screened 
outside the country of origin. 
U. S. producers generally 

say that they make “money 


a 


to 


like | 


films” which are not meant to com- | 


pete with “artsv-craftsy” foreign 
product. While this argument held 
a certain amount of validity in 


vears past, more and more of the | 


product have been making money, 
in the States as well as abroad 
|Fest politics, however, has often 
| sabotaged U. S. entries even when 
ithey have been of artistic merit 

Asked by Johnston to join the 
fest committee are Wolfe Cohen, 
|Warners; Walter Mirisch, Mirisch 
1Co.; William Perlberg, Perlsea Co.; 
| James Perkins, Paramount; Mo 
Rothman, Columbia; and Jerry 
Wald, Wald Productions. Jerry 
|Pickman of the MPAA national 
| distributors committee, also will 
work with the group. 





U. S. to Europe 
McHenry Boatwright 
Sidney L. Bernstein 
Hugh French 
Charlton Heston 
Jeffrey Hunter 
James Lucas 
Martin Rackin 
Alain Resnais 
Ted Richmond 
Morton A. Spring 


Europe to U. S. 
Andrew Anspach 
Mortimer Becker 
Roy Berry 
Don Conaway 
Charles Einfeld 
Geoffrey Everett 
Morton Gottlieb 
Michael Green 
William Hood 
Garry Le Grove 
Alan Jay Lerner 
Anatole Litvak 
Ilva Lopert 
Bill Mark 
Anthony Quinn 
Paul Scofield 


L. A. to N. Y. 
Carroll Baker 
Jim Boles 
Les Beinstoc 
Sid Blumenstock 
Martin Davis 
Freddie Fields 
Frank Gershin 
Leonard Horn 
Charles Isaacs 
Danny Kaye 
Abby Mann 
Mary Markham 
Jack Merrison 
Leslie Neilsen 
Louella O. Parsons 
Jerry Pickman 
Maurice Silverstein 
Albert Spar 
Mark Wilson 


N. Y. to L. A. 


Theodore Bikel 
Harry Blum 
Richard Brandt 
Hal Cranton 
Irving P. Lazar 
Seymour Mayer 
Werner Michel 
David Opatoshu 
Jose Quintero 
Soocha Renay 
Leon Roth 

Ed Sullivan 





Joe Schenck’s Amazing Career 








Young executives in today’s mo- 
tion picture industry probably 
could not conjure a sense of the 
power and prestige once inherent 
{n the person and position of Jo- 
seph M. Schenck who died on 
Sunday (22) in his Beverly Hills 
home. First as a theatre operator, 
then as an architect of circuits and 
producing companies his dominat- 
ing personality was “in on” more 
than may ever be known. It was 
his position as an elder statesman 
that got him involved in the messy 
studio dealing with the late shake- 
down artist from Chicago, Willie 
Bioff, who had the studios in a 
bind through his command of the 
craft unions at the time. It was 
an frony of Schenck’s otherwise 
uninterrupted career of success 
that he spent four months fn the 
Federal jail at Danbury, Conn., on 
a perjury rap. He was unconstitu- 
tionally pardoned later by Presi- 
dent Harry Truman. 

Death of Schenck further 
the ranks of the surviving earls 
greats of the film industry, of 
which Adolph Zukor and Samuel 
Goldwyn are others. 

For many years the Schenck 
brothers, Nicholas M. who is a 
year younger and retired in 1955 
as prexy of Loew's Inc., were re- 
| garded as being the two most pow- 


thins 


Rose With Marcus Loew—He and Nick Once Trade’s _ 
Mightiest Brother Act 


man who aided many individuals 
in their climb to fame and fortune 
and who quietly also provided a 
financial cushion for 
friends and associates when 
fortune overwhelmed them. 

Schenck was a power behind the 
throne who did not seek press at- 
tention, but he could not always 
avoid it. He had a zest for living. 
And for showmanship knowledge 
and the plain arithmetic of bust- 
ness he had a_ reputaiton for 
shrewdness and fair dealing sec- 
ond to none. In his years as prexy 
of the old United Artists Corpora- 
tion and later as board chairman 
and major domo of the 20th-Cen- 
tury-Fox studio, it was not unusual 
for Schenck to be consulted by 
competing studio operators for 
guidance which they knew could 
be relied upon. 

Reporters who tangled friendly 
fashion with Schenck over the last 
20 years knew that unless he was 
of a mind to give, he could talk 
his way around a subject and no 
matter how direct or annoying the 
question, no reaction would be 
discernible on his round, sun 
weathered face. He would fre- 
quently listen with eyes half closed 
and with no trace of emotion or 
expression. This caused some re- 
porters to refer to him as the 


mis- 


| buddha of Hollywood. 
erful figures in the film business. | 


(Detailed career data in this 


Joe Schenck was a warm outgoing | issue’s Obituary section, p. 71.) 


numerous | 





Twentieth-Fox veep Charles Einfeld back at his desk after his 
extensive European trip . . . Cy Harvey, Janus Films’ chief, in town 
from his Boston h.q. 

Former WB Continental chieftain Joe Hummel (and his Leona) in 
|London seeing the shows before returning to their Paris (Neuilly) 
| apartment, which they alternate with their permanent home in Mallor- 
|ca, Spain, whence they return April 1 and stay until the fall season. 

| Arthur Mayer leaves for the Coast this weekend where he'll be one 
lof the judges at the upcoming San Francisco fest. Also planning to 
|attend the fest is Dick Brandt, prexy of Trans-Lux Distributing. Brandt 
| will also be spending time in Hollywood where T-L’s first horror re- 
| lease, “The Head,” is doing very nicely. Principally, he'll be tending 
| to T-L’s tv activities though . Anthony Quinn is back after com- 
|pleting his role in “Barabbas” in Rome. He starts “Requiem for a 
Heavyweight,” Monday (30). ® 
| Hollywood-on-the-Tiber crowd had a major reunion in Rome via 
black tie supper given for about 200 upper-crusters by Elizabeth 
Taylor and Eddie Fisher in honor of Mr. and Mrs. Kirk Douglas .. . 
Excuse was cutting of first-year cake for “Spartacus.” A cocktail party 
at the Grand Hotel preceded an elaborate sit-down affair at the same 
hostelry, with attendance hanging around until the wee hours, taking 
j}advantage of Sunday production respite on dozen-odd productions 
|currently going .. . Proceedings were soon warmed by ad-lib stints by 
host Fisher, guest Tony Martin as well as Richard Burton, Kirk Doug- 
las, and others... Those present included Cyd Charisse, Edward G. Rob- 
inson (and Mrs.), Jack Lemmon and Joan Collins (who skied in from 
London for affair), Anthony Quinn, Jack Palance, Charlton Heston, 
Robert Wagner, Elsa Martinelli, Salvatore Baccaloni, Lex Barker, Rory 
Calhoun, Lita Baron, Cesare Danova, Dorothy Malone, Edmund Purdom, 
Linda Christian, George Hamilton, Jacques Bergerac, Hume Cronyn, 
Barbara Rush, Kenneth Haigh, Christine Kaufman, Gina Lollobrigida, 
Sylva Koscina, Anthony Franciosa, Akim Tamiroff, Martin Landau, Gia 
Scala, Jacques Sernas, Eleonora Rossi Drago, Gianna Maria Canale, Ivan 
Desny, Beatrice Altariba, Ljuba Bodine...industryites included 20th 
|studio chieftain Peter G. Levathes, Joseph L. Mankiewicz. Carlo Ponti, 
| Edward Dmytrick, Leon Shamroy, Andre DeToth, Walter Wanger, Gian- 
; ni Hecht, Sandro Pallavinini, Luigi Luraschi, Hermes Pan, Kurt Fringe. 
| Reports from Rome say that Elizabeth Taylor seems genuinely en- 
thusiastic about the prospects for her “Cleopatra” role, even to the 
extent that she’s been turning up on the set to watch scenes done in 
which she doesn't appear. After watching a section of the giant pro- 
cessional being photographed, she took mike in hand to congratulate 
the 2.500-odd extras and, in turn, received the biggest hand heard in 
Rome since the last time Neru played his fiddle 

| Arthur Canton, head of the local Blowitz-Maskell office, back from 
his trip to Stockholm to attend preem of Ingmar Bergman’s latest, 
| “Through A Glass Darkly.”’ Aiso in Sweden was Hollis Alpert, cf the 
Saturday Review, who is prepping a piece on Bergman for the SR’'s 
vearend film issue An outfit called Communications Distribution 
Inc., has opened offices here to “distribute anti-Communist and con- 
servative political 16m documentary films”. Louis de Rochemont 
Associates reports that the Lutheran “Question 7” has been booked 
| by nine circuits 

| Mrs. John F. Kennedy is patron of the Washington preem of “West 
Side Story,” at the Uptown Theatre Nov. 14 Ed Kingsley has 
acquired Philippe de Broca’s “The Five-Day Lover,” starring America’s 
gift to France, Jean Seberg Ray Russell, currently working on 
William Castle’s “Zotz at Columbia, has sold his first novel, “The 
Feast of St. Michael,” to Ivan Oblensky Inc. . . . Gene Kelly is being 
given a retrospective showing of his pix by the Cinemateque de Paris. 

Joe E. Levine’s “Boys’ Night Out” for Metro commenced production 
Monday (23) . . A drugging statistic: for his “Confessions of an 
Opium Eater,” Al Zugsmith has insured a gem for $1,000,000. Okay 
.. . industry legalite Sydney Mayers is now with Movielab... Annual 
COMPO membership meeting skedded for Nov. 3 at the Astor... 
Dimitri Tiomkin is scoring the Embassy-Titanus release, “Sodom and 
Gormorrah”. . . John L. Loeb Jr., of the Carl Loeb investment house 
(with 20th-Fox and other showbiz holdings), elected a director of Adler 
Electronics. 

Attorney Michael Mayer, exec director of the Independent Film 
Importers & Distributors of America, is Democratic candidate for 
surrogate judge in Westchester County .. . Major company magazine 
contacts fear that Life’s new format is going to make planting of_film 














news more difficult than before. Cracked one publicity guy re the 
new Life: “As I've always said, a thousand words are worth one 
Picture”. Director Alain (“Hiroshima Mon Amour”) Resnais has 


returned to Paris after a quiet, mostly non-business, visit to New York. 
He's expected back in town with somewhat more fanfare Nov. 14. 

Pause to hunt for a most significant comma missing from a handout 
in behalf of Ely Landau, and not exactly flattering to a famous Broad- 
way courturier, to wit: “MOTLEY COSTUME DESIGNER FOR ‘LONG 
DAY’S JOURNEY INTO NIGHT’” Ed Morey, Allied Artists veep and 
es boss, repeats this vear as chairman of the film industry division 
|° the Community Service Society Family Fund campaign John 
| Huston has dipped into the Comedie Francaise ranks and come up 
| with Fernand Ledoux to portray French physician and hypnotist, Jean 
| Martin Charcot in “Freud,” which Universal will release .. . Director 
| Robert Aldrich winged in from Rome last week to huddle with Joe E. 
| Levine over their two-pic deal. Aldrich also presumably sang paeans 
|for “Sodom and Gomorrah.” 

Jose Quintero’s J/Q Productions now says the rights to Carson Me- 
Cullers’, “The Heart Is a Lonely Hunter,” haven't been actually 
| acquired, like it was said last week, but are being negotiated for... 
poets sources in Wall Street claim Zenith stock went up because the 
competitive ‘in the home toll field) International Telemeter has an- 
| nounced it’s going ahead with global expansion plans. Theory seems 
| to be that what's good for Telemeter is good for Zenith . “White 
Christmas” reissue is going better than “Greatest Show on Earth” and 
| Paramount claims to be elated Mervyn LeRoy did a 12-minute 
trailer for “Majority of One.’ But who wants a 12-minute trailer? 

Arthur Jacobs office, which last week announced that Jose Quintero’s 
new production company had acquired Carson McCullers’ “The Heart 
Is A Lonely Hunter,” followed up with another release simply stating 
that the deal “is in negotiation” and “not yet a definite acquisition”... 
| Paul Ringe, an associate editor on the Independent Film Journal, is 
engaged to Adrianne Laye, a former secretary at Universal. They'll be 
married Dec. 24 . Mirisch veep Leon Roth has returned to the 
Coast following the “West Side Story” preem. Pic is said to have a 
$400,000 national advance sale . . The Italo ambassador to Washing- 
{ton threw a champagne brunch Friday (20) to present Venice awards 
to U.S. film people who has not been on hand for the fest itself. Ernie 
Pintoff, whose “The Shoes” won third prize in the documentary and 
| avant garde category, couldn't make it to Washington either. His 
award was picked up by Don Baruch. 
| Ben Hall, a Time staffer, is the author of “The Best Remaining 
Seats,” a book about the great days of New York film palaces, due to 
be published shortly by Clarkson & Potter Sam Seidelman, AIP’s 
| veep in charge of foreign distribution, off on a business trip to Mexico 
and California . . . UA execs. who weng somewhat apprehensive that 
“West Side Story” might prove too long-hair or far-out for the regular 
film patron, were walking on air following the pic’s opening Wednesday 
(18) night at the Rivoli. Pic got raves and the public has been in queues 
;at the b.o. ever since. 
| Correction: writes Nanette Kutner: “Variety refers to ‘Mark Schorer’s 
two-pound ‘867pp) Life of Sinclair Lewis.” I only weighed it last week. 
| Three pounds. And it shouldn't fall on your foot.” 
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CAN'T LEER-LURE’EM ANYMORE 





Frisco and Lurid Ad Art 


San Francisco, Oct. 24 


The conflict often lying just under the surface of exhibitor- 
newspaper relationships broke into the open last week when the 
750-seat Esquire Theatre placed a big poster at its Market Street 


entrance reading: 


“Attention! San Francisco Examiner Readers. 
SUAL theme of ‘Heat of. the Summer’ 
would not print our advertisement. 
feel that our adult patrons will enjoy 


stamp of approval, we 


A daring study in male and female intimate behavior . . 


the Summer.’ ”’ 
Robert Broadbent, 


Esquire manager, 


Due to the UNU- 
the Monarch of the dailies 
Even without the Examiner's 


Heat of 


said he'd placed an ad 


which included a female silhouette for the exploitation film with 


all three Frisco dailies, 


Hearst's 


Morning Examiner, the inde- 


pendent morning Chronicle and Scripps-Howard's evening News- 


Call Bulletin 


accepted the ad, but the Examiner, 


The Chronicle, and News-Call, 


said Broadbent, had 
which a year ago Inaugurated a 


strict surveillance of theatre advertising, told Broadbent the sil- 
houette would have to come out of the ad. 


“We either run it as is or we don't run it at all,” replied Broad- 


bent, 


and when the ad was nixed the theatre man retaliated with 


the big poster on Frisco’s main drag. He said the poster stirred 
up quite a bit of interest and helped business. 





Posed & Poised at Film’s Start 


Ralph Nelson Making Debut as Director With A 
Beefy and Wisecracky Cast 


the start of rehearsals in; 
this 
film 


With 
New York 
Susskind's 


version of “Req- 


tor Ralph Nelson makes his switch 
from the small to big screen 
lunch the 
seemed anticipation of 
putting a high-powered cast, headed 
by Anthony Quinn, Jackie Gleason, 
Mickey Rooney and Julie Harris 
through their paces in his cine- 
matic debut. In fact, there was no 
inkling that he'd heard the re- 


last week, 


calm in 


ported remark made by one of his} 


director | 


| 


stars who, on arriving in New! 
York and being told Nelson had 
never directed a film before, said. 


“My God. do I get into an elevator 


with a guy who's never run an 
elevator before?” 

At this point in production, how- 
ever. “Requiem” hardly shapes up 
as a hit-or-miss operation by a 


who isn't sure what he’s about 


'on the desk of U. 


main body of the pic. pin 


week for David| Susskind, Nelson and Col are thu: 
|facing a bit of a dilemma, 
7 : a : | they’ve got what they feel is a fine 
uiem for a Heavyweight,” tv direc-| 


Ati-the title (which they also like 


“ince 


has- 
. but 


script about the story of a 
been (“it’s a universal story’! 


giving them the willies. 
Pic is budgeted at “slightly less 
than a million.” 


Memo To Dean Rusk Says 
US. Neglecting Fests; 
Shouldn’t Be That Way 


The widely-acknowledged shy- 
ness of the American film industry 
in participating in foreign pic fes- 
tivals has become a matter placed 
S. Secretary of 
State Dean Rusk. The attitude was 
brought 





tion picture department of the | 
Dept. of Commerce. 

Golden, in his report to Rusk 
last week, said: “f believe the 


time is at hand that a constructive 
review should be taken regarding 
American participation at 
ture festivals. Only our top-qual- 
ity films should be entered In com- 
petition, and more star personali- 
ties should accompany them, if 
the U. S. is to achieve recognition 


| commensurate with its true place 


u 
Hav ing started out as an actor (five | 
geasons with the Lunts), play-| 
wright (“The Wind Is 90”) and tv} 
director during the best days of} 
“Playhouse 90” and “Climax,” Nel-|} 
gon at least appears at ease and} 
talks with knowledge and -confi- 
dence. Why has it taken him so 
long to get to the big screen? Sim-| 
ply because there was not another | 
property he was as anxious to do 
as this | 

His Credits 

Nelson directed the original 
Plavhouse version of “Requiem.” 
after which there were plans to do 
a stage version and, concurrent | 
with its legit run, a film version. | 


Those plans fell through, 
when it was felt that, in view of the 


expense of the stage show, and the) 

failure on Broadway | 
the potential film, that | 
be worth the; 


fact that a 
could hurt 
venture would not 
anxiety, mental 
addition, Nelson said, he’s finally 
arrived at a voint where he’s not 
stage-struck anymore 


The 
under 
six-week 
only nine 
studio (Fox Movietone). 
casting couns of the vear, the direc- 


nicture, 


sked in New York, 


davs of shooting in a 


tor feels. is that of former N.Y 
saloon owner-singer Spivy (of 
Spivy’s Roof) as the head of an 


underworld can. Susskind, he says. 
thoucht he had finned his lid when 
he first snagested Snivy. (Suss- 
kind’s reaction: “ve never met a 
woman T was afraid of.”) One lank 
at Spnivv in the flesh renortedly 
changed the nroducer’s mind. 

A potential selling problem, In 
the minds of hoth Nelson and the 
Col chiefs. is the theme of the film. 
All concerned emphasize as often 
as a renorter will let them that 
this is NOT a prize-fighting pic. 
(No prizefithtint vix have made 
money recently.) The only bout in 
the picture is the tail end of the 
title character's Ist fight, and that 
serves 


only as a short intro to the 


which will go out | 


however, | 


| 


and economic. In} 


| 


the Columbia banner, has a} 
with | 


One of the) 


| against 


| national 


among 
tries.” 
Golden thus brought into a large 


the film-producing coun- 


Capitol Hill spotlight an historical | 


American film industry deficit—a 
deficit in terms of presenting an 


image of itself at the important | 


festival showcases. The film fetes 
at Cannes, Venice, Berlin, Karlovy 
Vary (formerly Carlsbad) and 
Edinburgh, among others, draw 
important features from west and 
east (including Russia) and, not- 
ably from the Far East, Japan. 

U. S. producer-distributors tra- 
ditionally have shown reluctance 
to expose their top features for a 
couple of reasons, at least. Many 
of them think that to lose in the 
competitions would mean a_ box- 
office and prestige rap. Too, they 
think “Continental art” considera- 
tions would automatically militate 
them. 


Golden refrained from these 


angles in his report to Rusk. But | 


he did say that unless the Yank 


companies show a greater interest | 
in Improving their fest participa- | 


tions “there cannot be a fully ef- 
fective representation by the U. S 
delegates to these important inter- 
events.” 

Golden himself usually is one 
of the delegates. Criticism anent 
the U. S. participations was par- 
ticularly barbed at the recent 
Edinburgh festival. 

Key question now centers on to 
what extent Rusk will concern 
himself with the controversy. 


is 


to Rusk’s attention by | 
| Nathan D. Golden, head of the mo- | 


all fu- | 


SEAY COPY AS. 


By ROBERT J. LANDRY 


The idea grows around the 
United States that the films on the 
screen are not “as bad” as the ad- 
vertising copy in the newspapers, 
and sometimes in the lobby dis- 
plays. This has been expressed 
at several levels and with varying 
emphases in VARIETY stories, most 
recently in last issue’s page one 
streamer, a verbatim from the edi- 
torial of the Boston archdiocesan 
publication, The Pilot. 

On the subject of “hot copy” to 
sell lukewarm releases not much 
| is said by showmen, partly because 
jfew wish to be the first to throw 
the stone. Certain theatres oper- 
ate more or less steadily on a sex- 
ploitational policy. They are the 
|“Skid Row” side of U. S. exhibi- 
tion, 
pies 
| however, 





It does not, 
that 


and chippies. 
appear 





ever eager for nudies, strip- | 


Bunuel’s ‘Viridiana’ Sues; 


the great) 


SHOWMAN MYT 





| majority of such houses advertise | 


|in newspapers though they special- 
}ize in lurid lobbies. 

| In more conventional playoff, 
what does a sexed-up campaign do 
for a so-so release? Query among 
New York exploitation executives 
establishes a suspicion that leg- 
and-bosom and mad-moments-in- 
in-the-corncrib) copy amount to 
very little in economics. There is 
singularly little evidence that leer- 
ing sell does sell. It happens that 
a number of releases of major 
jcompanies during recent seasons 


|have been sold with ordinary-type | 


jads in certain sections and with 
|}sexpot innuendo in other sections. 
{It was impossible to discern any 
significant difference in grosses. 
If anything, the ordinary harmless 
ads did better presumably because 
they at least did not antagonize a 
segment of the public. 


Could it be that the sup- 
posed lure of bare flesh, the 
phoney promise of screen 
orgies is one of the great per- 
sisting myths of a hopelessly 
dated kind of local film “show- 
manship?” There is evidence 
that this is true. The roots of 
sexsationalism go back before 
World War I to the “white 
slavery” epics. 


| In the spring of 1959 United 
| Artists had a problem (ie. dull 
| picture on its hand in “The Naked 
Maja"’ with Ava Gardner and pro- 
ceeded to exploit it all-out with 
postcard mailings of a famous 
Spanish oil painting. This duly 
stirred the U. S. Post Office and 
a lot of publicity followed. But 
for all the clucking and insinua- 
tion, the fate of the picture was 
contained in its dullness. There 
|} was no “leering-lurring” the public 
in notable numbers. 
Data Vague 
Clamorous citizens are of very 


‘Defense of Chaplin Film Piracy: 
Tangiers Copyright N.G. in States 





A Fine Gesture 
Detroit, Oct. 24. 

An offer of cooperation was 
extended to John Stembler, 
new prexy of Theatre Owners 
of America, by Marshail H. 
Fine, president of Allied 
States Assn. in a telegram to 
Stembler, Fine said: 

“My  heartiest congratula- 
tions on your election, and all 
best wishes for a most success- 
ful year for both you and 
your organization. Please do 
not hesitate to call on me for 
any matter in which by coop- 
eration with one another we 


might further the cause of 
exhibition or aid in any way 
the great industry we both 


have the honor to represent.” 





Say Gustavo Alatriste 
Illegally Releases Pic 


Madrid, Oct. 24. 

Luis Bunuel’s “Viridiana” 
bounced back into the public eye 
when the producing company 
Uninci brought suit against Gus- 
tavo Alatriste for illegal sale of re- 
lease rights to distributors on both 
sides of the Atlantic. Uninci stands 
for 
fica S.A. 

(See separate story about 
filed against Uninci in New 
by Alatriste.) 

According to Uninci execs, Ala- 
triste agreed contractually to par- 
ticipate in financing ‘“Viridiana” 
but later failed to meet some of 
his commitments. Following the 
film’s victory at the Cannes Film 
Festival, he took possession of the 
film and made release deals as fast 
as they could be contracted 


The Spanish Government, six 


| months after the motion picture 


laureled as co-winner of the 


was 
Golden Palm, has still not taken 
any official action either authoriz- 


ing or disqualifying release in 
Spain. Nor has Spanish film offi- 
cialdom reached a decision on ex- 
port clearance. While Ununci ex- 
pects little mercy from censors and 
officials, it was ironically forced 
into the position of seeking Gov- 


| ernment help on a diplomatic level | 


Kingsley, 
| release 
would not be affected by Spanish | 


little use in giving New York filim | 


circles specifics as to just what 
practices in ad-copy are objected 
| to. 
|in a city council, a parent-teachers 
;council or a ministerial! associa- 
|tion are remarkable for sweeping 


generalities Not only do _ the 
speakers frequently name _ no 
names but when actual titles are 


cited it turns out, almost as a rule 
you can bet on, that the complain- 
er has not seen the film. Again 
and again mayors of towns (a jovi- 
al bunch, anxious to please 
churches, theatres and the Ameri- | 
can Civil Liberties Union at the 
same time) blow hot and cold on 


The typical sound-offs whether | 
| hand, 


to scotch Alatriste’s variors ¢€ b |} 
pacts. It is reliably reported that 
the Spanish Government has been 
successful in securing the co-oper- 
ation of all film nations now shar- 
ing agreements with Spain to re- 
fuse release without prior export 
approval from authorities in 
Madrid. 

Yank foreign 
_, who 
rights 


film importer 
recently acquired 
for the U.S.A., 


Government pressure since Spain 
deals not with Washington, but 
only with the Motion Picture Ex- 
port Assn. Uninci, on the other 
has advised Kingsley of the 
legal issues involved. 

Uninci law suit is expected to be 
placed in docket soon, but 
triste is operating outside Spanish 
borders and court jurisdiction, giv- 


| ing little evidence of willingness 


| 


| tinuing to 


jcensorship, depending who last 
|had their ear. 

The recent maneuvers in Fort 
| Wayne, Indiana, are on the ex-} 


}treme side, the mayor there being 
under temporary restraining order 


not to arbitrarily cancel a theatre's | 


license because he, and those pres- | 


suring him, don’t fancy the films 
being shown. 

A year ago in a New Jersey burg 
jthe very term “art film” was suf- 
|ficient to put the exhibitor into 
|} plenty of difficulties, In that in- 
stance the leadership was assumed 
by a Catholic parish priest. The 
curiously-named Judeo-Christian 
| Council of Decency in Memphis is 


headed by a Baptist. 


| producer of the film, 


to appear here as defendent. 
Alatriste Countersues 

Luis Bunuel’s “Viridiana.” which 
knocked the Cannes fest jury and 
guests on their ears in May ‘pic 
shared the fest’s top prize) is con- | 
inspire controversy. 
Alatriste, Mexican co- | 
last week in | 
New York filed suit in N.Y. 
trict Court against his Spanish 
partners in the production. seek- 
ing $25,000 damages and a declara- 
tory judgment to restrain the de- 
fendants from asserting that they | 
control the worldwide tights to, 
the pic... 

Alatriste claims that under his 
original agreement with the Span- 
ish producers, Union Cinema- 
tografica S.A., the latter 
get rights for Spain and he would 
have all other rights. In recent 

(Continued on page 20) 


Gustavo 


Union Industrial Cinematogra- | 


suit | 
York | 


Ed | 


Ala- 


Dis- | 


was to} 


Los Angeles, Oct. 24 

U. §. District Judge Thurmond 
Clarke will hear a motion Nov. 6 
made by Raymond Rohauer, L. A. 
film exhibitor and distributor, to 
dismiss his indictment by U. S. 
Government for alleged willful vi- 
olation of six Charlie Chaplin 
copyrights. Rohauer was indicted 
both for showing certain of the 
films at his Coronet Theatre lo- 
cally and for making deals with 
distribs for further showings 

Jesse A. Levinson, who filed mo- 
tion, is basing his proceedings on 
a seldom-used statute. He claimed 
that Chaplin first transferred all 
copyrights involved in case to a 
Tangiers corporation, Rey Export 
Co. S.A. and that under U.S. Copy- 
right Act a Tangiers corporation 
cannot own an American copy- 
right. 

Further, he said, the Tangiers 
corporation later assigned all the 
Chaplin copyrights to Roy Export 
Co. Establishment, a corporation 
formed under laws of principality 
of Lichtenstein. Levinson contends 
| that in 1956, date of this move, 
ja Lichtenstein corporation could 
inot own an American copyright. 
All these corporations, according 
to attorney, are the personal prop- 
erty of Chaplin. 

Films involved in 
“The Gold Rush.” 





case include 
second edition; 


|“City Lights,” “Great Dictator.” 
“Modern Times,” “The Kid” and 
| “Shoulder Arms.” 





Brisson Vainly Protests 
Columbia’s Title Change 
Of ‘5-Finger Exercise’ 


for Frederick Bris- 
producer is protest- 
ing Columbia's title change of 
“Five Finger Exercise” to “Five 
Kinds of Love.” Apparently Col is 
turning a deaf ear on the com- 
plaint, for the picture is going out 
as“... Of Love.” 


Brisson 


Spokesman 
son says the 


produced the play, as 
; Written by Peter Shaffer, and then 
the picture. He thinks the original 
title provocative. whereas Col pre- 
¢fers “Love” over “Exercise.” 

Interestingly, Col is releasing 
the picture with its original title in 
England, making the change only 
jin the United States. Col's réason- 
jing is that the play with original 
nomenclature was very well-known 
in England 


NEWCOMER HOPE LANGE 
GETS $125.000 FILM FEE 


Holivwood, Oct. 24 
Hope Lange, still a comparative 
newcomer, will get $125,000 for 
| her stint as costar with Glenn Ford 
in “The Grand Duke and Mr. 
Pimm,” which Martin Poll is pro- 
| ducing for United Artists release 
Duo recentiv completed” Frank 
| Capra's “A Pocketful of Miracles” 
| for same release 
Unusual twist to Lange pay dirt 
|} is that she demanded the same 
| tariff from Joe Pasiernak when he 





was casting “Horizontal Lieuten- 
j ant’ at Metro. Producer at the 
claimed he gave actress her 


| time 
| fir: st big break in pix and wouldn't 
consider the stiff demand 


Capitol Sede ous 
Now American International 


Hollywood, Oct. 24 * 

American International Picture 
in an expansion of its branch op- 
eration, has acquired Capitol 
Films Releasing Corp. of Atlanta 
jand Jacksonville, Fla joth = ex- 
changes will be operated as Amer- 


ica International Pictures of At- 
lanta, with a branch office in 
Jacksonville 

W. R Richardson, iormerly 
| with Capitol, will be branch man- 
| ager of new two-city exchange. 
| AIP now owns and operates a total 


of seven exchanges in major cilies. 
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The Purple Hills 
(C’SCOPE—COLOR) 


Satisfactory lower-berth west- 
ern. 


of 


Twentieth Fox release Maury Dexter 
reduction. Stars Gene Nelson. Joanna 
eens Kent Taslor. Direc i by Dexter 
€&. reenplay. Edith Cash Pearl. Russ Ben 
der camera (De Luxe), Floyd Crosby, 
editor, Jodie Copelan: musi Richard La 
Salle. assistant director, Frank Parmenter 
Reviewed at Iris Thectre Oct 18, ‘61 
R ning tame, 60 MINS. 
Shepard Gene Nelson 
Barnes Kent Tavlor 
Chito Danny Zapien 
x Brave ledford Salway 
Ik puly ; Rus Bender 
Am Carter Jou h Bornes 
Martin Jerry Summers 
Be. umont John Car 
‘The Purple Hills” smoothly ful- 
fills the companon function for 
which it has been designed. Action- 
packed, picturesquely — photo- 


graphed in CinemaScope and De 
Luxe Color, and trimmed to a sen- 
siblv snug 60-minutes, the 20th- 
Fox release makes a_ serviceable 
running mate, especially handy for 
peiring opposite attractions aimed 
at juvenile audiences. Customers 
looking for surprises or story 
subtiety won't find them in the 
niodestly-budgeted Maury Dexte1 
production ‘shot within a week), 
but. by lower-berth western fiction 
standards, the film is more than 
adequate. 

Written by Edith Cash Pearl and 
Russ Bender, tie plot is concerned 


with the efforts of a one-shot 
bounty hunter ‘Gene Nelson) to 
obtain the sizeable cash reward 
offered for his victim, whom he 
has buried after the shooting. His 
claim is complicated when the 
dead man’s mercenary partner in 


crime ‘Kent Taylor) protests that 
it was he, not Nelson, who accom- 
plished the desired killing. Then 
both are promptly confronted with 


the arrival of the victim's kid 
brother, whose aim to kill the 
killer is frustrated by the twin 


claims. The confusion is resolved 
by a war party of Apaches, who 
manage to slay the right man (Tay- 
list After all his pains, Nelson 
decides he doesn't want the re- 
ward money after ail, scrupulously 


but pennilessly rides off into the: 


brother and 
‘(Joanna 


sunset with the kid 
his attractive guardian 
3arnes). 

The three stars dispatch their 
roles competently, with the satis- 


factory suppert of Jerry Summers | 


‘the brother), Russ Bender ‘co- 
author of this piece), Danny Zapien, 
Medford Salway and John Carr. 
The economy-minded savvy of 
producer-director Dexter is backed 
up by editor Jodie Copelan, art 
director John Mansbridge, com- 
poser Richard La Salle and cam- 
eraman Floyd Crosby, latter’s De 
Luxe photography of the Apache- 
land. Arizona filmsite giving a spe- 
cial lift to the production 
Tube 


Mr. Sardonicus 


Another William Castle chiller, 
short on shock, but fairly sus- 
penseful and more rational 
than most in the genre. Gim- 
mick audience “poll” for ex- 
ploitation; should do well 
enough. 


Columbia release of a William Castile 


production Features Oseas lomolka, 
Runald Lewis, Audrey Dalton, Guy Kolfe. 
ected by William Castle. Screenplay, 
I Russell: camera Purnett Guffey; 
+ r, Edwin Brvant: music, Von Dexter. | 
Keviewed in N.Y., Oct. 19, ’61. Running 
tine. 89 MINS. 
Krull Oscar Homolka 
Sir Robert ....< csc Ronald Lewis, 
NUE ©. 20 se ceenssent Audrey Dalton 
Sardonici® ...cecece Guy Wolfe 
PAGER fC uratweseass Viadimir Sokoloff 
Anna Lorna Hanson 
Elenka Erika Peters 


William Castle’s latest excursion 
in’ fantasy-horror should please 
most chiil-prone audiences and do 
okay at the b.o. It may, however, 
Jeave some craving for more blood 


and oldfashioned spookery than 
the producer has chosen to lens 
this time. Those who dig the shock- 
for-shock’s-sake approach are apt 
to feel a little cheated, because 


( sitle has woven the tale of “Mr. 
Sardonicus” with rather more in- 
te: ligence than is usually accorded 
the genre, and the moments aimed 
at making audiences recoil 
well-spaced and 


“ relative plausibility. 

(vedit for the more reasoned 
d« neation must be shared with 
Ray Russell, who did the screen- 
play trom his original story (in 


Piavboy mag). For example, where 


the inevitable medical angles come | 


ints play, Russell has scorned the 
usual visual hokum; and his ex- 
planation for the tragedy that be- 
fell Sardonicus (facial disfigure- 
ment) is handled with simple logie 


| shrill 


are | 
story-integrated | 


| New 


|rare for this type of exploitation | 
| product. 
Well-mounted story deals with 

a British doctor's efforts to cure 

facially-disfigured Mr. Sardonicus 

complicated by the fact the mistress 
of his Mittel Europa barony is the 

medic’s former sweetheart. It de- 

velops ‘via flashback’ that 
nobleman’s owes te 


tne 


misfortune 
shock and guilt over encountering 


the skeletonized features of is 
the nom-de-ghoul Sardonicus: alter 
invading the old mans grave to 
claim a winning lottery ticket 
The doctor’s cure is nothing more 


than a trick, the power of s es- 
tion. It’s enough ty shock Sardoni- 
cus back to facial no lity, but 
still feaves him without the ability 
to eat or speak. Enter producer 
Castle at this point to “invi'e” 
audiences to ballot on whether 
Sardonicus has or hasn't suffered 


enough. He hasn't, and some sweet 
and amusing revenge occurs to 
wind up the tale. Pertinent for 
exhibs, Columbia is furnishing 


gimmick ballot cards for lobby dis- 





tribution. The word-of-mouth on 
ne stherwise 

indifferent patronage 
Picture succeeds nicely at the 


atmospheric level, and though Cas- 


tle is not long on “shock,” there 
are still some adroit moments of 
this type. The grave excavation 
for one. Then there’s the quick 
cut to a pretty maid, bound to a 
chair, while leeches “treat” her 
face-—one of Sardonicus’ efforts 
others are simply suggested) to 
find a cure for his disfigurement 
And there's also the critical mo- 
ment audiences first glimpse his 
chilling tace. 


Guy Rolfe, as the title character, 
is quite efficient, and Ronald 
Lewis’ limning of the London doc- 
tor is likewise convincing. His love 
and Sardonicus’ fear-fraught wife 
is played satisfactorily by Audrey 
Dalton, while Oscar Homolka turns 


in a highly effective job as the 
nobleman’s jack-of-all-trades, most- 


ly evil. In lesser but well-handled 
appearances are Vladimir Sokoloff, 
Lorna Hanson. and Erika Peters 
Castle’s cirection is restrained 
and tidy. and Burnett Guffey’s 
photography is a strong contribu- 
tion. Other technical credits also 
rate plus. Pit 
€e Seir Ou Jamais 
(Tonight or Never) 





(FRENCH) 
Paris, Oct. 17 

Pernand Rivers release of Elefilm 
Ulysse production. With Anna Karin 
Claude Rich. Jacqueline Dano Anne 
Tonictti, Francoise Dorleac Michel De 
Re. Directed by Michel Deville. Screen 
Slav, Deville. Nina Companeez: camera 
Claude Lecomte: editor, Miss Companeez 
At Morte Carlo, Paris. Running time 
95 MINS. 
fo ee Anna Karina 
Laurent Claude Kich 
Martine Jacqueline Dance 
Anita Anne T etti 
Danielle ..cc-cccees Francoise Dorleac 
Alex Michel De Re 

Fairly sprightly romantic com 
edy takes place in an apartment 
in which a group of young thea 


trical hopefuls are planning to put 


ron a show. Bat seduction and criss- 
} cross 


the main thing 
strident and 
\itty. But it 
movement and 
Situation 


desires are 

somewhat 
rather than 
has a feeling for 
displays a new talent for 
comedy, director Michel Deville 

This has that “New Wave” feel- 
ing in little known actor, seeming- 
lv off-the-cuff shooting, and an ab- 
sorption in personal quirks rather 


Pic is 


‘than in coherent narrative. The 
couples mill about, dance and 
have flirtations. And through it 
all, a headstrong, childish, but 
sexually adult girl, gets the man 
she wants. 

Actors are personable if some- 


what too precious in their actions 
and speech. The tendency to im- 
provise sometimes leads to good 
scenes but also to free-for-alls that 
are not too clear on the sound- 
track. Anna Karina is fetching 
as the girl who gets her man. The 
others are adequate. 

| Chances abroad look limited 
because of the uneven treatment 
But if properly handled = and 
placed, its vouthful exuberance 
could make this a possible spe- 
cialized entry. Vosk 


Theatre Roof Kills One 
Orleans, Oct. 24. 

A woman was killed and more 
than a dozen patrons injured when 
roof of the nabe Nola<fheatre col- 
lapsed without warning Sunday 
(22) night. Estimates of total audi- 
ence ranged between 100 and 200. 
| Reason for the roof fall hasn't | 
| been determined. Nola is in east 

sector of town, about five miles | 
from: the central biz district. 





The Queen's Guards 
(BRITISH—COLOR) 


‘Tribute to the Guards Regi- 
ments. Slight story but enouch 
to prevent this becoming just a 
colorful documentary. There's 
a streak of snobbishness in the 
yarn and dialog that some may 
find hard to swallow; may be 
difficult. to put over except in 
specialized situations. 


17 


London, Oct. 


20th-Fox release of Michael Powel 
productior Stars Daniel Massey R 
nond Massey. Robert Stephens, Jack W 

Pete Myers: features ss Cor ad 
Ursula Jeans, Frank Lawt« \ eny 
Russell Duncan Lamont lan Wt el 
Jack Alle Directed t Mic el Powell 
s y and screenplay by Roger \% er 
from an idea by Simon Harcourt-Smith 
comers Gerald Turpin: editor, Noreen 
Ackland usic, Brian Easdale. At Car 
ton Theatre. London. Running time, 110 
M: 
fol Fellows Daniel Massey 
Captain Fellows Raymond Moessey 
Henry Wynne-Walton Robert Stephens 
Serceant Johnson Jack W. tson 
Gordon Davidson Peter Myers 
Mis. Fellows Ursula Jeans 
Commander Hewson Frank Lawton 
lajor ¢ Anthony Bushell) 
Donkworth Jess Conrad 
I t rapher Cornel Lucas 
De bhbie an ler 

Suson Elizabeth Shepherd 
Ruth fudith Stott 
Major Wilkes Dunesn Lam 
Frivadier Cummings lack Allen 
Farinda Laurence Payne 
Mrs. Wynne-Waliton Eileen Peel 


Michael Powell's new production 
a very Brilish subject which may 


1s 


need careful exploitation except in 
specialized houses. Based on the 
belief among nany people in 
Britain that, nowhere in the workd 
is there such a great fighting force 
as the Guards Regiments, it is a 
kind of prolonged documentary 
sketchily pegged to a thin stery 
ine 


It runs the risk of being accused 


of snobbishness and snootiness. It 
is all very stiff upper lip and 
pukka. Yet, in a warming way, it 
does show something of the years 


of tradition and historv that have 
gone towards making the Queen's 
Guards what they are. This may 
have more than mere curiosity 
value for foreign viewers and, cer- 
tainly, it will enable Americans 
to view the Trooping of the Color 
in rather more detail and comfort 
than most have been able to do in 
London 


In fact, the ceremony of Troop- 


ing the Color is the framework 
for the film. It is teld in a series 
of flashbacks going through the 
mind of a voung Guards officer 
while on duty at the ceremony as 
leader of the escort to the Color. 
His thoughts take in his days of 
training at Sandhurst, his rela- 
tionship with his father. his ro- 


mances., his misery at the belief 
that his brother, killed during the 
war. had sacrificed his men through 
a blunder, his relief when he finds 
that in fact his brother cied a hero 
and the memory of a recent brisk 
action in the desert when he lived 
up to the name of the brother he 
idolized 
Training 
times slow 
ficial and 


sequences 
but offer 


are some- 
some super- 
amusing glimpses of 
backstage life in the Guards; the 
war sequence is credible and, 
though not urgently exciting, lifts 
the film to a firm climax. The 
Trooping of the Color sequences 
offer a piece of pageantry that, in 
CinemaScape and Technicolor, is 
fascinating to watch 

Powell has directed with meticu- 
lous attention to detail and, with- 
out getting bogged down too much 
in any one facet, has been able to 
present a welldrawn picture of the 
Itfe and thoughts of the average 
Guards officer. Daniel Massey and 
Robert Stephens are two buddies 
who, with Duncan Lamont, An- 
thony Bushell and Peter Myers 


epitomize most people's impression | 


of Guards officers. Jack Watson 
makes a stalwart sergeant 

it was a shrewd thought to cast 
Raymond Massey as the dyed-in- 
Guards-tradition, disabled father 
of Massey Jr. and Massey pere 
gives a sound performance in a 
rather overwritten and overdrawn 
role. Ian Hunter brings relief as 
a down-to-earth haulage contractor 
who is by no means impressed by 
Guards officers. Judith Stott and 
Elizabeth Shepherd do all they can 
with a couple of rather skimpy 
roles as the girl friends of Massey 
and Stephens. Ursula Jeans, Frank 
Lawton, Jack Allen, William Fox, 
Nigel Green and Laurence Payne 
bring polish to minor roles. Jess 
Conrad, a local pop singer, is also 
given a part, mainly as an excuse 
for him to sing a not very dis- 
tinguished ditty, but he shows 
promise with his limited oppor- 
tunities for acting. 

Under Gerald Turpin, a 


dozen cameramen have done a 


notable job with the Trooping of 
the Color ceremony and the other 
lensing and artwork are all up to 
scratch. Much of the film was actu- 
ally shot at the Guards’ barracks 


and hence has the right note of 
authenticity. The film is backed 
throughout by rousing military 


music given a lilting zest by the 
expertise of the Mounted Band of 
The Horse Guards and the Massed } 
Bands, Drum and Pipes of the! 
Brigade of Guards. Nothing but 
the best in this department 

stich, 





On Friday At E 
(BRITISH) 


Taut thriller about the hi-jack- 
ing of a payroll armored car. 
It wobbles somewhat once the 
plan goes haywire but still 
packs a wallop that will keep 
patrons on edge. 


London, Oct. 17. 


release of a 


BLC British Lion (Alex 
ander Gruter production Stars Rod 
Steiger, Nadja Tiller, lan Bannen, Peter 
Van Eyck, Jean Servais Directed by 
Alvin Rakoff. Screenplay. Frank Harvey 
from James Hadley Chase's novel, “World 
In My Pocket”; camera Vaclav Vich 
editor, Alice Ludwig-Basch; music, Claude 
Bolling. At Plaza Theatre, London. Run- 
ning time, 93 MINS 
Ginny Nadja Tiller 
Fleck Peter Van Evck 
GYPO .cccsccccescocoess Jean Servais 
IGWOM ... w ccescesccsess Jan Pannen 
Morgan Rod Steiger 





Filmed partly in Germany, part- 
Iv in the South of France with 
much of the technical work done 
in Britain and with a cast and crew 
recruited from several nationali- 
“On Friday at Eleven” a 
complete co-production hybrid. 
rhis thriller sags somewhat, par- 
ticularly after the halfway mark, 
and ends in some improbable mel- 
odrama. But it is guaranteed to 
keep most patrons in a state of 
chilly expectancy, and is a reliable 
booking for most situations. 

Story is the one about a ruth- 
less gang’s plan to hijack an ar- 
mored payroll car containing a 
million dollars, how it inevitably 
goes wrong and how, equally inevi- 
tablv, retribution falls on the 
crooks. It is directed by Alvin 
Rakoff with a sharp, hard intensity 
While Frank Harvey's screenplay 
adroitly keeps suspense drawn as 
tight as a drumskin. 

Cast consists virtually 
five people, the members of the 
gang. Boss is Morgan ‘Rod Stei- 
ger). The others are a quarrel- 
some, lecherous albino (Peter Van 
Eyck), a neurotic safecracker with 
an obsession about snakes ‘Jean 
Dervais) and an edgy driver ‘Ian 


lies, is 


of 


Bannen). The gang is persuaded 
to try the scheme by the tongue 
of an ice-cold, beautiful Teutonic 
moll ‘Nadja Tiller), who originated 
the plan. The idea involves fak-; 
ing an auto accident which will 


cause the armored car to stop, per- 
suade the guards to leave it, allow 
the gang to move in, hide the car 
in a trailer and travel to a caravan 
camp where, among holidaymak- 
ers, they can set about the task of 
opening up the armor. It is an 
ingenious plan, and it is fascinat- 
ing to watch it being evolved. 

3ut, of course, things go wrong 
The driver doesn’t leave his charge 
and, though wounded, managed to 
kill one of the gang in a series of 
chilly suspense sequences. An over 
curious child at the caravan site 
alerts the police, and soon the 
gang and its haul is on the run. 
Right up to the time that the plan 


misfires this is fine, suspenseful 
stuff. But it seems to fall apart 
at the caravan site. Although it 


perks up to a very exciting climax, 
there is not the cold, clinical, nail- 


biting tautness at the end as in 
most of the first half. 
Steiger plays the gang leader 


with tough compulsion while Ban- 
nen, Servais and Van Eyck provide 
contrasting types to produce four 
credible criminal characters. Miss 
Tiller gives a sullen, humorless 
performance and might occasional- 
|ly have permitted herself a shade , 
|} more emotion. But she makes fine 
impact in one sequence where the 
|gang raids a night club and the 
{girl reveals just how tough she 
}is on the surface—but only on the 
surface. 

Vaclav Vich’s camerawork is 
|spare and effective while Claude | 
| Bolling has provided uscful back- | 
| ground music which helps to point 
up the tension. Rich. | 





Ralph Calderon’s International | 
| Amusement Co. takes over the op-| 
eration of Valley Theatre near El 
|Paso, Tex. For the past several 
;months the 800-seat 


atres.of Dallas. 


house has|tre 


What A Whopper 
(BRITISH) 


Unpretentious farce which ex- 
tracts plenty of humor {rom 
predictable situations. Intro- 
duces Adam Faith, local top 
pop warbler, in his first pic 
which should mean good Brit- 
ish b.o, 


London, Oct. 17. 


Regal release of Viscount (Teddy 
Joseph) production. Stars Adam Faith, 
Sidney James, Carole Lesley. Features 
Ference Longdon, Clive Dunn, Fredcie 
Frinton, Marie France, Charles Hawirey, 
Spike Milligan. Directed by Gilbert Gunn. 
Screenplay, Terry Nation: camerz, Regi- 
nald Wyer; music, Laurie Johnsen: edi- 
ter Bernard Gribble. Songs. “What a 
Whopper'” and “The Time Has Come,” 
by Johnny Worth. At Rialto Theatre, 
London. Running time, 89* MINS. 

Te Sdam_ Faith 
Harry Sidney Jimes 
| rer ne re Carole Lesiey 
WORE «5 05's Os ewsowses Terence Longdon 
Mr. Slat Clive Dunn 


Gilbert Pinner 
Marie 


Freddie Frinton 
Marie France 








Arnold Charles Hawtrey 
Tramp — Spike Milligan 
Postie . Wilfred Brambell 
Mrs. Pinner eee Fabia Dreke 
A Harold Berens 
PE 7.) <cegiceenae ed Ewan Roberts 





PEREOMNEE scsiccccecsves Archie Duncan 
Sergeant ...cceses Terry Scott 
Grace Anne Gilchrist 
eee a ee Lloyd Reckord 
Policeman Lance Perceval 
Teacher Mollie Weir 
Commentator Fyffe Robertson 
Man Lover Graham Stuart 





Girl Lover Eileen Gourlay 


The British appetite for this 


type of unpretentious, slapstick 
comedy appears™to be -insatiable. 
This latest example is a sound 


dualer, with no pretentions to wit, 
but which gets continuous yocks 
from predictable situations. A long, 
reliable vast of known names and 
faces helps with the producers 
having gone wisely in for added 
U.K. b.o. insurance by making 
this the first film of Adam Faith, 
a leading pop singer with a big 
local following. 

Faith makes a commendable 
first appearance though obviously 
lacking thesp experience. He has a 


fresh charm, though a rather 
monotonous speaking voice. He 
also sings a couple of ditties which 
will please his public though 
neither seems destined for the Top 
10. They are by Johnny Worth 
and give the singer little scope. 


Acceptable premise for this type 
of comedy has Faith as an aspir- 
ing young writer living with some 
arty beatnik types—a_ surrealist 
painter (Cnarles Hawtrey), a sculp- 
tor ‘Lloyd Reckord), a composer 
Terence Longdon) and a dumb 
socialite, blonde (Carole Lesley), 
who is in love with Longdon. They 
are relying on the publication of 
Faith’s book about the Loch Ness 
Monster to make ends meet. When 
its thumbed down they hit on a 
resourceful idea. They make their 
own Monster, photograph it and 
then set off to Scotland to kid the 
locals that they have seen the 
Monster. In this way, Faith figures, 
the publisher’s interest in the book 
will be revived. 

From this situation springs a lot 
of cheerful malarkey, complica- 
tions arising from a lot of climb- 
ing in and out of bedrooms and 
much losing of trousers and femme 
dresses. But though.some of the 
lark is repetitious, the thesps ham- 
mer home the comedy enthusiasti- 
cally. Gilbert Gunn keeps his di- 
rection on its toes. 

Faith makes a likeable young 
hero while Terence Longdon pro- 
vides amiable support as his buddy. 
Neither Miss Lesley nor a French 
newcomer, Marie France, has the 
technical knowhow to make the 
roles of the girl friends more than 
pretty puppets. There are some 
ripely funny performances by such 
well-tried troupers as Sidney 
James, as a get-rich-quick Loch 
Ness saloonkeeper; Freddie Frin- 
ton, for years a top exponent of 
comedy drunkenness, as the tipsy 
father, and by Wilfred Brambell, 
as the village postman. Spike Mil- 
ligan also has a hilarious cameo as 
an eccentric hobo. Fabia Drake, 
Ewen Roberts, Terry Scott, Har- 
old Berens, Charles Hawtrey and 
Archie Duncan also contribute 
amusingly. 

A sharper, wittier screenplay by 
Terry Nation was all that was 
needed to raise “What a Whopper” 
a cut about its present standing, 
for the situation and the talent 
were both available. As it is, the 
film provides harmless good- 
humored amusement and a pleas- 
ant peek at Loch Ness, through 
Reginald Wyer’s lens. Rich. 





Emil Kupea of the Aztec Thea- 
in San Antonio, Interstate 


half |been operated by Lobe Star The-| house, is convalessing at his home 
after recent surgery. 
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Inside Stuff—Pictures 


The industry is basically healthy, so don’t take the situation at 
20th-Fox as being telltale evidence of anything to the contrary. It turns 
out that 20th, with its inability to adjust to modern method economies, 
fis the exception, not the rule. 


| 
So states the Value Line investment survey. This Wall Street outfit | 


declares that while 20th has been “anachronistic,” in stressing quantity 


rather than quality in production, other companies such as Metro, | 


Warners and Universal kept pace with the times. These three compa- 
nies streamlined operations and in the past couple of years experi- 
enced record per-share profits. 

On the other hand, 20th’s studio continued as the costliest operation 


in the Hollywood area and the quality of its pictures was not sufficient 


to attract “people from their living rooms or bowling centers.” 

However, don’t look down too much upon 20th. Value Line sees the 
20th board taking “definite steps to rejuvenate the entire organization.” 
Both 20th and Paramount look good to the appraisers for investors 
“willing to look ahead to the mid-1960s.” 





“There is a better understanding now between the exhibitor and 
the producer and the critic and the producer,” Ross Hunter said fol- 
lowing his return from a two-and-a-half week major city tour on 
behalf of his Universal production “Back Street.” Hunter said exhibs 
“should be patted on the back because they are doing a lot for us on 
the local level.” 

Producer reported theatremen in most areas he visited have secured 
tie-ins with various local outlets to exploit the picture and asserted, as 
a result, “audiences are becoming very movie conscious again.” He 
stated “Hollywood is not in the obituary columns” and said they are 
“anxious to recapture the image of Hollywood.” 

Hunter particularly reported audiences are eager to see representa- 
tives of the industry on tour, noting Virginia Grey, Jean Louis ‘d 
signer for “Back Street”) John Gavin and himself drew huge crowds 
wherever they went. 





Bannerliner in last week's VartETY concerning so many people as 
Biblical students—such as when a picture like “King of Kings” comes 
to the fore—brought an apt comment from a Metro insider. He said 
the film industry itself is loaded with self-styled sophisticates who 
thinks it’s “square” to orally upbeat a picture so religioso in nature as 
is “Kings.” And for some reason these are the same persons on the 
initial invitation screening lists—the ones figured to start the favorable 
word-of-mouth. “But yet,” said the spokesman, “so many of these people 
within the industry, with their wiseguy notions, are the industry's 
enemies. Thankfully, the public apparently doesn’t pay any attention to 
them. The smart aleck cracks about ‘Ten Commandments’ might have 
been grected with smirky smiles at Sardi’s and Dinty’s and perhaps 





everyone within immediate earshot said amen. But who can detract 
from the fact that ‘Commandments’ went on to become one of the 
greatest boxoffice pictures of all time?” 

In conjunction with the Mannheim short film festival (Oct. 16-21) 
East Germans submitted to Mannheim one film, “Aktion J.,” a slan- 


derous propaganda film in documentary stvle about Dr. Hans Globke 
State Secretary of the Bonn government. The E-German Commies 
knew in advance that such a film could never be accepted. But the 
apparently hoped via this “tactical measure” to compel Poland, Czecho- 
slovakia and Hungary to show “solidaritv” and withdraw. Here’s what 
happened: The Poles, whom the Fast Germans obviously had “con- 
tacted,” sent a telegram to Mannheim asking whether E-Germany had 
submitted a film. The Mannheim organizers, knowing what's the score 
just cabled back: Yes. (Not revealing more). Two days later, anothe: 
telegram came from Poland: Will the F-German film be accepted? 
Mannheim didn’t answer. Poland now asked the Czech and Hungarians 
whether they would participate in the Mannheim fest. Both mations. 
however, stuck to Mannheim. So Poland “gave in” and also took part 





} 


Continental Distributing, Walter Reade’s indie distrib org, which 
never seeks Production Code approval for its releases, seemed some- 
what embarrassed last week when sharpeyved patrons at the Sutton 
Theatre, New York, eastside artie, spotted PCA No. 19821 on 
print of ‘Continental's British import, “The Mark.” Continental execs 
have publically stated that they have not and would not seek a Code 
seal for the film. which deals with the rehabilitation of a man who 
once felt sexually attracted to preadolescent girls. 

Subsequently, Irving Wormser, Continental prexy, cleared up “the 
mystery” by reporting that the Code number represented the “tem- 
porary” number issued to 20th-Fox for the international release of 
the film, though the final version of the pic did not get a deal. It is 
not unusual for a film to get such a temporary number while it's in 
production, though actual PCA approval awaits screening of the final 
print. 20th distributes the film outside the U.S. 

Merger of America Corp., holding company whose assets include 
Pathe Laboratories, and Republic Corp., whose properties include 
Consolidated Laboratories, looks pretty definite. Gorden K. Greenfield, 
president of America, said this week the board of America has azreed 
to the get-together and it’s now subject only to a confirmation vote 
by America stockholders. This is likely. America’s stockholders must 
vote aye by 82° 
free 

America presently is the largest single stockholder in Republic. 
having purchased 265,420 shares of Rep from Victor M. Carter. Latter 
previously bought out Rep voting control from Herbert J. Yates. New 
deal provides that upon the merger America’s stock in Republic will 
become part of Rep’s treasury-held stock. Exchange agreement calls 
for the issuance of one share of Rep common for three shares of 
America 


‘MIRACLE OF GUADALUPE’) #8” Kauwnes too 


the 











SHOOTING IN MEXICO °'°***§..83, qiomancheros, and 
Hollywood, Oct. 24. 
Jerry sigenaaila dai poresd ae Hollywood, Oct. 24. 


duction in Mexico after first of 
the year on the religioso spectacle, 
“The Miracle of Guadalupe.” in 
association with Jose Luis Celis, 
Mexican film producer. Feature to 
be shot in Technirama will have 
2,000,000 budget and 10-week 
shooting schedule. Fairbanks said 
yesterday that a release had been 
arranged but he declined to iden- 
tify the company. 

Fairbanks originally had a deal 
with 20th-Fox for release of “Gu- 
adalupe” but it was sidetracked 
when the studio produced “Francis 
of Assisi.” Fairbanks will take his 
own production crew below the 
border. Film is now being cast. 
Fairbanks will personally produce 
the picture with Celis as his asso- 
ciate, 


Harry Kalmine, veepee of Stan- 
ley-Warner circuit, planed to 
New York after two day visit 
here, winding up a week's tour of 
houses. He also visited Chicago 
and Milwaukee, among _ other 
circuit areas. 

Stanley operating head had 
praise for two 20th-Fox pix, “The 
Comancheros” and “Second Time 
Around,” both of which he said 
“are good pictures for our thea- 
tres.” He is due back today (24) 
for reopening of remodeled Warn- 
er here with local preem of “Back 
Street” Oct. 26. 

Prexy Si Fabian is also due for 
first visit sinee attending all- 
industry meet called by Walter 


\Mirisch several months ago. 


in order to make the proposed stock exchange tax | 


Actor-Diplomat 
Milwaukee, Oct. 24. 

While here on a promotional 
visit for Universal’s “Back 
Street” in which he appears, 
actor John Gavin was wearing 
his ambassadorial regalia. 
Spanish-speaking, he has re- 
cently had special status at 
South America meetings as an 
advisor to OAS secretary-gen- 
eral Jose Mora. 

Gavin hammered the point 
of America’s loss of prestige 
and good will among the Latins. 
They do not measure us fairly 
alongside the Russians. “Had 
we been first to amnounce a 
resumption of nuceleur tests 
not a window would have gone 
unbroken in an American em- 
bassy but when the Soviet did 
it there was a singularly quiet 
reaction.” 





Indiana's Ex-Allied Unit Ponders 
Own Delivery Trucks, TOA Link 


Indianapolis, Oct. 24 
Whether to join Theatre Owners 
CHANDLER VS. HAWLEY of America will be main issue for 

| decision when Allied Theatre Own- 
14,000 Ballots Out om Screen ners of Indiana hold their annual 

Actors Slate convention here at Marott Hotel 

Nov. 13-14. 
Hollywood, Oct. 24 | State group, formerly a unit of 
Incumbent George Chandler and | National Allied, withdrew from that 
Patrick James Hawley, nominated | organization during past year. Rep- 
via independent petition, will com-|resentatives were sent to attend 
pete for prexy of Screen Actors | TOA board meeting and convention 

















Keep French Title When 
‘Liaisons Dangereuses’ 
Ovens in U.S. Via Astor 


Astor Pictures has finally signed 
the deal for its acquisition of the 





Guild in annual election. More 
than 14,000 ballots have been 


mailed to members to vote on 27 | 


candidates for 21 offices. 

Nominated by Guild, in addition 
to Chandler, are Dana Andrews, 
lst veepee; James Garner, 2d vee- 
pee; Charlton Heston, 3d veepee; 
Conrad Nagel, 4th veepee; Ann 
Doran, recording secretary; Frank 
Faylen, treasurer. All but Heston 
are incumbents. 

For three-year terms on Board: 
Leon Ames, Wendell Corey, Thom- 
as Gomez, Howard Keel, Pauline 


U.S. distrib rights to the French | Myers, Walter Pidgeon, Gene Ray- 


pic, “Les Liaisons Dangereuses,” | moid, incumbents; 
Astor prexy George Foley reported | Boone, 


in New York Monday (23) evening 


at a cocktail party at the company’s | 
lterm: Jay Novello. 


homeoffice. Negotiations had been 
pending for some time. 

A print of the picture has passed 
through U.S. Customs and plans 
are being made for a New York 
preem around Christmas. While no 
theatre has yet been booked, nego- 
tiations are understood to be 
underway with the Paris. Star 
Jeanne Moreau and director Roger 
Vadim are expected to come to the 
States to participate in the launch- 
ing. 

Film's title will not be translated 
for its American release, both the 
distrib and the film’s producer 
feeling that an English title would 
negate some of the exotic appeal 
of the original French. 





Promotes Kid Matinees 
In Local Video Tie-Up 


El Paso, Tex., Oct. 24. 

John Paxton, the Interstate The- 
atre Circuit city manager, is leas- 
ing the circuit's Plaza Theatre for 
a series of monthly kiddie shows of 
two hours on a Saturday morning 
in co-sponsorship with KROD-TY 
and Farmers Dairies. 

In addition to a two hour screen 
program consisting of cartoons, 
novelties and comedies, there are 
ippearances of KROD-TV per- 
sonalities who auction off prizes. 


: So What's New At Cinema 16? 


Cinema 16, New York’s leading 
film society and one of the most 
influential in the nation, kicked off 
its 15th season Suaday (22) with 
the U.S. preem of Japan’s “The 
Sun’s Burial,” described in Cin- 
ema 16 literature as “a study in 
| violence and eroticism, signaling 
the emergence of a new generation 
in Japanese filmmaking.” 
| Violence, eroticism and new 
| generations aside, Cinema 16, far 
/from being just a weekly date on 
'a film buff’s calendar, plays an 
| important, vital role in the devel- 
|opment of commercial film indus- 
itry, according to its head, Amos 
| Vogel. 
| In New York last week, Vogel 
| noted that it was via the vet film 
society that a number of today’s 
|most respected and commercially 
successful (in U.S.) foreign film- 
makers found their first American 
| audiences. Truffaut, Fellini, 
| among others, were U.S.-preemed 
by the showing of their early 
works at Cinema 16. Unfortunate- 
lv, the exec said, the organization 
is always so far in the vanguard 
,that it seldom can profit by the 
subsequent commercial success of 
its “discoveries.” By the time the 
filmmakers become famous, and 
commercial b.o. draws, their work 
is going the regular theatre route. 

ice Term « 

When Vogel uses the work 
“profit.” he does so loosely, since 
| Cinema 16 is a non-profit organiza- 
tion. and woe be unto them if thes 
start turning up with much money 
| left over. Because by definition of 
|its function, Cinema 16 devotes it- 
self to works which might not 
otherwise be seen, it must attract 
its subscribers (5.000 now) by a 
continuity in quality, rather than 

















and Richard 
Frank Ferguson, James 
Darryl Hickman, Jack 
Richard Long. One-year 


Griffith, 
Lemon, 


Indie board candidates: Hal 


| Gerard, Michael Lally, Reg Parton, | 
| John Warburton, three-year terms; 
| Eugene O. Roth, one-year. 





Hula Ends Sunday 
Films’ First Try 


Cornelia, Ga., Oct. 24. 

This North Georgia burg’s City 
Commision recently rescinded on 
a provisional basis an ordinance 
banning Sunday showing of motion 
pictures. Bob Hall, manager of 
Grand Theatre, was informed he 
could give one showing each Sun- 
day. 

Monday (9) anti-Sabbath ban 
was back in effect. 

All went well: until Mgr. 
booked Metro's “Gidget 
Hawaiian.” 

Seeking to stir up a little extra 
interest in his attraction Hall hired 
himself a shapely femme, posses- 
sor of a pair of free wheeling hips 
and a knowledge of wiggles needed 
to do a genuine imitation of the 
Hawaiian hula dance ,to perform in 
front of his Grand Theatre. 


Goes 


+++ 


+ 
> 
through presentation of already 
commercially accepted filmmakers. 

Vogel reports with some pride 
that a number of New York’s more 
respected indie distribs not only 
support the organization, but also 
make use of its facilities to “try 
out” new acquisitions. Both Ed 
Kingsley and Ed Harrison have 
sponsored Cinema 16 showings of 
future releases to gauge audience 
impact and devine potential sell- 
ing approaches. There also have 
been a number of occasions (prin- 
cipally in the shorts field, but in- 
cluding a couple of features) when 
pix imparted and shown via Cine- 
ma 16 have, as a result, found U.S. 


distribs. 
As To Shorts 


Vogel notes that in the case of 
shorts, Cinema 16 actually pays 
their producers more than they 
get from firstrun artie houses lo- 
cally. Cinema 16 will pay up to 
$100 for four or five showings, 
while a shorts producer is lucky 
to get $50 a week from an artie 
which shows the pic seven times 
a day. 

Of the organization's $75,000 an- 
nual budget, approximately $10,- 
000 is paid out in terms of rentals 
to producers. Rest of the money 
goes to the staff, administfative 
expenses, exhibition facilities, and 
to maintaining and building its ex-4 
tensive film library, distributed 
nationally. 

Group's 1961-62 program ranges 
from Robert Frank’s “Sin of 
Jesus,” and Rene Clair’s “Two 
Timid Souls” (never before re- 
leased in America, to “Operation 
Abolition.” King Vidor’s “The 
Crowd” and Leopoldo Torre-Nils- 
son's “The Fall,” among others. 


Hall | 


: 


jin New Orleans this month and 
| will report findings 

Group here also will act on pos- 
| sibility of operating film trucks on 
a cooperative basis, for which legal 
| groundwork already has been laid. 
| Meeting will open with annual din- 
ner for directors and wives Nov. 
| 23. Business session will begin at 
9 a.m. Nov. 14, with guest speakers 
reserved for afternoon. 





| 


Cukor Switcheroo, 


But Still It's MM 


Hollywood, Oct. 24 
George Cukor, who was slated 
to direct Marilyn Monroe in 


“Goodbye Charlie” for 20th-Fox, 
instead will guide her in studio's 
“Something's Got to Give.” for 
which producer David Brown 
originally set for Frank Tashlin’s 
direction. Pic is geared for Nov, 
14 start with locations in Con- 
necticut and Hawaii, interiors at 
BevHills studios. 

This will be second teaming of 
director and star by studio, maiden 
| effort being “Let's Make Love.” 
| “Goodbye Charlie” was to have 
| followed completion of “Lady L” 
|} by Cukor at MGM, but “Lady” 
| never got off ground because of 
| script troubles. Delays in rewrit- 
ing and holding over Cukor at 
| Culver City lot complicated mat- 
ters where 20th finally sued Cukor 
for $7,000,000 breach of contract. 





| Action was amicably settled 
| When Cukor was released by MGM 
on indefinite postponement of 


| “Lady,” Cukor agreeing to direct 
|“The Chapman Report” for pro- 
| ducer Richard Zanuck as a 20th 


project. 
However, when 20th-board in 
|New York refused to approve 


|“Chapman” script, Zanuck moved 
| property to Warner Bros., bring- 
|ing Cukor along. Deal with 20th 
| prexy Spyros P. Skouras provided 
| for payment of approximately 
$300,000 “invested” in film while 


on BevHills acerage 
Cukor’s pact to direct “Some- 
thing” is an entirely new deal 


engineered by director's agent 
Irving Lazar, Approval was given 
by studio exec Owen Maclean, 
casting head, by telephone from 
Rome. 

Miss Monroe washes up her old 
20th pact with film. She will get 
$100,000, same as for “Love.” 

“Something” is Brown's kick- 
off pic under three-picture deal 
handed Brown when he gave up 
post as story head. 

Although Brown had set Tashlin 
to direct, his name doesn't appear 
on Miss Monroe’s preferred list 
of directors. Cukor and Vitorrio 
De Sica do, among others. How- 
ever, while studio production top- 
per G. Levathes was in Rome last 
week he tried to sign DeSica. 

Deal failed to jell because 
DeSica wants to make next pic in 
Italy.. He is reported to have been 


disappointed in Venice Festival 
reception for “Two Women,” 
starring Sophia Loren. Pic has 


been given a warm welcome in 
U.S. where Joe Levine is dis- 
tributing. Report further added, 
DeSica doesn't want to antagonize 
Italian industry by leaving Rome 
at this time, when his personal 
feelings may be misinterpreted. 

Other two pix set on Brown's 
sked are “Battle of Leyte Gulf,” 
to besin Spring next vear (Script 
by Edmund North will be filmed 
in Japan. Philinpines and US.) 
and. “Chinese Room” by Vivian 
Connell. No casts or other details 
are set. 





King Bros.’ Scouting Trek 


Hollywood, Oct. 24 
Frank and Maurice King are 
on a 10-day trek to London, Ham- 
burg and Bombay to s-out loca- 
tions for King Bros.’ upcoming 
“Captain Sinbad.” 
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Det. Still Lofty; Devil’ Wham 206, 
‘Breakfast’ Smash 186, ‘Rocco Good 


106; ‘Hustler’ 


19G, Blues’ 76, 4th 


s 





Detroit, Oct. 24. 

Four newcomers, two of them 
hot items, and a couple of strong 
holdovers will spell very good biz 
for Detroit downtowners this week. 
“Breakfast at Tiffany's” is great at 
the Madison while “Devil at 4 
O'Clock” looks equally socko at 
the Grand Circus, both in first 
weeks. 


> 


' Key City Grosses 


Estimated Total Gross 
This Week $2,505,050 
(Based on 22 cities an 252 
theatres, chiefly first runs, tn- 
cluding N.Y.) 
Last Year $2,216,300 





and Brothers” looms 


the Adams 


“Rocco 
good at 
Generation” shapes only fair at the 


! 
Palms . | 
' 


“Hustler” stays fast in second 


round at the Fox. “Splendor in | 
Grass” is still terrific in second at 
the Michigan. “Paris Blues” looks 


hep in fourth at the Mercury. 
“Guns of Navarone” stays sharp 
in 16th week at the United Artists. 
“Windjammer” sails grandly in| 
fifth round at the Music Hall 
Estimates for This Week 
Fox (Woodmont) (5.041; 75-$1.49) | 
—‘“Hustler” (20th) and “Blast of | 
Silence” (U) (2d wk). Fast $19,000. | 
Last week, $24,000. | 
Michigan (United Detroit) (4.036; 
$1.25-$1.49)—“Splendor in Grass” | 
(WB) (2d wk). Sharp $18,000. Last | 
week, $20,000. 
Palms (UD) (2,955; $1.25-$1.49)— 
“Explosive Ceneration” ‘UA) ond] 
“Teenage Millionaire’ (UA). Slow 
$8,000. Last week, “20 Plus Two” | 
(UA) and “Elephant Walk” (Par), 
$8,200 


| 








Madison (UD) (1,408: $1.25-$1.49) 
—‘Breakfast at Tiffany's” (Par). 
Glittering $18,000. Last week, | 
“Greyfriar’s Bobby” (BV) and| 
“Flight That Disappeared” (UA), | 
(2d wk), $9.500. | 


Grand Circus (UD) (1,400; $1.25- | 
$1.49)—"Devil at 4 O'Clock” (Col). | 
Wow $26,000. Last week, “Trapp } 
Family” (20th) (2d wkk %8,000 | 

Adams (Balaban) (1,700; $1.25- | 
$1.50) — “Rocco and _ Brothers” } 
(Astor). Good $10,000. Last week, | 
“Bridge to Sun” «M-G) (2d wk), | 
$6.500. 

United Artists ‘U A) (1.667: $1.25- | 
$1.80)—"Guns of Navarone” (Col) | 


(16th wk). Fine $6,000. Last week, 
$6.120 

Musie Hall Cinerama, Inc.) | 
(1,208; $1.20-$2.65) — “Windjam- | 
mer’ (NT) (reissue) (5th wk). Swell 


$12,500. Last week, $11,100. 

Trans-Lux Krim_ (Trans-Lux) 
(1,000; $1.80-$2)\—"La Dolce Vita” 
(Astor) (15th wk). Good $3,000. 
Last week, $3,300. 

Mercury ‘UM) (1,465, $1-$1.80)— 
“Paris Blues” (UA) ‘4th wk). Fine 
$7,000. Last week, $8,000 


‘Bobby’ Slight $5,200, 

Port.; ‘Grass’ 7G, 2d 
Portland, Oct. 24. 

Plenty of new product around 
this session but most of it is fail- 
ing to do much. In fact, most ex- 
hibitors are inclined to blame it 
on local conditions, rather than 
the new fare. “Bridge To Sun” is 
only mild at Music Box while “7 
Women From Hell” shapes drab 
at Orpheum. “Greyfriars Bobby” 
seems out of place in such a large 
house as the 3,400-seat Paramount, 
and is in for a sad week. “Back 
Street,” too, is moderate’ on 

initialer at the Broadway. 

Estimates for This Week 





Broadway ‘Parker) (1,890; $1- 
$1.50)—“Back Street” (U) and 
“Sergeant Was A _ Lady” (U).| 


Modest $6,000. Last week, ““Roman- 
off and Juliet” ‘U} and “So This 
Is Paris” (U) (reissue) (2d wk), 
$4.190. 

Fox ‘Evergreen) (1,600; $1-$1.49) 
—"Splendor In Grass” (WB) and 
“Thunder In Carolina” ‘WB) (2d 
wk). Tall $7,000. Last week, $8,200. 

Hollywood (Evergreen) (2,000; 
$1-$1.49)—"Can Can” (20th) and 
“Carousel” (20th) (reissues) (2d 
wk). Fast $3.506. Last week, $3,300. 

Music Box (Hamrick) ‘640; $1- 


$1.50\—"Bridge To Sun” (M-G). 
Mild $3,500. Last week, “Star Is 
Born” (WB) (reissue), $2,900. 


Orpheum (Evergreen) (1,536; $1- 
$1.4S)—“‘Seven Women From Hell” 


(20th) and “Pirates of Tortuga” 
(20th). Drab $5,000. Last week, 
“The Head” <Indie) and “Black 


Pit of Dr. M” (Indie), $4,800. 
Paramount (Port-Par) (3,400; 
$1-$1.50) — “Greyfriars Bobby” 
(BV) and “Boy Who Caught Crook” 
(UA). Sad $5,200. Last week, 


“Explosive | 


(Based on 23 cities and 222 
theatres) 


Devil Slick 166, 








Pitt: ‘Hustler’ 86 


Pittsburgh, Oct. 24. 

“Devil at 4 O'Clock,” boff in 
first round at the Gateway, is pac- 
ing the city currently. “Splendor 
in Grass” shapes lusty in second 
stanza at Stanley. “The Hustler” | 
looms lofty in third at Fulton 
“Explosive Generation” is rated 


slim in opener at the Penn. 
Estimates for This Week 
Fulton (Associated) ‘1,635; $1- 
$1.50)—“Hustler” (20th) (3d wk) 
Lofty $8,000 after $8,700 for 
second. 
Gateway (Assoc.) (1,900; $1- 
$1.50)\—"Devil at 4 O'Clock” (Col). 


Boffo $16,000. Last week, “Francis | 
of Assisi” (20th), $10,000. | 
Penn UATC) (3.300; $1-$1.50)— | 
“Explosive Generation” (UA). | 
Slim $7,000. Last week, “Bridge | 
To Sun” (M-G), $9,500 
Shadyside ‘(MOTC) (750; $1.27)— | 
“Bridge” (AA). Loud $3,500. Last 
week, “Truth” (Kings) (5th wk), 
$1,500. 
Squirrel Hill (SW) (834; $1.25)— 
“Two-Way Stretch” (Cont) (3d wk 
Solid $2,500 after $3.400 last week 
Stanley (SW) (3,700: $1-$1.50)— 
“Splendor in Grass” (WB) (2d wk) 
Hotsy $14,000. Last week. $17,000 
Warner (SW) (1.516; $1-$1.50)— 


“Young Lions” (20th) and “Ana- 
stasia” (20th) (reissues). Quiet 
65.000. Last week, “Rocco and 


| Brothers” (Astor), $6,000. 


Exodus’ Big $12,000 In 
Toronto: ‘Women’ Boff 


9G, ‘Vita’ Hep 86, 12 


Toronto, Oct. 24. 

Biz is spotty currently but new- 
comers such as “Two Women,” 
wham at the Towne, and “Carry on 
Regardless” great at three houses, | 
help make the session cheerful. 
\“Exodus” is big at pop prices at 
Imperial. 

“Splendor in the Grass” is lead- 
ing the holdovers with wow second | 
week. “Come September” in 
eighth looms good. “Doice Vita” | 
in 12th is perking to a big total at 
Tivoli. ; 

Estimates for This Week 

Carlton, Danforth, Humber 
(Rank) (2,318; 1,328; 1,203; $1- 
$1.50) — “Carry on Regardless” 
(20th). Great $22,000. Last week, | 
“Guns of Navarone” (Col) (11th | 
wk), Carlton only, $11,000. | 

Eglinton (FP) (918: $1.50-$2.50) | 
—“‘Windjammer” (NT) (44th wk) | 
Steady $7,000. Last week, ditto. | 

Hollywood (FP) (1,080; $1-$1.50) 


—“Splendor in Grass” (WB) (2d 
wk). Wham $14,000. Last week. 
$14,800. 

Hyland (Rank) (1,357; $1-$1.50) 
—“Greengage Summer” (Col) (3d 
wk). Hefty $5,500. Last week, 
$6,000. 


Imperial (FP) (3.343; $1-$1.50)— 
“Exodus” (UA), on popscale. Big 
$12,000. Last week, “Francis of 
Assisi” (20th) (2d wk), $6,500. 

International (Taylor) (557; $1- 
$1.25)—-‘Pure Hell at St. Trinian’s” 
(20th) (5th wk). Fair $2,500. Last 
week, $3,000. 

Loew’s (Loew) (1,641; $1-$1.50)— 
“Come September” (U) (8th wk). 
Good $8,000. Last week, $9,500. 

Tivoli (FP) (935; $1.50-$2.50)— 
“La Dolce Vita” (Astor) (12th wk). 
Upsurge to big $8,000. Last week, 
,000. 

Towne (Taylor) (693; 90-$1.25)— 
“Two Women” (IFD). Smash $9,- 
000. Last week, ‘Long, Short, Tall” 
(IFD) (4th wk), $3,500. 

Uptown (Loew) (2,543; $1-$1.75) 
—“Thunder of Drums” (M-G) (2d 


“An 
1] 





“Paris Blues’ (UA) and “Flight 


Disappeared” (UA), $3,900. 


| $2,500. Last week, $3,000. 


| (900 cats each; 90c.), 


| Good $1,500; stays. Last week, 
$1.800. 
Paramount (UN-Blank) (1,900; 


‘Devil’ Brisk $24,000, 





wk). Sad $5,000. Last week, $7,000. 


‘Breakfast’ Robust 146, 
Buff; ‘Devil’ Hot 186 


Buffalo, Oct. 24. 

Some fresh fare is cheering local 
exhibitors currently. “Breakfast at 
Tiffany's” looks robut at Para- 
mount while “Devil at 4 O'Clock” 
is rated big at the Century. “Slen- 
der in Grass” shapes fast at the 
Center. 

Estimates for This Week 

Buffalo (Loew) (3,500; 75-$1)— 
“Bridge to Sun” (M-G) and “Secret 
of Monte Cristo” (M-G). Poor 
$7,000 in 9 days. Last week, 
“Thunder of Drums” (M-G) and | 
“Soldier of Fortune” (20th) (2d | 
wk), $4,000 in 5 days. | 

Center (AB-PT) (2,500; 70-$1.25) 
—‘Splendor in Grass” (WB) (2d 
wk). Fancy $13,000. Last week, 
$17,000. 

Century (UATC) (2,700; 70-$1.25) 
—‘Devil at 4 O'Clock” (Col). Big 
$18,000 or near. Last week, “Ana- | 
Stasia” (20th) and “Young Lions” | 
(20th) (reissues), $6,500. 

Lafayette (Basil) (3,000; 70-$1)— | 
“Greyfriars Bobby” (BV) and 
“Seargeant Was Lady” (U) (2d wk). 
Slow $5,000. Last week, $8,200. 

Paramount (AB-PT) (3,000; 70- ; 
$1.25) — ‘Breakfast at Tiffany's” | 
(Par). Sturdy $14,000. Last week, 
“Hustler” (20th) (2d wk), $9,000. | 





Teck (Loew) (1,200; 70-$1)—|¢, 95) «p; ” 
auade : ye aid }$1.25)—“Pit and Pendulum” (AT) 
Sot t14an koe eae eee wk). jand “Anatomy of Psycho” ‘AI) (2d 
Cinema (Martina) (450; 70-$1.25) web, Sele Geen Soe wane, — 
: Indiana (CD) (1,300; $1.25-$2.50) | 


—Saturday Night, Sunday Mor- 
ning” (Cont) (3d wk). Okay $1,500. 
Last week, $2,400. 


Devil’ Great 186, 
K.C.; ‘Hustler’ 96 


Kansas City, Oct. 24. 
Better batch of product is rais- 
ing the boxoffice total this week. 
Newcomers “Hustler” in two 








houses is rated moderate but 
“Devil at 4 O'Clock” at Plaza | 
shapes great. 

“Splendor in Grass” at Par- 
amount for second week looms 
sturdy while “Breakfast at Tif 
fany’s” is smash at Roxy, also in 


second. “La Dolce Vita” still is 
okay in fifth round at Brookside. 
Estimates for This Week 
Brookside (Fox - Midwest-Natl. 
Theatres) (800; $1-$1.50)—“La | 
Dolce Vita” (Astor) (5th wk). Okay 


Capri (Durwood) (1,260; $1 
$1.50)\—“Bridge To Sun” (M-G) 
3d wk) Modest $4,000. Last week, 
$5,500. 

Crest, Riverside (Commonwealth) 
Boulevard 
Rosedale) (750 cars; 90c.), Engle- 
wood (Dickinson) (1,200; 90c.), Isis, 
Vista (FMW-NT) (1,360; 700; $0c.) 
—"“Explosive Generation” (UA) 
and Teenage Millionaire” (UA). 
Mild $20,000. Last week, sub runs. 

Empire (Durwood) (1,200; 90-$2) 
—‘This Is Cinerama” (Cinerama) | 
(reissue) (7{h wk). Holds okay at | 
$4,500. Last week, $5,000. 

Kime (Dickinson) (504; 90-$1.25) 
—"Raisin in Sun” (Col) (4th wk). 





$1.50)—“‘Splendor in Grass” (WB) 
(2d wk). Fancy $8,000. Last week, 
$10.000. 

Plaza (FMW-NT) (1,630; $1- 
$1.50)—“Devil at 4 O'Clock” (Col). 
Great $18,000; stays on. Last week 
“Young Doctors” (UA) (2d wk-9 
days), $4,500. 

Roxy (Durwood) (850; $1-$1.50) 
—“Breakfast at Tiffany's” (Par) 
(2d wk). Smash $8,000 or over. Last 
week, $10,500. 

Uptown, Granada (FMW-NT) 
(2,043, 1,217; $1-$1.25)—‘“Hustler” 
(20th). Moderate $9,000, but holds. 
Last week, “Francis of Asisi” 
(20th), $7,500. 





Frisco; ‘Grass’ 15G, 2d 
San Francisco, Oct. 24. 
Firstrun biz looms satisfactory 
here this round with “Devil at 4 
O’Clock” shaping socko at St. 
Francis and “Splendor in Grass” 
dandy in second round at Para- 
mount. “Spartacus,” out on general 
release, is heading for a great take 
at United Artists for opener. 
Estimates for This Week 
Golden Gate (RKO) (2,859; $1.25- 
$1.50) — “Back Street” ¢U) and 
“Pharaoh’s Woman” (U) (2d wk). 
Okay $8,000. Last week, $15,000. 
Fox (FWC) (4.651; $1.25-$1.50)— 





(Continued on page 10) 


Hub Still Hep; ‘Street’ Boffo $24,000, 
‘Rocco’ Sockeroo 126, ‘20 Plus’ 86 





Broadway Grosses 


Estimated Tetal Gross 





This Week ..........$611,600 
(Based on 30 theatres) 
io eer $386,200 


(Based on 21 theatres) 


Sun’ Dim $6,000, 
Indpls.; ‘Grass’ 76 


Indianapolis, Oct. 24. 

Four holdovers at five firstruns 
are holding grosses down to 
moderate level here this stanza 
One new entry, “Bridge of Sun,” 
is barely okay at Loew's “La 
Dolee Vita” has improved in 
fourth round, rated brisk at Lyric. 
“Splendor in Grass” still leads, 
though in second stanza at Keith’s, 
where it's solid. 

Circle ‘Cockrill-Dolle) 








2.800; $1- 


—‘Seven Wonders of 
(Cinerama’ (19th wk). Steady $5,- 
500. Last week, $5,000. 

Keith’s (C-D) (1,300; $1-$1.25)— 
“Splendor in Grass” (WB) (2d wk). 
Solid $7,000. Last week, $9,000. 

Loew’s (Loew) (2,427; 75-$1.25)— 
“Bridge to Sun” (M-G). NSH $6,- 
000. Last week, “Paris Blues,” 
(UA), $4,500. 

Lyric (Cockrill-Dolle) (850; $1- 
$1.50)—“La Dolce Vita’ ‘Astor) 
(4th wk). Brisk $5,000, helped by 
closing notice. Last week, $4,000. 


Mpls. Still Fast; ‘Grass’ 
Wow $11,000, ‘Hustler’ 
Sock $12,000, Both 2d 


Minneapolis, Oct. 24. 

Holdovers dominate currently— 
but biz still is big. Patrons’ word- 
of-mouth praise is helping the go- 
ing substantially for third-weeker 
“Two Women” as well as “Splendor 
in Grass,” “The Hustler’ and 
“Bridge To Sun,” all three in sec- 
ond rounds. 

“La Dolce Vita,” in it’s 13th and 
fina] stanza still is okay to finish 
a big run. Newcomer “Blood and 
Roses” at the Gopher looks drab. 

Estimates for This Week 

Academy (Mann) 947; $1.75- 
$2.65\—“La Dolce Vita” (Astor) 
(13th wk). End of a long, prosper- 





| ous run. Gives way to another hard- 


ticket pic, “Kings of Kings” (M-G), 
Nov. 9. In the meanwhile, the house 
will be dark except for several 
“King” previews. Wound up at okay 
$4,500. Last week, $5,000. 
Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65)—“Windjammer” (NT) 
(reissue) (20th wk). Next to final 


session, and then gives way to an- | 


other reissue, “South Sea Adven- 
ture,” which also had a long run 
at this theatre. It reopens Nov. 6. 
Fine $9,500. Last week, $10,500. 

Gopher (Berger) (1,000; $1-$1.25) 
—"“Blood and Kisses” (Par). Drab 
$4,500. Last week, “Francis of Assi- 
si” (20th) (4th wk), $2,500. 


Lyric (Par) (1,000; $1-$1.25) —| 


“Greyfriars Bobby” (BV) (2d wk). 
Under expectations, especially in 
view of the praise heaped on it. 
Oke at $5,000. Last week, $5,000. 

Mann (Mann) (1,000; $1-$1.50)— 
“Splendor in Grass’ (WB) (2d wk). 
Wow $11,000. Last week, $14,000. 

Orpheum (Mann) (2,800; $1-$1.25) 
—Housing legiter, “Miracle Kork- 
er,” this week. 

St. Louis Park (Field) (1,000; 
$1.25) — “Two Women” (Embassy) 
(3d wk). Brisk $4,000. Last week, 
$6,000. 

State (Par) (2,200; $1-$1.25) — 
“Hustler” (20th) (2d wk). Socko 
$12,000. Last week, $12,000. 

Suburban World (Mann) (800; 
$1.25)—“L’ Avventura” (Ellis). Mod- 
est $2,200. Last week, “Make Mine 
Double” (Ellis), $2,500. 

Uptown (Field) (1,000; $1.25) — 
“Blue Angel” (Par) and “Third 
Man” (Indie) (reissues). Fair $3,000. 


Last week, “Cold Wind in August” | 


(Lopert) (4th wk). $3,200. 

World (Mann) 400; $1.25-$1.50)— 
“Bridge To Sun” (M-G) (2d wk). 
Good $4,000. Last week, $5,000. 


World” | 


Boston, Oct. 24. 

Film business is shooting to 
amazing new highs currently as 
exhibs strive for more space in 
newspapers with the idea of get- 
ting people in the habit of going to 
see pictures. Some hot newcomers 
are in this week with “Back Street” 
sobbing toward a boffo take at 
Memorial, and “Rocco and Broth- 
ers” sock at Beacon Hill. “Twenty 
Plus Two” looms mild at Par- 
amount. ‘ 

“Breakfast at Tiffany's,” which 
hit alltime house record at Capri 
opening session, looks mighty in 
second week. “Splendor in Grass” 
continues wow at Astor, also in 
second. “Hustler” shapes strong 
at the Met in third frame. “Naked 
in Deep” is hotsy at State where 
| it cracked the house mark opening 
| round. 

Estimates for This Week 

| Astor (B&Q) (1,170; 90-$1.50)— 
“Splendor in Grass” (WB) (2d wk). 





' 


| Wow $16,000. Last week, $22,000. 
| Beacon Hill (Sack) (678; $1- 
| $1.50)\—“Rocco and Brothers” 


|(Astor). Socko $12,000. Lest week, 
“Cold Win in August” (LA) (4th 
wk), $5,500. 

Boston (Cinerama, Inc.) (1,354; 
$1.75-$2.65)—"‘Search For Para- 
| dise” (Cinerama) (reissue). Opened 
| Monday (23). “Windjammer” (NT) 
| (reissue) (23d wk), oke $6,000. 
| Capri (Sack? (900: $1-$1.50)— 
“Breakfast at Tiffany’s” (20th) (2d 
wk). Mighty $21,000. Last week, 
new record at $27,000. 

Exeter (Indie) (1,376; 90-$1.49)— 


“Purple Noon” (Times). Sixth 
week started Oct. 21. Fifth week, 
| nice $5,000. 

| Fenway (Indie) (1,350; $1.50)-— 


“L’Avventura” iIndie) (2d wk). 
Oke $2,800. Last week, $3,200. 

Gary (Sack) (1,277; 90-$1.80)— 
“Guns of Navarone” (Col) (15th 
wk). Good $10,000. Last week, 
$12.000. 

Kenmore (Indie) (700; $1.50)— 
“Two Women” (Embassy) (8th wk). 
Great $7,000. Last week, $7.800. 
| Metropolitan (NET) (4,357; 90- 
$1.25)—“Hustler” (20th) (3d wk). 
Bright $10,000. Last week, $14,000. 

Memorial (RKO) (3,000; 90-$1.49) 
—"Back Street” (U) and “Trouble 
lin Sky” (Indie). Great $24,000 for 
| sobber despite crix pans. Last 

week, “Paris Blues” (UA) and 
| “Secrets Deep Harbor” (UA) (3d 
| wk), $10,000. 

Orpheum (Loew) (2,900: 90-$1.49) 
—“Bridge to Sun” (M-G) and 
“You Have to Run Fast” (UA) (2d 
wk-final). Thin $8,000. Last week, 
$10,000. 

Paramount (NET) 
$1.25)—“20 Plus Two” (AA) and 
“Immortal Monster” (AA). Mild 
$8,000. Last week, “Greyfriars 
Bobby” (BV), $9,000. 

Pilgrim (ATC) (1,909: 75-$1.25) 
—“Where Boys Are” (M-G) and 
| “Butterfield 8” (M-G) (subruns). 
| Fair $5,500. Last week, “White 
|Christmas” (Par) (reissue), $6,500. 

Saxon (Sack) (1.100; $1.25-$1.80) 
| —“Goodbye Again” (UA) (6th wk- 
| final). Oke $6,000. Last week, 
$7,500. “King of Kings” (M-G) 
opens roadshow Thursday (26). 

State (Trans-Lux) (730; 75-$1.25) 
—‘“Naked in Deep” (Indie) and 
“Young Sinners” (Indie) (2d wk). 
Sock $8,000. Last week, way over 
hopes and new record here at 
| $10,000. 


‘Grass’ Grand $16.000, 
St. L.; ‘Devil’ Big 18G 


St. Louis, Oct. 24. 

Greatest showing this stanza 
here is being made by “Srlendor 
in Grass,” with a great take at the 
Esquire “Devil at 4 O’Clock” 
also in big on initialer at mam- 
mouth Fox while “La Dolce Vita” 
is rated smash in second at Loew's 
Mid-City. “Bridge to Sun” is only 
fair on opener at State. “Back 
| Street” still is fine in second at 
| Ambassador. 
| Estimates for This Week 
| Ambassador (Arthur) (2,970; 90- 
$1.25)—“Back Street” (U) (2d wk). 
Fine $10,000. Last week, $15,000. 

Apollo Art (Grace) (700; 90- 
$1.25)—“Entertainer” (Cont). Big 
$4,000. Last week. “Virgin Spring” 
(J-nus) (3d wk), $1,800 

Esquire (Schuchart-Levin) (1,800; 
90-$1.25)—“Splendor in Grass” 
(WB). Great $16,000. Last week, 
“Ada” (M-G) (3d wk), $7,500. 

Fox (Arthur) (5,000; 90-$1.25)— 

(Continued on page 10) 





(2,357; ‘70- 
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Openers Boost L.A. Biz; ‘Breakfast 
Boff $35,000, ‘Devil’ Rousing 216, 


‘Question’ 126; 


Los Angeles, Oct. 24. 

Firstruns here this week are 
getting a nice boost from a num- 
ber of openers which show flow- 
ery prospects. “Breakfast at Tif- 
fany’s” is heading for a boff $35,- 
000 at the Chinese. “Devil at 4 
O'Clock” expects a big $21,000 or 
over on opener at the Warner 
Beverly. 

“Young Doctors” is rated okay 
$17,000 out in first general release 
for three theatres. “Greyfriars 
Bobby” looms soft $17,000 or close 
for four situations. “Question 7” 
is aiming at lush $12,000 or near 
at Fox Wilshire. . 

Of regular holdovers, “Splendor 
fn Grass” shapes for a rich $18,000 
or close in second at Hollywood 
Paramount. “Kings of Kings,” 
city’s lone hard-ticket entry, looks 
tall $27,000 in second session at 
Egyptian 

“Spartacus” shapes sturdy in 
63d round at Pantages. 

Estimates for This Week 

Warner Beverly (SW) (1,316; 
90-$1.50\—"‘Devil at 4 O'Clock” 
(Col). Big $21,000 or better. Last 
week, “Loss of Innocence” (Col) 


Kings’ Lofty 276, 2 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i-e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


Devil Whopping 
$36,000, Philly 


Philadelphia, Oct. 24. 

Warmer weather, then a dipping 
mercury later in week and rain are 
being blamed this session for a bit 
uneven firstrun trade. “Devil at 4 
O'Clock” drew great lines and 
shapes smash in opener at the Fox. 
|*Paris Blues” looks neat in fourth 
'stanza at Goldman. “The Hustler’ 











‘KINGS,’ ‘GRASS 
‘DEVIL’ GREAT 


Chicago, Oct. 24. 

Deluxer trade is the liveliest in 
months this round, with many new 
entries garnering solid coin and 
holdovers generally hotsy. Opening 
weekend on roadshow of “Kings of 
Kings” was SRO. However, first 
week's gross of $19,000 is @ little 
under the Todd’s $25,600 capacity. 

Of the other initialers, “Splendor 
in Grass” is notching a sock $37,000 
at the Chicago, “Devil At 4 
O'Clock” is heading for boffo $34,- 
000 at State-Lake, and “Greyfriars 
Bobby” is posting a fine $12,000 
or over at Roosevelt. 

Other first-weekers also did well 
at the turnstiles, with “Breakfast 
At Tiffany’s” snaring a smash 
$20,000 at Esquire. 

“Back Street” continues torrid 
at United Artists in second round. 
“Bridge To Sun” looms snappy in 
Woods second week. 

Third round of “The Hustler” is 
robust at Oriental. Popscale run of 
“Seven Wonders of World” !s po- 
tent in third Palace lap. “The 
Truth” continues busy day-dating 
at Loop and: Carnegie in third 
frame. 

Estimates for This Week 

Carnegie (Telem’t) (495; $1.25- 
$1.80/\—“Truth” (Kings) (3d wk) 








firstruns are holding up in great | 
shape. Higher temperatures mid-| 
week hurt but a rainy, much cold- 
er weekend gave many theatres | 
a boost at the wickets. 

Standout, of course, is the capac- | 
ity biz being racked up by “West 
Side Story” at the Rivoli. It seems 
certain to land $47,000, the house 
capacity, for 11 performances in 
opening week. Playing hard-ticket, 
it’s helped considerably by excel- | 
lent reviews. Also smash is “Devil | 
at 4 O'Clock,” with $49,000 or 
near likely on initial stanza at the 
Criterion. 

“Bridge To Sun” was only luke- 
warm on initial week, doing just 
$16,100 day-dating the Forum and | 
arty 68th St. Playhouse. Best new | 
arty theatre entries are “Wild For | 
Kicks” at the World and “From | 
Roman Balcony” at the Paris. Lat- 
ter hit solid $9500 om opener 
while “Kicks” is heading for a new. 
house high at the World, with $20,- 
000 or better in sight. | 

One of top holdovers is “Splen- | 
dor in Grass.”’ with a wow $51,000 | 
for second round, day-dating the 
Victoria and arty Trans-Lux 52d 
Street. 

“King of Kings” continues at vir- 


$40,000 for 


B'way Turns Spotty Albeit ‘Story 
Capac. $47,00); ‘Devil’ Lively 496, 
‘Kings’ Wow 406, ‘Breakfast’ 1556 


Although boasting fewer new-, next, 
comers than last week, Broadway | November. 


likely around middle of 


Rivoli (UAT? (1,545; $1.50-$3.50) 
—“West Side Story” (UA). Initial 
week ending today (Wed.) looks 
capacity $47,000 for 11 shows. Wed- 
nesday night vreem was a benefit 
while last Thursday was almost 
completely sold via a theatre party. 
Advance seat sale had hit $165,000 
on opening day. Crix did hand- 
springs tor this one. 

State (Loew) (1,900; $1.50-$3.50) 
“King of Kings” (M-G) (3d wk). 
First holdover frame finishing to- 
day (Wed.) shapes near-capacity 
10 shows. Opening 
week was $42,000 for 14 perform- 
ances. 

Victoria (City Inv.) (1,003; 50-$2) 
—"Splendor in Grass” (WB) (3d 
wk). First holdover session con- 
cluded Monday (23) was big $31,- 


| 000 or near after $37,500 for initial 


week, best here in many sessions. 
Day-dating with Trans-Lux 52d 
Street. 

Warner (SW) (1,813; $1.50-$3.50) 
“Exodus” (UA) (44th-final wk). This 


round (6 days) ended last night 
(Tues.) was mild $9,000 or less 
after $10.500 for 43d full week. 


“The Mask” (WB) opens Oct. 27. 
“El Cid” (AA) is now due Dec. 14. 
First-Run Arties 

Baronet (Reade) (430; $1.25-$2) 


(4th wk), $4,000. still is torrid in second Stanley | Nice $4,500. Last week, $5,000. 
Beverly (State) (1,150; 90-$2)— | round. ; Chicago (B&K) (3,900; 90-$1.80) 

“Bridge to Sun” (M-G). Smart| “Greyfrair’s Bobby” is rated nice | — Splendor in Grass” (WB). Spark- 

$8,000. Last week, with Baldwin, in second at Midtown while “Splen- ling $37,000 or near. Last week, 

Los Angeles, Hawaii, El Rey, dor in Grass” is fairly trim in first |“‘Come September” (U) (7th wk), 

“Fanny” (WB) (2d wk, Beverly; |holdover session at the Randolph. | $18,000. 

8d wk, Baldwin, Los Angeles; Ist Elsewhere biz is mostly offish. Cinema (Stern) (500; $1.50)— 


El Rey), “World by 
Night” (WB) (2d wk, Beverly; 3d 
wk, Baldwin, Ist wk, Hawaii), 
“Ocean's 11” (WB) (reissue) ‘Bald- 
win) “Goodbye Again” (WA) (El} 
Rey), $18,700. 

Chinese (FWC) (1,408; $2-$2.40) | 
—"“Breakfast at Tiffany's” (Par). | 


wk, Hawaii, 





Boffo $35.000 or near. Last week, | 


“Young Doctors” (UA) (7th wk-6 
days), $6,900. 

Fex Wilshire ‘(FWC) (1,990; 90- 
$1.50)—“‘Question 7” (Indie). Lush 
$12,000 or close. Last week, with 
Orpheum, Hollywood, “Paris 
Blues” (UA) (2d wk), “Goodbye 
Again” (UA) (Fox Wilshire), ‘“Mat- 
ter of Morals” (UA) (Orpheum) 
(2d wk), “Girl in Room 13” (Indie) 
(reissue) (Hollywood), $12,800. 

Les Angeles, Wiltern, Iris, Loy- 
ela (Metropolitan-SW-FWC) (2,019, 
3.344; 825; 1.298: 90-$1.50)\—“Grey- 
friars Bobby” (BV) and “Purple 
Hills” (20th). Soft $17,000 or near. 
Last week, Wiltern with Warren's, 
Vogue, “Claudelle Inglish” (WB), 
“Portrait of Mobster” (WB), $13,- 
600. Iris, Loyola with Hillstreet, 
“Francis of Assisi” (20th), “Trapp 
Family” (20th) 
lease), $15,900. 

Orpheum, Hollywood, Baldwin 
(Metropolitan-FWC-State) (2,213; 
756: 1,800: 90-$1.50)\—“‘Young Doc- 


tors’ (UA) (ist general release)| Viking (Sley) (1,000: 99-$1.80)— | 
and “Boy Who Caught Crook” |“Man Trap” (Par). Poor $6,300. | 
(UA). Okay $17,000. Last week, “Thunder of Drums” 
Egyptian (UATC) (1,392; $1.25-|(M-G) (3d wk), $5,000. 
$3.50)-—‘King of Kings” (M-G) (2d World (R&B-Pathe) (483; 99- 
wk). Lofty’ $27,000. Last week, |$1.80) — “Ashes and Diamonds” 
$28,500. (Indie). Oke $3,500. Last week, 


Hollywood Paramount (State) 
(1,468; 90-$2.—‘‘Splendor ‘in 
Grass” (WB) (2d wk). Rich $18,000 
or near. Last week, $22,500. 

Warren’s, Hawaii (Metropolitan- 


G&S) (1,757: 1,106; 90-$1.50)\— 
“Alamo” (UA) and “Pork Chop 
Hill” (UA) (reissues). Slow $7,500. 

Pix (Prin) (756; 90-$1.50)— 
“Streetcar Named Desire” (WB) 
and “Fugitive Kind” (UA) (re- 


issues). Light $4,000. Last week, 
with State, “The Head” (Trans) 
and “Black Pit of Dr. M” (Indie), 
$10,200. 

State (UATC) (2,404; 90-$1.50)— 
“Magic Spectacles” (Indie) and 
“Josette of New Orleans” (Indie) 
(reissues). Slight $3,500. 

Vogue (FWC) (810; 90-$1.50)— 
“Saturday Night, Sunday Morn- 
ing” (Cont) and “Make Mine Mink” 
(Cont) (subruns). Thin $3,000. 

Hilistreet (Metropolitan) (2,752; 
90-$1.50)—‘‘Francis of Assisi” 
(20th) and “Trapp Family” (20th) 
(2d wk). Okay $4,500. 

El Rey (FWC) (861; 90-$1.50)— 
“Fanny” (WB) and “Goodbye 

(Continued on page 10) 





(Ist general re-| 


Estimates for This Week 
Arcadia (S&S) (536; 99-$1.80) — 
“Come September” (U) (9th wk). | 
Okay $5.000. Last week, $7,000. | 
Fox (Milgram) (2,400; 99-$1.80)— 





|‘‘Devil at 4 O'Clock” (Col). Bangup | 


$36,000. Last week, “Guns of Na-| 
varone” (Col) (14th wk), $8,000. 
Goldman (Goldman) (1,200; 99- 
/$1.80) — “Paris Blues” (UA) (4th 
jwk). Neat $9,000. Last week, $11,- 
000. 
| Midtown (Goldman) (1,200; 99- 
| $1.80) — “Greyfrair’s Bobby” (BV) 
|(2a4 wk). Nice $10,000. Last week, 


| Randolph (Goldman) (2,200: 99- 


| $1 80)—"‘Splendor in Grass” (WB) 


“Pure Hell of St. Trinian’s” (Cont). 
Fast $5.400. Last week, “Man in 
White Suit” (Cont) and “Kind 
Hearts, Coronets” (Cont) (reissues) 
(2d wk), $3,000. 
Esquire (H&E Balaban) (1,350; 
(Continued on page 10) 





‘Breakfast’ Hotsy 126, 
Denver; ‘Grass’ Torrid 
186, ‘Devil’ Lofty 146 


Denver, Oct. 24. 
“Breakfast at Tiffany's” looms 
trim on opener here this week at 
Orpheum, but really standout is 


oon wk). Trim $13,000. Last week, |«spiendor in Grass.” socko at 
.000. Paramount. “Devil at 4 O'Clock” 
| Stanley (2.500: 99-$1.80) — 

“Hustler” (20th) (24 wk). Torrid looks big in first week at Centre, 


$19.000. Last week, $29,000. 

|; Stanten (SW) (1,483; 99-$1.80) — 
“Bridge To Sun” (M-G) (2d wk). 
Quiet $7,000. Last week, $15,000. 

Studio (Goldberg) (483; 99-$1.80) 
—‘‘Male and Female” (Indie) and 
“Soho Strip” (Indie). Boff $8,500. 
Last week, “No Morals” (Indie) and 
|““Many Ways to Sin” (Indie) (2d 
wk). $7,000. 

Trans-Lux (T-L) (500; 99-$1.80)— 
“Loss of Innocence” ‘‘Col). Okay 
$4,000. Last week, “Joker” (Lope), 
$3.000. 








“Bridge” (Indie) (3d wk), $3,200. 


Devil’ Paces Cleve., Big 
$17,000; ‘Grass’ 166, 2d 


Cleveland, Oct. 24. 

“Devil at 4 O'Clock” is outclass- 
ing other new pix here this session, 
being excellent at Palace. ‘Back 
Street” is rated under par in sec- 
ond stanza at the Hipp after a 
fairly good opener. “Splendor in 
Grass” shapes lively in first hold- 
over round at the Allen. Combo 
of “Blood and Roses” and “Love in 
Goldfish Bowl” shapes barely av- 
erage at Stillman. “Bridge to 
Sun” looks weak at State. 

Estimates for This Week 

Allen (Stanley-Warner) (2,866; 
$1-$1.50) — “Splendor in Grass” 
(WB) (2d wk). Big $16,000. Last 
week, $20,000. 

Colony Art (Stanley-Warner) (1,- 
354; $1.50)\—“Two Women” (Em- 
bassy) (Sth wk). Okay $3,300. Last 
week, $,4500. 

Centinental Art (Art Theatre 

(Continued on page 10) 








and “The Hustler” shapes nice at 
the Denver. “La Dolce Vita” is 
another winner among the new- 


Aladdin. “Seven Wonders of 
World” is rated great in first round 
at the Cooper. 
Estimates for This Week 

Aladdin (Fox) (800; $1.45) “La 
Dolce Vita” (Astor). Tall $8,000 or 
near. Last week, “Never On Sun- 
day” (Lope) and “Black Orpheus” 
(Indie) (subruns) $4,500. 
| Centre (Fox) (1,270; $1-$1.45) 
“Devil at Four O'Clock” (Col). Big 





‘U) (3d wk), $6,590. 

Cooper (Coover) (814: $1.65- 
$2.50) “Seven Wonders of World” 
(Cinerama). Great $18,000. Last 
week, “This Is Cinerama” (Cine- 
rama) (32d wk), $13,000. 

Denham (Indie) (800; $1.25) 
“Bridge in Sun” (MG). Okay $5,000. 
Last week. “Romanoff and Juliet” 
(U) (3d wk), $4,500. 

Denver (Fox) (2,432: $1.25) 
“Hustler” (20th) and “Purple Hills” 
(20th). Nice $11,000 or over. Last 
week, “Trapp Family” (20th), 
$12.000. 

Esquire (Fox) (600; $1) “Loss of 
Innocence” (Col). So-so $2,000. Last 


Orpheum (RKO) 
$1.45) “Breakfast 


(2,690: $1.25- 
at Tiffany’s” 


(Par) and “Flight That Disap- 
peared” (UA). Trim $12,000 or 
close. Last week, “Blood and 


Roses” (Par) and “Secret of Deep 
Harbor” (UA), $5,000. 
Paramount (Indie) (2,100; 90- 
$1.25) “Splendor in Grass’ (WB) 
and “Beyond All Limits” (Indie) 
Sock $18.000. Last week, “Paris 
Blues” (UA) and “Sergeant Was 
Lady” (U) (2d wk), $12,000. 
Towne (Indie) (600: $1-$1.45) 
“Grevfriars Bobby” (BV). Strong 
$8,000 or over. Last week, “Ex- 
plosive Generation” (UA) (2d wk), 


’ le 





tual capacity with $40,000 for sec- 
ond round likely, covering 10 —‘"Pure Hell St. Trinian’s” (Cont) 
shows, at the State. Still getting | (5th-final wk). Fourth round con- 
top money is “Breakfast at Tif-| cluded Sunday (22) was fair $4,800 
fany’s,” with stageshow, which is | (Continued on page 10) 

heading for a sock®roo $155,000 | 


third session. It Yontinues. nat. ‘Devil’ Loud $24,000 In 
Town Without Pity” was off | Wash.; ‘Breakfast’ Sock 
146, ‘Grass’ Hot 156 





sharply in second week, day-dating | 
the Astor and arty Fine Arts. | 
“Spartacus” still is solid in second | 


comers, with a lofty take at the) 


$14,000. Last week, “Spartacus” | 


week, “Breathless” (FAW), $1,900.| 


stanza at the Palace with $21,000. | 

“The Hustler’ continues stout | 
with $41,000 or close in fourth 
|frame day-dating the Paramount 
and arty 72d Street Playhouse. | 
“Back Street” shapes good $34,000 
| in second session day-dating the! 
| Capitol and arty Trans-Lux 85th | 
Street. | 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— | 
“Town Without Pity” (UA) (3d wk). 
| First holdover session concluded 
{Monday (23) was fair $17,000 or 
| near after $24,000 for initial week. 
Capitol (Loew) (4,820; $1-$2.50) | 
| —‘Back Street” (U) (2d wk). This 
|round winding today (Wed.) looks | 
to hit good $25,000 after $34,000 
for opener. Stays. 

Criterion (Moss) (1,520; $1.25- 
| $2.50)—“Devil at 4 O'Clock” (Col) 
(2d wk). Initial stanza finished 
| yesterday (Tues.) was wow $49,000 | 
| or thereabouts. 
| DeMille *Reade) (1,463; 90-$2.75) 
—“Blood and Roses” (Par) (3d wk). 
Second round ended _ yesterday 
(Tues.) was slow $12,000 or less 
after $14,000 for initial week. 

Henry Miller (Gilbert Miller) 
| (800; $1.50-$3.50)—‘‘La Dolce Vita” | 
| (Astor) (28th wk). The 27th ses-' 
/sion finished Saturday (20) was 
great $20,000 after $20,800 for 26th 
week. Holds on. 

Palace (RKO) (1,642; 90-$2.50)— | 
“Spartacus” (U) (3d wk). First! 
holdover week completed yester- | 
day (Tues.) was fine $21,000 after 
$23,500 for initial frame in move- | 
over run. | 

Forum (Moss) (813; 90-$2.50)—! 
“Bridge to Sun” (M-G) (2d wk). 
| Initial stanza ended Monday (23) | 
was dull $11.000 or close. Day-' 
dating with 68th St. Playhouse. * | 

Paramount (AB-PT) (3,665; $1-$2) 
|—*“Hustler” (20th) (5th-final wk). 
Fourth round completed Monday 
(23) was fine $31,000 or near after | 
$36,500 for third week. Stays eight 
days of fifth round to open “Seven 
Women From Hell” (20th), Nov. 1. | 

Radio City Music Hall (Rocke- | 
fellers) (6,200: 90-$2.75)—“Break- | 
fast at Tiffany's” (Par) and stage- | 
show (3d wk). This session finish- | 
ing today (Wed.) is heading for 
socko $155,000 or better after | 
$174,500 fer second. Stays with) 
“Flower Drum Song” (U) due in| 











| 








| (Col). 


Washington, Oct. 24. 

Leading a spotty field this ses- 
sion, “Devil at Four O'Clock” 
shapes for a sock take in first 
stanza in two Trans-Lux houses. 
“Breakfast at Tiffany's’ continues 
boff in second Ontario round. 
“Splendor in Grass” looms smooth 
in second in two spots. “The Hus- 
tler” remains smart in third Palace 
1 


Estimates for This Week 
Ambassador-Metropolitan (SW) 
(1,480; 1,000; $1-$1.49)—“Splendor 
in Grass” (WB) (2d wk). Fast 


| $14.000 after $16,600 in first. 


Apex (K-B) (940; $1-$1.25)— 
“King and I” (20th) (reissue) (2d 
wk). Oke $4,000. Last week, 
$6,000 

Capitol (Loew) (3,420; $1-$1.49)— 
“Imitation of Life’ (U) and 
“Operation Petticoat” (U) (reis- 
sues). Thin $6,300 for five days, 
Last week, “Bridge to Sun” (M-G) 
(2d wk), $7,800 

Keith’s (RKO) (1,839; $1-$1.49)— 
“On Beach” (UA) (reissue). NSG 
$6,500. Last week, “Great War” 
(UA), $6,000 for five days. 

MacArthur (K-B) (900; $1.25)— 
“Dentist in Chair” (Indie) (2d wk). 
Weak $3,000 after $3,600 opener. 

Ontario (K-B) (1,240; $1-$1.49)— 
“Breakfast At Tiffany’s” (Par) (2d 


wk). Boff $14,000 after $17,000 
opener. 

Palace (Loew) (2,390; $1-$1.49\— 
“Hustler” (20th) (3d wk). Nifty 
$12,000 or near. Last week, 
$15,800. 

Playhouse (T-L) (459; $1.49- 
$1.80)—"“Devil at Four O'Clock” 
(Col). Sock $9,500. Last week, 
“Guns of Navarone” (Col) (14th 
wk), $2,800. 

Plaza ‘T-L) (278; $1-$1.80)—“Girl 
With Suitcase” (indie). Great 
$6,500. Last week, “After Mein 
Kampf” (Indie) (2d wk), $3,100. 

Town (King) (800; $1.25-$2)— 


“La Dolce Vita” (Astor) (14th wk). 
Sturdy $4,000. Last week, $¢,800. 

Trans-Lux (T-L) (600; $1.49- 
$1.80)—“Devil at Four O'Clock” 
Sock $14,500. Last week, 
“Guns of Navarone” (Col) (14th 
wk), $4,900. 

Uptown (SW) (1,300; $1-$1.49)— 
“Fanny” (WB) (subrun) (6th wk). 
Fair $3,000 in 5 days, Last week, 
$4500. 

Warner (SW) (1,440; $1.49)— 
“Come September” (U) (6th wk). 
Nice $6,500. Last week, $7,500. 
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Longruns Dominate London Film Biz; 
Docters’ Good $11,000, Friday’ Loud 


10S; ‘Tones 146, Sept. Socko 156 


London, Oct. 17 
Current West End scene is domi- 


¢ 
if 


a | 


nated by long run holdoevers, which 
are overshadowing the newcomers. 
Among the latest first runs, the 
best returns are coming trom 
horror double bill at the London | 
Pavilion. “Terror of the Tongs” 
and “Homicidal.” woich looks big 
$1000 in second week 

Young Doctors” is heading for 
a vood $11,000 cr close in first 


round at Leicester Scuare Theatre 


ile “On Friday et 11” is sh>ping 


v 
fer a neat £$10.000 in frst Plaza 
session. “A Matter of Who” was 
poor $2,500 in the lone week at 
Col seum. 

Guns of Navarone”’ continues 
mighty at the Columbia with a 
tail $11,800 in 25th frame. “South 


Pacific’ hit a fancy ©17.000 on 
180th Dominion stanza. “Come 
September” gross shaped a smash 
$15.000 or better in third week 
at the Odeon, Leicester Square. 
Estimates for Last Week 

Astoria (CMA) 1.474 $1.20- 
$1.75)—"“Exodus” ‘UA) (22d wk). 
Fine $9,800 

Carlton (20th) (1,128; 70-$1.75) 
‘Marriage-Go-Round” (20th) (3d 

Fair $5,500. Second was $6,- 
200. “Queens Guards” (20th) bows 
Oct. 11. 

Casino Indie) 
$2.10)—‘‘Search 
(Robin) (3d wk'. Fine $18,000. 

Coliseum ‘(M-G) (1.795; 70-$1.75) 
—"'Invasion Quartet” (M-G) opened 
Monday ‘9'. In ahead, “A Matter 
of Who" ‘(M-G!, poor $2,500. 

Columbia (Co!) (740; $1.05-$2.50) 


wk 


(1,155 $1.20- 
for P<radise” 


—' Guns of Navarone”™ ‘Col) ‘m.o.) 

5th wk). Mighty $11,800 
Dominion (CMA) (1,712; $1.05- 
t2.20)-—"South Pacific’ (20th) 


(180th wk). Great $17,000: 


Leicester Square Theatre 
(CMA) (1.375: 50-$1.75)—‘Young | 
Doctors” ‘UA). Good $11,000 or | 
close after steaty $6,700 in first 
four days } 

London Pavilion (UA) (1.217; 
76-$1.75)—"Terror of Tongs” 


‘BLC) and “Homicidal”  +‘BLC) 
(2d wk). Heading tor big $14.000 or 
near. Opening round, $16.100. 

Metropcle (CMA) (2.200; 70- 
$1.75)—“King and I” (20th) ‘8th 
wk Steady $7 290. 


Odeon, Leicester Square (CMA) 
(2.200; 70-$1.75)—"“Come Septem- 
ber” ‘U) (3d wk). Shaping for stout 
$15.000 Second $17,600 
“Back Street” 

Odeon, Marble Arcl. 
200; 70-$1.75'—*Victim” 
in.o Neat $7,000 or near. 

Plaza ‘M-G) ‘936: $1.05-$2.20)— 
“On Friday at 11” ‘BLC). Fine 
#10.000 or over. ‘ Breakfast at Tif- 
fanv's” ‘Par) opens Oct. 19. 

Rialto (20th) (529; 70-$1.20)— 
“What Whopper” (Regal) ‘2d 
wk $5.000. Opener was 
$5 600. 

Ritz (M-G) 
Women” (M-G) 
$5.300. 

Royalty ‘M-G) ‘936; $1.05-$2.20) 
— ‘Ben-Hur’ (M-G) ‘m.o.) (19th 
wh Hefty $11.500 

Studio One Indie) 
$) 20\—"Nikki” (Disney) 
for stout $5.600 

Warner ‘WB) (1.785; 70-$1.75)— 
“Fanny” (WB) (‘4th’) wk Solid 
#14 000, and better than previous 
week. 


as 


a 
Okay 


(430; 70-$1.75)—"Two 
10th wk’. Smash 


556; 50- 
Heading 


ST. LOUIS 
Cortinrs? e 
“Devil at 4 O'Clock” 
$18,000 or near. Last 
and Pendulum” (AI) and 
Command” +AA) 


8) 

Col). Hotev 
week, ‘~* 
‘Armo.ed 


U) preems Oct. 12. | 
CMA) (2,-| 
‘Renk) 


(2d wk), $15,000. | 


Foew's Mid-City ‘Loéw) (1.160: 
60-90\—"La Dolce Vita” (Astor) | 
(2d wk). Smash $10,000. Last week, 
$14.000. 

State ‘Loew) (3.600; 60-90)— 
“Bridge to Sun” (M-G). Fair 
$10. 000. 


Pageant (Arthur) (1,000; 90-$1.25) | 


— ‘Watch Your Stern” 
(3d wk). Hep $2.000. Last week, 
$2.400 

St. Leuis (Arthur) (3,800; 75-90) 
‘Blood and Roses” (Par) and 
“Man Trap” ‘Par). Drab $8,000. 
Last week, “Exodus” ‘UA) (sub- 


yun), $7,000, 
Shady Oak ‘760; 90- 


(Arthur) 


$1 °5\—"Fanny” (WB) ‘subrun) ‘3d 
wk). Nice $2,000. Last week, $3,000. 


(Magnus) | 








‘HOLIDAY’ HOTSY 96, 
L’VILLE; ‘STREET’ 66, 2 


Louisville, Oct. 24 
Third in the Cinerama series 
“Cinerama Holiday,” shapes brisk 
at Rialto for first week. United 
Artists, across the main stem, 
off to a fat start with “Thunder of 


got 


LOS ANGELES 


(Continued from page 9) 


Again” (UA) (‘subruns) (2d 
Lean $3,000. 


Four Star ‘UATC) ‘868; 90-$1.50) 


—‘Rocco and Brothers” (Astor) 
Sth wk). Off to fair $3,500. Last 
week, $4,000. 

Crest (State) (750; 90-$1.50)— 
“Purple Moon” (Indie). Fair €3,000 
or under. Last week, “Invasion 
Quartet” (M-G) (4th wk), $2,600. 

Fine Arts (FWC) (631; $2-$2.40) 


—‘Never On Sunday” (UA) (48th 


v.k’. Fine $4,700. Last week, $4.800. 

Pantages (RKO) (1,513; $1.25- 
2.75)—"Spartacus” (U) (53d wk). 
Busy $10,500. Last week, $11,700. 

Music Hall ‘Ros) ‘720; $2.40- 
$2.75)—“La Dolce Vita” ‘Astor) 
15th wk). Solid $8,000. Last week, 
$8,100 


BROADWAY 
Continved from pace 9) 
after $5,700 for third week. Stays 


Drums,” aided and abetted by 

a sneak preview Saturday (21 

“La Dolce Vita” in third round at} 
the Brown looks okay. “Back | 
Sireet” at the Kentucky in sec- 
ond is nice. “Greyfriars Bobby” 
for second at the Mary Ander- 


son is rated hotsy. 
Estimates for This Week 


Brown ‘Fourth Avenue) (1,100: 
75-$1.25)\—“La Dolce Vita” ‘Astor 
(3d wk). Oke $4,500 after second 
week's $5,000. 

Kentucky ‘Switow) (900; 75-$1 
—‘*Back Street” ‘U) (2d wk). Nice 


$6.000 after opening week's $8,000 


Mary Anderson ‘People's’ ‘900 
50-$1)—“Greyfriars Bobby” (BV) 
2d wk). Hot $7,000. First week 
was $8,500. 

Rialto ‘Fourth Avenue) (1,100; 
$1.25-$2.20)—“‘Cinerama Holiday” 
‘Cinerama). Strong $9,000 Last 


week, “Seven Wonders of World” 
Cinerama) (13th wk), $7.000. 
United Artists ‘Fourth Avenue) 
3.000; 75-$1.25) “Thunder of 
Drums” ‘(M-G). 


Off to good start 
and helped by sneak preview Sat- 
urday (21) night, but balance of 
week was not so good. Shapes 
modest $5,000. Last week. “Exodus” 
UA), on first downtown showing 
continuous run, $9,000. 


Devil’ Smash $13.000 In 
Cincy; ‘Street’ Oke 116; 
‘Brea':fast’ Boffo 106 


Cincinnati, Oct. 24 
Harvest time is a reality for 
Ciney firstruns this stanza. “Devil 


at 4 O'Clock” is sheping socko at 
Keith's. “Back Sireet” looks nice 
at the fagship Albee. “Question 7” 
at the smaller Grand shapes good 
“Splendor in Grass” and “Break- 
fast at Tiffany's” bid to retain five- 
figure tempo in second weeks 
“Guns of Navarone” holds fair- 


ish in 15th week. “Creature From 
Haunted Sea” and “Devil's Part- 
ner” dualed at Twin Drive-In ‘east 


side screen) are tair 
Estimates for This Week 
Albee (RKO) (3,100; $1-$1.50)— 


“Back Street” ‘U). Nice $11,000 or 


close. Last week, “Hustler” ‘20th 
2d wk). $8,000 
Capitol ‘SW-Cinerama 1.409: 


$1.25-$1.80\—"“Guns of Navarone” 


(Col) (15th wk’. Fair $5,500. Last 
week, $5.800. 

Esquire Art ‘Shor) (500; $1.25)— 
“Man In Moon” ‘T-L 2d wk). 
Fairish $1.100 after $1,600 bow 

Grand (RKO) ‘1.300; $1-$1.25)-— 
“Question 7” ‘Indie’. Good $7.0900 


or close. Last week, “Exodus” (UA) 
‘subrun) two days, and “La Parisi- 
enne” ‘UA) and “\Magnificient Sev- 
en” ‘UA) (reissues), $5,000. 

Guild (Vance) (300; $1.25|\—‘‘The 


Truth” (Kings) (‘2d wk). Fair 
$1,300. Last week, $1,500 

Hyde Park Art ‘Shor) (500: 
$1.25) — “Genevieve” (Indie) and 
“Tight Little Island” ‘Indie’ ‘re- 
issues). So-so $1.100. Last week, 


“N.arty” (UA) and “12 Angry Men” 
(UA) (reissues), $800 

Keith's (Shor) (1.500; 90-$1.25)— 
“Devil at 4 O'clock” (Col). Sock 
$13,000. Last week, “Paris Blues” 
UA) ‘2d wk). $4,500. 

Palace (RKO) (2,600; $1-$1.50)— 
“Splendor in Grass” (WB) (2d wk). 
Smooth $10,000 following $13,000 
opener. 

Twin Drive-In (Shor) (600 cars 
each side; 90c)—West: “Come Sep- 
tember” (U) and “Great Imposter” 
‘U) ‘subruns). So-so $4,000. Last 
week, “Devil's Hand” (Indie) and 
“Bloodlust” (Indie), $3,500. East: 
“Creature From Haunted Sea” 
(Indie) and “Devil's Partner” ‘In- 
die). Fair $5,500. Last week, 
“Pirate and Slave Girl” (Indie) and 
“Oil Town” (Indie), $3,200. 

Valley ‘Wiethe) (1,200; $1-$1-.50) 
—“Breakfast at Tiffany's’ (Par) 
(2d wk). Boffo $10,000. Opener was 
$10,800. 


1 duct bil « ies In NEN 


Friday 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Town Without Pity” (UA) (3d 
\ f ? idea 


(23) 


Menday was modest $6,000 or 
near after $8,500 for initial week. 

beekman ‘R&B (590; $1.20-$1.75) 
—‘‘Rocco and Bros.” ‘Astor) (18th 
wk). The 17th session concluded 
Monday ' was gocd $6.000 after 
$6.500 for 16th week. Holds until 
“Devil's Eye” (Janus) opens 
Oct. 30. 

Carnegie Hall Cinema (F&A) 
(300; $1.25-$1.80) — “Neapolitan 
Carousel” ‘Lux! (3d wk). Initial 
holdover week finished yesterday 
Tues was smash $7.800 after 
record $9.100 for first round. 

Fifth Ave. Cinema (R&B) (250; 
$1.80)\—""Macario” (Indie) (5th wk). 
Fourth stanza finished yesterday 
Tues.) was okay $3.500 same as 
third week. 
Kings) opens Nov. 1. 

Normandie (‘T-L) (592: 
$1.80) “Green Mare” 
Opened Monday (23). In ahead, 
“Girl With Suitcase” (Ellis) (6th 
wk), mild $3,000 after $3.400 for 
fifth week . 

Little Carnegie 
520: $1.25-$2) 
Times 
ing today 


93 


“ 


$1.25- 
Zenith). 


(L. 
“Purple 


Carnegie! 
Noon” 


Wed.) is heading for big 


$12.500 after $13,000 for seventh | 
week. Pic already proved to be | 
biggest foreign film house has 
played since “Tunes of Glory” 
Lope 

Guild (Guild) (450; $1-$1.75) — 
“Queston 7° ‘Indie) ‘4th wk). 
Current round finishing today 
Wed looks like great $10,000 


after $11,000 for third frame. Dis- 
count ducats being used by house 
for church groups. 

Murray Hill (R&B) (565: 95- 
$1.80:\—"Call Me Genius” (Cont) 
2d wk). Initial Session finished 
Sunday (22) hit okay $7,000. 

72d St. Playhouse (Baker) (440; 
$1.50-S2) — “Hustler” (20th) (5th 
wk). Fourth round ended Monday 
23) was stout $10,000 after $11,- 
500 for third week. 

Paris ‘Pathe Cinema) (5&8; 90- 
$1.80 “From Roman Balcony” 
Cont) (2d wk). First stanza wound 
up Saturday (21) was solid $9,500. 

Plaza 
Never On Sunday” ‘Lope) (54th 
wk The 53d round completed 
Monday (23) was great $9,400 after 
$10,000 for 52d week. 

6Sth St. Playhouse ‘Leo Brecher) 
870: $1.50-82) — “Bridge to Sun” 
M-G) (2d wk). Initial frame fin- 
ished Monday (23) was on!y fair 
$5,100. Likely won't be around 
long. 

Sutton (R&B) (561; 95-$1.80) — 
“The Mark” (Cont) (4th wk). Third 
session ended Sunday (22) was 
smash $11,000 after $13,000 for 
second week. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50\—"Splendor in Grass’ (WB) 
3d wk) 
day (23) was boff $20,000 or near 
after $22.000 for initial week. Day- 
dating with Victoria. 

Trans-Lux 85th St. (T-L) 
$1.25-$2)—"‘Back Street” (U) (3d 
wk). First holdover session finish- 
ing today (Wed.) is heading for 
good $9,000 or close after $11,000 
tor first week. 

World (Perfecto) (390; 90-$1.80) 
—‘Wild for Kicks” (Times). First 
week ending tomorrow (Thurs.) 
looks like record $20,000 or better. 
| Holding. In ahead, “Lust For Sun” 
(Films Around World) (16th wk), 
$5,000, after an amazing run. 
|*Kicks” hit new highs on each of 
\first three days, racking up a sen- 
|sational $14,000 for these initial 
|days. House is grinding from. 9 
o'clock in the morning and playing 
capacity virtually every perform- 
ance, 


Holds until “Kitchen” | 


8th wk). This week wind- | 


Lopert! (525; $1.50-$2) — | 


Second round ended Mon- | 


(550: | 


_,. New Pix Boosting Balto; ‘Breakfast’ 


Mighty $13,000, ‘Devil Fast 12146 





‘BOBBY’ DANDY $5,000, 
OMAHA; ‘GRASS’ 4G, 2D 


Omaha, Oct. 24. 

Biz is up slightly at downtown 
first runs this stanza. Newcomer 
“Greyfriars Bobby” at State looks 
dandy. “Sword and Cross” is big 
at three houses. “Back Street” 
looms light at Orpheum. Second 
week of “Splendor in Grass” con- 
tinues good at the Omaha. “Ques- 
tion 7” in fourth at Dundee shapes 
great. 

Estimates for This Week 

Admiral, Chief, Skyview (Blank; 
1.239: 1.000; 1.200: 75-$1)—“Sword 
and Cross” (UA) and “Scavengers” 


(UA). Big $11,000 or better. Last 
week, “Young Doctors” ‘UA) and 
“Boy Who Caught Crook” (UA), 
£8,000 

Cooper ‘Cooper) (687; $1.55- 
$2.20\—“‘South Seas Adventure” 
‘Cinerama) 14th wk). Fancy 
| $6.000. Last week, $4,200. 
| Dundee (Cooper) (500; $1.55- 
| $2.20\—"‘Question 7” (Indie) (4th 
wk). Great $4,000. Last week, 
$3,500. 

Omaha (Tristates) (2.066; $1- 
$1.25)—"Splendor in Grass” (WB) 


| (2d wk). Boffo $6,000 or better. 
Last week, $8.500. 

Orpheum ‘Tristates) (2.877: 75- 
$1)\—“Back Street” ‘U). Slim 


$7,500 or close. Last week, “Hus- 
tler” (20th) (2d wk), $8.000 on $1- 
$1.25 scale. 

State ‘Cooper! ‘743; $1\—‘“Grey- 
friars Bobby” ‘BV’. Dandy $5.000 
or near. Last week, “Magic Boy” 
M-G) and “Secret Monte Cristo” 
(M-G), $3,000. 


| SAN FRANCISCO 
Continued from page 8) 
“Greyfriars’'s Bobby” ‘BV) and 
“Purple Hills” (20th) (2d wk). Sad 
$7.500. Last week, $$.000. 

Warfield (Loew) (2.656; $1.25- 
'$1.50\—"“Bridge to Sun” ‘(M-G) (3d 
wk). Fair $6.000. Last week, $10,- 
000. 

Paramount (Par) (2.646; $1.25- 
$1.50)—"Splendor in Grass” (WB) 
2d wk). Dandy $15,000. Last week, 
$20,000. 
| St. Francis (Par) (1,400: $1.25- 
$1 
|Sock $24,000. Last week, “Loss of 
Innocence” ‘Col), $7,500. 

United Artists ‘No. Coast) (1,151; 
$1.25-$1.50) “Spartacus” 
Smash $15,000. Last week, 
|Blues” (UA) and “Flight That Dis- 
appeared” ‘UA) (3d wk), $6,000. 

Vogue ‘S.F. Theatres) (364; $1.50) 
—Pure Hell of St. Trinian's’ 
(Cont) (3d wk). Oke $2,000. Last 
; week, $2.900. 

Presidio (Hardy) (774: $1.25) 
| “Joker” ‘Lope? ‘(2d wk) and “Black 


/Orpheus” ‘Lope) (reissues). Good 
$2.500. Last week, $2,700. 
| Larkin ‘A-R) (400; $1.75-$2) — 


“La Dolce Vita” (Astor) (14th wk). 
Nice $5.000. Last week, $5.300 

Clay ‘A-R) (400: $1.25-$1.49) 
“Truth” (Indie) (6th wk). Trim $3.,- 
500. Last week, $4,700. 


| CLEVELAND 
| ‘Continued from page 9) 
Guild) ‘900; $1-$1.25)—‘“Picnie on 
|Grass” (Indie) ‘2d wk). Fair $2,000. 
Last week, $2.500. 
| Heights Art (Art Theatre Guild: 
(925; $1-$1.25)—“League of Gen- 
jtlemen” (Indie) (2d wk). So-so 
$1,800. Last week, $2,300. 
Hippodrome (Eastern Hipp) (3,- 
700; $1-$1.50)\—“Back Street” (U) 
|(2d wk). Under par at $9,000. Last 
week, $12,000. 
Ohio ‘Loew) (2,700: $1-$1.50 


“Rocco and Brothers” (Astor) (2d 
wk). NSG $4,000. Last week 
$5.000. 

Palace ‘Silk & Helpern) (2,7'9: 


| $1-$1.50/—"Devil at Four O'Clock” 
‘Col). Great $17,000. Last week, 
|“The Hustler” (20th) (2d wk), $9,- 
F000 in 5 days. 

| State (Loew) (3.700; $1-$1.50) — 
“Bridge to Sun” (M-G). Sad $6,000 
; or near. Last week, “Marines, Let’s 
|Go” (20th), $5,800. 


—‘Love in Goldfish Bowl” (Par) 
jand “Blood and Roses” (Par). Be- 
low average $5,000. Last week, 
“20 Plus Two” (AA), $4,000. 

Westwood Art’ Art Theatre Guild) 
(855; $1.25-$1.50)—“‘Lavender Hill 
Mob” (Indie) and “Tight Little Is- 
land” (Indie) (reissues). Routine 
$2,200. Last week, “Red Shoes” 
(Cont) (reissue), $1,600. 


.75)—"Devil at 4 O'Clock” (Col). | 


(U). | 
“Paris | 


Stillman Loew) (2,700; $1-$1.50) | 


+ Baltimore, Oct. 24. 

| “Breakfast at Tiffany's” in first 
at the Town and “Devil at 4 
O'Clock” on opener at the Hipp are 
giving the city a much needed 
boost. Only other new film is 
“Greyfrairs Bobby.” which looks 
slow at the New. 

Best of holdovers are “Splendor 
in the Grass,” nice in second week 
at the Charles, ‘Two Women” good 
in a third at Mayfair and “Back 
Street,’ okay in second at Stanton. 
“Left, Right and Centne” is rated 
nice in second at Playhouse. 

Estimates for This Week 

Aurora (Rappaport) (367; 90- 
$1.50\—"Three Forbidden Stories” 
Indie). Slow $1,300. Last week, 
“Le Plaisir” (Kings), $1,500. 

Charles (‘Fruchtman) (500; 90- 
$1.50'\—"Splendor in Grass’ (WB) 


2d wk). Great $7,000. Last week, 
$11,000. 
Cinema (Schwaber) (460; 90- 


of Women” 
Fair $1,300. Last 


$1.50'\—"Secrets 
Jarvus) (2d wk). 
week, $1,800. 


Five West ‘Schwaber) (435: 90- 


$1.50)—"French Mistress” (Cont) 
3d wk). Fairish $1,500. Last 
week, $2,000. 

Hippodrome ‘Rappaport) (2,300; 
90-$1.50)\—"‘Devil at 4 O'Clock” 


Col). Nice $12,500 or close. Last 
week, “Blood and Roses” (Par), 
$5,000. 


Little (Rappaport) ‘300: 90-$1.50) 
—‘La Dolce Vita” (Astor) (8th wk). 


Down to oke $1,800. Last week, 
$2,000. 
Mayfair ‘Fruchtman) ‘750; 90- 


(Embassy) 
Last week, 


$1.50\—"“Two Women” 
3d wk). Nice $3,500. 


$6,000. 

New (‘F:uchtman) (1,600; 90- 
$1.50)\—“Greyfrairs Bobby” (BV). 
Slow $4,000. Last week, “Paris 
Blues” (UA) (3d wk), $3,000. 

Playhouse (‘Schwaber) (355; 90- 
$1.50\—"“Left, Right, Centre” 
‘BCG) (2d wk). Pleasing $2,200. 
Last week. ditto. 

Rex (Freedman) (500; $1.50)— 
“White Slavery” (Indie) and 
“Pagan Island” (Indie). Big 
$3.500. Last week, “The Kid” 


(Indie) (reissue) and “Young and 
Damned” ‘Kings), $1.200. 

Stanton (Fruchtman) (2,800; 90- 
$1.50\—“Back Street” ‘U) (2d wk). 
Good $5,000. Last week, $10.000. 

Town ‘Rar paport) ‘1,125: 90-1.50) 
—‘Breakfast at Tiffany's” (Par). 
Roffo $13,000. Last week, “Bridge 
To Sun” (M-G), $4,000. 


CHICAGO 


(Continued from page 9) 
$1.25-$1.80) — “Breakfast At Tif- 
fany’s” (Par). Sock $20,000 or over. 
Last week, “Loss of Innocence” 
Co)) (4th wk), $4,500. 

Loop ‘Telem't) (606; $1.25-$1.80) 
—‘Truth” (Kings) (3d wk). Frisky 
$9,000. Last week, $12,000. 

Monroe ‘Jovan) (1.000; 65-90)— 
“The Lovers” (Indie) and “She- 
Wolf” (Indie). Okay $4,500. Last 
week, “Warrior Empress” ‘Col) and 
“Most Dangerous Man Alive” ‘Col), 
$4.400. 

Oriental (Indie) (3.400; 90-$1.80) 
—*‘Hustler”’ (20th) ‘3d wk). Great 
$18.000 or close Last week, $24,000, 

Palace (Indie) (1,570; 90-$1.80)— 
“Seven Wonders of World” ‘Ciner- 
ama) (reissue) (3d wk). Solid $16,- 
650. Last week, $18,000 or near. 
| Roosevelt (B&K) (1.400; 90-$1.80) 
'—“Greyfriars Bobby” (BV). Neat 
| $12,000 or better. Last week, “Paris 
Blues” (UA) (3d wk), $14.000. 

State-Lake (‘B&K) (2,400, 90- 
$1.80)—“Devil At 4 O'Clock” ‘Col). 
Great $34,000 or near, Last week, 
“Guns of Navarone” (Col) (16th 
wk), $13,000. 

Surf ‘H&E Balaban) ‘685; $1.50- 
$1.80\—"“Two Women” ‘Embassy). 
Excellent $6,000. Last week, “Never 
On Sunday” (Lope) (37th wk), 
| $3,500. 
| Tedd (Todd) (1,089; $2.20-$3.50) 
|—“Kings of Kings” (M-G). Sock 
$19.000. Last week. dark. 

Town (Teitel) (640; $1.25-$1.80)— 
“L’Avventura” (Janus) (2d wk). 
Lusty $4,500. Last week, $5,700. 

United Artists (B&K) (1,700; 90- 
$1.80)—“‘Back Street” ‘U) (2d wk). 
Sizzling $25,000. Last week, $36,000. 
| Woods (‘Essaness) (1,200; 90- 
| $1.80)—“Bridge to Sun” (M-G) (2d 
wk). Frisky $12,000. Last week, 
$18,000. ; 

World (Teitel) ‘606; 90-$1.25)— 
| “Breathless” (Indie). Okay $3,500. 
Heys week, “Ivan Terrible” (Indie), 
$3,800. 
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~ Noone wasever quitelike Cid 
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THE STORY OF ONE OF 
THE WORLD'S 
GREATEST 
HEROES 
...FILMED | | 
= WHERE HE | 
ae | LIVED, LOVED 
AND FOUGHT 
...ON THE 
COASTS 
AND AMID | — 
THE CASTLES | 
OF OLD 
SPAIN! 
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.. ma ad 
eacer..lover. living legend 


wvs Harold Lamb, WORLD FAMOUS HISTORIAN 








6 4 He was the invincible champion of his peuple. 
[t is said that ‘no foe prevailed against him.’ Spain, 
the nation he helped create, made him its hero. 
Europe wove his story into a legend. 

* 
His enemies named him El] Cid, which means The 
Lord—from the Arabic e/ seid-and they added 
Campeador which means victor of the battlefield. 
So, in the opinion of his foes, he was at the same 
time a merciful lord and a ruthless fighter. 

co 
It was a merciless age. In the land that would be 
Spain, successive waves of Moslems had thrown the 
small Christian kingdoms, Leon, Castile, Navarre, 
Aragon, and others, back against the barrier of the 
Pyrenees. Here, El Cid fought his battle alone. 


Sparing the lives of some captive Moors, he was 
branded a traitor by his own countrymen. Desperate 
to remove the stigma from his name, he defeated the 
champion of a rival kingdom in mortal combat. In 


CHARLO MSI and SOPHIA LORENA 


his fight for quutual tolerance, he faced the enmity — 


of his own peers and the hatred of his beloved 
Lady Chimene. 


Samuel Bronston was the first producer to believe 
that the stirring human story of El Cid could be 
filmed. Nothing quite like it had been attempted. 
Bronston, however, had faith that audiences could 
be drawn into the world of El Cid. 


Charlton Heston, Sophia Loren and all the others 
come alive in their old world Spanish setting. 
Watching them, you are drawn to them and you 
feel for them. Castles in Spain, knights with ban- 
ners—all become real in El Cid. 


This is no drama of a bygone age. It challenges our 
own time in its dedication of a man to a selfless 
task. Through the magic of the screen, in light and 
sound, the vision of El Cid touches us today. y y 
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ROAD SHOW ENGAGEMENTS IN THE UNITED STATES | 
pe hy Allied Artists ) 
——_—___ - 
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IN THE IMPORTANT 
WORLD CAPITALS 
DISTRIBUTORS 
stributors, Ltd.— Great Britain 
Prodis— France 
D.E.A.R. Films—lItaly 
Filmayer, S. A.— Spain 
Melior Films— Belgium 
Hafbo Films, N. V.— Holland 
Constellation Film, S.A.—Switzerland 
Sociedade /mportadora de Filmes, Lda.— Portugal 
\ Empire Films—Australia 
Th. A. Damaskinos and V. G. Michaelides— Greece 
SAS Film—/srae/ 
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The Greatest Campaign In'The History Of The Industry! 


SAMUEL BRONSTONS 
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Film, TV Unions to Meet in Brussels 
To Consider Common Mart Effects 


London, Oct. 24. 

There is to be a meeting in Brus- 
sels next month of all creative 
film and television unions in Eu- 
rope to consider the eifects of the 
European Common Market on the 
motion picture and television in- 
dustries of the countries con- 
cerned. Conference is being sup- 
ported hy the International Feder- 
ation of Actors and Musicians and 
also by individual unions. 

One of the first British unions to 
indicate its intention of support- 
ing the Brussels meeting is the 
Assn. of Cinematograph and Tele- 
vision Technicians. It discussed the 
matter at its last general council 
meeting, when it decided to await 
the outcome of that confab before 
making up its own mind on the 
Common Market. 

In the ACTT discussions, general 
secretary George H. Elvin, said 
that both the Trades Union Con- 
gress and the government favored, 
ae Britain entering the 


So far as the film industry was 
concerned, this might mean Brit- 
ain relinquishing all protective 
measures such as the screen quota, 
as well as the aid laws like the 


National Film Finance Corporation | 


and the Eady scheme. 








Arg. Screen Institute 
Shows How It Spent 
$1,245,000 in 6 Mos. 


Buenos Aires, Oct. 17. 

National Screen Institute prexy 
Felix Taurel has submitted a re- 
port on the first six months of his 
conduct of its affairs, which shows 
that some $600,000 have been 
lu. ned to producers, another $200,- 
000 paid out to exhibitors for what 
is termed “recuperation” (subsidy 
for exhibiting the native product) 
and another $20,000 to exhibitors 
who voluntarily exhibited the na- 
tive feature pix. 
films and 20 shorts were classified 
for obligatory exhibition. 

Then $425,000 was assigned to 
producers in cash awards for the 
best native pictures while scholar- 
ship awards were made to shorts 
producers to study new techniques 
abroad 

Furthermore, large sums were 
spent financing attendance of Ar- 
gentine delegations at  interna- 
tional fests. The Institute is still 
trying te purchase the old Emelce 
studies for experimental and train- 
ing purposes. Because the studies 
have been dismantled of all film 
equipment, this seems like a 
futile and odd purchase plan. 

The press in general refrained 
from commenting on the useful- 
ness or otherwise, of the Institute's 
work on behalf of the screen 
industry to date. 


CLASSICS 10 FORE IN 
PARIS LEGIT SEASO 


Paris, Oct. 24. 
Of the 44 straight legit theatres 
here, 14, 
subsidized, 





will do classic offer- 


ings this year. Moliere leads with | (Italy). The Golden Neptune. best| each group headed by a retired 


25 reprises to Racine’s 11. Shake- 
speare, Christopher Marlowe, Cor- 
neille, Marivaux, Eschyles, Aristo- 
phanes, Alfred De Musset, Alfred 
De Vigny Beaumarchais, Dumas, 
Hautecoeur and Goldoni_ are 
others in this classic renaissance 
going on here. 

Star names like Francois Perier, 
Jean Richard, Danielle Delorme. 
Francoise Christophe, Jacques 
Charrier and Bernard Blier are 
also named as interpreters of this 
classic resurgence. It is felt that 
Culture Minister Andre Malraux's 
doctrine of- classical renewal in 
theatres is more than _ bearing 
fruit. 

Theatres involved are the state 
houses, Comedie Francaise, Thea- 
tre National Populaire and the 
Theatre De France, along with 
such private ones as the Alliance 
Francaise, Atelier, Athenee, Thea- 
tre Des Champs-Elysees, Studio 
Des Champs-Elysees, Gaite-Mont- 
parnasse, Gymnase, Palais Royal. 
Recamier, Sarah Bernhardt and 
Vieux Colombier. 


ry 





Eleven feature 


? 


‘Yojimbo’ Sold to UA 


Tokyo, Oct. 17. 

Toho will sell original story of 
“Yojimbo” (The Bodyguard) to 
United Artists for an American 
remake. “Yojimbo” reaped rave 
comments at Cannes fest and won 
top acting award for Toshiro 
Mifune. 

Several years ago Toho sold 
“Seven Samurai,” also an Akira 
Kurosawa picture, to UA. It was 
remade into “Magnificent Seven.” 


Moving Toward 
Spain's Hopes In 
Latin Markets 


Madrid, Oct. 17. 

Uniespana drive during recent 
years to organize a private enter- 
prise set-up for the release of 
Spanish features in world mar- 
kets—particularly the Latin- Amer- 
ican—appears finally headed for 
success. 

Approximately 20 major Spanish 
producers are meeting here to ap- 
prove final plans in this direction. 
The new distrib company will be 
capitalized substantially by the 
Government’s medium-term credit 
bank but it will operate auto- 
nomously as a commercial entity. 

Outlook of Uniespana_ spokes- 
man is that the long-needed distrib 
;}company will function through 
| Latin-American distribs, now si- 
| multaneously being organized in 
several South American capital 
cities. Goal for the next three 
years is to ensure release in Latin- 
American markets of from 20 to 
30 Spanish features with a con- 
segent boost to 60 annually there- 
| after 

Aware of the potential paralysis 
the organization might encounter 
from the outset as a result of the 
| Spanish businessman's 
| individualism, the founders 
| prepared to give the new com- 
| pany’s officers full authority to 
| select only those pix with exploita- 
| tion values for the Spanish-lan- 
guage markets. 


Ttaly Wins Ist Prize In 
| Italo Mountain Fest 


Trento, Oct. 17 
The 10th International Film 
Fest of Mountain and Exploration 
pictures has wound up in Trento, 
Italy. The U.S. contributed two 
films which gave a new slant to 











the word “exploration,”’ till now 
limited to unkonwn regions in 
South America, and Africa. With 
“Freedom Seven” and “Research 


By Rockets.” the interplanetary 
film was introduced as well as the 
conquest of space pic. The jury 
revort made special mention of 
| this 

Fifteen countries contributed 
pix. but France, Italy and Germany, 
with their long tradition in moun- 


taineering and filming of mountain | 


expeditions, carried away most 


either private or state |nrizes. First prize went to Vittorio) Sorship committees will function 


|De Seta’s “Banditi A Orgosoic” 
exploration film, went to “Le Ciel 
Et La Boue,” made by Piere Domi- 
|niaue Gaisseau (France). The 


'Golden Rododendro. for best moun-| 


tain film. went to “First Climbing 
|Of the Eiger During Winter” by 
{Edmund Greer and Karl Aulitzy 
(Germany). 


Goodman Booked For 


Early November Run 
Buenos Aires, Oct. 17 

Benny Goodman  has_ been 
| booked by the Lococo Circuit for 
an indefinite number of weeks at 
its major house, the Opera for 
early in November. He will bring 
his own combo of 18 musicians 
for two performances a day, and 
probably three or four shows on 
Saturdays and Sundays. 

This will be the last outstanding 
booking of the year for the cir 
cuit which has celebrated the 25th 
anni of the Opera with a number 
of outstanding importations, such 
as Sammy Davis, Tony Bennett 
and Diana Dors. 








inherent | 
are 


Color Pic of Malayan Life 


Singapore, Oct. 17. 
John Waterhouse, a_ director- 
script writer from World Wide Pic- 
tures Ltd., London, is here to col- 
lect material for a non-commercial 


lever. 





ie film on Malayan life for Uni- 


This film, costing $66,666, will 
tell the world about this country | 
and its people. It will be a three- | 
reeler. Shooting would begin) 
sometime next January. 


W. German Pix 
Climb Abroad 


Frankfurt, Oct. 17. 
Against the constant complaints 
about the dwindling cinema busi- 
ness in West Germany, the coun- 


try’s German Export Union has 
just revealed that West German 
film business, while off at home. 
is better abroad. 

German pix did more than $6,- 
000,000 in business outside of Ger- 
| many last year, a 10% rise over 
the foreign boxoffice totals for the 
previous year. And German films 
in 1960 played in 40 foreign lands. 
the study has indicated. 

While film exports of the local 
product in the European lands 
stagnated or Jost ground last year, 
| profits for the German films were 
up in the Far East and South 
| America. Also, the Export Union 
officials noted, there are increas- 
‘ingly good chances for the films 
|to be bought in some of the less 
| developed lands of Africa and the 
Far East. 

West German officials also noted 
|sourly that the Commies are far 
| outdistancing the western worlds 
in their attempts to provide films 
for the undeveloped countries. The 
East German government, for in- 
| stance, subsidizes its DEFA film 
| producers and offers their product 
|at extremely low prices in such 
countries as India, Pakistan, the 
United Arab Republic, Ceylon and 
Morocco, so that the films from 
|the western lands come in, if at 
all, at a definite price disadvan- 
|tage. The DEFA films, of course, 
| have a heavy Red slant. 
| German Film Weeks were ar- 
|ranged in Pakistan, India. Ceylon, 
| Tokyo and Honkkong, to help pop- 
| ularize the’ West German screen 
productions in the Far East. How- 
ever, the highest income for the 
West German films outside of the 
home territory continues to come 
from the German-lingo lands of 
Austria and Switzerland, followed 
by Belgium, Netherlands and Lux- 
embourg, Denmark, and_ then 
South America. 








| 





New Italian Censorship 


Bill Okayed by Senate 





| But Lacks House Vote 


Rome, Oct. 24. 

A new Italian censorship law 
was approved here this week by 
the Italian Senate. It now goes to 
;the House before becoming ef- 
fective. 

In the future, all films must re- 
' ceive an okay by the Italian Minis- 
try of Entertainment before being 
| Shown in public or exported. Cen- 


on regular and on appeal level, 


| magistrate, and including a rep 
|of the Entertainment Ministry, one 
| from the Ministry of Interior, three 
specially designated members with 
no direct interest in the film in- 
dustry, and an expert or teacher of 
‘children. Similar setup applies to 
| theatre censorship. 

| Committee also will judge pix 
fit for age levels, with new limita- 
tions setting limits at ages of 14 
‘and 18. 

Session pondering the censor law 
was a violent one, and ended with 
| the walkout of socialist and com- 
|munist senators. They oppose any 
form of censorship on the grounds | 
that no discrimination is made here 
between political and moral cen-| 
sorship. Leftwingers obviously fear | 





sibilities of Christian Democrat) 
majority’s political influence in| 
local film matters. 
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| Additional Foreign News 





— 


French Film Biz Bureau Raps How 


Prizes Are Selected at 


Pix Fests 





German Critics Pick ‘Bests’ 


Frankfurt, Oct. 17. 
German actor Boy Gobert was 


| chosen by the Assn. of West Ger- 


man Critics as the winner of its 
Film Prize for his portrayal in Yves 


Ciampi film “Wer sind Sie, Dr. 
Sorge?” (Who Are You, Dr. 
Sorge?) The theatre prize was 


awarded posthumously to German 
character actor Walter Franck, 
who died in August. 

The dance prize went to Mary 
Wigman for her lifework. 

The music award went to Carl 
Ebert for his work as director 
and producer. 


Cantinflas Pic 
Hits $200,000 
In Four Weeks 


Mexico City, Oct. 24. 

Cantinflas (Mario Moreno), get- 
ting reports of boxoffice receipts 
of his latest Mexican film, “The 
Illiterate One,” is not touched 
by the current industry film 
crisis here. Picture grossed about 
$200,000 in the first four weeks 
at four first run houses, with the 
end not in sight yet. Comic is 
already making plans for his next 
annual national production, but 
this will not go before the cameras 
until next February. Tentative 
title of film is “Cuando San Juan 
Abra la Puerta” (When St. John 
Orens The Door). 

Anothr major production is be- 
ing planned by producer and di- 
rector Roberto Rodriguez, with 
Maria Felix to interpret role of a 
fiery highwaywoman in “La Ban- 
dida.” Male leads to include Pedro 
Armendariz and Emilio “Indio” 
Fernandez. Katy Jurado and 
Ignacio Lopez Tarso are aiso set 
for roles in this, with camerawork 
by Gabriel Figueroa. 

The William Morris office ad- 
vised Mexican producers in a gen- 
eral statement that Anita Ekberg 
would do a Mexican picture if a 
producer comes up with $100,000. 





These prices discourage local pro- | 


ducers seeking to hypo boxoffice 
via the use of international names. 


Vittorio de Sica, who comes here | 


in mid-November, is planning to 
dicker with producers, offering his 
services as actor, director and pro- 
ducer. But here again the price 
tab may be too steep for 
producers. 


British Union Demands 
Curtail ‘Four Freedoms’ 


London, Oct. 17. 

Demands by the Assn. of Cine- 
matograph, Television & Allied 
Technicians for the use of full 
camera crews (six to nine men) 
have caused Associated TeleVision 
drastically to alter its worldwide 
documentary skein, “The Four 
Freedoms.” The commercial web 
considered it too expensive to fur- 
nish full crews for “simple inter- 
views” with foreign personalities. 

Now the program, under four 
separate producers who will each 
supply a one-hour segment, will 
be screened in a modified form 
using film supplied by the United 
Nations. 








Distrib of ‘Last War’ 
May Go to U.S. Major 
Tokyo, Oct. 17. 
Toho has dropped idea of doing 
its own distribution of “The Last 
War” in the U.S. and is listening 
to bids from American companies. 


that new law will reinforce pos-| Film, most expensive in the com- | 


pany’s history, depicts destruction 


of world by nuclear bombs and is | 


a shocking plea for peace. 

Columbia and Paramount are 
among interested U.S. parties. A 
print will be sent to Russia for 
screening in response to a re- 
quest from there. 


local | 


Paris, Oct. 24 

The Bureau of Film Industry 
Liaison, made up of reps from the 
production, exhibition and distrib- 
ution branches, which puts griev- 
ances before governmental bodies, 
passed a notion knocking the 
prizegiving tendencies of film fes- 
tivals of late. BFIL maintained 
that the fest juries make the rea- 
sons for their accolades uncertain, 
and fest selections also are be- 
coming untenable. Group pointed 
out a confusion of both parties as 
to awards and choices which un- 
derlined new expression as op- 
posed to those pix which please 
and attract wide audiences. 

Group did not make its point 
clear but seemed to infer that top 
prizes this year went to films with 
limited audiences because of their 
specialized, personalized forms 
and formats. The Cannes Fest top 
honors were split between the 
French “Such a Long Absence” 
and the Spanish “Viridiana.” The 
former did not do too well in its 
firstrun despite okay reviews. Lat- 
ter was blasted by the Vatican as 
blasphemous, and cannot be re- 
leased in Spain with pressures 
being put on in other countries to 
block sales and showings. 

Specialized Films NSG 

The Italo “The Night” had done 
biz in a specialized firstrun here 
before copping the grand prize at 
Berlin while the Venice prizewin- 
ner, “Last Year in Marienbad,” is 
now doing sock biz in two small 
arties in spite of its difficult for- 
mat. 

Hence, many filmites here feel 
that fests serve to point up the 
unusual and different while com- 
— films do not need such a 
ift. 

BFIL also backed up its argu- 
ments by maintaining that the film 
biz is a big industry, and that any 
attempt to slant it for specialized 
audiences could lead to its ruin. 
But detractors said there is room 
wd both popular and specialized 
are. 


Brit. Exhibs, Distribs 
In Hassle Over Bingo, 
lts Growth in Cinemas 


London, Oct. 17. 
The Cinematograph Exhibitors 
| Assn. has accused the Kinema- 
tograph Renters Society of “cal- 
lous indifference” to the difficul- 
ties of some theatres which are 
| trying to stay open as film houses 
but, through lack of “suitable” 
' product, are substituting bingo. 

The renters (distributors) feel 
the game is a major threat to 
the industry especially when cine- 
mas want to run two or three ses- 
|} sions a week (some have even 
given up films completely) to cash 
in on the craze. 

Therefore, the KRS rejects the 
|exhibs’ plea that a theatre which 
stays open for films part of the 
week (using bingo for the remain- 
der, is better than a closed one. 
KRS feels that bingo played on 
any sizable scale would soon be- 
come “common practice” and do 
the industry enormous damage. 


| 
SANDY GLENNON OUT 
OF MADRID AGENCY 


Madrid, Oct. 17. 

The William Morris agency cut 
overhead in Spain, dispensing with 
services of Madrid manager Sandy 
Glennon and turning over opera- 
tions to Glennon’s local assistant. 

The Morris office opened its 
Spanish branch only five weeks azo 
but found the local film economy 
insufficient to warrant a fulltime 
|'manager. Glennon was formerly 
|head of the John Mather talent 
loffice here and continued in that 
role when the Hollywood per- 
centary acquired the Mather oper- 
| ation. 














Bob Moscow's New Berth 
Milwaukee, Qct. 24. 

Robert M. Moscow has been ap- 
pointed managing director of 
Prudential Theatres Oriental and 
Tower here. 

Moscow's previous base of op- 
jerations was Atlanta. 
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BOOK iT NOW—WHILE IT’s HOT! 


Here is a list of playdates up to press time 








ALABAMA 
Birminghom...occcccsseeess Strand 
FON OE siidiicancccsescs Cinema 
Huntsville secccscccscvcescens Tony 
ROTOR ictenistienisnscicnios Roxy 

ARIZONA 
PR pi icciiuci asin snots Vista 

ARKANSAS 
Fayetteville..s.cccsssscees Mork 
Fie Siti Riccedncescncvesceces. MOIEO 
Hot Springs.eccccssseeesese Malco 
Little Rock.scccccceess Arkansas 
PING Ui cdsdessvecsancees Malco 
Texarkang secceeeeees Poromount 

CALIFORNIA 
RR adivcevorccivetiennes Fox 
Arlington. ..ccccccrccsesereeees Fox 
mB ETE caccccvesceneccees Fox 
OUND T cccsdincecdessses Belmont 
OTR OVicccacescccsvsoss Elmwood 
2a 80. eee cree Crest 
Fresno.eee. euustenenseeewa Worner 
Peri casadecssccccecnsdcees Fox 
Highland......cceceee Colifornia 
EI ccctctdannescinnnces Lork 
Long Beach.....cccccosses Crest 


Los Angeles....Beverly Canon 
ond Music Hell 


Monterey..eee. Hill & Steinbeck 
Orange. .crcccsoseseees West Coast 
PGS AllOviccvcaccssess Fine Arts 
POMOnGsresgereseereeeerereeees Fox 
I eicasdcainniacnieens Fox 
RIV ONS AGicesicsvcsssccsescess Fox 
SOCTOMEH IOs ccccsesvccvccsess Crest 
Son Bernardino...... California 
San Diego....crcereeees Orpheum 
Son Froncisco..Clay & Lorkin 
San Jose.ccrccceee Town and Goy 
San Pele sadcsvecsveseseus Strand 
Sant An Gisvecvescnes West Coast 
Santa Barbara ...eccccesseee State 
SHOCNON nonsas nencncenesccescs Ritz 
COLORADO 
BOULGOS ccscccsssccnvorrrconsas Fox 
Dieruei dccecevccceceewese Aladdin 
CONNECTICUT 
BAIN nasssccaccusdeseuens Strand 
Meriden. .ccccccccccccccees Capitol 
Middletown. .ccsecess Middlesex 
New BritGthscccccecanccxes Strand 
New Hoven...... Roger Sherman 
New London wececereceess Copitol 
Norwich .cccccccccscccceess Palace 
Say brook...seccceeenes Say brook 
TOrringtOn.scoscesseseeeees Worner 
Waterbury scccsccreeeerseseese State 


TALK TO YOUR LOCAL ASTOR PICTURES REPRESENTATIVE... OR WRITE, WIRE, PHONE | 


DELAWARE 
PO nseciascisneiein Capitol 
Wilmington ..o.....0sccc0e8 Warner 
FLORIDA 
PRs. PP eiccrtevacvicevens Edison 
Jacksonville....... Five Points 
Miami Beach...csovee Roosevelt 
OD saivnssivenensvences Colony 
‘Palm Beach. .cssccsees Corefree 
PONG CHY: ccesccocecs Panama 
PURSUCOIG sccsvosvestesceves Penn 
US GOUD icc teccsetusssvecseseds Ritz 
TOE ccticatiinemnmans Park 
West Palm Beach..... Corefree 
Winter Path sccsosvssescese Colony 
GEORGIA 
PDs ccsiecusihinsccetens Rialto 
CI Sis ccnseccesssseses Rialto 
Macon..... Sek eR ers Fine Arts 
NEE occa sccuvcasckease Cobb 
SONNE scicccsccsuses Savonnoch 
WOU OCG icicdccesacicccccsscas Ritz 
HAWAII 
es lieketate cicaiies Kuhio 
iDAHO 
POSH BG ivecccavvcsudsscues Chief 








All of these 
circuits have 
already booked 
“LA DOLCE VITA” 


Schine, Fox Mid-West, 
RKO, New England Thea- 
tres, Paramount Gulf, 
Wilby-Kincey, Famous 
Players, Video Independ- 
ent, Fabian, Rowley, Para- 
mount, Interstate, United 
California, Loew's, Fox 
West Coast, Fox Ever- 
green, Stanley Warner, 
Durkee, Skouras, Stewart 
& Everett, Kerasotes, 
Dipson, Milgrim, Martin, 
Malco, Central States, 
Penn Paramount, Butter- . 
field, Wisconsin Amuse- 
ment, Fourth Avenue 
Amusement. Florida 
States, Wometco. 











MERICA, CITIES, 


ILLINOIS 
Champoign.....ssceveseces Co-ed 
CEOs seccanicccace Mike Todd 
PID Scnntvnsnieccsssncones Annex 
Soc eanville cccccscseccces Times 
Pi ibadbtiadieitserennnens Varsity 
PGs neceisssecsees Coronado 
ROCK Island ..<.scosescese Rocket 
Springfield......cccecseces Senate 
Pep erie .ccciessccrsess Frisina 

INDIANA 
Evonsville........ee. Washington 
Indionapolis.......scececeee Lyric 
Lafayette... Mors or New Moin 
South Bend........s008 Avon Art 

IOWA 
Davenport sccccscccsccces Coronet 
Des Moines.....cscseee Ingersoll 
i icidusnncanaiinvass Strond 

KANSAS 
Arkansas City......c0e0s Burford 
CONNER dnsscosseveccces Grand 
Coffeyville.....cecsesees NM Midland 
RN CINE snduisiieisanbinns Fox 
NN CAE scerenscrseniens Dodge 
RO Ridccceincescassses Groneda 
eee ae Fox 
POPEINNSOR oocccossssccveesses Fox 
Se siciscceusiidadnbondés Tucker 
PD ciiitiibinsasiisniiinenios Fox 
Pe icseniscsasinsdeons Fox 
Solina....... iebdudetiinbindien Fox 
Pe evencsecsssctsiess Jayhawk 
Mt iinsnsddscccsienss Orpheum 
PU bessnntisaitnciensins . Fox 

KENTUCKY 
Ce ieiscciecssnies Hippodrome 
Lexingtoniccccessccccces Kentucky 
EUR itiectcsrccsesoes Brown 
MASE Be cccesesscaseces Russell 
Middlesboro......sss000 Manring 
oo aeiirnsiiiianeitiiemia Paris 
FINE csicsevecnscvne Madison 

LOUISIANA 
Alexondria........08- Poromount 
Baton Rouge ....s.ereee Varsity 
Davenport....sccscssesees Coronet 
EL GIENOTER csccrnccossevecses .Nona 
Oe ene Pitt 
MONIC s000cecceecenee Poramount. 
New Orleans ..cscssssseees Civic 
Shreveport......s..00. Broadmoor 

MAINE 

Bangor ..erseseeees Opera House 
NORE iccescesscecenss Central 
Pe ciiiiccaninvssincons . State 

MARYLAND 
Annapolis ........+00 Playhouse 
Baltimore.........Town, Harlem 
Cambridge .....+. sesseeeee DOPSEt 


Cumberlond...... <r. 
Hagerstown.......+..+..Colonial 


REO aA ees NAR, 


eee 





MASSACHUSETTS 
ee preeee Victoria 
GNI iniinsscininen Gory, Copri 
Brockton ..cccceee eeoeee Brockton 
Fall River.....00. esaawoune Center 
Falmouth ....00 seseeee Falmouth 
Greenfield 
Holy ohe vccccosess socesseessotrand 
E OWHONC Oi sscsecsivesscbes Warner 
eee + RKO Keith's 
Milford.......000 cecesscccces StUDG 
New Bedford ......se00. Olympia 


New Bedford....sseseseee Empire 
North Adams...+.seeeeee Mohawk 


Northampton ...sssesesesesCalvin 


Pittsfield...... nee +»sCapitol 
Provincetown seceseess smasen te 
Springfield ..:.s000. eovcee Arcade 
Worcester..cccccsssessseee Warner 
W. Yarmouth ...+0- .- Music Box 
MICHIGAN 
Ann Arbor ...se0e inakea . Campus 
oe Te Washington 
Detroit. ..cccees Trons Lux Krim 
FD scrnrcseswdeciannit - Regent 
Grand Rapids ....scceeees Regent 
East Lansing......ss00e es Lucon 
MINNESOTA 
Minneapolis.........+. Academy 
MISSISSIPPI 
RE escceeses Avenue 
Columbus...u.e00. soeees PRINCESS 
Greenville......c..0- Paramount f 
Greenwood......ssceece Le Flore 
Ee Legion 
Hattiesburg...... sedenen Sanoger 
PM a cinininnctini Paramount 
i isiccrcecmrseanonas Temple 
Tupelo....cccoes Lyon and Lyric 
MISSOURI 
Brookfield...... seveseeeeDEGrOw 
Excelsior Sps.......cceeee Beyer 
5 ne coccceccccosccel OX 
Kansas City..scccoes ‘Brookside 
Springfield..... aeecianecenale 
Shs EE sccensoni seeee Mid-City 
MONTANA 
Ds sccrscncenvens seveeee FOX 
NEVA 
ER, vosvesses GHOSE 
NEBRASKA 
Beatrice.. eecccccces cescemeaeT On 


NEW HAMPSHIRE 
DOVOE dcsisisasloce 
Hanover ....escesessssseeee Nugget 
Manchester cecsrssoessveceee StOte 
Nashua......... Daniel Webster 

NEW JERSEY 
Asbury Park.....cccsssoooob ric 
Atlantic City.s.sesee Hollywood 

and Shore 
Montclair..cccccsseere Bellevue 





eae 
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TOWNS AND THEATRES THA 
A SUBTITLED PICTURE A 
“WIIH'LA DOLCE VITA 


NEW YORK 
PA icvecccvssssces eoeeHellman 
Amsterdam .........0 «oe Mohawk 
NS eee sseeeAuburn 
ae +eeeBatavia 
SE ctintinithstiniriinncneei .»» Babcock 
Bin hamton eecccecce sccsoee JOVI 
Buftalo........006 Loew's Tech, 
Calvin, Abbot, Bailey 
Canandaigua....... - Playhouse 
GR iscscsescosscense sooveee FOX 
Soe +» State 
I ccssptabsoaninnine Colonial 
i siinsssdnciacaacel Geneva 
Glens Falls.........s008 Rialto 
Gloversville..........s000 » Glove 
TEE: State 
Herkimer..........ss0e00 .-Liberty 
Ene Steuben 
Feeiciaccscesssesccstenenet Capitol 
SD iispiensscocnsuniunda Temple 
BI dcnsinecsnsouvions Academy 
Little Falls......c.cccoccce Rialto 
RO iicee< sxscicineneis Palace 
Te Malone 
oe Eee Massena 
Monticello........000 Broadway 
Pe eccecnpeccsnnail Capitol 
New York City....Henry Miller 
Niagara Falls.......se0s Rapids 
SS Sree Colonia’ 
Ogdensburg.........ssseeee Strand 
I cniicnssieeimaneningal Olean 
IE cisitwneiecticninn Oneonta 
Oswego .....0...eccrcceee Oswego 
ee Elmwood 
Rochester.. Riviera and Little 
Salamanca .....cccccscsees Seneca 
Saranac Lake........00s Pontiac 
Syosset, L.f. ......c0008 Syosset 
SPBENGS orcccrccessocccees Eckel 
Tonawanda .........ssseee oes tar 
NI iscsscsssietoosinnaianl Avon 
Watertown.......ssseeeee Olympic 
NORTH CAROLINA 
I iiciniciseinteiiuiin Carolina 
SIND dnscsccsccesadiah - Plaza 
Burlington............ Paramount 
Chapel Hill............. Carolina 
Charlotte .........0s0eee Carolina 
NS rn Cabarrus 
I picincerscvncones soeeCenter 
Fayetteville .........s00 Colony 
BIE se cnecesescenens Temple 
Go!dsboro..........0. Paramount 
Greensboro...........08 Carolina 
Greenville..........006 sovees State 
PSNI I cis cece cocessssee . Cherry 
Hendersonville........ Carolina 
SS Se +e Center 
High Point.......... - Paramount 
Jacksonville......0 Iwo Jima 


0 NR ciannccevceves seveesCenter 
Lexington......css00 --Carolina 
Lumberton........00+ .. Carolina 
Morehead City... veces thorohoud 
We. Rit preccocecececseces .-. Centre 
| aS Ambassador 
Rockingham.........+ Richmond 
POERY FR. ccvcscescovcccsss Centre 
i intcccsecsssess - Capitol 
SE ihidiedescessesnes » Wiltick 
TT edgabinseseveensons Rogers 
Te itidketeccesecsneneee Colony 
Wilmington........cseeeees Bailey 
Winsten-Salem ........ Carolina 
OHIO 
ee aticeessvenencsaueia Strand 
ET Ashland 
PR iicnncnsccasnnntint Shea 
Re Athena 
Bellefontaine........... Holland 
CHUB eccccescescscesces Bucyrus 
Cambridge.......-sssseeeeee - Shea 
SR icicttionerssosscsenteds Ohio 
Cincinnati........... RKO Grand 
and Ambassador 
ee Colony 
Columbus....Bexley and World 
Cuyahoga Falls.......000 Falls 
SI iccubersensereesend Colonial 
Pe tcrencsseserenses Strand 
E. Liverpool.......... American 
SE Capitol 
i eee Harris 
WUE Gecbiesiccosenevcessuseial - Kent 
ER Plceiictincnsnccessee S. W. Ohio 
| eee Palace 
Te «Ohio 
PP Rssccescnsccssnccenion - Shea 
Massilon...ccceeee S. P. Lincoln 
Middletown. ecccceesees Colonial 
Mt. Vernon..ecoccessessees Vernon 
en Shea Midland 
RR Miavatedcdececesesdense Robins 
ES Norwalk 
OS arene Telawonda 
Piqua cocccererecsseccceces «- Piqua 
Portsmouth......ses0ee eoeeeLGroy. 
RaVeNnd.eccccscccesccees Ravenna 
Sandusky..........cccccesees Ohio 
SEE ditanscrccsse0ses Castamba 
Steubenville.........00 Capitol 
| TE Ritz 
We ibkscocscsseceses Westwood 
Vee Wei Bocscccccccescvee Van Wert 
ictadinccesescvccsenes Daniel 
WeestePecciocecccvcssccces Wooster 
Young stown..Warner & Newport 
Zanesville... Shea Wellar 
OKLAHOMA 
Oklahoma City.....Will Rogers 
Tul sasesessrscessesee Will Rogers 


OREGON 


Eugene SSCs ceoeeeeeeeeeeeeeee .Fox 
Portland.ssssovsessssseseseesGuild 


PENNSYLVANIA 
Allentown....+...0066 19th Street 
Pe Ridticininnessis seeesRivoli 
Bethlehem. eeceeeee eeeeee College 
ae sesee Penn 
I ticcsncessneeens seoee State 
BeBe Riccescesccccsccsccee sees Boyd 
| ee oe Strand 
Harrisburg.......s+ssseeee Uptown 
Hazelton.........ss000+ -» Capitol 
SE titninenevtinn State 
S SRGONOEE ceccvcverevewsed Capitol 
GC nsscsececssestes — | 
Newcastle..cccosssssees Hilander 
Philadelphia.... Boyd, Stanton 
ne Nixon 
ST: Capitol 
Reading... ..cccereereeee - Warner 
ee Center 
Stroudsburg .......seee0 Sherman | 
eee Strand 
Thomasville.......-Lincoln D.I. 
Uniontown ecoseccseesecees Manos 
Washington......sseceeeees Basle 
West Chester.ccccsscerees Warner 
Wilkes Barre......0+- Paramount 
a eeseceee Capitol 

RHODE ISLAND 
I Strand 
Pete cecccccescscccese Strand 
Providence..........00 Majestic 
Woonsocket....sesssesees Stadium 

SOUTH CAROLINA 
Re isincessriees toveeee Otate 
Columbia ........s000. —_ 
Greenville..........+4 Carolina 
Greenwood......s.sseseseeee State 
Rock Hill.........+00+ Stevenson 
Spartanburg........-+seeeeee State 
ccsccevessorecssetee Sumter 
Wilmington ......c0eeeeee Bailey 

TENNESSEE 
Kingsport......csecceeeeeee Strand 
Memphis........+seeeeeeees Warner 
Nashville......sseeeees Crescent 
TEXAS 
Rte enmncnimnncsems Texas 
Beaumont......cesecseeees Liberty 
Corpus Christi .....s000+- Tower 
DRIES ciieccevecccsvecions Esquire 
Ft. Worth.. Seventh St. & Capri 
Hou ston...seee Tower and Paris 
Lubbock......0++ Arnett-Benson 
FE PN ciicconsoncnacs Sabine 
San Antonio......000 Broadway 





: 








UTAH 
Salt Lake City....s00+.. Uptown 


VERMONT 
Burlington...cccccssservers Strong 
VIRGINIA 
Alexandria eeecesesecese Virginia 
Arlington sesscecersseerersers Byrd 
Charlottesville......Paramount 
Danville....... occccscccos pete 
Harrisburg......ssseseeees + State 
Lynchburg.......00 Paramount 
Martinville......ccceves eosee ROXY 
Newport News. ...escsers Palace 
Norfolk...... Norva and Granby 
Petersburg ...s-sssseeee Bluebird 
Richmond........ssese0e Colonial 
ROENOKOscc00ccccccscves American 
SaUAIOR c ccccoscccccces Visualite 
Virginia Beach....sesseee Beach 
Winchester scccssevceesece Palace 


. WASHINGTON, D.C. 
Washington...Town, Booker T., 


Langston 
WASHINGTON 
EAT B&R 
Bremerton..........s.000s Admiral 
NE idinnienccoiwsiendia Everett 
FR cect ciencctavecensats State 
Seattle....Music Box & Uptown 
SOON cisccsiscaccceinsnions State 
WEST VIRGINIA 
EE iinsacterssonie Granada 
Charleston .......scccceee Capitol 
Huntington.........0006 Orpheum 
Morgantown.......sseesees Warner 
Wheeling......s0.sseeeees -» Victoria 
WISCONSIN 
TTS Appleton 
SR acnsvssssivcectenees West 
PIT ctinisesecsevscse Orpheum 
Mah etRecoccccsscccscesees Capitol 
Milwaukee......cccsccscses Strand 
FC icincetccsoccscoss Vehetian 
Sheboygan........0++ Sheboygan 
CANADA 

AbmntBOsccessscccccssems O’Brien 
Arnprior, Ont. .....ee00. O’ Brien 
ET escnseveseosses Snowden 
Pembrooke, Ont. ...+++ O’Brien 
Sis sicaievisecoseneen Nelson 
Renprew, Ont. ......0++ O’Brien 
Pe assencccessssesensse Tivoli 
VON cCouvel.....cssesseeves Stanley 
Winnipeg........s.ceeeeeees Gaiety 
Windsor, Ont. .......000s Capitol 


GEORGE JOSEPHS, V. P. in Charge of Sales—ASTOR PICTURES, INC. 625 MADISON AVE., N.Y. 
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Claims Shooting in 
Without Major P 


Tokyo, Oct. 17. 


While foreign filmmen debate 
the pros and cons of picture pro- 
duction in Japan a man who has 
worked with 14 US. films on loca- 
tic ere, says, “Shooting in Japan 
for é Ainerican company is with- 
out ajor problems if properly 
done Statement came from as- 
S nt director Joe Markaroff, 31, 
‘ olish descent, who was born 
ant sed in Japan. With his 
knowledge of the Japanese people |} 
al anguage, he was often the 
liaison between the American and 
Nipponese production staffs. 

fter waiting eight years for 
US. entry under the Japanese 
quota, Markarotf is now on a ship 
bound for America where he will 
rejoin his parents, take up per- 
manent residency for citizenship 
and work in Hollywood. 

Before departing, Markaroff 


drew on his experiences with U.S. 
tures here and said, “You just 


pis 
cant walk in and expect to get 
studio space, but with sufficient 
notice, good rental studios are 
available both in Tokye and Kyoto. 
Wit the proper notice you can 
also get the necessary accommo- 
dations, equipment, crews and 
miner cast members without diffi- 
culty 

Markaroff stressed that Ameri- 
can practices and methods of deal- 
ing should be left at home for 
best results. Picturemaking = in 
Japan should be accepted on its 
« s for best results, he said 

4s an example, Markaroff noted, 
= m on some private proper- 
ties might cost more money than 
expected, but some public places 
can be used free of charge. Yet 
some American production man- 
agers ili not shoot unless they 
pi somebody because they are 
used te paying in the States. They 
v j give money to a fisher- 
man-—anybody. It's foolish.” 

Payoff to Some Gangs 

Markaroff also explained that 
in some areas of Nipponese cities, 
where longstanding gangs exercise 
control, a payoff must be nego- 
tiated with the gang leader to 
film without incident. Otherwise 
gang members will disrupt shoot- 
ing by blocking the camera angles, ' 
tripping wires and other acts of 
vandalism. Once the payoff is made 





(it \erages about $1,000 a pic- 
ture’ the gang members don arm 
bands and become agents for crowd 
control on behalf of the shooting. 

e American production man- 
a ‘ larkarofft said, when 
he comes here and tries to calcu- 
late prices according to US. costs. | 
While they are generally less, in 
some cases they are higher. 

rhe production manager then 
fights to lower the prices,’ Marka- 
rolf cited. “He may succeed, but | 
unknown to him, the Jzpanese will 
at b the loss by raising the 
rentals on other pieces of equip- 
n ‘ ’ 


Markaroff believes the Japanese 
nger pad prices for American 
shooting. He said that with 
proved standard of living 
there is no need fo1 Also 
best way to work for 
an unit to let a Japanese 
duction manager run the busi- 
s and by dealing through estab- 
channels. 
Modest Payoff of $3 
“In many cases the proper Jap- 
e approach can be more effec- 
than bushels of cash offered 
the Americans,” he said. “In 
ie case of a sequence for ‘The Big 
ve. for example, we were per- 
iitted to shoot on beach after 
ig a $3 can of seaweed to the 
leaders.” 
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le Japanese crews ask Amer- 

ns for a higher rate of pay than 

et from working on domestic 

Markaroff explained that 

is because of the large dif- 
ference in production methods. 
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\ctually the prices the Jap- 
crews get from US. pictures 
enough,” he said. “Fer one 

American pictures use 
ier equipment. For another, 
language problem and abrupt 
in schedule—unknown 
i Japanese production—make 
more difficult. And 
pictures use extra crews 
the studios and loca- 
before the day’s shooting. 
ctures refuse to pay this 
and the crews have to do 
work.” 
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Hotdogs Into Bigtime 


London, Oct. 17. 
Film technicians, from ace 
cameramen down to the hum- 
blest clapper-boy, sense the 
mustard-hot breath of profes- 


sional competition just over 
their shoulders. 
The National Assn. of The- 


atrical & Kine Employees and 
| the Cinematograph Exhibitors 
| Assn. are going into a soiemn 
huddle to discuss a new grade 
of employment. Likely to be 
elevated into the bigtime is 
the hotdog salesgirl. 











$100,000 Suit Vs. 


20th Over ‘Cleo’ 





Rome, Oct. 24 
“Cleopatra’s’ Roman _ troubles 
are still not over. A $100.000 suit 
has been filed in Rome _ court 
against the 20th-Fox production 
by Ennio Togni, proprietor of 
the Togni Circus. Hassle involves 
Togni’s services in furnishing 
elephants and other animals for 
the pic, with claimant asking 


16,800,000 Lire ‘around $28,000) 
for expenses incurred and 50.000,- 
000 Lire ‘nearly $84.000) in dam- 
ages resulting from 20th’s alleged 
refusal to follow through with the 
contract 


According to Togni, he was 
asked in June to furnish 10 
elephants, 20 camels, 30 lions, 12 
tigers, 50 horses, two giratfes, a 
leopard and a snake. Not having 
all the required animals in his 
own circus Togni claims he 
searched throughout Germany for 


them at great expense. Soon after, 
the complaint continues, 20th-Fox 
cut its list of animals to 10 ele- 
phants at a daily fee of $250 per 
animal during rehearsals, $300 per 


day during shooting 

On Sept. 13, says Togni, the 
company again modified this ar- 
rangement, asking fer only four 
elephants at $300 for rehearsal 
davs and $400 for shooting days 
Animals arrived Sept. 18, but after 
five days of work (in rehearsals), 
they were declared unfit and left 
the Cinecitta lot Oct. 3. Togni in- 


sists his claims and protests went 
unheeded 





Force Firstrun Situation 


Into Month’s Reissues; 
Aprovos of ‘Shortage’ 


Minneapolis, Oct. 24. 
Harold Field's local Uptown, 
which has been playing mostly 
firstruns, has gone into a month 
of reissues. while his other neigh- 
borhood house, the St Louis 
Park, aiso a leading one, will de- 


vote itself entirely to foreign film 


firstrun during the coming month 

It’s inability to obtain a_suf- 
ficient number of satisfactory 
firstrun American. pictures for 
these houses. The St. Louis Park 
has been offering firstruns prin- 
cipally, with, however, an occa- 
sional presentation of a picture 


previously roadshown firstrun. The 
Uptown ha had some _ foreign 
films firstrun along with American 

In elaborate brochures mailed 
to the public, it's called by Field 


s 


“fall film series.” This consists 
of “a selected series of outstanding 
and unusual films, the great and 
the near great, each of which has 
left a significant mark on the 
history of motion pictures,” ac- 
cording to the brochure 

The Uptown will be presenting 
for a week each twin bills of re- 
issues im the following order: 


“The Blue Angel” and “The Third 


Blan.” “Genevieve” and “Tight Lit- 
tle Islane.”’ “Arsenic and Old Lace” 
and “Inspector General” and 
“Nana” and “One Summer of Hap- 
piness.” The fact that oldies have 
been going over so well on tele: 
vision undoubtedly was a_ factor 
in these bookings. 

For the St. Louis Park for a 
week each in the order stated it's 
“Loss of Innocence” ‘Col), “The 
Devil's Eve” Janis), “Purple 
Noon” (Times), “Man on_ the 
\Meon” Frave-Lux nd “Roeco 
‘and His Brothers’ (Astor). 


e . . 
Arty Circuit in Japan 
Tokyo, Oct. 17. 

Japan's first arty theatre circuit 
will be formed here soon, with 
screenings to begin next March. 

Fifteen to 20 theatres are ex- 
pected to make up the chain 
which will show foreign films for 
the most part. 


Mannheim 10th 
Festival Draws 
Over 250 Pix 


By HANS HOEHN 
Mannheim, Oct. 17. 

Mannheim’s 10th Film Fest 1s 
'running here successfully from 
Oct. 16 to Oct. 21. Last year it 
looked as though one name would 
disappear from the list of inter- 
‘national film festivals when it be- 
came known that the Mannheim 
Culture and Documentary Film 
|Week, then in its ninth year, was 

lfacing internal difficulties. 
But the Mannheimers. didn’t 
tive up. They looked for a new 








manager Walter Talmon-Gros, 
Munich film journalist), a new 
title International Film Week 


Mannheim), a new form ‘with fea- 
ture film participation) and trans- 
ferred the fest from May to Oc- 
'tober. That Mannheim still bene- 
fits from its tradition is evidenced 
by the fact that more than 12 na- 
tions submitted more than 250 
films. Fifty-five shorts ran in 
competition, 24 outside competi- 
tion and there were nine full- 
length pix. 

Opening day nine pix were 
shown, including Herbie Mann’s 
“Mann With a Flute.” “Mann” was 
submitted by the USIS branch of 
the American Embassy _ Bad 
Godesberg, Germany. Two more 
USIS pix, “Robert Frost” and 
“Bevond Silence,” also. were 
shown. Lineup of stateside pix in- 
cluded “Wheels” ‘S. Vanderbeek), 
“The Exiles” ‘Kent Mackenzie), 
“Introduction to Feedback” 
Charles and Ray Eames), “Kaleid- 
oscope.” “Broadway Express” (Mi- 
chael Blackwood), “Language of 
Faces” ‘John Karty), “Secrets of 
Ice’ ‘National Academy of Ice) 
and “Hollywood—the Golden 
Years” ‘David L. Wolper). Of 
these, the 77-minute film, “Exiles,” 
made a particularly good impres- 
sion 


No More | Liberalization 
| Of Japan Pix Imports 


Tokyo, Oct. 17. 





) 


| Indications are that further 
liberations of theatrical and tv 
imports will not be made before 
October, 1962, despite Japan's 
announced policy for foreign ex- 
change liberalization. Reason is 
that imports will be liberalized on 


a graduated periodical scale, with 
items regarded as more necessary 
preceding entertainment material 
the list. 

Finance Ministry meanwhile is 
expected to allocate $7.275,000 for 
foreign picture and telefilm royal- 
during latter half of current 
fiscal year. Figure is same as for 
first half of fiscal, with breakdown 
of $5.745.000 for theatrical product 
and $1,530,000 for tv films 


Everybody’s Got Plan 
For ‘Taras Bulba’ Pic 
Frankfurt, Oct. 17. 


on 


ties 





Seems as if everyone has a 
“Taras Bulba’’ pic up his sleeve 
this season. While United Artists’ 


is making a production based on 
the Gobol novel, “Taras Bulba,” a 
couple of other firms and other 
lands are getting into the act. Now 
it appears that Compagnia Cine- 
matografica Europa, is doing 
“Taras Bulba.’ with Van Heflin. 
And Zebra Films has’ announced 
a Moris Ergas with the same name. 

Since the Gegol book is no 
longer copyrighted, apparently 
everyone has a crack at the same 
theme. C.C.E. is filming in Dialy- 
scope and color. Zebra Films is 
coming out in Technicolor 

Alse, Artur Brauner’s C.C.C. 
Films in Germany the title 
registered for Germany. Af this 
moment, it looks as if United Art- 
ists is the only company yet film- 
ing the story. This is actually a 
remake anyway since Alex Gran- 
owsky made the pic originally in 
1936. 
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International Sound Track 





Paris 
It is felt here now that television, as well as cars and household 


appliances, keeps down filmgoing . . . One quarter of the over 5,000 
hardtop theatres in France are threatened by the over 2,500,000 video 
sets in operation Association Des Cinemas D’Art, a grouping of 
over 50 specialized art houses around France for unusual and offbeat 
pix, talking up an international extension of this setup ... The “New 
Wavers,” whose efforts have suffered many setbacks of late, favor 
this feeling it would give low-budgted product better chance to recoup. 

Payments to Yank major film companies on property losses entailed 
during the last war are now being made 2aramount and Metro 
getting the lion’s share. Stipulation that it has to be invested in 
France has filmites thinking that recent major investments in French 
productions are due to this as well as the need for releases in various 
marts ... In an interview in the weekly L’Express, Kirk Douglas de- 
clares that since forming his own production company in 1955, Bryna, 
he has made 10 films and of these only those were successful in which 
he personally had a hand .. . Luis Bunuel’s “Viridiana,” that hot potato 
banned in Spain and “indexed” by the Vatican, may be held up,for 
some time in France as far as showing goes . . . Andre Malraux’s prom- 
ised detaxation for the sorely beset exhib setup in France still seems 
far off according to sources . . . The 15th Cannes Film Festival dates 
have been set for May 7-21 in 1962 from a Monday to a Monday. The 
two-week span ignores Federation of Film Producer Assn’ in that no 
fests should exceed 12 days .. . Various film critics are protesting the 
below-average soundtrack of many French pix, especially those of 
newcomers “Guns of Navarone” (Col) has had 254,681 patrons in 
four weeks at two big houses and ‘“‘Spartacus” (U) 80,704 in three weeks 
at one big theatre. 


London 

J. D. Richards, managing director of the Randolph E. Richards cir- 
cuit, has been named a member of the Cinematograph Films Council 
in succession to the late E. J. Hinge... Lionel Clyne’s distribbery, Uni- 
films (London) Ltd., has joined the Kinematograph Renters’ Society 
... “La Dolce Vita” goes to the provinces on Nov. 20 on the National 
Circuit. It is currently in its 20th week at the Berkeley and had pre- 
viously played 11 weeks at the Columbia and 25 weeks at the Curzon 
. . . Dorothy Lamour was gifted with flower by the technical unit of 
“Road To Hong Kong” when she finished her 10-day stint in the pie. 
She's found a tilm script in which she would like to star and hopes to 
make it in England Frank Launder and Sidney Gilliat have re- 
titled their comedy film of Kingsley Amis’s novel, “That Uncertain 
Feeling.” New monicker is “Only Two Can Play.” Maj Zetterling, Vir- 
ginia Maskell and Richard Attenborough with Peter Sellers .. . Maurice 
Davis has arrived from South Africa to take over from Charles Gold- 
smith at Metro's London office Arthur Allighan, Walt Disney's 
British press agent, on vacation in South Africa 


Rome 

Gina Lollobrigida will probably make a pic in near future with a 
top French director . Script is now being written... actress denied 
she'll do Raou! Levy's “Marco Polo,” but will follow the French item 
with “Imperial Venus” (Royal) and the oft-postponed “Lady L”. ° 
Peter Baldwin here briefly before shooting “Four’ Endless Nights” in 
Cairo for producer Aldo Pomiglia . . . Baldwin shot several pix here 
previously. 

Dino DeLaurentiis sez tv is good for pix: it cuts down on cheapies, 
helps good pix make more money .. . producer currently in Gotham, 
at Pierre, confirms that Astor Pictures are after his “Last Judgment® 
and “Black City” for stateside release .. . Akim Tamiroff says a vital 
windup episode is still missing from Orson Welles’ modern “Don Quix- 
ote,” in which Tamiroff stars, though some more footage was shot this 
summer at Pamplona, during the bull fight season there . . . Tamiroff 
in three pix at same time, latest aquisition being Edward Dmytrick’s 
“Joseph Desa”... then he heads for Argentina and “Taras Bulba.” 

Anthony Franciosa to Trieste for exteriors opposite Claudia Cardinale 
in “When a Man Grows Old,” enthusiastic about director Mauro Bolog- 
nini... Zebra production also features Betsy Blair .. . Etienne Perrier 
directing “Swordsman of Siena” near Rome for Jacques Bar‘s Monica 
Films, with Stewart Granger, Sylva Koscina, and Christine Kaufman 
toplined ... Perrier also made “Bridge to the Sun” for Bar and Metro 

. . The deadline for submission of Italian Oscar candidates (for best 
foreign pic) has been extended to Oct. 31... Curt Jurgens may appear 
Gardner is Galatea’s “The Jackals,’ under Terence 


Young’s direction. 
Berlin 


Only very few W-German films are currently running in E. Germany. 
One, however ven strong support in the Commie press over there: 
“The Haunted Castle in Spessart.” The reason is obvious. This W- 
German satire pokes fun of the Boon govt .. . Italian United Artists 
release, “The Night,” garnered two important distinctions in Germany, 
The Protestant Film Guild here picked it as best film of October while 
the W. German film classification board declared it artistically par- 
ticularly outstanding which means considerable tax relief Uni- 
versal’s “Romanoff and Juliet’ was declared outstanding and same dis- 
tinction was given to the British reissue, “The Ghost Goes West”... 
A Berlin film classification commission recommended “Exodus” for 
youth and school 

Filmblaetter, local trade paper, reported that four German films 
were the most screened films in 16 W-German key cities in September, 
namely “Mrs. Cheney's End,” “The Giant Wheel,” “Miracle of Malae 
chias” and “Until the End of All Days.” Fifth spot was taken by Parae 
mount’s “Cinderfella” ... E. E. Strassal, press chief of SPIO, top or- 
ganization of the W-German film industry, went to Copenhagen to 
present former German (silent) filmstar Asta Nielsen with an honorary 
plaque for her contributions to the German film industry . . . New pix 
in the making here include “Life Begins At 8” (Ufa Filmhansa) with 
O. E. Hasse and Johanna Matz, directed by Michael Kehlmann, “Ger- 
many, Your Miracles” (Rialto-Gloria) with Axel von Ambesser and Were 
ner Finck, directed by R. A. Stemmle, and “Ramona” (CCC-Gloria) with 
Senta Berger and Joachim Hanser, directed by Paul Martin. 


Madrid 


Frank Cooper is setting up talent bastions in the Continent via agency 
deals during a trip around Europe en route to Israel “In Cold 
Blood” co-star Alberto Mendoza will make his bow in Spanish legit 
later this year when the Argentine actor onstages for the starring roles 
in the Jose Tomayo production of Valle Inclan’s “Divine Words” and 
then will go back before cameras in Jose Maria Forque’s ‘Road Lights” 
... Argentinians Carlos Estrada and Jorge Rigaud join the cast headed 
by Diana Dors and Alfredo Kraus for “Encounter in Majorca” which 
Jose Ochoa is directing as his major assignment to date Howard 
Vernon plays the doctor “beast” in Spain’s-first try at horror film fie- 
tion, “Gritos en la Noche” ‘(Cries in the Night) Procusa and As 
Films are the initial two Spanish film producers to qualify for mediume 
term loans under the credit law decreed more than two years ago. 
Spanish Producers Assn. submitted a report to film authorities con- 
taining many suggested modifications in the Government's film credit 
mechanism Shooting resumed at Sevilla studios where the Italo- 
French coproduction “The Titans” had been inactive for a fortnight 
following a back-rupturing accident involving the stunt-muscle leading 
man Giuliane Gemmi Uniespana secretary general David Jato 


is vi 
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predicts that film production this year will easily supersede the old 
high of 72 native and coproduced film features. 
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Stephen Bosustow’ 


s Legal Action 


Against Principals and UPA Inc. 





Los Angeles, Oct. 24 
Bosustow, founder of 
UPA res and creator of *Mis- 
te I ( cartoons, has at 
1 ‘ ain properties of firm | 
il $1.210.000 — suit brought 
i Henry G Saperstein 
Pete et, UPA Pictures Inc 
t evision Personalities In¢ 
iday 13) in Superior 
{ I as ed complaint, which 
Aske roa rit of attachment 
i ed for an injunction and 
i On it of a receiver. <Attor- 
ne ries J. Katz filed .or 
} 
terms of complaint, 
} vy seeks to recover dam- 
i breach of a written con- 
1 t é June 27, 1960 between 
} ‘ 1 UPA, Saperstein and 
J | BG tow claims he was 
i e employed f a period of 10 
‘ : f which the first five were 
« exclusive basis and second 
f ears on a bon-exclusive basis 
its, according to com- 
I t nee July 15, 1961, on 
t ntion they were pi 
« ke? have tailed to pay 
l ‘ the \¢ Kly salary of 
$s expense account of 
$ t on tuin the 
} e i other rance 
I ae Dy contract 
also charges that Sap- 
€ d De Met agreed to pur- 
‘ ‘ pay for his stock in 
UPA thot they have failed to 
ri é is transaction. He fur- 
the s that UPA, Saperstein 
& é I have been causing a 
t of the assets of UPA to 
| Personalities, in order 
1 t the contractual rights of 
} 
ents have been levied 
< ertain of the defendants’ prop- 
ri e sheriff of L.A. Coun- 
t) reported 
Give Us ‘Our’ Oscars! 
Los Angeles, Oct. 24 
lt Pictures Ine., slapped th 
F t by Stephen Bosustow de- 
7 $1.210.000 damage re- 
. d with an action against 
f forme prexv. Company de 
I t Bosustow return 14 
t s neluding three Oscars 
1! PA preduct has won over re- 
cent y 
PA. prexied by Henry Saper- 
Ble ns Bosustow wrongfully 
took ds to “embarrass” UPA’s 
pre { operations. and that they 
are s property. UPA suit asks 
$ ( ( nages 
— 


Marshall Fine 


See COntinued from page 3 = 
involved a number of New Eng- 
ercentage datcs for “Come 
< teinber for hich the sales 
a carried typewritten 
< ohibiting weekend kiddie 
I nees, Company satisfied exhibs 
that € nove was not general 
pe applied only to certain 
s ect theatres serviced by the 
hi c € ange 
is f Fine, the Ohio circuit 
« € found evervbody home but 
the Paramount sales brass ‘out of 
tow! for discussions anent (1) 
more realistic’ percentages for 
s I! theatres, (2) problem of 16m 
competition, and (3) the claim of 
> ed-run hardship. 
e said he picked up sympathy 
a ope for relief on the first two 
yiatters. If so, that’s a pretty good 
Ecorse Apparently, however, the 
emphasis for the nonce is on sym- 
pathy rather than firm commit- 
ment 
a 





MG’s Anzac Plans * 


Gee Continued from 


page 3 ——_—_ 


Ne Zealand and Australia until 
Xmas 1962. Takeover date is con- 


tingent on how long pix continue. 
Large screen attractions have been 
popular in both areas. 

IGM expects to handle 40 to 
45 pix in Australia next season, 
bulk emanating from parent com- 


pany, five-six from Disney, sev- 
eral from American International 
and a number of independents 


from British and Continental pro- | 


Gucers. 
MGM plans to spend $70.000 on 
“King Of Kings” 


— 


romo for 
seen country, “more than any 
@mount on a 
cluding ‘Ben Hur,” 


previous film, in- 
said Freeman. 


n| 





| Par-for-Participation 
At TOA Stirs Palaver 


_ AstoIntra-Trade Doves ‘°'*’ 


Is a new era ‘of. distribution-ex- 
hibition harmony in the offing? 

Possibly an affirmative clue was 
Paramount's participation—with a 
vengeance—in the recent Theatre 
Owners of America conclave at 
New Orleans, Although American- 
International has served TOA as 
a perennial luncheon host, 
a decade or so since any of the 
major companies have lent that 
kind of hand at a national exhib 
convention, 

The further point about Par's 
participation via a “Blue Hawiaii 
screening and luau was its liberal 
budget. The party, it’s understood, 
ran up a $9,000 bill. 

Par also sent the confab its 
Coast production boss, Martin 
Rackin, and fot handshakins 
outine and not any formal prod 
uct pitching, at that. 

It remains to be seen, of course, 
whether the Par gesture for TOA 
cues any other majors, or is just 
an isolated bit of buttering up. 


the 
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Otto Preminger’s stunt last week 
n announcing that a leader of the 

Negro fight for equal rights in 
Dixie would impersonate a U. S. 
Senator from Georgia in “Advise 
and Consent” only to have the Ne- 
gro, Dr. Martin Luther King, have 
a second think and recant his com- 
mitment, has stirred a good deal 
of pro and con among film show- 
men. Preminger’s flair for offbeat 
casting, per Jean Seberg, Joseph 
Welch, et al. is a valid part of show- 
manship but this inspiration, timed 
carefully after Prem’s location 
troupe had lett Washington for the 
Columbia Studios in Hollywood was 
seen as a case of playing with po- 
litical dynamite. Such a slap direct 
to the Dixiecrats might invite re- 
taliation against all of show busi- 
ness, it was feared. 

It is unclear what brought the 
cancellation. Apparently the Negro 
clergyman doubted its wisdom, saw 
the “Inflaming” of white sensitivi- 
ties over a mere Barnumesque ges- 
ture. 





Georgia's Reaction 
Atlanta, Oct. 24 

Repercussions weren't long in 
coming from this Deep South bas- 
tion after producer-director Otto 
Preminger revealed in Hollywood 
that Dr. Martin Luther King, Ne- 
gro integration leader, had 
asked to play a small role as “Sen- 
ator King of Georgia” in his forth- 
coming picture, “Advise and Con- 
sent.” 

Former State Sen. John Greer, 
of Lakeland, an outspoken advo- 
cate of open schools in the segre- 
gation fight said Friday (20) that 


he hoped no Georgia motion pic- | 


‘ture exhibitor would show the film 

if Preminger went through 
|his plan to use Dr. King in the 
cast. 

Greer, a prime mover in legisla- 
tion unmasking the Ku Klux Klan 
in Georgia, said it would be “an 
, insult to the people of Georgia, the 
Legislature and the members of 
the Georgia congressional delega- 
tion.” 


| = aig ama 

| Elect Dick Lightman 

} Memphis, Oct. 24 

| Dick Lightman was elected chief 
| barker of the Memphis Variety 
Club Tent No. 20 at a special pow 





wow held in the club’s room at 
the Gayoso Hotel. He's exploita- | 
ion veepee of the Malco chain 


which owns and operates a string 
throughout the Mid-South. 

Other officers elected Bailey 
Pritchard, first asst. chief barker: 


Fordyce Kaiser, second asst.: Bob 
Carpenter, property master and 
George Overton, dough boy. 

| Directors elected were Nate 
| Reiss, Eli Stim) Arkin, John 


| Howell, Conrad Bach, Bob Bostick 
and Sid Bullington. Board mem- 
bers of the Variety Children’s 


| Heart Institute, Tent No. 20’s main 
charity project named included M. 
H. Brandon, Ed Doherty, William 
Goodman. Bostick, Lightman and 
Howard Nicholson. 


it’s been | 


been | 


with | 


| York's 
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| appeal there are Ed Wynn and Ray 
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‘Viridiana’ Suits 


Guee Continued from page 5 eh 


Private Censors Get Reply: ‘No’ 


weeks, however, Union, via a Swiss | Memphis’ Judeo-Christian Council of Decency, Led By 


corporation, Citer, and its U.S 

| P . 
agents, Joaquim Marti of Sefo/| 
Film International (all defendants 


in the suit), has been offering to 
| sell rights outside of Spain. Actu- 
lly, Ed Kingsely, Kingsely Inter- 
national, has made a deal with 
Alatriste for the U.S. market. 

The Spanish coproducers of the 
been in something of a 
the picture, 


pic have 


bind since 


irreverent and anticlerical ele- 


ments, will probably never be al- 
| lowed exhibition in Spain, the 
country it repped as official entry 
at the Cannes fest. Furor over the 


because | versal’s 
of the Mexican director's alleged | 





‘Kirk Douglas Ballyhoo 
As ‘Spartacus’ Spreads 


300 Dates Domestically | 


Kirk Douglas, star-producer of | 
the pic, has made two special trail- | 
|has been given. 


ers for “Spartacus” as part of Uni- 
re-accelerated campaign 
for the film’s second theatrical 
year. Star is also pitching in with 
a round of p.a.'s in London, Paris 


|and Rome. 


| 
| 


The Douglas plugs run about 75, 


seconds each. In addition to selling 
“Spartacus” they culminate with 


contents of the picture resulted in; an industry institutional, “Thanks 


a shakeup of the Spanish govern- 


ment’s film ministry. 

Only last week, the picture was | 
supposed to open in Paris at two 
heatres, but was yanked at the} 


st minute, reportedly because of | 





Pict 
wild and macabre satire, often | 
with symbols which could up- 
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blow the roof off the town,” he 
said with creative hyperbole. 
The new novei, “Stranger in 


the House,” should be in the hands 
of Simon & Schuster by next 
April, with publication in the fall. 
It extends his sexploitation mantle 
via the competition of a sculptress 
and her teenage daughter that re- | 
sults in the murder of the mother's | 
lover | 


| 


Anent his Hollywood trilogy— 
“Dream and “Carpet- 
baggers” are two-thirds of the | 
project—Robbins likes to space 
himself and isn't planning to wind 
it up for another six years or SO, | 
by which time he expects to com- | 
plete The Inheritors.” “Carpet- | 
baggers,” he said, is bullish enough | 
to be in its seventh printing, with | 

| 


Merchants” 


the 8th and $th (‘another 30,000 
copies) now on the presses. Biz | 
is so good that a paperback 
edition isn’t contemplated before 
1963. 











All-Age Disney 
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| a | 
veering toward Tennessee Williams | 


for his subject material. He’s sim- 
ply out to woo Mom & Dad and 
dating couples while at the same 
time still not neglecting the short 
pants set 

Perhaps the best example of this 
is “Babes in Toyland,” which is to 
be the Christmas feature at New 
Radio City Music Hall. 
Sands and Annette were 
cast for the teen agers. For adult 


Bolger. Disney went for a budget 

of $4,500,000 in getting the Victor 
Herbert classic on film. 

Buena Vista, distribution end 

of Walt Disney Productions, ae 

| 

| 





observe its seventh anniversary 
with a convention at the Disney 
studio this week. 

Attending the studio conclave | 
from New York are Irving H. Lud- 
wig, BV president; Louis E. Gaud- 
reau, treasurer; James O'Gara, 
eastern division manager; Jesse 
Chinich, western division manager, 
and Charles Levy, ad-pub director, 
among others. 





Unner Yorkers Meet 


First general membership meet- 
ing of the newly-organized Upper | 
New York State unit of Allied | 
States Assn. is skedded for next | 
Monday (30) in the Variety Cub | 
in Buffalo. } 

Organizational 





matters and | 


brought to bear by the j@ 
Spanish government on the French {CMpping in origit 


| artie 


for coming to the movies!” Blurbs 


jwill run about six weeks in front 


of playdates and will be emploved 
over and above conventional teas- 
ers made to herald the pic 

Although company isn't making 
point of it, the idea of Douglas 
ated with the 








cs yi 4 wneske . Vn; shinl 
government. Supposedly, this had 7 circu ee Ni York, which 
, : } ) » t » f tu . t 
nothing te do with the dispute | has booked the film for two weeks 
, Pommencing hanks it eni- 
ove! hts, but was the result of bron : r g Thi ar ’D Inten 
negotiations on a diplomatic level. | ea a oa eee Ene cowerad anne 
“Viridiana,’ done in  Bunuel’s | sola ae RKG i Mek : he an 
; KO houses ee 
; typically mordant style, concerns the susm hen ; t , ¥ 
a novice, on leave from her con- | _o ae 
paste ache -,. |cided to shoot a second trailer for 
vent, who slowly loses her naive a 
| : : | general use. 
conception of faith and charity A é " ee 
ure is replete with scenes of S of yesterday (Tu Spars 


tacus” has played. or is current in, 
more than 300 domestic dates. of 


told w : 

P : saat : |; which 188 have been hardticket or 
set e more conservative clergy. ;}modified roadshow engagements 
— — — The pic, in fact has had all the 

| hardticket runs it's going to have 
| Howard Hughes | domestically Its current and vene 
| | cilled bookings ncluding the vp- 


coming RKO, N. Y., skein) are all 


advanced admission dates. Univer- 
sal says general release plans 
haven't even been discussed ve 


even to haz- 
hen the general 


and the execs decline 
ard a guess as to \ 
breaks might start 


BAKERY INTO AN ARTER: 
HERB ROSENER EXPANDS 


San Francisco, Oct. 24 
Herbert Rosener, Coast art-film 
exhibitor and distributor, is in- 
vesting. $150,000 in a new 385-seat 
in downtown Frisco just a 

block from his 400-seat Larkin. 
Rosener has taken longterm 
lease on a building which used to 


irestraint” 


be a bakery, is spending $75.000 | 


seat Stagedoor. He also owns and 
operates art houses in Los Angeles 
and Portland and in Frisco’s sub- 
urbs. Latest acquisition in the 
suburban category was the 800- 
seat Berkeley, in the college city 
across Frisco Bay. The Berkeley 
was acquired Oct. 1 from Blumen- 
feld circuit and Rosener will oper- 
ate it on a seimi-art policy. 


Film Houses Alone Duck 


Baptist, Sought ‘Preview’ Privilege 
+ 


Memphis, Oct. 24. 

So - called Judeo - Christian 
Council of Decency, whose spekes- 
men is a Baptist pastor, R. Paul 
Caudill, formally requested 
of the exchanges here the right to 
view film releases prior to their 
local openings. A formal refusal 


has 


Since a big civic rhubarb over 
the Gina Lollobrigida film, “Go 
Naked in the World” earlier this 
year the pastor has had ex« hanges 
with film trade attorneys over ac- 
cess in advance of openings. This 
brings up whole issue of “prior 
which is opposed by 
showmen, and doubly so when at- 
tempted by private busybodies, as 
the film gentry consider the min- 
ister, though mindful that he has 
a membership of 7,500 at the First 
Baptist Church. 

Title of Caudill’s  pro-censor 
group, Judeo-Christian Council of 
Decency has stirred some pique as 


attempting to unite Protestants, 
Jews and Catholics against films. 

Kenneth Clark trom Washington 
s spokeman for the Motion Picture 
Assn. of America told group to 
“make use of rating compiled by 
national groups in determining 


local classifications of movies.” 


He said “there would be no end of 
it, obviously, if we set up machine 


ery for local previewing in Mem- 
phis. The idea would proliferate 
all over the country and would 
become a burden that we could 


not stand, nor should we be ex- 
pected to stand it in view of our 
long time cooperation with nation- 
al organizations now rating pic- 
tures.” 

Clark pointed out that 10 organi- 
zations compile thee@sGreen Sheet” 
which lists the following classifie 
cations of motion pictures:—adult, 
mature young people, family, 
young people and children. In 
down here to JCCD 
leaders, Clark said—We fee! that 
any interested community should 
take advantage of ratings now 
available. Other communities find 
this is a most useful method. I 
am confident that Memphis would, 
too.” 

Fred Montesi, Memphis biz lead- 
er and staunch supporter of the 
Caudill group said, “I’m not in 
favor of Clark’s suggestions.” He 
pointed out that the city fathers 
should require the movie distribs 
to show product to the council. 

Mayor Henry Loeb, stated: “I 


his message 


| think it would be fine if the thea- 


to renovate the bulding and will | 
spend close to another $75,000 to 
equip it for a March opening. 
| Theatre will be named the Music 
Hall. 

Present plan is to use the house 
for artie first-runs and long-runs, 
though it may also be used for| 
occasional moveovers, too | 

In addition to the Larkin, Ro- 
sener owns and operates the 400- 
seat Clay in Frisco and, with 
Irving Ackerman, runs the 440- 


tre owners 
look at the 
their advice.’ 


would let the group 
new movies and get 








Avoid Bankers 
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young talent type pix would rather 
see another studio make it. He's 
given o.k. to Manulis to offer it 
elsewhere and if it isn’t set—de- 


spite two reported “interests’— 
20th will produce it. Jack Leme 
mon and Lee Remick will co-star. 

After—or before, as matters 
now stand—‘Roses” will be two tv 
pilots by Geoffrey Prods., “The 
Lucky Seven,’ hour show, and 


“Johnny Dollar,” half hour show. 
After that he has on sked “Sol- 


| dier in the Rain” by William Gold- 


State’s Minimum Pay 


Philadelphia, Oct. 24. 
picture theatres were 
group operated for a 
profit that successfully opposed 
the state minimum wage law. 
Their exemption from the measure 
‘H.B. 911, Minimum wage Act) 
was accomplished soley through 
the Pennsylvania Assn, of Amus- 
menc Industries. 

Lester Krieger, its 
conducted the fight to 
film theatre employes from 
law which becomes effective in 
this state Jan. 1, 1962. 
explained that where the theatre 
operates its Own concession stand 
or where the persons employed 
on the stand are on the ‘theatre 
payroll, they are exempt from $1 
hourly minimum provided by the 
act. 

Female and minor theatre em- 
ployees are also not subject to 
wage regulations by the Pennsyl- 


Motion 
the only 


secretary 
exclude 


election of officers top the meet- | vania Dept. of Labor and Industry, 


jing’s agenda, 


Krieger pointed out. 


en, to star Steve McQueen. No 
studio deal set yet. 

Edwards started in biz as office 
boy in 20th’s studio mimeo dept. 
in 1940. He was taught writing 
by Quine who lifted him out of 
radio, where he was_ scribbling 
“Sound Off,’ “Peter Gunn” and 
“Mr. Lucky” shows, and he’s been 
riding the up-escalator since. 


‘Cleo’ Payoff 











-—— | 
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the | 


Krieger | 





same production for 20th in Rome 
under director Joseph L. Mankie- 
wicz who replaced Rouben Mamou- 
lian after the actress became ill. 
The script also has been written 
under Mankiewicz’s supervision 
with a new concept of Cleopatra 
in the vein of Plutarch. 

Because of the limited amount 
of work weeks in her contract, 
scenes involving Miss Taylor are 
being rushed for completion by 
the end of the year. Otherwise, 
star can invoke a penalty clause. 


: 
i 
| 
i 
H 
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Choiceview Lager For Field Tests; 
British System's ‘A’ & ‘B’ Programs 


London, Oct. 24. 
An application has been made to 
Postmaster-General to. start 
fieid trials by Choiceview, the toll- 
sion company owned jointly by 
Redif- 


The 


the Rank Organiaztion and 


i on. If permission is granted, an 
tea in west London would prob- 
xbly be selected for the tests 
Though at least three more 
years must elapse before pay-tv 
«an be introduced to Britain, 
Choiceview earlier this month 
demonstrated its system to the 
iikington Committee hich 1s 
concluding an inquiry into the 


future of broadcasting services 





end last week had a full scale 
cemonstration for the trade and 
national press. 

Choiceview is working on the 
premise that toll, if and when it 


comes, will work on a piped sys- 
tem, s0 as not to add to congestion 
ef the airwaves. With that in mind 
four attachments for use on video 
ieceivers were demonstrated. [wo 
were fitted to receivers serviced 
by relay companies, while the 
others were attached to sets using 
the normal aerial services. The at- 


tachments in both cases provided 
for cash or credit meters 'm the 
former case, a program cannot be 
picked up until there is an ade- 


quate amount of money in the coin 
box 
irreversible 

The Choiceview system {s bank- 
ing on the possibility of being able 
to transmit two programs and the 
atlachments provide the viewer 

th the means of making a selec- 


tion from “A” to “B.” 
The demonstration  transmis- 
sions, made from a_ neighboring 


Rediffusion studio, gave the press 


i ndication of tle sort of pro- 
grams that could be used and 
prices that may eventually be 
«charged. The highest fee sucgest- 
ed was $1.50 for a championship | 
boxing bout and the lowest was 
"lc for a religious program, the 
proceeds of which would be. do- 
nated to religious charities. That 
device has to be adopted rather 
than offer free programming, as 
the coin box won't function with- 
out the necessary coins 


While there is a choice of 
program, the present machin- 
ery does not permit a change 
from “A” to “B” half way 
through the show. The trans- 
fer cannot be made until the 
final “pulse” has been regis- 
tered and the necessary switch 
returns to action. That limita- 
tion however, does not re- 
strict the viewer from switch- 
ing to a public service pro- 
gram, either BBC or commer- 
cial. As part of its system, 
Choiceview has developed an 
instantaneous audience count- 
ing device, which already 
gives up to 3°° aecuracy and 
which it is hoped to improve 
lone before the service begins 
to function. 


Choiceview envisages the setting 
ul of distribution 
throughout the country and a net- 
work of trunk cables and 
wave links with the national 
remination fo live broadcasts 

Though accepting that much 
work and practical experiment on 
toll was already being conducted 
in the United States, Choiceview 
claims that its system is an ad- 
vance of anything America has to 
offer but needs the opportunity of 
proving its beliefs to the world, 
otherwise US systems may 
ture the overseas markets. 


dis- 
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Magr.’s 6 Mos. & $2,500 
His Case on Appeal; 
"Twas Citizens’ Pressure 


Oakwood, O. Oct. 24 
Edward M. Eads, 31 -vear- old 
manager of the Far Hills Theatre 


in Oakwood, city adjacent to Day- 
ton, last Friday (20) was sentenced 
to six months in the workhouse 
and fined $2.500 for showing the 
film, “The Sins of Yout! Oak- 
wood Municipal Judge Frederick 
Howell also ordered the print 
which had been seized last Jan. 30, 
destroyed. Charles E. Brant, Co- 
lumbus, counsel for Eads, said the 
case would be carried to the 


Court of Appeals. A plea for a new 
trial had been turned down earli 
by Judge Howell 

Howell said he 
penalty imposed on Eads as 
or less heavy.” The six-mont! 
tence was the maximum that 
be levied, but the fine, the 
pointed out. could have been as 
high as $5,000. Eads’ sentencing 
was the result of charges in a 
warrant filed by Oakwood Police 
Sgt. Donald Porter. The manager 
still faces charges filed, by citizen 
affidavits, in connection with three 
other films branded obscene, On 
Sept. 6, nine citizens filed charges 
for the seizure of the film, “The 
Immoral Mr. Teas,” claiming the 
film showed bare bosoms. On Sept 
10, other citizens’ affidavits re- 
sulted in the confiscation of a 
double feature, “Twilight Girls” 
and the “Fast Set.” on Sept. 10 
Charges on these films were to be 
heard later this month 


viewed the 
“more 
sen- 


YOUNGSTEIN, HARLING 
| SPEAK THEIR PIECES 





Asheville, N.C., Oct. 24 

Theatre Owners of North and 
South Carolina, in convention here 
last week, heard some familiar} 
sentiments expressed by at least 
a couple of guest speakers 

Max FE. Youngstein, v.p. of 
United Artists. charged theatre- 
men with “playing it safe” by ‘buy- 
ing pictures with only the old, 
well-known names and thus dis- 
couraging new talent. He _ said 
there's a “tremendous reservoir of 
talent not onlv in the acting end, 
but young directors, young pro- 
|ducers, young men on the technical 


side in lighting and camera.’ 
Philip F. Harling, chairman of 
the Joint Committee Against Toll 


TV. urged exhibitors to join in the 


'fisht against fee-ty because. he 
asserted. if it ever gets off the 
ground it would wipe out a large 
serement of theatrical exhibition 
This was the: 49th annual con- 
vention for the Carolina group 
H. George Mever Jr., of Charles-} 
ton, was elected president sue- 
ceeding R. E. Agle. named hoard 


chairman. ‘ 


Up Gerald A. Banta 


Gerald A. Banta, salesman -In 
Metro’s Denver exchange since 
1948, has been appointed branch 
| manager in St. Louis 
He succeeds Harry A 
| who has left the company 





Hopkins, 





could 
judge | 


Columbians in Huddle 


Hollywood, Oct. 24. 

| With the arrival of Columbia 
'prexy Abe Schneider, exec veepee 
and treasurer Leo Jaffe, and M. J. 
Frankovich, veepee in charge of 
European and Continental produc- 
tion, production conferences with 
studio head Sol A. Schwartz and 
consultant Sam Briskin will con- 
tinue for the greater part of the 
week 


Topper will map pix to get the! 


greenlight after the first of the 
year. Although the company aims 
to produce and release 30-35 annu- 
ally, casting difficulties and afiini- 
tive problems may reduce the num- 
ber to be made here and abroad, 
it was stated by a studio exec over 
the weekend. 


Hockey-on-Tour 


A Tollvision Coup 


Sports being one of the major 
things in Canada, particularly 
sports which are not available on 
conventional television, Interna- 
tional Telemeter has completed ar- 
rangements to bring its home toll 
subscribers in Etobicoke, Toronto, 
all 35 away-from-home hockey 
games of the Toronto Maple Leafs. 

Contests are to be transmitted at 
a cost of $1 per home via closed 
circuit from New York. Detroit, 
Chicago, Boston and Montreal be- 
ginning this month 

Telemeter also has contracted 
to pipe into the subscriper homes 
all five regular home games of 
the Toronto Argonauts of the Can- 
|}adian Football League at $2 per 
tune-ir New arrangement means 
an end to blackouts of major 
hockey and _ football event. in 
Toronto far as Telemeter sub- 
scribers are concerned. What's not 
available on ‘free’, tv is now be- 
coming available on Telemeter. 

On the afternoon of Sept. 24 
Telemeter offered at the $2 price a 
showing of the Argonauts-Ottawa 
Rough Riders football game and 
this drew 15° of the total poten- 
tial audience. Telemeter people 
say this was an impressively high 
rating in light of the fact that four 
other games were available for 
free via the American networks and 
Canadian Broadcasting. 

Paramount admittedly will take 
an economic shellacking in bring- 
ing to subscribers of its Interna- 





So 


tional Telemeter home toll svstem, 


in Etobicoke, Toronto, all 35 away- 
from-home games of the Toronto 
Maple Leafs hockey team. 

The rights, pickup and transmis- 
sion of each game will entail an 
expenditure of about $8,000. On 
the basis of the average tune-in of 


21°7 of the potential audience, at 
$1 per home, Par and franchise 
holder Famous Plavers-Canadian 
ficure to gross only $1,155 per 
game. 


This means, obviously. that Par 
will be in the red for $6,845 for 
each game. 

Par president Barney Balaban is 
mindful of the deficit, of course, 
but wants to emphasize that Par is 
keen on the future potentials and 


Halloween Insurance 
Minneapolis, Oct. 24. 

Because it hopes this will be 
the means of keeping a “pas- 
sel of kids’’ out of Halloween 
trouble, a Veterans of Foreign 
Wars post ponied up to take 
over the local neighborhood 
Vogue Theatre and invited 
youngsters to attend the film 
program free as its guests. 

The film show comprised a 
feature film recommended for 
children and a number of car- 
toon comedies. And there also 
were “treats.” 

Through Bob Murphy's 
Minneapolis Star column kids 
were informed that in order 
to gain admission all they had 
to do was to walk up to the 





theatre's entrance. 








ST 


|  Hancock’s Visit 
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the pic) volunteered to continue 
as planned. 





| To a reporter who commented | 


that he’d seen the picture the 
night before and the audience had 
seemed most pleased, Hancock re- 
plied: “You mean there was an 
audience?" Sipping a glass of beer 
lightly spiced with scotch. Han- 
cock allowed as how his film, in 
addition to being a hit in Britain, 
had done well in such diverse 
areas as Warsaw, Paris and Beirut. 
Except for the reference to him 
as a “low, baggy pants camedian.’ 
he was inclined to consider most 
of the critical comments instruc- 


tively. For one thing, he felt that | 


the editing left something to be 
desired in a couple of instances 
and that at least one gag situation 
was carried on too iong 

A report on the audience reac- 
tion at the Murray Hill prompted 
him to decide that perhaps after 
all he should drop in at the theatre 
and see for himself. The Crowther 
review had thrown him off a bit, 
he said, in that he’s never felt 
there was really any difference in 
comic tastes between Englishmen 
and Americans. While certain topi- 


cal allusions might not be trans- 
portable from one shore to an- 
other, basic situations can make 


He was particularly 
happy to hear that one line he 
\liked had scored well at the MH. 
This was the comment of the Han- 
cock character, an aggressively 
ignorant slob, who, after listening 
to a group of painters talk incom- 
prehensively about their work, 
observes trenchantly “Well, it 
isn’t all dip-it-in-and-bang-it-on!” 
Middle Class Chaplin? 


Hancock had reservations about 
a Continental-prepared press bio, 
which described him as a sort of 
|**middle class Chaplin.” He found 


the crossing. 


that not only somewhat presump- 
tvous, but totally untrue. What sort 
of character does he play? “My- 


| self, it's the only one I know 
*“‘Myself,” as described by Han- 
cock, is an “ignorant battler, a guy 
who is always aspiring to abilities 
he doesn’t have and, as a.result, 
ends up in monumental confusion.” 


In his estimation, “Call Me 
Genius” is not so much a spoof 
of modern art, as that of a charac- 
ter who, not knowing the first 


thing about painting, gets involved | 


in the modern art world with nearly 
disastrous consequences. For this 
| reason he was surprised when cer- 
| tain high brow periodicals’ in 


is willing to spend money at this| Britain, including Punch, attacked | 


‘time in the name of experiment. 





pansion From Etobicoke Due 


| 7 . anes 


Paramount Into Action as Its Own Famous Players 
Festers With Criticism 


Paramount and Famous Players- 
Canadian, the first as owner of the 
International Telemeter system 
and the second as Estobicoke, To- 
ronto, franchise holder, are now on 





the verge of expanding the home 














New York Theatre 








toll system in Canada susbtantially 
beyond the present 5,500 subscrip- 
tion list. They're eager to move 
pronto before too much of a pile- 
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jup Of criticism. 

Above-the-border investors in, 
and at least one board member of, 
| Famous Players 
| with progress so far. 
| ne denying the fact that Telemeter 
has got to be only a loss proposi- 
tion on its present basis 
| The Canadians specifically want 





are dissatisfied | 
And there's | 


an immediate’ reaching-out 
more customers. They insist that 
more pay-to-see viewers can mean 
getting Telemeter out of the ex- 
perimental phase and into 
profit-making status. 

Ever mindful that the progress 
of Telemeter in Etobicoke will 
have a bearing on its acceptance 
around the world, Par execs par- 
ticularly are now more determined 
than ever to spread out. They en- 
vision an audience of nearly 40,000 
homes in the Toronto area. 

And they believe this kind of 


| penetration will place the opera-_ 


tion in the black. 
Importantly, the pressure is op 
ito expand. 


for | 


the | 


his “attack.” He himself respects 
the wilder shores of contemporary 
expression. and doesn't feel that 
any thing he may do will set back 
| the movement 

On his return to Britain, he’s 
resuming work on preparation of 
his next pic, the locale and theme 
of which he doesn’t want to talk 
about while it’s stif in its formu- 
lative stage. He’s collaborating on 
the script, and the next time out 
will have a stronger say in all 
aspects of production. One of the 
things he'll insist upon is exten- 
sive rehearsals before any camera 
rolls. This should alleviate some of 
| the rewriting which took place on 
| “Genius.” That was shot in a close 
approximation of chronological 
sequence, With the rewriting grow- 
ing more and more complex as 
they neared the end. 

Having served a long and suc- 
cessful apprenticeship in tne music 
halls, then radio, and eventually 
tv, where ‘’Ancock’s ’Arf Hour,” 
was «# fixture for five years, the 
star is now committed to theatri- 








Reincarnate Old 
Firebrand Unit 


Of Allied Assn. 


Minneapolis, Oct. 24. 
North Central Allied comes 
back to life as a national Allied 
States unit Mondey (30) when re- 
cently named temporary directors 


meet at the Northwest Variety 
club rooms here for necessary 
steps 


It ll be “firebrand,” the same as 
it was before its decease more 
than a year ago, and will fight the 


film companies to get “livable” 
sales deals particularly for small- 
town exhibitors “who are dying 
mainly because they can't meet 


outlandish terms .:r boxoffice pic- 
tures and exist,” according to Ber- 
nie Berger, local circuit owner and 
prime mover to reactivate NCA. 

The body also will battle against 
such hurtful legislation as day- 
light saving time. Berger refused 
to accept the presidency of the 
revived NCA, however, saying he 
hasn't the time to devote to the 
office. But he promised to do all 
in his power to see to it that the 
organization is more militant, if 
anything, than it was before. 

Before its death unit was the 
most militant of all Allied State 
units when the late W. A. Steffes 
and Berger were president. 


WOMAN MGR. GUILTY, 
SEEKS ANOTHER TRIAL 


Columbus, Oct. 24. 

Lana I. Lake, manager of the 
Little Art Theatre, Columbus, who 
was arrested by Columbus police 
last July, has been found guilty of 
exhibiting an immoral film. Police 
confiscated the film, “Five Sin- 
ners,” which was shown to the 
judge and jury in Municipal Court 
during the trial. 

Miss Lake has filed a motion for 
a new trial. 


Bantam’s 32 Paperback 
Tieups in Hollywood 


Hollywood, Oct. 24. 

Bantam Books nas reached a 
new high in film tie-ins with 32 
paperbacks skedded in crossplug- 
ging deals with major studios dur- 
ing next two years. Spurt was de- 
scribed over weekend by Mark 
Jaffee, Bantam veepee and editor- 
ial director, who revealed that 
firm's latest acquisition is Scott 
Fitzgerald's “Tender is the Night,” 
soon to be released by 20th-Fox. 

Jaffee, here for visit from N.Y. 
homeoffice, listed tie-ins with the 
following pics: “Hell is for 
Heroes,” “The Inspector” “Bare 
abbas,” ‘A View From the Bridge,” 
“How The West Was Won,” “Phae- 
dra.” “State Fair.” “Gidget Goes 
to Paris,” “Leyte Gulf,” “Requiem 
For A Heavyweight,” and ‘“Splen- 
dor in the Grass.” 

Jaffee said he was also 
scouring tv for possible mate- 
rial but “so far they haven't 
come up with anything we 
would want.” 











Ohio Owners Convene 
Speakers Include Fine, Kurtzman, 
Sindlinger 
Annual convention of Indepen- 
dent Theatre Owners of Ohio is 
being held today ‘Wed.) and tomor- 
row at the Deshler-Hilton Hotel, 

Columbus 

Speakers include Marshall Fine, 
National Allied prexy; Ohio Su- 
preme Court jurist Carl V. Weyg- 
ant; Albert Sindlinger, head of the 
Sindlinger survey outfit; Robert 
Dunville, prez of Crosley Broad- 
casting; and Charles Kurtzman, 
g.m. of the Loew’s (N. Y.) circuit. 

Universal's “Flower Drum Song” 
is skedded for screening tonight. 





LEGAL NOTICE _ 


| HIDDEN VALLEY, CALIFORNIA, MAG- 
| NIFICENT residential property of MARIA 





JERITZA, former Metropolitan Opera star, 
now permanently residing in the East— 
27.34 acres, with mountain background, '4 
mile from picturesque Lake Sherwood, 
Ventura County, 30 miles from Holly- 
wood: 3 story 11 room residence, 7 Baths, 
luxuriously detailed, exquisite marble 
fireplaces; modern plumbing, electric wall 
heaters, bruce block oak floors.. Con- 
nected therewith artistic 7 room stucco 
dwelling. 3 car garage, chauffeur quar- 
ters. caretaker’s cottage: stables, large 
garden, fine, tall, specimen trees and 
hedges. Must be seen to be appreciated. 


cal films, with or without the N.Y7| Also. for rent without any furnishings. 
| Times. 


Inquiries to: GUSTAVE I. JAHR, Attor- 


ney, 10 East 43d Street, New York 17, N.Y. 





sate 
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Little Messages To Film Producers 


EVERY BOY SHOULD 
LOVE HIS MAMA 
AND ADVERTISE HIS PICTURE 


® Clean living ‘is recommended, but clear thinking is 
crucial in the film business. The calculating mind of a show- 
man, when truly incandescent, pierces all shadowy, cobwebby, 
miasmic selling ideas and steadfastly focusses upon the 


essential simplicities. 
® Selling begins at home, with the family of exhibitors. 


@ Selling is not going anywhere, not really started, unless 
and until the trade is first sold. There is no substitute for impact 
upon the circuits, the theatres, the whole kabaodle of execu- 
tives, bookers, managers, press agents, and down to the very 


cashiers and ushers. 


@ Before your picture opens, before you man the firing line 
of the daily newspapers, before your barrage of radio and 
video spots is laid down, before your outriders possess the 
arterial poster stands, the artillery preparation of the trade- 


paper campaign must be mounted. 


®@ Clear thinking holds implacably to the logic that no 
picture is so!d without selling the trade first. Producers neglect 


this truism ot their own risk. 


@ Think Trade— and you have it half-made. Naturally the 


ideal medium remains 


For Telling Selling 
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As Far as Indies Are Concerned 





TV Webs Not 


But Welcome 


The indie sales and program-¢ 
ming pattern has received the| 
compliment of imitation by the | 


networks this year. As the indies 
see it, the webs have adopted a 
large part of the indie operational 
f nat this season, starting with 

nute participation sales and ex- 


r 
or 


tending to the use of double ex- 
posures, repeats and feature films 
in prime time. 


rhe indies like it. They view the 

network pattern as making 
the indie format more acceptable 
national advertisers who tended 


1 
to s away from the offbeat tech- 
niques of the small-fry broadcast- 
é But now that everybody's do- 
ing it, the offbeat becomes the 
standard practice 

Minute sales by the networks 
was, of course. right out of the 
indie book, NBC-TV’s slotting of 
feature films on Saturday nights 
V another programming device 
widely used by indies. The cur- 


rent cartoon kick in evening time | 
slots stemmed from an indie con- | 
cecption. In New York, for instance, | 
WNEW-TV programmed “Nir 
Magoo” cartoons in the early eve- | 
ning to catch adult viewers but 
never felt the cartoons would | 
make it in a later berth. Daytime 
strip repeats of former evening 
network shows is another indie 
idea as is the double-exposure now 
veing used on CBS-TV for its 
‘Gunsmoke” stanza, with reruns 
ired on the web under the “Matt 


: ~~ 


ai 
Dillon” title on another night. New 
‘Gunsmoke,’ of course, is in the 
hour format and represents new 


episodes, but the double-exposure 
approch still is there. 

Meantime, back at the indie’s 
ranch, WNEW-TV,. among the top 


monev-making indies in the coun- 
trv. has established a formula of 
hitting where the webs ain't. Its 
placement of shows is planned 
with a flexible counter-program- 


ming strategy to the network of- 
ferings in the various time blocks. 
li is, in short, playing the network | 
game with less resources but with | 
more maneuverability. all designed 
to snag that approximate 5°? share 
of the audience which is the 
indie’s selling base. 

In sparring with the webs, 
WNEW-TV also moves into the fall 
season early with its new product 
before the heavyweights start stir- 
ring all the noise. Then it lays 
back until the dust settles and 
weaves in again with some more 
indie programming. Starting 


nev 
in. November. WNEW-TV will 
launch a flock of new off-network 
shows such as “Danger Man,” 
“Cimarron City.” “Peter Gunn,” 
“Mr. Lucky” and “Yancy Dar- 
ringer.” 

In the special department. 
WNEW-TV's biggest splash will be 


two-hour broadcast of ‘“An- 
a BBC version of the Jean 


igone,” 
Anouilh play. It will be telecast 
om 9 to 11 p.m. on Nov. 14 ana 


in its entirety the 


ren repeated 
lowing week. The indie is also 
eduling a “Man In Space” spe- 


ial with its science editor, Martin | 
aidin, in addition to its monthly | 


ee ee a ee ee 


evies of medical specials under 
the “Question of Life” program 
heading 





BBC Shows Profit 


Of $2,851,083 


London, Oct. 24. | 
BBC made a profit for the year | 
ded March 31, 1961 of $2,851,083 


s is to be added to the balance , 


TT) 
i 


©i $4,669,431 unappropriated net | over the same period a year earlier. | Central American republic. Com- 
revenue brought forward from last Net profit for the July-September | munications said that even if po- 


ransfer from capi- 


year and to the 
tal account of $635,676 making a! and that was a 3% advance over | is increased, signals cannot reach 
total of $8,156,190 to be carried | last vear | Mexico in clear and perceptible 
forward Thirty-two cents a share was/ form. 

lhe Corporation’s financial state | the earning figure per share of| While this is the official view, 
is :evealed in the Annual Report | RCA common stock for the third | Televicentro still finds it has to 
published this month by H. M. Sta- | quarter. It is the same as in 1960, cope with “invasion” of images 
tionery Office. $1.50. Gross revenue | only then there were fewer shares! and sound from an unknown 
from the 11.250.000 licenses—ex- | outstanding | source. It is found that sets having 
cluding the $2.80 excise duty —] For the first nine months of | their antennas placed in a souther- 


amounted to $105,994,196 this year 


After the Post Office took $7,197,- | 


092 (for collest‘on fees) and the} 000, but the net this year ($23.-| special 
governr cnt ret 
(Continued on page 44) 


“ned $4,993 9219 the | 00 000) 
| ($24,100,000). 


ning But Copy-Cats, 


It as Sponsor Lure 





Up-Tempoed Sosnik 


Following his return from Hol- 
Iywood where he arranged and 
conducted “Sounds of the = Six- 
ties” for Hubbell Robinson, Harry 
Sosnik has been having a tem- 
pestuous October. He has three 


major composing - orchestrating- 
conducting chores in hand 


Timex is taping one with Ferdi- 


nand Lamas, Jill Corey, Paul 
Anka, Barry Chase and Bob Fosse. 


DuPont taped “Wonderful World 
of Toys" for which location work 
was being shot last week in Cen- 
tral Park 


A Thanksgiving special was also 
taped. 


German TV Gripe: 
‘Too Much Canned 


957, Now on Film 


Frankfurt. Oct. 24 
has just revealed that 
95°° of the productions 
German television are 
only 5% live 
Headlined “The Flight to Pre 
serves,” an article by T. Schwae 
gerl in Das Bild sourly notes that 
there should be “fewer films, more 
actuality’ to hold up the prestige 
and the power of West Germany's 
constantly growing television in- 
dustry 

Most dramatic day in the history 
of West German television, the 
article notes, was probably on the 
recent Aug. 13. a few hours after 
the Communists built up the wall 
that severs East and West Berlin 
That tragic date was marked with 
powerful television coverage, as 
the cameras revealed the grim fate 
of the East Berliners, concentrated 





A study 
currently 
on West 
filmed, and 


is 


on the words of the Jast handful 
of refugees who told their heart- 
rending stories of escaping from 
the Reds, leaving behind their 


oss 


homes and jobs, and getting ac 


the barriers in the final free mo- 
ments. 

The development of tv began 
with live shows, but the current 
history reveals this trend toward 
film in a search for perfection of 
production. the writer comments 
But in filmization the very con 
temporary power and appeal of 
the medium is lost. 


A sport film loses its interest for 
the television spectators when 
they already know the outcome, 
and radio can often beat its com 
petitor by telling the final results 
of the foothall game before the 
television viewers watch the 
filmed play 

It's bad enough 
hours of television on 
the first and second network here 
in West Germany, when the trend 
is to filmization. But will 
happen when the West German 
television screen, like that in the 

S. has to be filled all day and 
all night, the writer ponders 

To keep the public entertained 
and informed. the best formula 
is still to present a live program 
the writer concludes. And _ if 
can't keep pace with the 
shows, it will eventually lose 
foothold, and the public will 
back to radio—or to the movies 


RCA 3DQ 


now, with six 


programs 


what 


its 


UARTER 
SALES & NET UP 


RCA’s sales in the third quarter 


of 1961 hit $368,300,000, or 4% 


period was $6.200.000 after taxes 


’61 RCA hit sales of $1,090,100,000 
as against the previous $1,061.000,- 


was lower than in 


it | 
live} 


£0 


1960 | oldie 


B-M’s ABC-TV Buy 


Bristol-Myers has come _ into 
| ABC-TV with a big buy of scat- 
j} tered minutes on the web's night- 


time schedule Company has 
bought into “The Hathaways,” 
“Target: The Corrupters,” “Leave 


It To Beaver,” “The Roaring '20s,” 
Surfside 6” and “Bus Stop.” 

Cheseborough Pond has also 
picked up minutes on “Ben Casey,” 
“The Roaring '20s"” and “Adven- 
tures in Paradise.” 


Yank With a Y en: 
» Vanda’s Fuji TV 





Musical Special 


Tokvo, Oct. 24. 
After pioneering as the first 
Yank to produce and write a book 
musical on tv in Japan, a bemuse 
Charles Vanda said, “Although the 
approach appears negative, the 
results are positive. If you can con- 
dition yourself to make all kinds 
of contributions and not expect 
verbal affirmation,” he offered 


“vou will be surprised by getting | 


what you asked for in deed.” 

As tv-radio advisor to J. Walter 
Thompson of Japan, Vanda cre- 
ated and produced “From Top to 
Bottom,” a hourlong musical for 
Leather Goods Industry of 
Japan on Fuji-TV. Show starred 
tov» Nippon thrush and recent Life 


the 


cover girl Izumi Yukimura with 
singers Mitsuko Sawamura, Shinji 
Yamada Arisa Takami, actors 
Ichiro Mikumi and Santa Areki 
and Tokyo Cuban Boys orch in 
support. 

Weighing his first direct en- 


counter with Tokyo tv, Vanda said, 
“They listen to you, understand 
you and give you no assurance 
until you see your requests in the 
He cited that when he asked 
for four cameras, he was told the 


show 


budget couldn't stand it. He got 
the same reply on requesting two 
Zoomar lenses for two cameras. 
When Vanda asked for two songs 
to be pre-recorded, he received 
same answer. Yet at rehearsal he 
found four cameras, two Zoomar- 
equipped, and found facilities set 
up for three songs to be pre-re- 
corded 


“They'll give you what you need 


and more, just as long as you dont | 


vell about it,’ Vanda observed. 
“Everyoody works at room tem- 
perature and no one flips his lid. 
And if they don't give you what 
you want, they'll prove you don’t | 
need it, which is quite a novelty 
business,” he continued. 


in our 

“I was promised a cast of about 
40 for the show, all by name and 
of some popularity. Six days before 
rehearsal I began to worry out 
loud about the fact that no con- | 
tracts had been signed. Officials 
patiently explained to me _ that 


Continued on page 38) 





Mex Viewers Puzzled 
As They Get Signals 
From ‘Unknown’ Station 


Mexico City, Oct. 24. 

In past week many homescreen 
owners in this capital have been 
receiving signals from an “un- 
| known” station, according to re- 
ports sent into Televicento and 
the Department of Communica- 
tions 

The possibilities of a Central 
American “pirate” station inter- 
fering with this city’s channels was | 
rejected by communications ex- 
perts who completed investigations 
of the foreign reception. 

Official view of the experts is 
that even sets near the Guatemala 
| frontier would not be able to cap- 
!ture signals from this, or another 


| tency of Central American stations 


ly direction get irregular inter- 
| ference of rock and roll music, 
musical programs and 

films dating back to the 


| rapidly 


| tion is too rough 


| of saturation 





Greta Gargo era. 


Joey Bishop: ‘We Deserve It’ 


Interviewed over the long dis 


Minneapolis, Oct. 24. 
tance phone by Forrest Powers, 


Minneapolis Star radio and television editor, Joey Bishop said he 
realized that his initial tv series contributions have been below par 


and deserved the “sound pannin 


gs” they've been receiving. 


However, Bishop told Powers he was happy over the show's 
fine ratings and he explained the steps now being taken to elimin- 
ate faults and improve it. And he promised the betterment soon 


would be in evidence and explai 
its first two times out. 


ned reasons for the show's faults 


Powers said his reasons for interviewing Bishop was to learn 


from the comedian firsthand abc 


yut the “inability to inject ‘some- 


thing spécial’ in the NBC comedy series and what Bishop thought 


had gone wrong.” 

“Yes, the show has taken a so 
by Powers. “And in most 
We're working hard to correct 


cases the criticism has been 


und panning,” Bishop was quoted 
honest. 
the situation. 


“We started work on the series only three days after I com- 


pleted a motion picture with the 


‘guys’ (Sinatra, Martin, Lawford). 


I wouldn't have done the picture if I had known the tv show was 


going to sell. Our pilot that ran 
ening out, but I didn’t have ti 


last spring needed some straight- 
me to start working on charges 


until after we started the series.” 








Public Service Network Offers 1,000 . 
_ Minute Capsules & Mmow’s Blessing 


ys 





Keeshan’s Symph Dates 


Like the Pied Piper of yore, 
Bob Keeshan's ‘(Captain Kangeroo) 
“Fun with Music” concerts begins 
another series of playdates in the 
U.S. The concerts are tied with 
various symphony orchestras in 
the U.S. and aimed at interesting 
the kiddies in music. 

Upcoming dates are Sunday (29) 
with the Baltimore Symphony in 


Washington, D.C., Lansing Sym- 
phony, Nov. 11; St. Louis Sym- 
phony, Dec. 3, and _ continue 


through March. Symphony orches- 
tras associated with the cities of 
St. Louis, Houston, Minneapolis, 
Buftalo, Baltimore, Dallas, Colum- 
bus, San Antonio and Sacramento 
are included in the itinerary. 


Too Many Radio 
Stations Granted, 





 FCC’s Ford Avers 


Washington. Oct. 24. 

Federal Communications Com- 
mission should take a hard look at 
the economic realities behind the 
increasing AM radio in- 
dustry to see whether the current 
policy of “free wheeling grants” is 
in the public interest 

The question of whether competi- 
in the AM field 
was raised definitely for the first 
time in recent years by Commis- 
sioner Frederick W. Ford 

In a speech released here for 
the Kentucky Assn. of Broad- 
casters, Ford pointed out that the 
number of AM stations more than 
tripled from 1946, when 996 out- 
lets were on the air, to 1960, when 
there were 3.451. He added: 

“We are operating in an economy 
of radio stations in 
many populous areas. If we con- 
tinue present policies for licensing 
radio stations and the number of 
stations continues to multiply we 


| may find that in spite of our efforts 
jto create a better climate for im- 
proved programming, existing en-| 


gineering, allocation or processing 


| policies may neutralize our actions 


“This may come about by reason 
of preoccupation by station man- 
agement with economic. survival 
and a financial inability to concen- 
trate on the needs of their service 


areas instead of their emptying 
pocketbooks.” 

In asserting it’s time for re- 
axamination, Ford posed _ these 


queries: “Has the tremendous in-! 


crease in competition between sta- 
tions really brought the benefits 
which our agency contemplated 
... ? Or, in some communities at 
least, has competition become a de- 
structive force, decreasing 
quality of programming and plac- 
ing station after station on a mar- 
ginal economic basis? Is bad pro- 
gramming driving out the good be- 
cause it costs less to produce?” 


Ford said his proposed FCC 
study “should not necessarilv be 
directed to a change in Com-| 


mission policy with respect to the | 


freedom of entry into broadcasting, 
but to determine whether or not 
as result of the free wheeling 
grants which we are present!v mak- 
ing, the public interest on an 
overall basis is being served.” 


the | 


> 


A Public Service Network for 
radio stations is being started be- 
| fore the end of the year. It'll sell 
|a series of one-minute pubservice 
| capsules to one station per market, 
| Perhaps the most interesting fea- 
ture of the commercial verure at 
| this point is that it has the official 
blessings of FCC Chairman New- 
ton N. Minow and Senator Mike 
Monroney of the Senate Interstate 
Commerce Committee. Minow says 
the idea offers ‘‘a promising oppor- 
tunity for welcome service.” 

PSN says it will allow only one 
subseriber station in each market, 
but the nework, contrary to net- 
work convention, won't be selling 
advertising along with its program- 
ming. By Dee. 15. PSN will be 
sending out the first program cap- 
sules. 

There'll be about 1.000 capsules 
for each subscriber in the first 
vear. The 1,000 will be broken up 
into four “libraries,” two of 400 
capsules apiece and the other two 
having 100 capsules each. 

One of the bigger libraries will 
have 400 capsules on language and 
words. Second big library wilf be 
a series on “men, people and 
events in history.” One of the two 
smaller groups will be called 
“Know Your Government,” with 
cabinet and agency heads deliver- 
ine one mirute essays on their 
roles in vovernment. Rer eining 
group of 100 will consist of “spir- 


itual material” read by famous 
laymen, not clergymen. 

PSN was started by Ted Cott, 
former NBC veep and more re- 


cently a veep in charge of the sta- 
tions belonging to National Tele- 
film Associates. 

Program veep for PSN is David 
Garth, who owns a local tv sports 
package on WPIX, N. Y. and who 
was once chairman of the Steven- 
son for President Committees «cf 
N. Y. Budd Getschal is PSN’s exee 
veep, and the board chairman is 
F. W. Richmond, industrialist and 
chairman of the Carnecie Hall 

(Continued on page 42) 


Hearing Delayed 
On Ontion Time 


Washington, Oct. 24. 

Oral arguments in Federal Com- 
munications Commission's option 
time proceedings have been post- 
poned until Nov. 17 to. give 
broadcasters a chance to file reply 
comments. 

FCC took the action at behest of 
CBS. Originally, special arguments 
were to be held Nov. 3, with no 
provision for a second round of 
written comments to reply to those 
filed earlier’ this month. 

The proceedings are aimed at 
determining whether option time 
should be retained as in the. public 
; interest or thrown out as against it, 
Odds favor the latter finding. 
| In the oral arguments before the 
full Commission, FCC gave each 
participant a half-hour to make his 
presentation in the _ following 
order: 
| AB-PT; CBS; NBC: Select Com- 
mittee of Affiliates, ABC-TV; CBS 
| Television Affiliates; WBEN Inc.; 
| Westinghouse: Station Representa- 
tives Assn.; Times-\irror Broad- 
| casting Co.; Ziv-United Artists Inc. 
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LOOKS LIKE A 7-YEAR MITCH | 





Rockin’ With a ‘Cradle’ 


By virtue of the fact that they enjoy a “cradle” status (in each 
instance sandwiched in between some of the most important hour 
shows on the networks), there are three half-hour comedy entries 
that have it made, regardless of their critical merits. The three 
shows in question are “Car 54—Where Are You,” Joey Bishop and 


“Hazel.” NBC, in each case, is 


the beneficiary. The latter two 


shows are already doing a Top 10 Arbitron strut. 


In the case of the Nat Hiken 


cradle between Walt Disney and the high-rated “Bonanza.” 
Bishop picks up from “Wagon Tr 


the rear. In the case of “Hazel,” 
in front and “Sing Along With 


“Car 54,” it’s in the Sunday 8:30 
Joey 
ain,” with Perry Como coming up 
it’s got “Dr. Kildare” going for it 
Mitch” in back. 


All this despite some reservations on the qualitative aspects of 
the shows, notably insofar as “Car 54” and Bishop are concerned. 








TV Reducing Audience To ‘Mentally 


Underprivileged,’ 


Rub-A-Dub Hub 
Let’s Get to the Nub 
TV Needs Giants 
And Settles For Cubs 


Hubbell Robinson Jr. last week 
joined the rank of the tv blasters 
The packager of “87th Precinct” 
and “Thrillér’’ took off on video, 
stating that it almost totally re- 
fused “to cope with themes of 
depth and significance,” failed to 
show any imagination and its crea- 
tive people put a program's sale- 
ability before its aesthetic values. 

Before a group of about 375 
luncheon guests on Friday (20) 
at the latest Radio-TV Executives 
Society Newsmaker’ - luncheon, 
tobinson also said that video has 


reduced its audience “to the ranks | 
mentally 


of the emotionally and 


underprivileged.” 


Criticism, in turn, was levelled 
at Robinson almost directly after | 
his speech was finished. It was 
said by many in the audience that 
while the speech had_ definite | 
merit, it should not have heen 
delivered by someone in the busi- 
ness who obviously had as much 


opportunity to show “imagination” 
as any one else in it. This was the 
same criticism once levelled 
against tv’s original stormy petrel, 
David Susskind 

Next newsmaker speaker will be 
James Hagerty, news veep at ABC. 
That luncheon will take place 
sometime in early November. 

“lt have no quarrel with the 
medium for providing escape,” said 
Robinson, once exec veep in charge 
of CBS-TV programming. “I should 
like to contend as militantly as I 


can against the fable that this is! 
the only kind of entertainment 
that can involve the interest of a 


mass audience. The whole history 
of the entertainment business cries 
ou against such conceptual 
myopia.’ 

Elsewhere, Robinson, whose first 
“Precinct” this season was about 


a sadistic, sexually unbalanced 
killer, said he heid “no brief for 
sagas of neuroses and neurotics 


or sexual deviationists, an area in 
which tne mind staggers at adding 
to Mr. Tennessee Williams’ defi- 
nite, exhaustive and exhausting 
labors.” 

“I do not believe,” he added a 
short while later, “that tv audi- 
ences en masse will turn away 
from strong and sober themes if 
they are skillfully and absorbingly 
presented.” 


$90,000,000 For 
Italy RAI Bulidup 


Rome, Oct. 24. 

Some $90,000,000 will be spent 
in the next three years to develop 
RAI-TV, Italy’s television and 
radio net, as well as to allow it 
to reach an even greater number 
of spectators. Figure was cited 
here by Italian Minister of Com- 
munications Spallino. 

Spallino also set RAI-TV's cur- 
rent radio subscriber total at &,- 
500.000 and the total of registered 
tv sets at 3,500,000, or 19 video 
sets for every 100 Italian families. 

The Second Program, which gets 
going here on Nov. 4, will at first 
reach only 50% of the Italian 





population. RAI-TV, the Minister 
said, hoped to raise this total to 
70% in a year’s time. 


Sez Hub Robinson 


TV Primer 
Greensboro, N.C., Oct. 24. 
Now that the new televi- 
sion shows are announced in 
| the printed media and are not 
| turning up on the viewer's 
favorite station, many eager 
| watchers are making their 
| phone calls to know why. It 
happens every year about this 
time 

Callers get these 

“We want to use 
number of “XYZ” 
shows, since no “XYZ affili- 
ate exists in the area; thus we 
can't be expected to use all 
the shows of the other net- 
works.” 

“Sponsor doesn’t care to 
have his show programmed in 
this particular market area 

. and that being the case, 
what can a mere station do?” 

“Two shows are sold by the 
sponsor in one package. One 
is an excellent program, and 
the other is a dog. But in or- 
der to get the good show, 
we're committed to airing the 
bad one.” 





Ps 
i 


answers: 
a certain 
network 





7 Agencies Dicker 
~ Client Deals Qn 


Mets Telecasts 


With television rights still up in 
the air, three ad agencies are mov- 
ing to firm sponsor deals for the 
New York Mets, new New York 
baseball entry in the expanded Na- 
tional League which preems this 
spring at the Polo Grounds 

In the thick of plans and negoti- 
ations are BBDO for Schaefer 
beer; Young & Rubicam for Gulf 
gasoline; and J. Walter Thompson 
for an undisclosed client with the 
new Liggett & Myers cigaret ac- 
count a good guess. 

Mets management wants the en- 
tire slate of games telecast and 
‘earlier this year was in negotia- 
tions with WOR-TV and WNEW- 
TV, the only two of New York’s 
seven channels that would be 
|available for the gamecasts. Net- 
| work flagships are out because of 
|night games interference with web 
option times. Indie WPIX carries 
the Yankees and WNTA will most 
likely be educational come sum- 
mer. Club management also would 
like to make the deal for both ra- 
dio and television with the chosen 
;outlet. With nothing settled, sta- 
| tion men figure a deal will have to 
|be made by next month to allow 
for complete arrangements 

Mets also are reportedly seeking 
|a couple of sportscasters. Word is 
|that Vinee Scully who went with 
|the Brooklyn Dodgers to Los An- 
geles has already turned down an 
‘offer, and that Leo Durocher, 
| former Dodger manager, is being 
considered. 


Elie Abel to NBC 


| Elie Abel, head of the Detroit 
|News Washington bureau, has 
|moved over to NBC to become the 
| State Dept. correspondent for the 
| networks. He is taking the post 
vacated when Frank Burgholtzer 
| shifted to Moscow for NBC. 
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OTHERWISE NO 
TREND IN SIGHT 


By GEORGE ROSEN 


Apropos '62-'63, this week and 
next week represent the “rushing 
season,” with most of the tv pro- 
gram braintrusters from the Holly- 
wood tv studios (MGM, Four Star, 
20th-Fox, Revue, et al) encamped 
on the N. Y. doorsteps of the three 
networks. In essence they're here 
asking the webs: “What are you 
looking for?” and the webs are re- 
sponding: “We wish we knew.” 

Unfortunately this is the one 
season when there are no trends in 
the making. Heretofore the Holly- 
wood “grind-’em-outs” could in- 
| variably take their cue from a defi- 
nite pattern that had taken hold— 
be it action-adventure, westerns, 
situation comedy, or what not. This 
season there’s nothing. The old 
patterns are dying and nothing is 
coming along to take their place. 
The one single hoped-for trend has 
virtually died a-borning (at least 
judging from the early ratings). 
| This, of course, is the animation- 
jcartoon formula Last season's 
“Flintstones” click established the 
mold, out of which seven emerged 
for this season. Practically all of 
them are licking their wounds. 

The only approximation of 





in areas that would be difficult to 





pursue. These are (1) CBS-TV's 
“Defenders”; (2) NBC-TV's “Dr. 
Kildare” and ABC-TV's “Ben 


|Casey”; (3) NBC-TV’s “Sing Along 
| With Mitch.” Both “Kildare” and 
|*Ben Casey” are medic shows, and 
j the networks are rivhtfully saying: 
|“-how many more can you get away 
| with?” Substitute the word lawyer 
|for medic and you got the answer 
lin the click “Defenders” and its 
| back-to-back “Perry Mason.” As 
for Mitch Miller’s Thursday night 
|click, as one network exec put it: 
'*What do you do fo ran encore— 
| Mitch Rides Again! 

The Hollywood “conveyor belts’ 
|/thus are making no bones over 
| their distress in their complete be- 
|wilderment on which direction to 
|move. The network program exec: 
jutives, who have come to put com- 
| plete reliance on the “creativity” 
|of the Coast studios, are equally 
bewildered. They only know “we 
+need something new and differ- 
ent.” 

In the realization that perhaps 
| the tv of the future may not come 


out of the Hollywood vidfilm marts, 
most of the companies (Revue, 
Screen Gems, MGM, Paramount) | 


are expanding into live operations. 
Right now there is considerable 
talk among these major producers 
of setting up East-coast headquar- 
ters, since there’s an increasingly 


strong feeling that without that |to draw upon,” he said, while Har- | 
New York orientation, the future |Tison asserted the entire project | out to be a straight plug for the 


could be rough. 





trend—or trends—this season lies | 


For Next Season 


"ABC-TV Grabs Off Wagon Train’ 


in Revue Romance 





Carpetbagger 

Through a democratic route, 
ABC Radio’s “Breakfast Club” 
picked up a 26-week buy from 
the National Instiute of Rug 
Cleaning. Members of the 
NIRC were polled to select 
the radio personality best 
suited for a rungcleaning cam- 
paign and Don  MeNeill, 
| “Breakfast Club” host, topped 
the ballot count. 
| The rugcleaners will spon- 
| sor “Breakfast Club” one day 
| a week for 26 weeks, but if 
| more coin is raised from the 
| institute’s members, the cam- 

paign will probably be ex- 
tended to 52 weeks or more 
segments will add per week. 


P&G's Stable Of 
| Writers; Deal For 








5 Pilots a Year 


Hollywood, Oct. 24 
Company of Writers has closed 
a three-year contract with Proctor 
& Gamble, through Compton Ad- 
vertising Agency. calling for de- 


livery of five pilot scripts a year, it | 


disclosed over the weekend 
by executive producer Paul Har- 
rison. Deal marks first time crea- 
tive people have been associated 
directly with the buyer, Harrison 
noted, revealing each of the five 
writers—Richard Murphy, Marion 
Hargrove, Ivan Goff, Ben Roberts 
and Liam O'Brien—who formed 
association in Sept., 1960, will sub- 
mit one of tke scripts 

Pact became effective Oct. 1 
with two of the first year’s scripts 
to be submitted by the end of the 
year. There are no limitations as 
to type and content and pilots re- 
main property of writers at all 
times. P&G gets first crack at 
them but, if refused, they will be 
available for other outlets. Writers 


was 


may also submit additional ideas 
jor scripts to P&G for approval, 
Harrison said. 


Spokeman for Compton said deal 
was made as a means of availing 
P&G of the direct writing talent 
'and said Company of Writers was 
selected because it gives them a 
| diversification of type and style 
i“It gives P&G a great: reservoir 


(Continued on page 39) 





By HERM SCHOENFELD 

“A thinking man’s network” is 
gradually taking shape on the 
drawing board of John W. Kluge, 
board chairman and president of 
Metromedia, parent company of 
the Metropolitan Broadcasting 
Co. For Kluge, television must 
find a way to reach more sophis- 
ticated audiences and cultivate the 
tastes of general audiences if it is 
to fulfill its social responsibilities. 

Kluge foresees the eventual 


25 tv outlets in key cities with a 
loftier programming outlook. The 


network” 
crease of FCC allocations in areas 
now getting limited tv service. 
Where there will be more outlets 
than networks, independent chan- 
nels will be able to experiment 
with a more intellectually-oriented 
hookup. 

Kluge, who plans to be an active 
participant in such a_ venture 
when and if, is hopeful that this 
type of programming can get com- 
mercial support with the right 





emergence of a network of 20 to. 


feasibility of the “thinking man’s | 
will hinge on the in-| 


Kluge’s Aspirations For 
A ‘Thinking Man’s Network’ 


| type of educational campaign. He 
pointed out that the major indus- 
trial units would only have to 
, devote a small percentage of their 
normal advertising budget, say 
5°, to underwriting programs that 
would be both instructive and 
| stimulating. “And for this 5%,” 
Kluge said, “the great American 
| companies would not only be dis- 
| charging their social responsibili- 
| ties, but would be serving their 
own immediate economic interests 
|in demonstrating to the Govern- 
| ment and to the world what free 
| enterprise is capable of.” 

| Kluge, whose’ company owns 
and operates five tv _ stations 
throughout the country, said that 
'some of the indie stations have 
already begun to point the way 
with offbeat discussion programs, 
public affairs stanzas, documen- 
taries, ete., which the networks 


Kluge said the fresh independent 
shows have demonstrated that 
something new and better is pos- 
sible for that segment of the tv 
audience which is not only inter- 





ested in killing time. 


would find uneconomical to carry- 


@ NBC-TV's “Wagon Train,” the 
No. 1 rated show on the national 
Arbitrons, moves over to ABC-TV 
next season in one of the most 
significant program shifts in years. 
It marks the initial major thrust of 
Ollie Treyz & Co. to mend its pro- 
gram forces in the wake of a new 
season which finds ABC shows tak- 
ing a nosedive on the Arbitron 
count. 

Acquisition of “Wagon Train,’ 
which over the past few years has 
been one of NBC-TV's strongest 
program weapons and still going 
strong, is on a one-year firm basis 
with options for four more years), 
with the deal confirming a new 
ABC-MCA (Revue) alliance. This 
became evident a couple months 
back when ABC maneuvered the 
Tennessee Ernie Ford daytime 
deal It was the Ford pact that 
occasioned some disenchantment 
in longstanding NBC-Revue rela- 
tionship, with NBC contending that 
it was blanked out on a chance to 
bid for the Ford daytime show. 
Since then there have been recur- 
ring reports of a new and happy 
ABC-Revue relatjonship 

ABC program topper 
Moore gave no indication 
'“Wagon Train” would be slotted 
j}next season except that it would 
}get a choice prime time slot. In 
jits present Wednesday night 7:30 
| NBC period it has been getting 
|runaway ratings, despite a gen- 
eral decline in westerns 
| NBC had a five-year deal with 
| MCA for the show, with expiration 
date at the end of this season 


MP Sez Brit. TV 
Propagandizing 


Oct. 24 
chairman, 


Tom 
where 





London, 
Party 
MP, ac- 
Associated Rediffusion of 
the Labor Party— 
propaganda 


Former Labor 
Richard 
cused 

trying to 
and Parliament—for 
purposes. Explaining 
| stormed out on an A-R discussion 
program, “The Common Market— 
And You,” he said: “I object to 
being used as a sort of G-string 
on a glossy bit of promotion.” 

He went on: “I would not have 
the slightest objection to appeage- 
| ing in an objective discussion on 
| the ECM, indeed, I thought this 
was going to be one. But it turned 


Crossman, has 


“use” 


why he 


Market right through.’ 

Although Crossman held that 
A-R was taking advantage of Par- 
liament, etc., in the program, Paul 
Bryan, Tory MP, also invited to 
appear, did so and apparently had 
no objections to the show 


NBC-TV Buys Pilot Of 
‘Kings of Broadway’ 
As Bob Banner Entry 


NBC-TV has bought a situation 
comedy pilot from one of its for- 
mer employees, Bob Banner, who 
is now an indie packager. Telefilm 
is to be called “Kings of Broad- 
way,” a period piece with music 
placed back in the Belle Baker era 
of vaudeville. Idea for the series 
was created by Herb Baker, son of 
[the vaude star 

Pilot is up for the '62-'63 sea- 
}son, and comprises the second def- 
inite commitment made by NBC- 
|TV for next year. Other is the ani- 
mated “Laurel & Hardy Show.” 
A Meredith Willson musical vari- 
ety show, which already has high 
brass approval, has not been final- 
ized. Apparently there was a slow- 
down in Willson negotiations. 

Banner was once producer of the 
Dinah Shore Sunday series on 
NBC-TV, and now is indie pack- 
ager of CBS’ Garry Moore stanza 
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Madison Ave. Digs 


Those Digits 


As ‘Thinking Men’ Turn to Numbers 
—On Other Adv. Agency Fronts 


Ry BILL GREELEY 


Madison Ave.’s tv execs aren’t 
the only ones dedicated to the 
numbers game. In a wave of un- 
originality, the fever has struck 
the creative men. 

The ad campaign vogue is to find 
the magic number. Ted Bates 
agency may have been in the van- 
guard with “three out of four doc- 
tors recommend” etc. But that’s 
piddling stuff. 

Ogilvy, Benson & Mather landed 
the Shell account last year and dis- 
covered “nine ingredients.” Not to 
be outdone by ex-brother-in- law 
David Ogilvy, Ted Bates’ creative 
high domo Rosser Reeves landed 
the Mobil account and found the 
Megatane rating system that meas- 
ures “21 of vour motor’s needs,” 
of which Mobil fulfills 19—topping 
Shell by exactly 10 

Count in J. Walter Thompson, 
Acsency picked up the Liggett & 
ccount only last spring and 


Myers a 
already has discovered ‘21 great 
tobaeccos that make 20 great cig- 
arets.” 


Topping all, nowever, is Geyer, 
Morey etc.’s new campaign for 
American Motors’ Rambler—‘102 
Rambler ways new and better.” 

There's also Ted Bates 12 build- 
ing blocks in Wonder Bread, and, 
most erptie of all, Revlon’s Eterna 
27, an antiwrinkle cream. 

Fever and confusion has spread 
to the arts, and there’s an ad man 
involved there, too. “Exodus” au- 
thor Leon Uris came out with his 
new book, “Mila 18,” while 
Call's promotion man Joseph Hell- 
ers eight - years - in - the - making 
“Catch 18” was being readied by 
Simon & Schuster. Heller, whose 
satirical novel about the Air Force 
will be banned not in Boston but 
the Pentagon, moved like a good 
ad man should and simply upped 
his title to “Catch 22.” 

New Season’s Sure Things 

TvQ, the “qualitative” video re- 
search service, has toted results of 

most recent samplings—cover- 





Mc- | 


London Agencies 


London, Oct. 24. 

An Advertising Standards Au- 
thority iss now being developed 
says Hubert Oughton, Advertising 
Assoc. prexy. Like the U. K.'s 
Press Council, it will publish pro- 
nouncements about individual 
practices and be available for con- 
sumer consultation . . . The first 
major campaign by the Coffee Pub- 
licity Assoc. has started here. It 
is aimed at increasing coffee- 
drinking in the U. K. especially 
among the young housewife in the 
middle and lower-imddle income 
eroups. Research last year showed 
that coffee is regarded as a pres- 
tige symbol here .. . The George 
Cohen 600 group of companies is 
to alunch a prestige campaign this 
month via Monarch Advertising 


.. + G. J. Cole, chairman of the | 
giant Unilever group, has been ap- | 


|pointed to the Central Office of 
Information’s Advisory Committee 


on the appointment of ad agencies. | 


This committee advises the gov- 
ernment on all campaigns. 


| | With the Station Reps | 























Petry and Katz repperies have 
slated idea exchanges for the pro- 
motion execs of their member 
{stations when the Broadcast Pro- 
motion Assn. convenes in New 
York Nov. 6 to 8 


jing the convention closing at the 


|rep headquarters Wednesday (Nov. 
| 8) at 2:30 p.m. 
Petry’s promotion seminar will 


'be the firm’s fifth for the promo- 
{tion men covering promotion, re- 
{search and merchandising. It will 
| be held at 3 p.m., Nov. 8, in the 
| Petry offices. 

As usual, Petry questioned the 
{managers on what they'd like 
| discussed, and the trade press will 
be banned this time because trade 


Katz will hold a session follow- | 


Baird Should Not Be 
~  Shortchanged on TV 
Pioneering: Flamm 


Editor, VARIETY: 

In reading some of the recent 
back numbers of VARIETY upon my 
return after a trip abroad, I read 
with some chagrin the item in your 
Aug. 2 issue, under a London date- 
line that “John Logie Baird is 
not the man who invented televi- 
sion as it is known today.” By the 
same token you can say that Alex- 
ander Graham Bell is not the man 
| who invented the telephone as it is 
| known today! The VARIETY story 





|from London gave the honor to| 


|‘‘a quiet retiring man of 81 who 
| contents himself with near obscuri- 
ty ... Isaac Shoenberg.” 

| Although I do not doubt Mr. 
| Shoenberg’s important contribu- 
| tions to television it is a matter 
| of historical record that Baird was 
the first inventor to ever success- 
fully televise an image over the 
|air I respectfully refer you (and 
| anyone else interested) to Sydney 
Moseley’s “John Baird, The Ro- 
| mance and Tragedy of the Pioneer 
of Television,” published about 
eight years ago by Odhams Press, 
London. 

Quoting from page 78 of that 
book: it is “no public demonstra- 
; tion of any rival system of televi- 
sien was ever made until April 27, 
| 1927, more than a year after he 
| (Baird) had proved the success 
| of his own invention to the Royal 
Institution (of London, England). 
| The Baird system was officially 
| presented to 40 members of the 
| Royal Institution on Friday night, 
| Jan. 27, 1926.” 

I can tell you of my own kuowl- 
edge that I saw Baird’s system in 
operation in London when I was 
there in the spring of 1932. It is 
|; a matter of official record at the 
FCC that, after seeing his system 
and analyzing its merits, I was 
sufficiently impressed with it to 
| (Continued on page 38) 


Showdown Meet 
On British Equity 





rae 75% of the preeming network | hooks, which to buy and why, will Hassle on TV Free 


shows—and "%cks ftve winiers 


“Saturday Night at the Movies;” | 


“Disney’s Wonderful World of 
Color:” “The Alvin Show;” “Hazel” 
and “International Showtime.” 


|be on the agenda. 

| Briefs: WVUE-TV. New Orleans, 
{to Petry ATU Productions 
{is producing six blurbs for Chevron 
{gasoline for use in a Colorado, 


| 
| London, Oct. 24. 


| With the showdown date just 
eight days away, British Actors’ 


Born to lose, predicts TvQ, ar€ Wyoming, Montana, Nebraska and) Equity and the labor relations 


the new Steve Allen show; the 

Dick Van Dyke _ show; 

winkle;:” and “Bus Stop.” 
Gumbinner’s Pubservice 

Lawrence C. Gumbinner agency 
has created seven, 15-minute films, 
primarily for television, on behal 
of the U.S. Department of Health, 
Fducation & Welfare’s Public 
Health Service. Campaign for the 
service will be launched next 
month. 

Hugh Cohn, assistant director of 
radio-tv, supervised film produc- 
tion and also production of several 
spots for radio. 

Six of the films were shot on 
location in the New York area by 


VPI Production, WCD and Trans- | 


film-Caravel. Each film covers one 
subject related to accident preve:.- 
tion. Final film, shot in Hollywood 
by Custom Productions, features 
Raymond Burr in a dramatization 
of one community's attack on the 
accident problem. 

Campaign will premiere in 
Cieveland where there’s been a 
year-long drive to cut the accident 
toll by 50%. 

Up and down: American Assn. of 
Advertising Agencies has _ con- 
firmed John Crichton’s appoint- 
ment as prexy, succeeding retiring 
Frederic Gamble. The Advertising 
Age editor takes over Jan. 15, 

Samuel Dalsimer, with the 
agency since 1950, has been named 
an exec veepee at Grey Advertis- 
ing. He’s been a veepee and ac- 
count supervisor on packaged 
goods, 

George Roberts, formerly with 
Gardner Advertising and most 
recently personnel manager of 
Revion, has joined Suilivan, Stauf- 
fer, Colwell & Bayles as personnel 
director. 

Veep stripes for Duane Rags- 
dale, account exec on Gleem tooth- 
paste at Compton. 

New Biz: Fels & Co. to Richard 
K. Manoff agency. 

Sristol-Myers Ban and Ipana in 
Can:da to Ogilvy, Benson & 
Mather, 


| South Dakota campaign ... Avery- 


“Bull- | Knodel has a new study of the| 


|Tucson market in behalf of 
| KVOA-TV PRO (Prestige 
| Representation Organization) has 
|picked up WFLB, Fayetteville, 
N.C.; WTTF, Tiffen, O.; KRIG, 
| Odeessa, Texas; and WYGO, Cor- 
|bin, Ky. 


‘KMOX, ST. LOO, PITCHES 


‘NEW SHOWS TO SCHOOLS 


St. Louis, Oct. 24. 

KMOX Radio has started a spe- 
cial news service for St. Louis pub- 
lic schools via a broadcast to sta- 
'tion KSLH (Board of Education) 
of two news programs prepared 
especially for seventh and eighth 
grade pupils by Rex Davis, KMOX 
lradio’s news director. 
| The first of the two programs, 
“Your World Today,” will be 
broadcast by KSLH at 9:05 a.m. 
daily and will contain late news 
from the KMOX newsroom. “Story 
Behind the Headlines,” a complete 
development of one of the out- 
standing local, national or inter- 
inational news stories of the day, 
will be broadcast by KSLH at in- 
tervals throughout the school week. 

KSLH is heard by more than 
100,000 school children in the St. 
Louis area. 





|committee of the 13 commercial 
tv companies are preparing for an- 
other huddle tomorrow (Wed.). 
| This follows a similar meeting be- 
tween the two sides the previous 
| week at which there were no signs 
| of the deadlock being broken. 


Equity, which has called for 
actors to withhold their labor 
the independent channel 


from 
| from Nov. 1 until certain minimum 
| fees are settled, had a meeting last 
| Sunday at which the Executive 

Council gained a vote of confi- 
dence from Equity members. Ear- 
| lier, the Manchester branch of the 
}union, also pledged full support 
| for Equity negotiators 

Besides facing a solid front of 
entertainment unions, all of whom 
have instructed members not to 
associate with “black” program- 
ming, the contractors have also 
received a new fee claim from the 
Variety Artists Federation. 

VAF believes a vaude act stands 
to lose a lot more (by way of ma- 
terial) than an actor and, there- 
fore, should be compensated at a 
higher rate. VAF chairman Jim- 
my Edwards wants the present 
minimum of $29.40 to be hiked to 
$88.20 for a major and to $58.80 
for a regional company. If a show 
was fully network an artist could 
earn $382.20 under this proposal 














Next year, ABC-TV will try to 


up pulling the seasonal kickoff 
will try, 





ABC-TV: ‘Shoulda Started Earlier’ 


If this season has taught ABC-TV anything, it’s the necessity 
for earlier kickoffs for its fall shows. This season, the web was 
consistently late in its preems and now some ABC-TV execs believe 
that it’s been a factor in the web’s lagging ratings: When reruns 
have had to buck new entries on other webs, not only that time 
slot was hurt but the adjacencies as well. 


meet, not beat, the starting dates 


of shows on other webs. One ABC-TV exec said the network had 
no interest in starting a war of premiere dates which might wind 


into August. However, the web 


wherever programming and commercial commitments 


permit, to get away in September. This year most of the top ABC- 
TV shows preemed in October. 





TV-Radio Production Centres 


444444444. 





IN NEW YORK CITY... 


Joe Julian, writer-actor, off to Hollywood to do the D.A. in a “Perry 


Mason” seg ... Portman Paget, in his first outing for the WCBS-TV 
stanza, directs the two-parter that starts this Sunday (22) on “Camera 
Three,” and stanza will also inaugurate the series’ new regular pro- 
ducer, Clair Roskam .. . Cliff Norton has finished 140 episodes as star 
of “Funny Manns,” skein appearing locally on WABC-TV ... Art 
Cleokey, creator of ‘Davey & Goliath” on NBC-TV, now associated with 
New Merritt packaging firm . .. Sid Fruchter is new station manager 
of WNCN-FM., the Concert Network’s N.Y. outlet . . . Marvin McCor- 
|mick is now director, business affairs for the NBC o&o stations and 
NBC spot sales . . . Robert Goulet guesting on Sunday (29) Ed Sullivan 
telecast .. . Carl Meyers is addition to WNBC-TV sales .. . Bob Bern- 
stein, Westinghouse p.r. man, became a father for the third time a 
week ago—it's a girl name of Tracy Gina ... Ron Dawson tomorrow 
(Thurs.) taping a CBS Radio “Suspense” stanza and then off tg Wash- 
ington to appear in a USIA tv release, “Let’s Speak English”. . . Don 
Morrow signed by Lucky Strike cigs for a new cycle of tv commercials 
.. . Elliot Saunders, formerly with CBS-TV and Kenyon & Eckhardt, 
now operating out of the Hotel Napoleon in Paris as consultant to 
U.S. ad agencies with interests in Europe . . . Osear Cornejo, sales 
director of WRUL, N.Y., on a midwest trek to sell major U.S. industries 
on the commercial value of international shortwave radio. 

Rod Serling in town for a visit re movie production of his CBS-TV 
“Playhouse 90". drama, “Requiem for a Heavyweight”. . . Mark Wilson, 
star of CBS-TV’s “Magic Land of Alla Kazam series, in town for a 
week's stay with Mrs. Wilson who is Nani Darnell, costar on the series 
.. . CBS sportscaster Chris Schenkel emceed annual Touchdown Club 
luncheon at Hotel Astor last week (20) . . . Karen Thorsell, featured 
jin CBS-TV soaper “Edge of Night.” doing singing-dancing stint with 
| Buddy Bregman at N.Y. nitery, The Camelot . .. Devery Freeman 
| signed as producer of “Pete and Gladys.” Parke Levy wil! continue as 
|exee producer of the series ... CBS News correspondent Walter Cron- 
kite selected by U. of Southern California School of Journalism to be 
recipient of its second annual Distinguished Achievement Award .. . 
Red Skelton to receive honorary degree, Doctor of Humane Letters, 
from Boston's Emerson College ...Gene Jankowski has joined CBS Ra- 
dio as an account exec... Cliff Robertson stars in Robert Alan Aurthur 
drama, “Man on the Mountaintop” to be telecast in “The United States 
Steel Hour” Nov. 15... Eddie Albert and Rip Torn guestar in Thurs- 
|day’s (2) episode of CBS-TV’s “Frontier Circus”.-. . CBS Television 
| Sports receives an award Friday (27) from National Recreation Assn. 
|for its outstanding coverage of the 1960 winter and summer Olympic 
| Games. William C. MacPhail, v.p. of sports, will accept the award in 
| Washington. Peter Molmar, producer of the summer Olympic Games 
| telecasts, and Paul Levitan, producer of the winter Olympic Games 
telecasts, will share a $1,000 prize for their efforts. 

Sponstress Lisa Carroll, to appear on “P.M. East” Tues (31). 


{N HOLLYWOOD ... 


NBC-TV’s o and o, KRCA, topped the local Emmy Awards with 
four out of nine. KTLA grabbed off two and the rest got either one or 
none .. . Ben Hoberman has put KABC on 18-hour daily (Mon. thru 
Fri.) straight diet of gab. Only news in depth and conversation pleces 
will make up the schedule with music muted other than jingles that 
pour from the commercials . . . CBS’ Walter Cronkite will receive the 
second annual distinguished achievement award of Univ. of Southern 
California’s School of Journalism. Last year it was Chet Huntley .. . 
David Wolper’s “Biography” gets its first airing on KRCA, try-out 
station for its NBC parent ... Half dozen ABC-TV toppers descended 
on Ernie Ford at his upstate ranch to lay out a format for his midday 
half-hour strip starting next April ...C. Terence Clyne around but 
still undecided which way to turn. He still has a contract with McCann- 
| Erickson as consultant and is toying with the idea of doing government 
|Service . . . Since their formation as a team two months ago, Joe 
| Bigelow and Jay Sommers have orders for three pilots from Harry 
Ackerman at Screen Gems. All are half-hour comedies for next season 
—‘Medicine Man,” “Irving” and “Peep Show.” They write, produce 
and direct. 


IN CHICAGO... 


Zenith station WEFM has increased its stereocasting to 52 hours 
a week . . . Don Mann, manager of special projects for WBBM, has 
written more than $1,000,000 in sales for ‘the fourth straight year... 
WBBM-TV newsman Frank Reynolds will get a Good American Award 
next January from the Chicago Committee of the One Hundred, which 
strives for mutual understanding among the races . . . Bill Duane 
named director of news operations at WLS, reporting to news chief 
Harold Salzman . . . Henry Cooke’s early morning chore on WMAQ 
has been expanded to Saturdays .. . WTTW has slotted the BBC-TV 
series, “An Age of Kings,” Friday nights at 9... WCFL broadcasting 
three hours of uninterrupted music Sunday afternoons... John A. 
Carrigan, ex-radio-tv representatives, joined NBC-TV Spot Sales... 
WBBM Radio got appreciative letters from Nebraska to Vermont for its 
pubservice broadcast of the Lyric Opera opening night performance 
jad was we penta i —- to mayors of nearby villages to 

e one questions from the local citizenry. ] 
kicked it off recently. ii le i as 


IN LONDON ... 


Sir Laurence Olivier waived a fee for his “Tempo” stint, so ABC- 
donated $1,400 to the Chichester Festival Theatre Fund. The pant 
artistic director of the theatre . .. BBC-TV is preparing a book of star 
portraits for retailing . . . Associated-Rediffusion used 1,600 miles of 
cable in its biggest ever closed circuit ad demonstration . . . Macdonald 
Martin, ex-BBC-TV producer, has formed his own production eempany, 
Gemini Films . . . Anglia-TV celebrates its second anni this week (27). 
The station now reaches more than 400,000 homes against 213,000 when 
it bowed - .. Television Wales and the West staged a mammoth O.B. 

50 Years of Sports Cars,” which was attended by 15,000 people . . ; 
A series of movie and tv features have been adapted by Gale Pedrick 
for BBC Radio. Initialer, “The Angry Silence,” (previously British 
Lion film) is broadcast on Sat. (28) .. . U.S. writer Norman Mailer was 
bagged by book reviewer Kenneth Allsop for BBC-TV .. . Granada is 
ge ~ Sl gags —_ plays from Anthony Trollope’s novels . . . 

Ss, general manager of Westward-TV and sal 
Geoffrey Phillips have been appointed to the board. sutiieceel 


IN BOSTON ... 


_WGBE-TV, destroyed in a $2,000,000 fire last week, is back on the 
air telecasting from the Catholic tv center, and offers of help in raising 
$1,500,000 to replace facilities are pouring in... Frank Avruch, Bos- 
ton’s “Bozo, the Clown,” WHDH-TV, packing suitcase for worldwide 
goodwill tour; Bob Cheyne, station promotion manager, kicked off the 
announcement at a press conference at the station Tuesday (24)... 
Lindy Miller, host of WBZ-TV’s “Ten Pin Time,” had horse race at 
Narragansett named in his honor Monday (23)... Jee Ryan, WBZ-TV 

ress chief, back after days of conferences and trade press visits in 

anhattan se Betty Adams, WBZ-TV personality; and Phil Gallifan, 
cameraman; reported heading into the Andes by burro this week on 


(Continued on page 42) 
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NBC-TV’S NO. 1 RATING STATUS 





24-City Nielsens: ABC Still Up There 


As far as ABC-TV is concerned the “acid test” lies in those 24- 
city Nielsens as the real payoff on the three-network head-on com- 

titive clashing in the major markets. And where the 24-city 
| antl are concerned, ABC’s doing very nicely, thank you, with a 
three-nights-out-of-seven lead over the other two webs. In sharp 
contrast to the national Arbitrons, the 24-city Nielsens: 

(1) Show ABC leading Mondays, Thursday and Friday on average 
rating for prime time periods, with CBS leading Tuesday and 
Saturday and NBC on Wednesday and Sunday; (2) Monday through 
Friday, 7:30 to 11 p.m., ABC leads with 17.8 average; NBC is 
second with 17.4 and CBS third with 15.8; (Because ABC’s weak on 
weekends, the seven-nights-a-week score spells out NBC 18.9; 
CBS 17.5; ABC 16.2); (3) On the 24-city Top 20, ABC and CBS 
have seven apiece and NBC has six. 


Here’s the Top 20: 
Bonanza (NBC) 
My Three Sons (ABC) 
Car 54 (NBC) 
Flintstones (ABC) 
Candid Camera (CBS) 


Sing Along With Mitch (NBC) 


Gunsmoke (CBS) 
77 Sunset Strip (ABC) 
Red Skelton (CBS) 


Sat. Nite At the Movies (NBC) 


Wagon Train (NBC) 
Walt Disney (NBC) ... 
Defenders (CBS) ... 
Rifleman (ABC) 

Margie ‘ABC) wane 
Perry Mason (CBS) 
Real McCoys (ABC) 
Garry Moore (CBS) 
Andy Griffiths (CBS) 
Untouchables (ABC 


Have Gun, Will Travel (CBS) 


Checkmate (CBS) 
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Swezey as NAB Code Boss Hopes T 
Be a ‘Nagging Industry Conscience 


Washington, Oct. 24. 
Broadcasters should abide by 
their own beliefs as to what is 
right and wrong about their pro- 
gramming and not pay so much at- 


a 





> 


Jazzed-Up Religioso 
London, Oct. 24. 
A new, up-to-date approach 
to religion is to be tried out 


LEADS 4 NIGHTS 
ON ARBITRONS 


The all-purpose national Niel- 
sens reflecting the audience view- 
ing pattern for the Oct. 15-30 
period, with all the season's en- 
tries tucked in, are still a few 
weeks off. But meanwhile the 
national Arbitrons, considered a 
reasonably accurate cross-the- 
board harbinger, reveal an in- 
teresting story—-of the emergence 
of NBC from a third-place to a 
first place status in the prime time 
hours of viewing. 

It’s been more years than NBC 
cares to remember since it could 
flaunt the “we’re out in front” 
banner. (As an ironic footnote, 
this is the nationally-projected 
rating service that NBC “ain't buy- 
ing,” with the network brass sit- 
ting tight and waiting for 
the mid - November’ Nielsen 
release for verification of the 
ciaim.) Similarly ABC, hurt in the 
Arbitrons, wants no part of them, 
claiming they're being short- 
changed on the true count as it 
points to the 24-city competitive 
Nielsen race. 

In a nutshell here's the “proof 
positive” of the NBC resurgence: 

For the Oct. 8-14 period, NBC 
led off with the five top shows in 
Arbitron Top 10. 

For the seven-day span (Oct. 13- 
19 inclusive), with all shows ac- 
counted for, NBC led with a 19.1 
average rating covering the 7:30 
to 11 period. CBS was second with 
18.3, ABC third with 15.2. 

For the same period, NBC had 
22 half-hour wins; CBS won 19 and 
ABC nine (with one NBC-CBS tie 
Friday at 7:30). 

NBC won out four nights of the 
week—Sunday, Tuesday, Wednes- 





CBS-TV Ups Payment to Affils As 
Billings Rise; Morning Plan’s Click 


+ 





—And Then Came Paar 
Chicago, Oct. 24. 

In addressing the Execu- 
tives Club of Chicago last 
Friday (20), NBC prez Robert 
W. Sarnoff declined the sub- 
ject of broadcasting to speak 
of the role of Big Business in 
the Cold War, “in which the 
heavy weapons are those of 
commerce, industry and eco- 
nomic strength,” as well as 
ideas. To counter Khrushchev's 
goal of a sixfold greater in- 
dustrial output by 1980, Sar- 
noff said, government and 
business must ally, with a 
strong sense of mission, to ac- 
celerate the expansion of the 
American economy. 

For its part, Sarnoff opined, 
“the Government must recog: 
nize the key role of the profit 
incentive in powering the 
American economy.” : 

After his address, Sarnoff 
accepted questions from the 
floor. The first two were about 
Jack Paar. 


Sarnoff Is More 
Concerned About 
FCC, Not Ratings 


Chicago, Oct. 24. 
Except that he was obviously 
pleased, NBC prexy Robert W. 
Sarnoff made no show of intoxica- 
tion over the ratings which put his 








tention to the opinions of others. on Associated TeleVision on 


Sunday afternoons. Initial 
Robert D. Swezey, in his first 
, lans are to stage a “Face To 
public statement as head of the voce” He the re with the 


devil; a modern dress “trial” 
of King Herold; a “Panorama” 
type approach to the Exodus 


newly-created Code Authority of 
National Assn. of Broadcasters, 


day and Thursday, with the latter | network in a vastly improved (to 
two nights the strongest; CBS won rate it mildly) coeialon — last 
out the other three nights. year, but he expressed confidence 

Installing of the Saturday |4t a press conference here last Fri- 
night 9 to 11 feature pix (whittling day (20) that the ratings would 
down the “Gunsmoke” ratings);| hold up in NBC's favor into No- 
moveover of “Bonanza” to Sunday |yember, when the more conclu- 


declared: 

“We have taken our eyes off the 
ball to watch the gallery. Conse- 
quently, we are not thinking and 
shooting as straight as we should.” 

Swezey disavowed any intention 
of becoming a “program czar” for 
broadcasting, but added that he 
might become a sort of “industry 
conscience.” 

“I expect to be a nagging one,” 
he said, “until I think our house 
is clean and in order so that we 
can stand and defend it in good 
eonscience.” 

Swezey said that although the 
views of others are important in 
weighing decisions, “I am _ con- 
vinced that we have everything to 
gain by doing what we sincerely 
believe fo be right and no longer 
giving top priority to what other 
people think about what we do.” 

The NAB exec called for a dis- 
play of courage to improve the 
public image of broadcasting and 
convince the citizenry that the in- 
dustry can do a proper job of self- 
regulation. 

It takes courage, he said, to up- 
grade programming in the face of 
“real difficulties inherent in our 
commercial system and greatly 
enhanced by competitive pres- 
sures.” 


WABC-TV’s Fundraising 
Benefit For the Blind 


A fundraising variety show for 
the Associated Blind, produced by 
Arnold Panken of Film Programs 
Inc., will be telecast by WABC-TV, 
Nov. 25, from 11:15 p.m. to 
2:15 a.m. 

Composer-pianist Stan Freeman 
is musical director for the outing, 
titled “Box 20/20.” Vidtaped ap- 
peals are being prepared by James 
A. Farley, New Jersey Gov. Robert 
Meyner and other officials, and 
show biz talent is currently being 
lined up for entertainment segs. 

Show’s name is taken from the 
Associated Blind's official postal 
box number, 20/20. 











| 


and an Obituary of a saint 
Object of the modernizing, 
says producer Gordon Reece, 
is to dispense with the slight- 
ly “fictional” air about the 
Bible. People, he feels, will 
find Biblical events in a 1961 
setting more believable. 


CBS Dedicates 
Sunday Aft. To 





TV Sports Whirl 


Starting in January, CBS-TV 
will devote Sunday afternoons, 
from 2:30 to 5 p.m., to sports. The 
extended Sunday afternoon sports 
lineup will be sponsored. 

The two shows slated are the 
returning “Sunday Sports Spec- 
‘tacular,” from 2:30 to 4 p.m. and 





the new “This Wonderful World 
of Golf,” from 4 to 5 p.m. Start- | 
ing date is Jan. 7, with two sports | 
series slated for every Sunday | 
afternoon throughout the winter | 
months. 

Sponsoring the “Sunday Sports | 
Spectacular” series will be Ford 
Motor Co., Schlitz Brewing, Bris- 
tol-Myers for Vitalis, and Carter 
Products for Rise Aerated Shav- 
ing Cream. Picking up the hour 
golf show, in which top inter- 
national golfers will compete in 
matches on courses throughout 
the world, is Shell Oil. 

Third winter out for “Sports 
Spectacular” will utilize “live,” 
vidtape and film techniques. Set 
for “live” coverage in this show- 
case on the weekends of March 11 
and March 18 is the 1962 World 


ship at Colorado Springs. 


Angeles Invitational Track | 


Los 
Meet, the National Figure Skating |Qne week before telecasting, an | kept, 


Championships, the U.S. Grand | 
(Continued on page 42) i 


nights 9 to 10 for Chevrolet (giv- | 


ing NBC mastery of the important 
hour opposite GE Theatre and 


| 


Jack Benny), and the hot-tempoed | 


, 


Mitch Miller vs. ‘“Unteuchables’ 
on Thursday nights are three of the 
key factors which now finds NBC 
not only moving in with weekend 
strength (where it was previously 
weak), but wresting away Thurs- 
day nights from ABC. 

Oddly enough, it’s happened in 
a season when NBC decided to do 
a complete turnabout and abandon 
its cooperative (network & affiliate) 
promotional campaign in_ the 
dailies. Instead NBC went whole 
hog, to the tune of a $1,000,090 out- 


(Continued on page 39) 





sive reports would be in. 

He seemed more willing to 
clarify a possible misunderstand- 
ing by the press over the broadcast 
industry’s feelings about Newton 
Minow’s FCC than he was to do 
verbal cartwheels over the new 
Top 10 standings or to draw any 
hasty moral from them. 

“The industry and Minow are 
in total agreement over objec- 
tives,” Sarnoff said, “but differ 
only in the methods proposed to 
achieve them. Our belief is that 
the public, through its naturally 


jmaturing preferences from year 


to year, will bring television along 
gradually to higher and better 


(Continued on page 39) 





From Hungary, Brubeck to Airport 


Jams: Benjamin-Kleinerman Agenda 


This season out wil! find CBS- 
TV's “20th Century” again accent- 
ing topical subjects as opposed to 
an examination of historical events 
of yesteryears. The count will be 
18 contemporary subjects and 
eight historical episodes. 

Reason for the reversal in the 


| ratio, which started last season, is 


that “there is too much happening 
in the world,” according to exec 
producer Burton Benjamin and 
producer Isaac Kleinerman. Top- 
ical subjects will rafige from “The 
Menningers” to “The Jazz of Dave 
Brubeck” to the “Airport Jam.” 
Series is sponsored by Prudential 
Insurance. Seasonal preem starts 


ship between the sponsor and the 


| producers for the Sunday evening 


| half-hour pubaffairs series, 


tele- 
cast at 6 p.m. 

Benjamin and Kleinerman have 
2 number of interesting footnotes 
on the “Hungary Today” telecast. 
It was “Twentieth Century” which 
did the “Revolt in Hungary” show 
in '56, using on-the-scene footage. 
The producers wanted to do a 
followup show, but held out against 
any government screening of foot- 
age taken in the Soviet satellite. 
When Kennedy and Khrushchev 
had their Vienna meeting, CBS 
correspondent Daniel Schorr was 


given the greenlight by a Hun-| 
garian tv official. TXe Hungarian | 


said, according to Benjamin, “let 


| Sun, (29) with “Hungary Today.” | the spirit of Vienna” prevail, what- 
Producing team of Benjamin | ever 


that was. In any _ event, 


and Kleinerman, asked whether Gerhardt Schwartzkopf, the Ger- 
Amateur Ice Hockey Champion-| prudential Insurance ever inter-|man photographer who filmed the : ) 
feres with the show, replied in revolt returned to the Communist | Saudek’s preem will be titled “A 

Among the events to be pre-|the negative. Sponsor, which has! state six years later with a crew | Joyful Noise,” with the Christmas 
sented on the series are the Na-| been with the show five years,|and a promise that all film taken | theme of peace and music featur- 
tional Rodeo Championships. the | never sees an episode before it's | could be shipped out of the country 


completed, producers explained 


.| undeveloped. The promise 


was 


reflecting the spirit of 


CBS-TV affils have been in- 
formed by the web that they have 
something to cheer about, that be- 
cause of the success of the morn- 
ning plan and the overall! billings 
of the network, network payments 
to affils will be greater for the 
1961 fourth quarter. 

It’s estimated that the network 
payments to stations for the fourth 
quarter this year will be from 10% 
to 12% greater than the payments 
made to affils for the fourth quar- 
ter of last year. The estimate ap- 
plies to stations carrying CBS-TV's 
full commercial schedule in the 
fourth quarter of both years and 
receiving no rate increases in the 
period. 

Perhaps the most dramatic de- 
velopment is the success of the 
morning plan. When it was in- 
troduced last February, many af- 
fils expressed their unhappiness 
because of the comparatively small 
return from the sale of an individ- 
ual minute. Now, the morning 
plan is SRO on the sponsorship 
front and in a letter to affils, the 
network points out that network 
station payments from the morning 
plan are much larger than they 
were from the same time block of 
10 a.m. to noon, prior to the adop- 
tion of the morning plan. 

Carl E. Ward, v.p., director of 
affiliate relations, in his letter un- 
derscores the comparative health 
of the morning plan. He points 
out that for a station with a $1,000- 
card-rate, carrying the entire two 
hours of the morning plan, sta- 
tion payments at the fully sold 
level amount to about $625 per 
week. After allowing for sum- 
mer rates, at this level of sales, an- 
nual station payments would 
amount to about $31,000. In the 
event the average sales fell to 
80%, a $1,000 station would re- 
ceive some $25,000 for its morn- 
|ing block. 

Prior to the adoption of the 
plan, network sales were running 
at about a 25% sold out levei, un- 
der the then conventional 15-min- 
ute type of selling. Under these 
conditions, for a $1,000 station, the 
two hours per day of programming, 
yielded annual network  pay- 
| ments of about $16,000. Other ad- 
| Vantages of the morning plan also 
| were listed by Ward. 

;_ In his letter to affils, William B. 

Lodge, v.p. of affiliate relations 
| and engineering, spoke about the 
|web’s overall rise in billings. 
| Lodge said that gross network bill- 
jings for the fourth quarter, the 
basis of station payments, is up 
| from 9% te 11% compared to the 
last quarter of ‘60. Translated 
into station payments. this would 
mean a rise of from 10% to 12% 
to the affils carrying the net’s full 
schedule and experiencing no rate 
increase. 


CBS-TV Sets Dates For 
Bernstein Concerts 


CBS-TV's harvest of serious 
music begins in December, when 
the two separate Leonard Bern- 
stein-New York Philharmonie 
| series open for the season. Both 
series will be broadcast in prime 
evening time, from 7:30 to 8:30 
p.m. 

New York Philharmonic Young 
People’s Concerts, conducted by 
Bernstein and taped in Carnegie 
Hall, returns to the web, Dec. 8, 
Friday, for the fourth consecutive 
year. Shell Oil again is picking up 
the tab. 

On Dec. 13, Thursday evening, 
“Leonard Bernstein and the New 
| York Philharmonic,’ produced by 
Robert Saudek Associates, will re- 
|turn for its fifth season. Ford 
Motor Co. again is sponsoring. 


? 











psalms by Lukas Foss. Also on the 


| ing “Gloria” by Poulenc and 
Christmas Bill will be music by 


episode ts screened for the sponsor. Hungarian government officials to | Bach, Handel, Stravinsky, Berlioz 
That’s the described happy relation- | 


(Continued on page 39) 


land Benjamin Britten. 
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ABC leads on more aes than 
any other network.” 

The restless dial-twisting teow new 
show to new show is over. And the 
dial-twisters are beginning to settle 
down comfortably — in front of ABC- 
tuned sets. 


ee ee “y 














The audience | 
(on ABC- 


The first report (after all new shows 
had premiered) shows ABC command- 
ing more nights of the week than any 
other network. 

It also shows ABC’s Monday-thru- 
Friday evening audience average to be 
greater than any other network’s: 
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is settling 


ABC’s new shows are demonstrating _ on its night. 
their audience popularity with Ben From where we sit, the audience 
Casey on Monday, Margie on eyed would seem to be definitely settling on 
and Target: The Corruptors on Friday. 8 
Each of the sci tor front- ABC Television 
runners ran first in its time period and | 
helped give ABC over-all superiority Average Audience, Mon-thruSat, 7-36.11 PM; Sun, 60-11 PM. 
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Screen Gems Mulls 


TV Production 


In Japan; Nippons Dig Their Catalog 


Tokyo, Oct. 24 

Screen Gems is mulling pro- 

tion in Japan next spring. Dur- 

week's visit, Lloyd Burns, 

SG's vp. in charge of overseas 

©) crations, explored such possi- 

i ies in meetings with pro-| 
ducers and tv execs. 


rns disclosed that production 
take either of two avenues: 
{i local market exclusively, or 
for global release including Japan. 


coud 


It is possible that a show would 
begin in first category and move 
second phase. 


Burns said, “Having set up pro- 
duction patterns in countries other 
than the United States, our think- 


ing on Japan at the moment is 
slong similar lines.” 
In first phase, Burns cited, 


Japan's tv identity would be pro- 
moted by use of local talent and 
production personnel. “We might 


supply the original creative ideas 
and we would undoubtedly assist 
n the direction of the scripts,” 
he said. “And if we are able to 
work into the second phase. we 
would supply whatever technical 
assistance was required plus, if 
necessary, American star talent.” 

Purns also surveyed the Jap- 
BNeSE market structure for 
American product and conferred 
on SG’s future relationship with 

pan Intl. Enterprises, which 

ndles its sales promotion and 
«>> loitation here. 

SG now has 11 half-hour series 
and three running cartoon shorts 
on Japanese tv. During his visit, 

companied by SG Far East 

pervisor Joe Joel, Burns final- 
zed sale of two hourlong series 
Sixtv episodes of “Naked Citv” 
went to TBS and 32 episodes of 

Route 66° to NHK, both to start 


exily next vear. 


We think the market for sales 
he s extensive,” Burns sid 
ere’s no doubt about it. And 
ke most producers who believe 
theirs is the best product, we are 
‘ for a larger share of the 
n ket.” 
verical restrictions on tv 
ports were eliminated _ this 
{ ! vear while price ceilings 
yt show were lifted, although’ 
pe.ments must remain within the 
idual station's foreign cur- 
allocation. Payment for a 
il showing of a 30-minute 
< ode now averages about S750 
double that figure about 
é age for 60-minute shows 
ked if he were. satisfied, 
I s said, “No, we never are. 


e can understand the limit 


t s in view of the total pool cf 
lable.” 
He added, “It's easier to sell 
here now with quantity ceilings 
nd better prices permitted 
The combination of both factors 
means we are selling more shows 
i taking a larger sum total of 
f from Japan than before 
Fut the market is a very competi- 
1 one.” 
irns said he was impressed 


by expansion of tv in Japan. 


Y'SB-TV Crew to Eurore 
For ‘Human Survey’ Of © 
US. Servicemen Abroad | 


Atlanta, Oct. 24. 
WSB-TV, o&o0 by Atlanta News- 
] Inc., publishers of Journal | 
and Constitution, is sending its | 
day news editor Hal Suit and chief 
a 
‘ 





pers 


meraman Joe Fain to Europe 

days to work f)- 
nute documentary, as of 
fihat station’s ‘Salute to ica” 


up a { 
part 
Ame} 


series. They will leave Wednesday 

Im, titled “Return,” will be 
i uman survey” of the American 
servicemen overseas during World 


Vv II. It is scheduled for telecast 


+ 





‘March of Time’ Revived 
| With Lodge Narrating 


Most recent activity in the 
stepped-up tv-radio production ac- 
tivity at Time-Life Broadcasting 
is a revival of the “March of Time” 
series with former U.S. United Na- 
tions delegate Henry Cabot Lodge 
deing commentary. 

Currently in production are 13 
half-hours after months of screen- 
ing the old ‘‘March of Time” foot- 
age. With two or three stanzas 
now in hand, it’s believed T-FB will 
be offering the series in syndica- 
tion as well as for airing on the 
division’s own tv stations. 


Minnesota Mining 
Eyeing WINS Buy? 


FCC's license renewal by a 4-2 
vote last week for New York inde- 
pendent WINS has touched off 
rumors of the station’s sale, previ- 
ously fouled up by extended delays 
in the relicensing. 

Word is that Gotham Broadcast- 
ing prexy J. Elroy McCaw may 
have a customer in Minnesota 
Mining and Mfg., which last year 
bought the Mutual Broadcasting 
radio network. Only recently 
WINS became a Mutual affiliate). 

When Loews several months ago 
put WMGM on the block, MM re- 
portedly bid $4,800.000 for the 
New York station, which eventu- 
ally made a deal with Crowell-Col- 
lier broadcast group for a reported 
$10.800,000. Crowell-Collier  pur- 
chase was frustrated by chain’s 
own licensing problems 

Last week it was revealed that 
Storer has made a deal with 
Loew's to buy WMGM for close to 
$11,000,000 after the chain's efforts 
to buy WINS were bogged by the 
Gotham station's licensing hassle 

Applicatien Monday 23 
formally filed 

With the license cleared, WINS 
is in a position to renegotiate, and 
it's pointed out that the station 
recently affiliated with MBS as 
possible prelude to a sale. License 
delays for several how- 
ever, have been responsible for a 
lurry of radio web affilii 

Dissenting in the WINS license 





was 


» 


stations 


tions. 


renewal, held up because of the | 
stations pavola involvements, were 
chairman Newton Minow and Com- 
missioner Robert Bartley 

Minow, in the only written opin- 
ion, said, “There remain substan- 
tial questions whether the licensee 
has been wholly candid and 


whether, for purposes of its own. 
it willfully or recklessly toler: 
the taking of pavola by several 
{ts key employes.” 

Voting followed an order by the 
commission that WINS explain 
actions in the pavola_ situation 
Order stated there evidence 
that several staffers had received 
payments from record companies 

(Continued on page 44) 


BANK HIKES COIN ON 
WNBC-TV’S ELECTION 


Two days after Chemical Bank 
N.Y. Trust Co. decided to buy half 
sponsorship in the two-hour Nov. 
7 election coverage by WNBC-TV, 
N.Y., the banking firm decided to 
buy the whole tv package to the 
tune of $67,000. The cein expendi- 
ture is believed to mark the largest 
single-time sponsorship ever under- 
taken by a local video bankroller. 

WNEC Radio is also SRO on the 
election night coverage. Chicken 
of the Sea tuna and York ciggies 
bought the radio side of the N.Y. 
mayoralty election returns. 


ted 


of 





its 


was 








before the first of the year or in 
exiiv 1962 in prime time 

rhis marks the first time a team 
of tv newsmen has been sent to 
Europe by an Atlanta station. It 
reportedly involves one of the| 
biggest investments ever made in 


Atlanta for an hour of tv time 
We will show that the price of 
litcrty comes high and this was 
of the payments,” Suit said. 
Suit and Fain will travel from 
West Berlin to Tunisia to Scotland 
and points between to talk to 
people in the various areas who 
remember the GIs, reviewing the 
war in human rather than military 
Ti 


©) 


ms 


JACOBSON UPPED 

Former producer-salesman with 
NBC Telesales Paul L. Jacobson 
has been named veepee and gen- 
eral sales manager of Video Tape 
Unlimited. 

VTU prexy Hank Alexander says 
the appointment coincides with ex- 
panding production activity which 
in September saw location and 


studio completion of 40 tv com- 


| mercials and two half-hour pilots. 


Field Day for Sports 
Announcers in Pitt’s 


Pittsburgh, Oct. 24. 

Conflict of commercial interests 
|}and Pitt's widening coverage of 
four major sports is bringing two 
sports announcers into the dis- 
trict to take care of the added load 
without offending existing spon- 
sors. KDKA-TV owns the rights 
to the Pittsburgh Hornets, the 
new hockey team in the city, and 
had fashioned a package for ad- 
vertisers that included Bob Prince, 
the voice of the Pittsburgh Pirates 
and who enjoys sponsor identifi- 
cation with Iron City Beer. 

Duquesne Beer was the sponsor 
that took the Hornet games and 
Prince's appearances on the show 
would be untenable since the two 
brew giants here are bitter rivals 
for the Pitt market. The station 
| then offered Joe Tucker, the vet 
hockey authority here, but since 
he was already committed to the 
football Steelers and the basket- 
ball Rens, it would be impossible 
to shake him loose for the Hornet 
games. During the latter part of 
the football season and the early 
part of the Ren schedule, Tucker 
would be flying chartered flights 
to make broadcasts, but since Du- 
quesne owned both rights, juggling 
of schedules were made to permit 
him to appear for both teams. 

To assist him, Duquesne hired 
Jack Fleming, who has been a 
big favorite in West Virginia for 
vears. Rounding out the team 
for the Rens is Red Donley, the 
new sports director on WIIC. This 
group will also take care of the 
radio games on WWSW with help 
of one or more men still 
sought 

KDKA-TV now had a sponsor 
and another sports attraction and 
had to go to New York to come 
up with Guy LeBow, formerly the 
voice of the New York Rangers 
and once the sports director of 
the now defunct Dumont network. 

The only one left out is Prince 
but shed no tears. He still has a 
contract as long as he wants with 
the Pirates, has a weekly Sunday 
show and still gets $250 and ex- 
penses for his speaking engage- 
ments which averages two or three 
a night during the sperts banquet 
season. 


Maior Sales On 
OF s Biosraphy’ 


| 








Official Films has great expecta- 


tions for its midseason syndication 
entry, “Biography,” produced by 
David L, Wolper 

Series of half-hour film reviews 
of famous persons is being sold | 
strictly on a 52-week basis, and 
Official prexy Seymour Reed an- 


ticipates a second year's production 
and predicts sales in 200 markets. 
Sales are already closed in New 


York and Los Angeles. Chemical | 
Bank New York Trust, via Benton 
& Bowles. has bought the show in 
New York with a 7 p.m. Friday 
time slated on WNBC-TV. Another 
NBC o&o0, KRCA, Los Angeles, 


will carry the show for a sponsor 
there 

Several regional sponsor sales 
are in the works with Pacific Gas & 
Electric, via BBDO, already signed 
for seven northern and central 
California markets, including San 
Francisco. Air dates will begin 
shortly after Jan. 1. 

Wolper is producing 39 stanzas 
this year (‘with 13 repeats filling 
lout the 52-week schedules), Epi- 
sode on the late New York Mayor 
Fiorello H. La Guardia is in the 
can, and production is underway 
on films covering Babe Ruth, Ad- 
miral Richard Byrd, Thomas A. 
Edison, Charles Lindburgh and 
Franklin D. Roosevelt. 


2] MAHALIA INSERTS 
A WEEK FOR WBKB 


| Television Enterprises Corp.’s 
TEC) initial venture, “Mahalia 
| Jackson Sings,” has been sold in 
|four additional major markets. 





’ 


| One of the stations, WBKB, 
|Chicago, plans to telecast the 
|Mahalia Jackson religioso song 


| episodes 21 times weekly, through- 
|out its daytime and evening sched- 
ule. WXYZ, Detroit, another ABC 
o&o, lined up for the series, as 
well at KTVI, St. Louis. and 
WTCN, Minneapolis. 


Expanded TV Coverage 


being 


produced by David Susskind. 
Present NTA management is 
Olivier work before the first 


$600,000. 
WMAL-TV in Washington has 


lulu, and WBAL-TV, Baltimore, 


| 


TV Stations’ Yen for ‘Power’ 


A number of local tv stations are airing the National Telefilm 
Associates’ version of “Power & the Glory” just about the time 
that CBS-TV will air a new ver 
ductions, one done originally for 
ond done for networking with Laurence Olivier in the lead, were 


sion of the same work. Both pro- 
“Play of the Week, and the sec- 


miffed at Susskind for doing the 


production, with James Donald in 
the priest role, had run its course. Evidently, Susskind got permis- 
sion from the former NTA management to do the new version. “We 
think,” said a spokesman for the new management of the distrib- 
bery, “our show will stand up well by comparison.” This was an 
allusion to the fact that the first version cost maybe $40,000-odd 
while the Olivier edition of the Graham Greene work runs over 


skedded the original “Power” for 


Saturday (28), the day before the CBS-TV airing. KHVH, in Hono- 


are scheduling the NTA piece on 


the same day as CBS-TV’s stanza, and WKOW, in Madison, Wisc., 
showed the original tape last week. One more showing is imminent, 
that being on Nov. 12 by KPHO, 


in Phoenix. 








Atlass’ Bid to Launch Frisco KKH 
Stymied by NABET-AFTRA Strife 





Columbus Educ’! TVer 
Also Sets S.S. Hope Show 


The good ship S.S. Hope, which 
| provided medical aid and training 
{in Southeast Asia, is the subject 
'of a third documentary this sea- 
son. Educational tv station, WOSU- 





|TV, Columbus, produced the third | 


documentary on the project, titled 

| ‘Doctors of Hope.” The hour doc- 
umentary preems on the network 
of National Educational Television 
stations Monday (30). 

Earlier this season, CBS-TV 
telecast a half-hour documentary 
on the subject, the film made out- 
side the web. NBC-TV later this 
season plans a web-produced hour 
telmentary on S.S. Hope, with 
Ralph Bellamy -narrating. 


National Airlines 
Loses Miami TVer 








Washingten, Oct. 24. 

Federal Communications Com- | 
mission wrote finis to the Miami 
Channel 10 episode most cele- 
brated of the wire-pulling cases. 
It ordered Public Service Tele- 
ivision. National Airlines subsid, 
to switch WPST ‘TV) off the air 
|by 3 am. (EST), Nov. 20. L. B 
| Wilson Inc. can then take over 
Channel 10 
| The FCC action came in the 
wake of the U. S. Supreme Court's 
rejection of an appeal by Public 
Service against the Commission's 
decision last year stripping it of 
ithe channel because of off-the 
irecord shennanig by ex-Com- 
|missioner Richard Mack and _ his 
lattorney friend, Thurman White- 
side. 
| L. B. Wilson, which emerged 


clean from FCC's court-ordered 
review of its original grant to Pub- 
lic Service, has been authorized to 
|operate the channel and is repert- 


ed ready to go as soon as WPST | 


goes off the air. 





| 
‘TRUMAN SYNDICATED 
SEGS START ROLLING 


Kansas City, Oct. 24. 

Filming of the television docu- 
mentary series on ex-President 
Harry S. Truman began here last 
week with sound and film crews 
swarming the Truman residence in 
nearby Independence. Show is the 
39-half hours being gotten up for 
syndication by David Susskind. 

Associate producer Peretz Wil- 
liam Johnnes on hand here for the 
camera work said Truman and his 
neighbors will do much of 
acting and dialog. This will bring 
out the homespun qualities of the 
ex-president which is one of the 
prime elements being sought in the 
production, he said. 


KCMO Appointments 
Kansas City, Oct. 24. 
Three new appointments have 
been made at KCMO Broadcasting 
all in the news-pubaffairs area. 
At the end of October, Jim Mon- 





lic affairs for the radio-tv setup. 
Harold Mack becomes news direc- 





director. 


the | 


San Francisco, Oct. 24. 
Frank Atlass, who had hoped to 
put his newly-acquired KKHI on 
|the air last week, is being stymied 
| by “an informational picket line” 
set up by NABET Local 31. 
AFTRA is cooperating with 
NABET and has instructed staffers, 
mostly AFTRA members brought 
|from other cities, to stay off the 
air. 
The 


7 





picketing, according to 
| NABET international rep Robert 
| A. Lenihan, is “an effort to gain 
|reinstatement for 16 technicians 
and announcers who were dis- 
placed by the recent sale of the 
| station.” - 

| Atlass says “we 
illegal picketing . . . we never had 
an agreement ... The NABET 
contract had expired. and AFTRA 
instructed its people to observe 
the picket line.” 

Lenihan savs the station, then 
|}using the call letters KQBY, was 
{sold June 30 by Sherwood R. Gor- 
don to Atlass for $720,000, pend- 
ing an FCC okay. Station went off 
the air July 17 after Gordon got 
FCC okay to close it down as a 
result of “financial hardship” in 
continuing operations. FCC okayed 
sale Oct. 4. 

Lenihan stated NABET protested 
sale to FCC because of “inflated 
sale price figure” and also because 
of emplovee displacement. Sale 
|} was approved bv 3-2 vote. with 
| Commissioners Minow and Bartley 
dissenting 

“This station has been sold three 
in the past five vears.” said 
Lenihan, “changing format from a 
classical music station to a rock 
‘n’ roll station, then to a ‘hack- 
| cround music’ type of station, 
| without resard to the needs or 
desires of the listening corn- 
munity and without recornition of 
the actual value of the station.” 
Lenihan said the picketing is 
an attempt to inform the com- 
munity of the displacement of the 
former employees ... to ask ‘com- 
munity) assistance in persuading 
the new owner to rehire these men 

. and to call attention to what 
the union alleges to be plans for 
a ‘sub-standard’ operation.” 

Atlass savs he’s “verv unhappy” 
with the delay and calls it “a big 
pressure move by NABET. What 
we reallv need to get is an (NLRB) 
election.” He is currently talking 
to his lawyers about his next step. 

He notes, however, that the 

(Continued on page 35) 


Chi AFTRA Challenges 
WNBQ’s Yoder to Debate 
In Pubservice Hassling 


Chicago, Oct. 24. 
The local chapter of American 
Federation of Television & Radio 
| Artists, apparently anxious to 
|make a public issue here of its 
quarrel with the NBC-owned sta- 


consider it 


times 








itions, has challenged WNBQ- 
| WMAQ »ossman Lloyd Yoder to 
debate its exec secretary, Ray 


| Jones, on the issue of whether or 
|not the stations are operating in 
|the public interest. Naturally, the 
| NBC veepee declined 

Yoder replied, by return wire, 
that since the AFTRA local had 
registered its complaint with the 


roe will become director of pub- | Federal Communications Commis- 


sion, NBC intended to answer it 
there and only there . He said pri- 


tor and Bruce Rice becomes sports | vately, “They seem to want their 


case tried out of court.” 
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BC: ‘We Won't 


Edit For 0’seas’ 


NBC in its sales of news, pubaffairs shows abroad, doesn’t try 


to an out shows which might 
l S. 
by CBS 
British 
spokesman for 
other problems 
up NBC's “White Paper” on the 
casting it on the U-2 anniversary 
one of the touchdown points for 
NBC news and 
basical! 
Ss ich shows abroad, 


screens last year. 
NBC 


“NBC's policy in this respect follows the policy 
when it refused to yank “Harvest of Shame’’ fro: 


in explaining, said that segregation 
is no secret to the world. 


pubaffairs shows, 
friendly to the U.S. and the press and public reaction to 
he went on, are fi e favorable. 


be considered unfavorable to the 
illustrated 
n the 


among 
Norway, in fact, picked 
U-2 affair one year later, broad- 
Norway, it will be recalled, was 
the U-2 pilot. Countries carrying 
the spokesman explained, are 





Kefauver Wants FCC to Examine 
GE, Westinghouse Station Renewals 


Washington, Oct. 24. 
Federal Communications Com-} 
mission has been given a hard | 


shove by the Senate's top trust- 


buster io hold hearing on the li-| 


renewals of Westinghouse 
and Genera! Electric stations. 

Sen. Estes Kefauver (D-Tenn.), 
Antitrust Subcommittee Chairman, 
declared: “In my opinion, the FCC 
will be failing its public trust if 
it renews the GE and Westing- 
house licenses without a public 
hearing.” 

Kefauver, whose unit held highly 
publicized hearings last spring on 
the antitrust tangles of the two 
electrical appliance firms, said 
FCC Chatrman Newton Minow has 
promised to bring his request to 
the attention of the full Commis- 
sion 

The Senator 


cense 


added that he’s 


been advised the FCC will make a | 
decision on the license renewal 
issue “before the middle of No- 
vember.” 


Particular attention should be 
given, Kefauver said, to the way 
the Westinghouse and GE outlets 
handled news coverage of his sub- 
committee hearings and other de- 
velopments bearing on the crimi- 
nal antitrust convictions meted out 
officials of the firm. 

In a statement inserted in the 
latest appendix to the Congression- 
al Record, the Senator averred: 

“The public has a right to know 
whether the same corporate atti- 
tude which led Westinghouse and 
GE to flout fhe antitrust laws car- 
ries over into their operation of 
radio and tv stations... 

“I can imagine the public outcry 
that would ensue if a radio or tv 
license were renewed without a 
hearing for an individual who had 
been fined several thousand dol- 
lars and sentenced to jail for 30 
days, as some of the GE and West- 
inghouse executives were. 

“And what of the objectivity in 
molding public opinion of a large 
corporation which depends heavily 
upon the Government for busi- 
ness” : 

“In the public 
urge the FCC 
certainly 
tion of whether these stations gave 

(Continued on page : 35) 


ABC Int'l Sets 
Philippines Deal 


ABC International Television 
has moved deeper into the south- 
east Asia and Pacific area under a 
buy-in with the Republic Broad- 
casting System in the Philippines. 
ABC will supply programming, en- 

ineering and sales assistance to 

epublic’s Manila station, DZBB- 
TV, which is slated to begin full- 
scale operation shortly. Republic 
also has licenses for other tv and 
radio outlets in tne Philippines. 

It’s claimed to be the first time 
that a U. S. broadcasting company 
has joined in a Philippines tele- 
casting venture in an equity posi- 
tion. The Manila station wil! tele- 
cast a flock of shows, such as “The 
Untouchables,” “Maverick,” “Rifle- 
man,” etc., which are or have been 
aired over the ABC web here. ABC 
International also has deals with 


hearing that 


to hold... 





_ Japanese and Australia television 


interests, in addition to associa- 


tions with stations in nine countries 
ia South and Central’ America. 


+ 


. the FC C| 
should go into the ques- | 





Okay Lady Bird Sale 


Washington, Oct. 24 
Communications’ Com- 
mission has okayed the sale of 
Lady Bird Johnson's radio and 
television outlets In Mission, Tex 
John A. Kennedy, Sioux Falls, 
S. D., publisher, and Bruce Lee 
paid $1,400,000 for the Second 
Lady's properties. KRGV_ and 
KRGV-TV. Kennedy is no relation 
to the U.S. President 


New Popeyes’ 
Hit $4,500,000; 
On 112 Stations 


King Feature Syndicates’ sales 
of the new made-for-tv “Popeye” 
cartoons has just passed the $4.- 
500,000 mark. Latest sale was to 
KTAL-TV, Shreveport, La. 
112th station to sign for the 220 
newly produced subjects 

King has so far delivered 150 of 
the new “Popeyes.” 


Federal 


*. 


pleted early next spring 
tion is beiny done in poth 
wood and New York 

Over 99° of the stctions 
have bought the new cartoons al- 
ready were playing the original 
theatrical “Popeyes.” Some of the 
Stations are mixing the old with 


Holl ’- 


the new subjects on their local 
“Popeye” shows. Some are run- 
ning solely with the King “Pop- 
eyes.” 


Other stations making deals with 
King include: WSOC, Charlotte, 
N. C.; WRDW, Augusta. Ga.; 
WDSM, Duluth: KRCG 
City, Mo.: KTTS, Springfield, 
and WSPD, Toledo 


, MORE ‘THIN MAN’ 
SALES OVERSEAS 


Mo.; 





“The Thin Man.” MGM-TV’s 
comedy series starring Peter Law- 
ford and Phyllis Kirk, has been 
pea for four additional over- 
| Seas markets, making a total of 
nine foreign countries licensing 


the show. Among the new con- 
tracts is one with Baghdad TV in 
Iraq for which MGM will provide 
| Arabie subtitles. 

Other new deals are with Zuri- 
guel Asociados for Venezuela, Pro- 
ducciones de Television for Argen- 
tina, and Republican Broadcasting 
System for the Philippines. Latter 
will utilize the original soundtrack, 
while the other two will be dubbed 
in Spanish. 
previously been licensed in Great 
Britain, Australia, Peru, Colom- 
bia and Uruguay. 





AUSSIE’S N. Y. SHUTDOWN 


Australian Broadcasting Com- 
mission is closing its film pro- 
curement office in N.Y. and David 
Stone, who headed up the office, 
is returning to Australia today 
(Wed.). 

Stone said the decision to close 
the office was triggered by the 
move of major American film sup- 
pliers in opening up offices in 
Sydney. 
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| Station 


| woes of syndicators is the network 


the | 


Production of | 
the remaining 70 is due to be com- | 
Anima- | 


tuat | 


Jefferson 


| know that the older a picture gets 


| in local tv. 


“The Thin Man” had | 





}in this lush 
| seven 





QUITE | AWITeH ‘NBC-CBS News Pubaffairs Shows 
In Global TV Orbit to the Tune Of 
$1,000,000 In Annual Billings 


IN INDIE STATUS, 


Hollywood, Oct. 

hings are looking up and ioe n 
market. Up for the 
stations and down for the 
syndicators. The bloom of pros- 
| perity is on all seven stations after 
last years’ loss of $1,200,000 by 
the four indies. Most remarkable 
comeback by a station after a 
dismal red ink bath of nearly 
$1,000,000 is the boom year of 
KTLA (Paramount) with the big- 
gest fourth quarter in 14 years 
of the transmitter’s operaiton 
under the management of Sey- 
mour Louis “Stretch” Adler, who 
took command eight months 2go 
will show a profit neariy 
lot years loss. 

trend to better 


the amount of 
Indicative of ‘ 


times is KTL* complete sellout 
for 1642 hour a day from Oct 
1 to Dec. 15. Despite the rosy hue 


of business, it is aoubtful if any 
other indie can match this record 
The webs three o&o's, which get 
the bulk of national spot business, 
are close to saturation. 

The glut of old pictures and | 
series in first run after network 
has narrowed the potential for syn- 
dicators and put them at the mercy 
of a buyer's market. Normal price 
in this market for a syndie runs 
from $1,500 to $15,000 yet one 
indie is known to have paid $23,500 
for 15 plays ‘seven nights a week) 
for the cream of Warners oldies 
from Seven Arts. Best customer 
for the tv reruns is the L.A. Times’ 
KTTV. Web outlets pay the high- 
est prices for what little station 
time is available. Adding to the 


| 


practice of selling national spots 
in the body of a program not com- 
pletely sold out. 

Biggest cost item at KTLA and 
most of the other stations is news, 
accounting for an expenditure of 
$400,000 a year at the Paramount 
site. It's also the top money maker. 
Top draw among sports is ras- 
sling. Adler stages his own bouts 
in the studio and throws open the 
doors to 300 ringsiders. More than 
that many are turned away. A 
downtown championship match 
(for pay) drew 13.000. Also stand- 
ing in line are sponsors 

Another sport attraction that 
doesn’t lack for bankrolling is the 
roller derby. Baseball and football! 
are money-makers but tennis and 
basketball don't catch much spon- 
sor coin. Bowling has also caught 
on in profit-making. 

The sudden urge, no doubt in- 
spired by the FCC, to program 
more public service and news pro- 
grams, has cut in on_ syndicate 
sales. Making the best showing on 
this front is KTLA, which ranks 
high in local awards. Syndi{cators 


the lower the price it commands so 
in many instances station buyers 
name the price. Said one of the 
salesmen, “we can't make soup out 
of film and we gotta eat.” 

Indies to the man will stoutly 
deny that deals are made in the 
dark and that the rate card is 
something with figures printed on 
it but in the dark days of last 
year’s slump one accused the other 
of too generous discounts. But not 
him. 

It's not difficult to make entries 
on the wrong side of the ledger 
Said one station man- 
ager, “it costs us $5,500,000 a year 
just to open the station.” Radio is 
the envied medium. Profits run to 
better than 80° of incoming rev- 
enue. 


Trans-Lux to Distribute 
‘Frontiers of Knowledge’ 


“Frontiers of Knowledge,” pro- | g 
duced by WFIL-TV, Philadelphia, | 
in cooperation with the U. of | 
Pennsylvania and other colleges! 
and research laboratories, will be 











distributed by Trans-Lux Televi- 


sion. 

First five films, of a series of 12, 
which have already been complet- 
ed are “Eve of the Atom,” “RX: 
Outer Space,” “Promise of the 
Sea,” “Tuning in on the Universe,” 
and “Dead Men Tell Tales.” 





WCBS-TV’s Clean Sweep 


It wasn’t only a news and 
weather show click on the Oct. 8- 
14 Arbitrons for WCBS-TV, N.Y. 
CBS o&o flagship made a clean 
sweep of the Top 10, the programs 
encompassing both network and 
local entries. 

Top 10 lineup for the week, with 
the ratings ranging from 32.6 to 
24.8, was as follows: “Late News 
& Weather,” “Candid Camera,” 
Ed Sullivan, “Late News & Weath- 
er,” “Perry Mason,” “Gunsmoke,” 
“Dennis the Menace,” Red Skel- 
ton, Danny Thomas, and Andy 
Griffith. 


Ground Rules Set 
For ‘Equal Time’ 





Mayoralty Puffs 


The most colorful element in 
New York City’s current mayoral- 
ty campaign is the mud being 
slung, but however lacklustre the 


|five aspirants, they're getting plen- | 


ty of free video exposure via 
“equal time.” 

Incumbent Robert Wagner wants 
none of the open-on-air discussion | 
of his eight years, and who's to 
blame him? 

Republican Louis Lefkowitz is 
clamoring for electronic debate, 
although it’s doubtful his tv 
sonality will land him 
chores after he loses, which is a 
virtual certainty. 

The four real losers met last 
week to discuss the two-hour out- 
ing they will have on WPIX-TV 
as a result of their equal time de- 
mands following the 
the Daily News independent 
ried featuring major party 
dates Lefkowitz and Wagner. In 
their favor is the fact that they 
wrapped up. preliminaries with 
WPIX execs in a little over an 
hour while the Wagner-Lefkowitz 
negotiations consumed eight hours. 

The four, who will be pitted 
against “Gunsmoke” 
feature film (not to mention Law- 
rence Welk) Saturday night (28) 
are Vito Battista, United Taxpay- 
ers candidate; Richard Gerza, So- 
cialist Workers Party; Lawrence 
Gerosa, Citizens Party; and Eric | 
Hass, Socialist Labor Party. 
erator will be WPIX newsman 
John Tillman. They'll be asked a 
round of questions drawn from 
these asked by newspaper report- 
ers on the Wagner-Lefkowitz out- 
ing and others submitted by the 
League, of Women Voters. 

At the session in WPIX’s screen- 
ing room last week, Batista en- 
tered the only rumble when he 
objected to the questions from the 
League Voters. He said he’s ap- 


| peared before the group and was 


abashed by such “stupid” posers 
as why he wore a black hat. He 


(Continued on page 35) 





CONRIED REPACTED 


FOR ‘GREAT BOOKS’ 


Chicago, Oct. 24. 
Actor Hans Conried has signed 
contracts with Encyclopaedia Bri- | 


|tannica and Television Features 


Inc., a Chicago packaging firm, to, 
do ‘10 additional installments of | 
“Great Voices From Great Books,” 

a half-hour educational series that 


| EB will distribute on a public serv- 


ice basis next spring. Four epi- 
sodes have been taped to date. 
The remainder will go into produc- 
tien in January. 

TFI is a company owned by Chi 
television performers Jim and Bud 
Stewart, who do a pair of daily 
kidshows on WBKB. They con- 
ceived the series for Britannica. 


+ By MURRAY HOROWITZ 


Foreisn te'ecasting of American 


news and pubaffairs shows is 
grossing over $1,000,000 annually 
for CBS and NBC. ABC, the tv 


web which for years lagged behind 
domestically in the news-pubaffairs 
field, 1s just getting its feet wet in 
the specialized race abroad 
Record circulatiog of CBS and 
NBC news-pubaffairs shows abroad 
comes in the midst of a Whii@ 
House plea to the three webs that 
the networks aid in the efforts of 
the Government to tell the under- 
developed countries of Africa and 
Asia the story of America. The 
plea was the subject of a recent 
White House luncheon attended by 


President Kennedy, Edward R. 
Murrow, director of the United 
States Information Agency, and 


the heads of the three webs 
What the final consequences of 
the plea might be to secure film 
for screening in remote areas of 
Africa and Asia, isn't toa clear. 
However, the circulation of CBS 





hour debate | 
car- | 
candi- | 


and NBC's| 


Mod- | 


and NBC news pubaffairs shows in 
countries now having tv has never 
been better. Soviet Russia and 
other communist countries remain 
| outside the American web trading 
} areas, with the exception of some 
| CBS News sales to Soviet Satellites, 

CBS for the fiscal year ended 
Aug. 31, 1961, chalked up new 
sales of news-pubaffairs program- 
|ming in 31 countries. It is estl- 
| mate@ that gross sales for the fiscal 
year in this specialized area 
amounted to over $600,000. CBS 
| Films, which acts as the commer- 
| clal distributor for CBS, Inc., is 
|doing well in the fourth quart er, 


per- | 00 
emcee | 


NBC reports sales in the news- 
| pubaffairs field in 39 countries, 


with shows registered in every 
country of Europe and Latin 
|America with the exception of 


| Peru and Cuba. It’s estimated that 
| yearly revenues of NBC are in the 
neighborhood of $400,000 yearly at 
|this point. NBC, unlike CBS, 
hasn't got a world-wide newsreel 
distribution organization. Eight 
countries, representing 15 tv sta- 
tions, purchased the CBS Newsfilm 
service during the web's last fiscal 
year. 

ABC, via Screen Gems, received 
wide foreign circulation on the 
Churchill series. Other than that 
it’s been slim pickings. Currently, 
| the web’s syndication has the for- 
| eign rights to two web pubaffairs 
| Shows, “Close Up,” and Adlai Ste- 
| Venson, The Senatiien push on these 
two is said to be starting. 

During its fiscal year, CBS Films 
international sales director Ra!ph 


M. Baruch reported that “Twen- 
j}tieth Century” was sold in 23 
countries; “CBS Reports,” in 14 


(Continued on page 44) 


Ashley-Steiner 
Carries ITC Torch 


Ashley-Steiner, under a new deal 
with Independent Television Corp., 
will represent all phases of network 
and national sales of properties 
now owned or developed by ITC 
and its parent company, Associated 
TeleVision, Ltd. (ATV 

The deal offers additional evi- 
i of how tv producing-dis- 
tribution firms are embracing the 

“gotta-get-ourselves-an-agent” 

mula in the bid to expedite sale 
,of tv product. ITC deal was nego- 
| tiated within a few weeks afier 
| Wm. Morris signed on Ziv. Same 
Morris agency also handles Four 
Star. 

Among the new shows in the 
ITC catalog are “Jo Stafford Show 
Specials,” “Sir Francis Drake,” 
historical vidfilm series; “Ghost 
Squad,” one hour mystery-adven- 
ture; “Man of the World,” ene- 
hour series; plus 31 dramas, docu- 
mentaries and other film and vid- 
tape material, 








for- 
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Bob Rich, Seven Arts Vice President and General Sales 
Manager, after person-to-person talks with seven 
representative station executives, states: 


‘No motion pictures ever released to television have gener- 
ated as high a commercial return for stations as Warner’s 





‘Films of the 50’s.’ IN DENVER 

7 KLZ-TV debuts ‘THE 10:30 MOVIE,” a new Monday 
In such important markets as Denver, Chicago, Amarillo, through Saturday feature film showcase primarily 

Dallas, New York, Asheville, N. C. and Minneapolis ‘Films scheduled with Warner Bros. ‘Films of the 50’s."” - 

of the 50's’ have clearly demonstrated their overwhelm- Says Jack Tipton, Manager and Director of Sales, 


@@ Three weeks prior to the premiere, this new 


ing acceptance by local and national advertisers. Here’s ; 
show was 80% sold out to such blue chip national 


7 


what they reported at mid-September. advertisers as Coca-Cola, Avon Products, Wrigley 
Chewing Gum and Vick Chemical in addition to 
such local advertisers as Meadow Gold Dairy, Ford 
Dealers, Dupler’s Furriers, Nides Electric Appli- 
ances and the Paradise Pet Shop. By premiere date 
September 8th ‘The 10:30 Movie’ was 100% sold 


out.©® 
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of stations commercial success 


with Seven Arts’ “Films of the 50’s” 
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IN NEW YORK 
Peter Affe, Station Manager, WNBC-TV says, 


ee That the Seven Arts product is accepted by time buyers as 
top quality TV entertainment is attested by the fact that we 
premiered our new Saturday night Movie Four on September 
23rd with all available minutes and 10 second |D's sold Out.@® 








IN CHICAGO 
Jim O'Rourke, Western Division Sales Manager, WGN-TV, reports: 


@WGN.TV was 100% sold out a week-before its new feature 
strip unveiled ‘Films of the 50's’ on September 11th, Mondays 
through Fridays at 10:15 P.M.@® 











IN AMARILLO 
we hear from Charlie Keys, General Manager, KVII-TV, 


KVII-TV debuted its weekly presentation of ‘Films of the 
50's’ on Sunday, September 17th at 10:00 P.M. Two weeks be- 
fore starting time this ABC network affiliate was 75% sold out to 
two local sponsors, Amarillo National Bank and Fedway Depart: 
ment Stores. By starting date KVII was 100% sold out.@® 





IN MINNEAPOLIS-ST. PAUL 
says Don Swartz, President and General Manager, KMSP-TV, 
Advertisers are quick to sense the strong audience appeal 
ot these Seven Arts feature films. Three weeks after buying Vol- 
ume II, we were over 80% sold out on ‘Picture of the Week,’ which 
we initiated September 8th on Friday evenings at 10:30 P.M.@® 











IN DALLAS 
says KTVT’s Program Manager, Arno Mueller, 


Selling is made somewhat easier when you have the best 
feature films to schedule. To wit: our Friday night show, ‘Films of 
the 50's,’ was sold out before its September 8th premiere. @® 





ASHEVILLE, GREENVILLE, SPARTANBURG 


Theodore Eiland, WLOS-TV’s Vice President 

and General Manager, says: 

@@To develop not only audiences, but dollars you've got to 
deliver top product. When you tell TV buyers you've signed up 
for Seven Arts, they instantly connect the name with the most 


outstanding movies on TV today. Result, we entered Fall with, 


a sold out situation. @® 


Warner's films of the 50's... 
Money makers of the 6O's 


SEVEN ARTS 
ASSOCIATED 


CORP. 





A SUBSIDIARY OF SEVEN ARTS PRODUCTIONS, LTD. 





NEW YORK: 270 Park Avenue YUkon 6-1717 
CHICAGO: 8922-D N. La Crosse, Skokie, Ill. ORchard 4-5105 
DALLAS: 5641 Charlestown Drive ADams 9-2855 
L.A.: 232 So. Reeves Drive GRanite 6-1564—STate 8-8276 
PE Ema 
For list of TV stations programming Warner Bros. ‘‘Films of 
the 50's’’ see Third Cover SRDS (Spot TV Rates and Data) 
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FEATHRERTOP 

With Jane Powell, 
(athieen Nesbiit, 
ethers 

Producer: 


Hugh O'Brian, 
Hans Conreid, 


fony Charmoli 








Director: Dean Whitmore 
Veit John Marsh 
Seres Mary Rodgers, Martin 
(hbarnin 
6¢ ‘Viins.: Thurs. (19), 8:30 p.m. 
MARS CANDY 
AEC-TV, from Hollywood (tape) 
s & I 
iV came up with an elaho- 
r te spec epiete 
‘ { s T¢ rows anc lo . 
‘ ek 3 ts cont ut on to 
1 OV OF season , ro ntie 
{ { ' based ¢ t bv 
} { fhe horne G et to 
vricist Mary Rodgers 
a over Martir Charnit 
: I Wi unfort ‘ 
I e to get € hes 
} " ¥ its launching it 
t bound ve € ‘ ed 
j thicke of puns and 
Pi ( 
vas flawed a fun- 
< d flagrant « usion of 
rs ) its scr ! nad its 
) e several nuin- 
t ‘ not ony ed it 
Civerse n qu v that 
KC t ounced Ke t & 
N aq others vike Ra rs 
é ein and Duke Flling- 
1 aia not ne-y € a 
‘ od Nei ‘ did the 
( of whic! o ranced 
( i¢ FE: oO} t “4 
F m south to s h a- 
i Ss truce is § er 
t i ™ 
Fei é exe nt cast 
I ( I Ss to the It. Par- 
t cout was ¢ leen 
sorcere 0 co 
e on the G r of 
a v conjuring up ro 
le in out of a ¢ 
‘ © the Gove ( ( 1- 
1 Ne t bre f ind 
to the conception of the 
‘ ( ( personality ¢ i- 
I e hour 
( Governor’s d ter, 
J I ell contributed a nning 
pe nce and some p e'tily 
1 vocals on tunes ‘ike He's 
A id “We Were angers.” 
] e was a long diet with 
I Brian, tv cowboy star 10 
rere ¢ ( trated a_ talent or 
j nhisticated roles. His sine- 
ti 1t Was his, was e- 
} v good. O'Brian ard Hans 
‘ gd, as the Governor id tie 
' f t song in the show in their 
It Nice To Sit ard Chat” 
f 
Whitmore directed the pro- 
« s fluently threuch the ny) 
I ettings. One ng ballet -se- 
guence surrounding the = scare- 
c transformation d ome 
Vivere moments hut staved 
é nd too long. Musical a nve- 
i by Harry Zimmerman and 
mus direction by Richard Pr 
bx i filled the bill He 
NIGHTCAP 
With Chris Bryant & Alan Scott, 


Pryan Brown Trio, guesis 


Preducer: Pat Watson 
60 Mins.: 11:40 p.m., Wed. 
C'OT, Otkhawa 

asic comedy theme of CBOT’s 
“ ‘Nightcap” stint is com- 
} ble to Mad magazine's wit 
si\le and it’s mad enough to col- 
he idiences through curiosity as 
1 at’s coming next. Opener 
‘4 ad prominent gaps of nothing 
Hi all; the show simply hung there 
Chris Bryant & Alan Scott, com- 
e duo with some night club ex- 
posure groped considerably but 
brought some life to the stanza 
through stand-up bits. One was 
built around the pair's idea of 
Noah ordering construction of his 
@ik, another on the violence of | 
wk. nursery rhymes. Periormance 
v udequate but writing was 
rs ed. With ecrisping and sharp- 
evi the twosome’s items could 
I nore solid. 

OW appears to be aimed at the 
dern adult” audience, possi- 
} hecause those are the peaple 
woo are still awake and dont like 
o films Guests on the preem 
ficluded W. D. T. Atkinson. re- 
t after 45 years of teaching 
I always a limerick authoriiy: a 
u an with a baby chimpanzee, 
t femme lookers who econatribut- 
é hiithe bul scenery: a man who 
re poetry in English to the ac-. 
«i iment of poetry in Fiench 
re by a blond, and a runnin ’-cag 
fess.on On film spooting Ottawa’s 
ancient noonday gun. Reguler on 
1! iow is the Brian Frown Trio, 
Tt) jazz group, featuring 
B p sitive touch on the 68. 
I ( «s socko {or jazzis.s but 
ullikely te impress others 

Gorin. 


SATURDAY NIGHT REPORT | 
With Sander Vanocur 
Producer-Director: Robert Priaulx 





15 Mins., Sat., 6:45 p.m. 
BRISTOL-MYERS 
NBC-TV (ive, film), from Wash- 

ington 

(Young & Rubi 

Most unusual aspect of “Satur 
day Night Report,” which began on 
NBC-TV: last Sat. (21) it its spon- 
sorship. The hard-sell of Bristol- 
Myers is now permeating the air- 
\aves as the auspices fo x NBC- 
TV news programs a weck, this 
new Sander Vanocur weckend re- 
port being one of then It’s 
piece of offbeat cast ’ particu 
arly since largé circulation adve 
isers have never made steady 

ng of sponsoring news. But ne 
what with the world being as it is 
has become important on ti 

Vanocur, who also does five five 
ninute reports on a \fonday 
through-Friday basis for the same 
sponsor, reads his own VSK 

rly well, although or s al 
quarter-hour telecast he made a 
couple of fluffs and pitched a 
few punchlines intended as small 
ironies that didn't quite come off 
The reporter, who has some of the 
cualities of a nee ol, is hip 
and his knowledge of the erna 
tional news picture can on! elp 
in the long run. The ne program 
combines late-breaking stuff wit 
feature material based on r 
week's news. There was. in the 
latter category, a nice brie 
vrapup on the 22d Con nis 
Party conclave in Moscow 

Somg competent special effe 
were supplied by director Robert 


Priaulx, who used Cellomat 
chinery to get them. 


PUREX SPECIAL FOR WOMEN 

(What’s Wrong With Men?) 

With James Daly, Lori March. 
Dean Stolber, others; Pauline 
Frederick, hostess 

Producer-Writer: George Lefferts 

Director: Lela Swift 

60 Mins., Thurs. (19), 3 p.m, 

PUREX 

NBC-TV (color; tape) 

Edward H. Weiss) 
These Purex daytime specials 
hich started a new sesson on 








NBC-TV last Thursday’ :19), suffe 
a fundamental structural kness 
A topic like “What's W Wit 
Men?” is a fullscale sociologica 
affair and to treat it as a drama 
with the problems of « one tic- 
ticnalized man as the oot, is a 
darned hard thing to do. And even 
as a drama, rather than valid 
psychological theme What's 
Wrong With Men?” was little ore 
than a soap opera 

There was James D | ing 
a husband and f ped by 
his family, by ob \ j 
inability to cope with the American 
id. Springboard for tne story con- 
sisted of his delay in yvoin ome 
one evening, simply ise e 
couldn't get his feet to ve tow- 
ard the 6:39 train and the trap 
Writer George Leffret o has 
the feel of a poet and oO can 
manage to turn some of the 
cliches he deals with into bright, 
sensitive bits, still did not make 
a cohesive drama of the whole. De- 
spite the excellent acti of Daly 
and of Lori March, as his wife, the 
piece dragged badly Art i 


MISS TEENAGE AMERICA 
CORONATION PAGEANT 

With Dwayne Hickman, Bobby Ry- 
dell, Toni Beck Dancers; William 
Pickett, emcee 

Producer-Director: Charles 
Meeker Jr., Richard Gray 


R. 








Writer: Meeker 
100 Mins., Fri., 10:45 p.m. 
FRITO-LAY 
WFAA-TYV, Dallas 
Tracy-Lecke) 

Finals of tne annual “Miss Teen- 
age America eauty pageant pro- 
vided a fine showcasing, and top 
entertainment for neariy two 
ours at Dallas Memorial Audi- 
torium, with 105 contestants from 
96 cities (39 states) filling the big 
stage. Lovely temmes, in the 13 to 
l7-vear racke ere judged on 
Poise n talent, charm, 
ntel knowledge of 
world affairs. No bathing suit com- 


petition 


for entrants 


Diane Lynn Cox, 17, of Rich- 
mond, Va vas crowned the new 
Miss Teenage America” by singer 
Bobby Rvdell. Brunette looker was 
ong the 10 finalists. She re- 
ceived a $6,000 scholarship to the 
ege of her ioice. Judges also 
ri e an alternate and two run- 
ners up 
Fight contestants ealed ex- 
ceptional talent in providing in- 
é entertainment th Cheryl 
Sweeten, Denver, winning the top 
et ent ird Toni Beck 
Dance ocal roup, furnished 
erping t st in the final judg- 
ing 
( es Meeker, deserved kudos 
( n is lengthy staging 
( ck video exposure as pro- 
( d or and iter isted 
} ard — Special events 
executives from CBS-TV attended 
and picked up an option for na- 
tior de tv'ing of the next seven 
pag nts 
Sponsor, local ito-Lay Co., got 
six tasteful commerciais for its 
corn chips Bark. 
ACCENT 
(The Rebellious Mind) 
With John Ciardi, Dr. Richard 
MacLanathan, others 
Producer: Don Kellerman 
Director: John J. Desmond 


Writer: Lane Slate 


Loy 


ee et ti 


3 





‘ele Follow-Up Comment 


; 5 A te tp tnt ttn in SHPPPPPPOCSEES PSF ossesesessses, 


DuPont Show 
Considering the 
the subject, produce! 
Bendick turned in an 
and absorbing hour documentation 


of the Week 
limitations 
-director 


of 
Bob 


on the life & times of the Amer- 
ican automobile. “Merrily We Roll 
Along.’ as last Sunday's (22) Du- 
Pont Show of the Week contribu- 
tion on NBC-TV, was a lively, in- 
formative documentation of Liz- 
zie's contribution to the mores and 


with Bendick 
entertainment 


manners of a nation, 
getting maximum 


interesting | 





jthe other segments. After all, the 
Asian problem, fallout and the 
|Civil War aren't exactly scoops. 

For the “Succeed” segment, the 
NBC-TV cameras followed N. Y. 
Herald Tribune drama critie to 
his offices where he whipped out 
the notice, and the stars, Robert 
Morse and Rudy Vallee, for a 
reading of the finished review at 
Sardi’s. It was an interesting in- 
side view to the legit season's big- 
gest smash so far and it served as 
a socko trailer for the musical—as 
if it needed it 

It's also coincidental that SBC- 
TV should give this coverage to 
this particular ‘musical in view of 
the fact that its sister company, 
RCA Victor, has the original cast 
album rights Gros. 


Eyewitness 

Weekly outing of 
ably manages to stay on t 
news. Last Frida‘ 20) 
into topical history was the 
Communist Party Cong! 


“Evewitness 

p of the 
excursion 
Soviet 
in 


Ss 


eas 
Moscow 


For the fast breaking news event, 


mileage from his compilation of 
vintage film clips and resurrecting 
from musty archives 
} As a combination once-over- 
llightly Mack Sennett-on-wheels 
and some sober reflections of the 
socio-historic impact of the Model 
T (‘before & after), it had a win- | 
ning way about it, daling back to 
the turn of the century, through 
the era of the electric runabout, 
the Stanley Steamer. Barney Old- 
field, the Vanderbilt Cup Race 
circa "04 and he inevitably the 
automobile dictated the life of a 
nation 

Philip Reisman Jr wrote a 
script that blended well with the 
visual documentation: the editing 
was extremely skillful and the 
Skitch Hendersor nusical assist 
wus noteworthy. Oddly enough, it 
fell short in the one area that 
held forth such a promissory note 
—the running commentary by 


30 Mins., Sat., 1:30 p.m. 
CBS-TV (tape) 

[here are no Sahl's, Bruces, Win- 
ters’ or M & Nichols’ behind the 
Iron Curtain. if the Russian jokes 
on CBS-TV’s second-season preem 
of Accent ere a fair example 
of Co inist political and social 

tire 

There are, however, some vigor- 
ous writer and poet talents in the 
satellite countries, and, apparently, | 


nee the death of Stalin they've 





ad a ¢ e to deviate from Com- 
inist do a ith criticism ex- 
pressed ough art. 

In “The Rebellious Mind,” poet- 
riter John Ciardi, “Accent’s” new 
permanent host, introduced Ameri- | 
can viewers works of the Iron 
Curtain’s rtists. Readings 
vere excellently dramatized in por- 
travals by American actors against 


the backdrop of a foreign barroom. 
Sh guested Dr. Richard Mac- 
Lanathan, former curator, Boston 
Museum of Fine Arts, who is back 
Continued on page 35) 
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Foreign TV Reviews 
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CANZONISSIMA 1961 


With Renato Tagliani. Sandra 
Mandaini, Paolo Poli, Toni Ucci, 
Carletto Sposito, Enzo Garinei, 
Alberto Bonucci, Paul Steffen 


Dancers, Evelyn Greaves, Bud 

Thompson, Franco Pisane orch 
Writers: Searnicci, Tarabusi 
Director: Eros Macchi 


95 Mins.; Tues., 9:15 p.m. 
RAI-TV, from Rome 
Judged on the strength of its ini- 


tial stanza, this RAI-TV_ winter 
staple is a distinct disappooint- 
ment, especially so since the °'59 
and ’60 shows by the same name 
had proved themselves consistent 
light entertainment. Despite good 
intentions, troubles here are basic- 
ally; indifferent writing on old-hat 


and the 
sonality 


and uninventive patterns; 
lack of a strong enough pei 


—or team—to front the show. RAIT- 
TV will have to come up with some 
fast remedies it expects to hold 
prime-time attention 

Elaborately staged show never 
got off the ground, with comedi- 
enne Sandra Mondaini strusgling 


| vainly with dull material together | 


with partner Paolo Poli. Key trio 
of Enzo Garinei, Toni Ucci, and 
Carletto Sposito also seems oddly 
assorted and unfunny in a series 
of sketches designed to intro the 
seven new songs which (each week) 
are presented to the public to be 
voted on and rated in a tie-in con- 
test with the Italian State Lottery. 
Oddly enough, in a switch from 
previous years, it’s the songs which 
this time make for the easiest lis- 
tening. Especially good, in this 
first batch, were “Hold My Hand,” 
written by Nico Fidenco and Crus- 
ca, and well sung by Miranda Mar- | 
tino and “Come Close To Me,” 
written and sung by Corrado Lo- 
jacono. Other stints spotlighted | 
singers Arturo Testa, Little Tony, 
Giorgio Gaber, Giacomo Rondinel- 


la, and Katina Ranieri, to lesser 

effect. There'll be 56 singers for 

like number of new tunes. 
Effective as usual were Paul 


Steffen’s dance numbers, though as 
seen in the lead show they ap- 


peared over-produced and less in- | « 


ventive than before. Though too- 
obviously staged, the sidewalk in- 


(Continued on page 38) 


Groucho Marx. 17 ielivery was 
larly flat, lacking the anima- 
the show offered visually 
Rose 
CBS Reports 
The range of “CBS Reports” in 
exploring significant problems _ is 
remarkable. What other network 
pubaftajrs vehicle would immerse 
litself in the subject of water, for a 
fu'l hour? The plunge, titled “The 
Water Famine.” telecast Thursday 
19), proved  interesting—leaving 
the viewer soaked with the prob- 
tem 
Producers David Lowe and Jack 
Beck did not stint on the footage— 
tracing the water problem of an- 
cient civilizations t that o 
modern-day erica Camera- 
rews and reporters went to ruins 
of Babylon and captured, in words 
and pictures, the consequences of 
an old civilization starved to death | 
because of a water famine. Scenes 
shifted to the Negev Desert in Is- 
rael and other places around the 
globe 
Middle segment of the program 
was devoted to the water problem 
in the U.S., the plight of California 
and the southeast in securing suf- 
ficient water. Underscored by the 
flow of pictures was the problem 
of pollution, the indu ]l and hu- 
man wastes diminis the pool 
|of useable water 
Final segment devoted itself to 
the efforts of scientists to create 
sweet water from salt water and 
the various methods currently be- 
ing employed. 
Newsmen on camera were How- 
ard K. Smith and Alexander Ken- 








drick. Many experts and officials, 
including U.S. Interior Secretary 
Udall, were interviewed 

In a reference to how the world 
/ reacts to inventions of man, one of 
the experts on the program quoted 
a German philosopher He said 


is called a mad- 
say maybe the 


the inventor first 
man, then people 
invention is worthwhile, and then, 
if successful, people say the in- 
vention is so simple, it really isn't 
an invention. Same generalization 


|can be applied to the inventiveness 


| territory 
| excursion 


lin -depth 
|stuff that cries for 


of exec producer Fred Friendly’s 
“CBS Reports.”” What's so odd in 
devoting a full hour to the subject 
of water? Horo. 


Here and Now 

Frank McGee covered a lot of 
in his “Here and Now” 

last Friday (20) over 
| NBC-TV. He ranged from General 
| Maxwell Taylor's tour of the Asian 
hotspots, the fallout problem, 
Bruce Catton on the Civil War and 
last week’s Broadway opening of 

“How To Succeed In Business 
| Without Really Trying.” 

Taking over four topics within 
}a 30-minute frame-work doesn't | 
|give any one of them a chance for 
exposure It's surface 
more time es- 


|pecially when the subject is novel 


enough as with the coverage of the 
Succeed” opening Here was 
something new and different in tv 
coverage and it should have been 
given more time at the expense of 


anchorman Walter Cronkite went 
to Moscow for a first-hand ap- 
praisal. He had*been a Moscow 
correspondent during the Stalin 
regime and in | eport he come 
pared the concitions of the Mus. 
covites today with that of 15 vears 
ago. CBS News Moscow correspone 
dent Marvin Kalh was utilized too, 
for some _— incisive commentary 
Short clivs fro: ews canitals of 
the world order to secure a re- 
action roundup, tied up the pro- 
er dings. 

There was one technical miss 
which was a bit comical. London, 
Paris and Bonn were called in for 
commentary from resnective CRS 
News chiefs Picture tube came 
alive ith David Schoenbrunn, 
Alexand Kendrick ard Daniel 
Schorr. Somehow Paul Niven from 
Weshineton had to be captured hy 
voice only; his icture never 
made it 

Greater use of feotace from 

Moscow would have heen warrant- 
ed in the enisede, for the story 
and the fascination wes there. and 
in a wav which no other medium 
could duplicate It might have 
tunade a neater pockace securing 
reactions from wortd canitals, etc., 
but it weakened an laipreatlen 
half-an-hour Horo, 


WCBS-TV Views the Press 


S. Matthews, ex-Time mag 
editor, applied a harsh ritical 
|abrasive to American newspapers 
jlast Sunday (22) and made the 
sparks flv on this electronie watch- 
dog of the press. Pinchhitting for 
Charles Collingwood and launch- 
ing his broadsides from his new 
British base, Matthews came to 
bury at U. S. press and not at all 
to praise it. 

From his transatlantic perspeec- 
, tive, Matthews sees the U. S. press 
as “a contended fat cat in a na- 
tion of fat cats.” Pursuing this 
metaphor, he rapped U. S. news- 
papers for being lumpish, obese, 
old-fashioned and. worst of. all, 
boring 

When characterizing the gen- 
eral American press, it has become 
almost mandatory to single out the 


N.Y. Times as an exception to the 
rule of mediocrity Matthews, how- 
ever, made no exceptions, approv- 
ingly quoting a_ British critic’s 
Opinion that the Times is “not 
a well-written or well-edited pa- 
per, but only a great pedestrian 
of the press.’ It would have been 


helpful if Matthews had contrast- 
ed the badly edited” Times with 
one of the better edited London 
— so that benighted Ameri- 


}cans would have had the oppor- 
itunity of seeing what a firstrate 
newspaper bs really like. 


Herm. 

Ed Sullivan Show 
David Merrick’s Broadway pro- 
|}duction of “Do Re Mi” and the 
Twist got showcasings last Sunday 





(22) via the Ed Sullivan Show. 
|! Also on the bill were Wayne & 
Shuster and Matt Monroe. 

| The show led off with Chubby 
|Checker, the Parkway recording 
lartist who's disk “The Twist” 
kicked off the nation’s newest 
|dance craze, singing and dancing 


his bonanza. He was accompanied 
by 20 dancers from the “Do Re Mi” 
| cast, doing a somewhat smoothed 
over and legitified version of the 
}terp madness in hroad and enter- 
(Continued on page 44) 
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Educational TV | gygesreme ARB FEATURE FILM CHART (Lee Champions ; 


On Georgia’ S$ Mind VARIETY-ARB’s weekly chart offers a day-by-day analysis of the top feature evening slots ina Advances i in FM 








Atlanta, Oct. particular market. On Saturdays and Sundays, daytime feature slots compete with nighttime pix 
a, Uc periods for designation as the top feature slot of the day. The analysis is confined to the top rated Milwaukee, Oct. 2 
A second educational saan feature slots in the ARB measured period, broken down by days in the week. The ARB measured Robert E. Lee, FCC commission- 
station is scheduled to take to the period usually covers three or four weeks. Other data such as the time slot and overage share of er, speaking at Madison (Wis.) on 
= ; ei ‘ sa ee, ° ° . » « « imi, al isan ¢ l ’ 
Georgia airwaves near Waycross audience is furnished. Top competition and competitive ratings also-are highlighted. FM broadcasting, expressed ap 


|} proval of the work done by FM 
stations 


der the control State | 2 
Boid of Education. “® HAWAIL @ STATIONS: KONA, KHVH, KGMB @ SURVEY DATES: JUNE 17-JULY 14, 1961 



























































Gov. Ernest Vandiver has an- KONA Average Rating: 15 COMPETITION Talking at the seventh FM radio 
nounced that WXGA, Waycross, Average Share: 30 STATION & | clinic at the U. of Wisconsin Fri- 
should be on the air in November. PROGRAM AVG. RATING | aa. (13) Lee said: “In light of 
Several months ago the governor | MONDAYS 6:00-7:30 — _ ; 2 alled E : pe e . 

a 4 © board to use $500, | Program: NBC MOVIE wane Seee EVE eae SP CONES SeaEe oe oe Beee 
000 to construct the station, which | i <epienes — 6:00-6:30 17 casting area, critics of our system 
is scheduled to reach 29 schools June ‘NEPTUNES DAUGHTER” Miccaein , have suggested, with good inten- 
in 26 Georgia counties Red Skelton, Esther Williams arco agg tion, that pacer saaanen would 

Since Waycross is comparative- 1949, MGM MGM-TV, Ist Run 6:38-7:08 ” i b tte ; rT ft - t 
ly close to the North Florida state i mes News Room GM a. ee ee rer 
line, o hate oy ager Sede June 26 “CRIME OF PASSION” asaee & 9 . went in for station ownership— 
counties could poach on the teach- Barbera Stanwyck, Raymond Burr, Wz or if the FCC participated actively 
ings of the Georgia station.) sage re nie Ist R Tell Truth KGMB in setting program standards I 

Department of Education now lite a 6:30-7:00 10 think good music FM stations 

: is sharing an educational tv mill July 3 “MONKEY ON MY BACK” Pete & Glady : across the land are dramatic refu- 
ombeen a os : . * Ni ‘ y $s KGMB “* 
(WGTV) with the Univ. of Georgia, Cameron Mitchell, Dianne Foster 7:00-7:30 ‘ 13 tation of this belict 
: at Athens, with 625 teachers in 1957, UA, UAA, Ist Run ‘ Lee said in July, 1960, 892 FM 
North Georgia using the service - a stations were in operation in the 
in vit 0M July 10 “THI WILD NORTH” : U. S.. with 178 others under con- 
Ware County (Waycross) outlet Stewart Granger, Wendell Corey, Cyd Charisse struction and applications in for 
will reach 3.370 public school | 1952, MGM, MGM-TV, Ist run 125 others 
teachers and 90,503 pupils Lee said that in July of 1961, a 
—e |vear later, 1.975 FM stations were 
= : tg +P Average Rating: 16 COMPETITION on the air, 216 held construction 
‘E val Time’ KHVH Average Share: 55 STATION & permits, with 96 applications pend- 
q PROGRAM AVG. RATING |'n2 nny Pen as compared with 
cams Cont af 31 mam TUESDAYS 10:00-11:30 , 656 broadcasting stations op- 
ee ee ee Program: BIG MOVIE Grand Jury KONA erating in 1956 
was assured questions would be | 10:00-10:30 8 On multiplexing, Lee pointed 
; se pertine j “Ss ‘(ELL :ME! SRED” F : 
naga pertinent to campaign June 20 j= thy pe nay Soa Gaiaae Monte noma a aches stiiiaiitne: alias tee 
When the session broke up, Ba- 1947, RKO, Show Corp. Ist Run . , ‘ naught if the stereo _Teceiver 
; aian ‘ Late Show KGMB equipment does not match the 
tista complained to a WPIX offi June 27 “SHADY LADY” 10:00-11:30 : high standards, and I hope the 
cial that he was being ignored by ages ee — ym G , heat of competition will not re- 
the press, that Lefkowitz gets his ee ee wo ¥? eee ae ee that will 
: . ‘ ~autiful golden egg.” 
name and picture in the paper at ay a beaut g Be sii 
all times, most recently being pic- July 4 “TO HAVE & HAVE NOT” _ a that the yor 
tured by the Heraid Tribune while Humphrey Bogart, Lauren Bacall nec beste 7 1 —_ ee ae ~ 
munching a pizza. The WPIX 1945, Warner Bros., UAA, Repeat for FM. reer gas ome baer ey 
spokesman suggested Batista call July 11 “QUEEN BEE” or M oe S existed today in 
the H-T and demand an “equal _ Q ED oe many instances 
time” photo showing him eating a Joan Crawford, Barry Sullivan ——— —— = = 
havet 1955, Columbia, Screen Gems, Ist Run 

Jel. . 

Otherwise, there was harmony TY Reviews 
on the ground rules laid down by — ; 
the WPIX execs. Negotiating for KHVH Average Rating: 19 COMPETITION : aaa Continued from pace 4 aan 
the station were Tillman; Herb Average Share: 68 STATION & from a two-year visit behind the 
Holmes, exec producer who is di- | PROGRAM AVG. RATING Iron Curtain under State Depart- 
recting the show; Walter D. En-| WEDNESDAYS 16:00-11:30 ‘ , ; Paes : 
gels, manager of news and special! program:.BIG MOVIE It Could Be You KONA ment auspices. He described his 
events; and Andy McCaffrey, pub- 10:00-10:30 6 meeting with Khrushchev on a tour 
relations director , - June 21 ‘fee ON sonny el Gaslight Movie KONA of the American ari exhibit at the 

Apparentiy glutton for punish- arry Sullivan, Bette Davis N ” ai ant i . ' 
ment, WPIX is planning a show 1951, RKO, Show Corp., Repeat 10:30-11:30 3 ee by on a ong a 
just before election day tentative- 3 are Late Show G) progress SES ESSE Ue Ue 
ly titled “When Elected,” and will June 28 “THE BIG SLEEP” yet Pincag tugh — satelites. 
invite all six candidates to spell ge edlley sted Lauren Bacall apenas ’ MacLanathan said Poland pre- 
out their campaign promises so 1946, Warner Bros., UAA, Repeat sented the most encouraging situa- 
that the public will have —— July 5 “MISSION OVER KOREA” com, beacuse “Poles have learned 
— record of vision vs. future John Hodiak, Audrey Totter wel — pon iad Hungary —~ 

ction ; b hat any sort of political expression 

WPIX pulled an 81 rating on 1953, Columbia, Screen Gems, Ist Run in Winiy 0 Seine Buedlon taste 
the Wagner-Lefkowitz hour, more July 12 “711 OCEAN DRIVE” and troops—so they are turning 
than 1,000,000 viewers, but expects | Edmund O'Brien, Joanne Dru to the arts, painting, sculpture etc., 
considerably less on the quartet, 1950. Columbia, Screen Gems, Ist Run 4s expression of their cultural in- 
even though Batista has promised dependence from Russia.’ He also 
fireworks Station figures the found a genuire underground in 
ge ed KGMB. Aver09e Rating: 21 COMPETHTION cosony sameness 

ag as hk : i &! STATION & | emit ary ; é erature is hei 
coverage will not interrupt regu- Average Share: 37 ae oe }in high esteem. This underground, 
lar programming. News staff pre pa as A PROGRAM AVG. RATING | i. said, "has developed among tlie 
dicts it will be all over by 8:30) THURSDAYS 8:00-10:00 a or KONA | Soviet's voung intellectuals in all 
p.m | Program: FIRST RUN THEATRE 8:00-8:30 6 : | fields who have been singled out 

Meanwhile. WOR-TV has _ ex- Se and privileged to investigate th 
hed a debate invitation to Wag- June 22 THE ELUSIVE PIMPERNEL” Bat Masterson KONA hoi Stacks that a off limits 
ner and Lefkowitz with a nix by David Niven, Jack Hawkins, Margaret Leighton 8:30-9:00 8 to the rest of the citizenry 
the former and an okay from the 1952. Carroll Pictures, Flamingo, lst Rua sv eee KONA “Rebellious Mind” wound with a 
latter. In all fairness, Wagner has ane a ee 9:00-9:35 9 bitter statement from a young 

“ a ME s 1E CU ss ; 
a point, since as incumbent he is June 29 } ang A hedge Ay = Phyllis Thaxter Ford, Ghost Tales KONA Polishwriter, Michael Bruk (18- 
clearly on the defensive. aveeand Riana 9:30-10:00 10 years old at the writing), damning 

And Socialists Garza and Hass 48 “aa : ‘ ; Sea Hunt KHVH his Communist teachers and hig 
have half-hours on WOR radio be- 1951, Warner Bros., Seven Arts, Ist Run 8:00-8:30 38 fellow writers and artists in a way 
cause of station's carrying the July 6 “THE CRIMSON PIRATE” U . to ease the western mind 

. : 3 ’ : , . aan ntouchabl pase 4 
audio portion of the Wagner-Lef- Burt Lancester, Nick Cravat Eva Bartok 3:30-9:30 ‘“ me , Scripting, direction, settings and 
kowitz tv debate. Torin Thatcher Sil . . ar thesping were good enough for a 
1952, Warner Bros., Seven Arts, Ist Run Silents Please KH\ i better timeslot break than Sature 
EE 9:30-10:00 13 day afternoon Bilt 
+ July 13 “THE CHARGE AT FEATHER RIVER” 
Frisco KKH Guy Madison, Vera Miles, Frank eyed ee Te 
“ 1953, Warner Bros., Seven Arts, Ist Run Kefauver 
mee Continued from page Soon 























AFTRA men he’s hired are, quam Continued from —— 
a ni nu page 31 gammennd 
“anxious to get on the air” and| Average Rating: 22 ere 7 
that if he were forced to take | KHVH Average i 56 COMPETITION uninhibited coverage in their news 
back the NABET-AFTRA group) ‘ STATION & | programs to the involvement by 
pe nee ras on FRIDAYS 10:00-11:30 ee AVG. RATING | GE and Westinghouse in the elec- 
sale, his newly hired # ai le ‘ ae pinisages . 
would be the ones who would| Program: BIG MOVIE Michael Shayne KONA trical conspiracy 
suffer. ; June 23 “THE BRAVE DON’T CRY” 10:00-10:30 7 _Kefauver said there are all sorts 
Among those he’s hired are John John Gregson, Meg Buchannan Gaslight Movie KONA jof “newsworthy matters” FCC 
Holbrook, an ex-ABC; John Dark, 1952, Mayer-Kingsley, Jayark, Ist Run 10:30-11:30 , | could delve into. He suggested that 
ex-YWCA, New York; Jim Daris, ‘ ; : ; ei ts 6 the Commission could go back a 
ex-KXRX. San Jose; Bob Jen- June 30 “A KID FOR TWO FARTHINGS” Late Show KGMB |few years and probe news treat- 
nings, ex-KXOA, Sacramento, and Dianna Dors, Jonathan Ashmore 10:00-11:30 12 |} ment by GE and Westinghouse sta- 
Phil Brooks, ex-KMPC, Los An- 1956, London Films, Jayark, Ist Run i tions of a controversial TVA award 
geles. New. sales manager is Dick ; ae iu in 1959. A British firm made the 
Gravett, ex-KNBC, Frisco, and July 7 “BLAZE OF NOON ; low bid and was tuitiats ae 
program director is Barry McKin- William Holden, Anne Baxter a multi- million-dollar generator 
«ley, out of Chicago. 1947, Paramount, MCA-TV, Ist Run contract. “Immediately,” Kefau- 
Atlass says that when KKHI gets July 14 “THEY DIED WITH THEIR BOOTS ON” ver said, “GE and Westin: shouse 
on air “emphasis will be oF trict , Errol Fiynu, Olivia DeHaviland began a campaign to mold public 
with the mus‘c consisting of bright- . ahaseadaag a 1 orion and to pressure the Gov. ; 
tempo nons ard “lots of standards 1942, Warner Bros., UAA, Repeat ernment into awarding one of thi “- 
—no rock ‘n’ roll.” (Continued on page 44) the contrac 
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Inside Hope 





ne firm way of dealing with people who 
insist on saying, “Isn't ita small world?” 
would be to hit them over the head with a large 


atlas. 


An equally convincing lesson would be to have 
them try keeping up with Bob Hope fora spell. 
There’s nothing even remotely small about Mr. 
Hope's universe. 

A “tough act to follow” even when he’s station- 
ary, Bob’s even harder to keep up with when 
he’s on the move. Ask any TV camera crew 
that’s ever lugged some 2,200 pounds of equip- 
ment on a criss-cross, multi-stop course of 


50,000 miles over a three-month stretch. 


Yet, it can be done—as Donald Hyatt’s NBC 
Special Projects will be demonstrating this Sun- 
day evening with ‘““The World of Bob Hope” 
(7:30 to 8:30 p.m., EST). 


The comedian is the first subject (among others: 
Billy Graham, Jimmy Doolittle) in ‘““The World 
of ——” programs, a series of nighttime specials 
sponsored by Purex and aimed at exploring 


world-renowned personalities against the back- 


drop of their times. 


While accenting the present, the shows will not 
be ignoring the past. On the premiere, for ex- 
ample, we'll be taking a look at Hope’s native 
town of Eltham Village, England; we'll be see- 
ing some remarkably good amateur movies 
made by (and of) Bob during his vaudeville 
days; and we'll be hearing snatches of a love 
song recorded by singer Dolores Reade (now 


Mrs. Hope) more than 30 years ago. 


But the heart of this Sunday night’s program 
is the fluoroscopically candid footage shot by 
producer-director Eugene (‘Gene’) Jones and 
crew who, for a period of 13 weeks, observed 
Bob with the relentlessness of a prospective 


mother-in-law. 


OF COURSE, they couldn’t have started the job 
without Hope’s initial permission, but we sus- 
pect even he had no idea as to how thorough 


and lengthy an undertaking it was going to be. 


So ubiquitous were the Special Projects guys 
and their equipment that Hope was soon refer- 
ring to them—not without affection—as “the 
creatures.” It got to the point where he was 


never surprised to see them. In his hotel room 
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one morning, he opened his sleepy eyes to 
find several fully-dressed, ready-to-go crewmen 
seated on the adjoining bed. “Roll ‘em,” he 
said, without even bothering to emerge from 


his trance. 


AT SOME of the stops, the crew would replace 
several of the light bulbs in Hope’s suite with 
special photo-floods to obviate the need for 
cumbersome studio lights. It worked out fine, 
except for the one forgetful moment when Bob 
—getting set to read a magazine in bed one 
weary midnight—innocently turned on the bed- 
lamp and brought forth a totally unexpected 
Aurora Borealis. He hadn't had a scare like that 


since “The Road to Zanzibar.” 


Filming of ‘““The World of Bob Hope” started 
last Christmas Eve with the comedian’s flight 
to Guantanamo Bay, wherehe was to entertain 
Naval Base personnel. The bulk of the camera 
work ended in New York some three months 
later with Bob’s acceptance of a March of Dimes 


citation at a Hotel Commodore dinner. 


Almost 80,000 feet of film were shot in all. Just 
a portion of this abundant footage will be seen 
on Sunday night's offering. But because it rep- 
resents so personal a study, we believe viewers 
will find it one of the most rewarding shows of 


this or any other year. 


Much of the credit belongs, of course, to Gene 
Jones, who'll be producing and directing all 
“The World of ——” programs this season. 
Even the challenge of keeping up with Hope 
struck no terror in Jones’ psyche, for Gene 


(along with his twin brother, Charles) is a man 


who'll run any gauntlet to get a story. 


As a World War II combat correspondent, he 
Janded on Iwo Jima with the Marines on D-Day. 
In Korea, with camera in hand, he parachuted 
behind enemy lines on a rescue mission. And 
his body sull carries samples of the shrapnel 
that nearly killed him at Inchon, where he was 
the only correspondent with the first assault 


wave of Marines on “Blue Beach One.” 


Gene’s earliest years with NBC Television (he’s 
been with us since 1950) were spent as a writer- 
cameraman on assignments calling for generous 


. . ~ . = . 
quantities of daring and intelligence. 


Later, he branched out into the production end 
of TV news and public affairs. He was one of 
the most imaginative planners on ““Wide Wide 
World” and “Today,” and helped conceive 


dozens of specials made here and abroad. 


CONSIDERING the scope of his professional 
background, it’s not hard to understand how 
Jones was able to get the very most out of every 
Hope sequence he shot, whether the setting was 
a Palm Springs golf course, a stage at Guantan- 
amo, a ‘I’V studio in Burbank or the children’s 


ward of a hospital in St. Louis. 


On the basis of Hope’s restlessness alone, Bob 
was an ideal choice to open“ The World of —” 
series, for Jones is now jauntily confident of 
being able to keep pace with any other public 
figure the program selects. Not that the future 
subjects are likely to be sedentary types; most 
of our public personalities do 
a bit of jumping-about from 
place to place every now and 


then. It’sjust that—like the poet 





said — Hope springs eternal. 
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‘bly well proportioned girls have | Seems the chances of John Crosby leaving the N.Y. Herald Tribune 









































; ; a reached a bigger prominence in| (4nd his syndicated column there) are growing stronger. The pillar 
Continued from pase 3 iiciea” tue naeiiteloe: than in their | Writer is known to be unhappier than ever over the editorial clashes 
' by Renato Tagliani out-,tro, and this one featured a little-) native land despite the fact that|he’s been having with the daily’s management, clashes highlighted 
RAI-TV 1 wre in known aspect of the new Cuba, the have no equa n Germany. hen a couple weeks ago, under a Crosby column on negotiation with 
Canzonissima”’ will aitempt to eliminate. illitera ly Swedish songstresses are doing | Red tussia the editors ran a two column disclaimer ; 
“ ; t il an all-out year’s campaign, It made arkablv well in Ger:many. This Crosby's contract with the Trib expires in early December. While 
ed t t i ie- an objective and intriguing ac- »w featured Lilli- Babs Svens-| there has. been easing ire in the Trib-Crosby relationship, there : 
la Hawk. count of this educational drive, e son, still comparatively unknown , have not been any official meetings about his future at the daily. ; 
; phasizing the enormity of the task around here, but she too should ieee | 
and the enthusia yehind it it » places here. She has the looks Having first given an on-the-air endorsement for John F. Kennedy : 
YOU CAwT WIN not ignoying its more suspect prop- and singing abilities for it, the | as President of the U.S.. WMCA, the N.Y. radio indie, last week con- i 
ihe One Who Got Away) = aganda aims. more so as she's the type that's/tinued editorial endorsement of candidates. Station prexy R. Peter ; 
With Virginia Maskell, Frank Fin- Leslie Mallory’s compact and highly in demand on the Conti- | Straus came out with backing of James Mitchell, Republican candidate i 
lay, Glyn Owen, Leonard Ros- clear script took the tale throueh nent Cast includes multi- sided | for Governor of New Jersey } 
siter, Kenneth Warren, Hum ph- the closing ot the schools, so that Silvio Francesco, brother of Cate-| Within the next few days, Straus will also air an editorial expressing ! 
res Heathcoate, Christopher i oyeners and students could be rina Valente, and William Milie, | approval of one of the candidates for Mayor of N.Y.C. WMCA, so far, | 
Steele Margery Withers, Frank free to concentrate on the alpha- who also takes care of the choreog-|remains the only N.Y. station that has endorsed any candidates j 
Sh ‘iley Fohn Gill, aan Wil- bets of the mountain peasants, who! rapfAy, while the lineup of guesis —_——— j 
Produ = Se sie had been the mainstay of Castro’s It ee ae ae he 1 re og Country and W estern Radio, a new radio program and hroduetion \ 
Writer ‘Berke lv Mather p revolt and to whom he was now Swe dis! ——, —. 4 ohns, bgt package produc ed by Stars International will be placed in distribution 
= Mins.. Thurs. 8 p.m. |keeptnge his promise. Luxury ho-) ¢an-dorn it amsey an des Monday (30) by Richard H. Ullman Ine New service will be introduced | 
le — . sao ionten tels and private beaches, ence the »& rise 7 st Oster wald Sextet, all | at the Country Music Assn. convention in Nashville, starting Nov. 2 i 
‘ Devoted to the corny old propo- | {ramehise o e rich, were now | Vel popular recording artists in “C & W Radio” provides stations with almost 1.000 programming q 
se Wess 1 peed esi 7 este used as training cent es for. the | Sscrimany map oot pet word o lig enti and production aids. These include special station identification musical ; 
. ir the end. “You Can't Win” ic ai 2°™ teachers. It was also fairly shou d 44 lichael pine stage silor oat themes, a wide variety of spoken call letter announcements tailored ] 
= Gf civ ealkcanbeined isles, (eee that what the peasants band of Bibi Johns, who directed | for each subscribing station, open end commercial introductions, ete. ; 
sacle LON data a wale any ter Would be taught to read was full-| this whirl of dances and songs with al 
4 ' h exper crime-scripte sania . r > } } thor 
Be kely Mat er in issociation with some praise of Castro and his beagle d imagination ane without National Audience Board has given its Award of Merit to three 
“pine 47 regime anv dull moments. It’s the type of - fe “otis , agi : of i : : 
John Hoykins. Judging by “The = fle ; ; ; _. show of which one doesn't want | 2¢twork public affairs shows based on their high rank with respon- 
One Who Got Away second of Linked with this instructive “ib sprees P ices dents in NAB’s recent survey of video programming 
the skein, it's an above-average theme was the rehousing program |'® MSs any moment. . Out of 15 network pubaffairs shows listed in the survey questionnaire 
sample of its kind, helped by spare for the poor, and the campaign to ~~ a meee to civic and community leaders, the three rated highest were “Chet 
ind telling dialog and a fully- dispense with their dispiriting nine | Huntley Reporting,” “CBS Reports” and “Twentieth Century.” Award 
flavored documentary production ™ mths of idleness, when the crop Vanda presentations were made at informal ceremonies at NBC and CBS. 
hy Alan Bridges had been gathered. The film and | #8 
This one concerned Lander the script conveyed the urgency of | Sams Continued from page 24 m7 While most national groupings in the U.S usually bristle at their i 
Frank Finlay) who returned to the reforming job, and the zeal : depiction on television, the Slavie community in Hamtramck, Mich., 
wite Elsa |Virginia Maskell) after with which it was being carried everyone promised to appear and |, suburb of Detroit. has come up with praise for the characterization - 
a two-year stretch. He was the guy out they would. And they did of a Polish community in the U.S. in a recent segment of the “Dr. ] 
in a robbery, and took the rap for Chief drawback of this half-hour Vanda will do another show for | Kildare” series on NBC-TV. MGM-TV, which packages the show, i 
thle rest. Also released was Fenny Was that the pictures didn’t match same sponsor next spring. He re-| received a petition signed by 80 Hamtramck, residents lauding the 
(Leonard Rossiter), a professional |up to the words., Director James turns soon to Los Angeles and will show and urging a repeat performance on the network 
crook who warned Lander to go Hill made little attempt at visual be back here early next year. } - 
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straight—or else, but Lander excitement, refraining from com- As idea man and show packager ee 
couldn't get a job, and was per- ment with his camera, merely for JWT here, Vanda will develop . * 
suaded by Fenny to carry gelignite using it as recording instrument. | chows and put them on the air, amm on loneering 
for a coup he was planning. This led to a certain travelog air specializing in getting sponsors’ | 

Of course, the police were on about the program, which seemed messages across. Considering his 
to it, and Lander was caught in the somewhat lightweight and unim- new field of operations he said, 
act. But this time the cops were aginative for the issues in hand. “The approach is different. I will | appear before the then Federal | 1959, appeared the following news 
after bigger “ih and he pin let Otta have to do programs acceptable to| Radio Commission, during the ne Pere ae re 
ff | ! “s — n , naae ma - sondon, ct. Sst: ve As: 
oft a R Rsergy ietear enemaredline Japanese audiences. I’m not trying | early part of 1931, to apply for sociated Telerision network 
otter Oo iit gettir ‘ é = coal " Se Vaal ‘ . me " ” 2 hai ; : ents 

L ZU JUNG UM BLOND ZU SEIN to set up new standards,” he noted, permission to use Baird’s system 








i, ,_,, Continued from page 26 























e lovment sent a check for L1,000 
employmet . s “ . ‘e ‘ogram hat a . ? 
The tale was thus off-the-peg, (Too Young to Be Blond) but to introduce programs that) | scociation with WMCA, the| ($2,800) today to the widow 
slick With Aliee and Ellen Kessler, Would be novel here 7 > oaage 
but it enjoved such a slick pro-' : ’ 5 tee -| radio station I owned and operated of John Logie Baird, who is 
{uct : d. within its limits,| Silvio Francesco, Lilli - Babs, In addition to his activities for radio station f owned anc , considered the inventor of 
snag pes visath n that it sped| S¥enson, William Milie, Ursula JWT, Vanda has a number of other | in New York at that time. All this) joioision The cnn. Die 
Sharp cné it : t1O1 nat g , . e ~ , | " ¢ y, 3- 
7 tf liv through its allotted span Remoe, Margitta Scherr. Bibi projects on the fire. His Tele\ en- is related In detail (as well as the cribed as the start of a memo. 
Ttl ! si ‘ < vr: ‘ . . res tr i a9%e7) , aq - : f. = 
Frank Finlay. Glvn Owen, Leonard possaggen ico Torriani, Bill Ram- ven cpa Besse 2 Mag | unusual reason why the applica- rial fund, was sent after Mrs, 
ve nm roini > sey, others. panding sales me 4 | oid > exam- Margaret i ras reporte 
ete a _ : crag he agg: Producer: WRV, Cologne | Japanese stations under Frank | tion was denied despite the exam ae i a 
header vell-chosen ast, ~ , : ’ eee sley’s ni nm § i 
. ized to gild the cliches so that , Director: Michael Pfleghar Buft ilano : jiners approval’ in Mose ley’s circumstances and was quoted 
they looked like rew. But the chief , 70 Mins., Sat., 8:20 p.m. | Wanda is also exploring features | piographical book on Baird. as saying she was “sick of the 
credit must go to Alan Bridges, | W-German TV, from Cologne pr »duetion possibilities for “Hon-} Since Baird received such pitiful way Britain treated my hus- i 
whose production got the flavor of Title of this is silly, the plot orable Picnic,”*the Thomas Raucat | ll recognition or material band.” i 
> ; mathhore at wart doesn’t matter, but otherwise this comie novel to which he owns | S™@ recog! 7 - —e : . 
eors and robbers at work * . , reward d s his lifetime for his The widow referred to in this 
Otta. was a very pleasant show; in fact, global film rights. | rewar uring his a ies snataielh Datuk ak tha 
> > S » a i na “the Te av Ss j ia a tri j society | * A — 
es one of the best ente rtainment pro- \ anda may also shoot a pilot for important contribution to society | ween Hotel in Coney Island on | 
- grams to gone eee tv + ae -apewaer A ae | it would seem that the least that Nov. 13, 1991. 1 know that because / 
ct BA... s I! in recent mon hs Musical show called “Ginza,”” which wou uti Ze | should be done now, even though|I arranged their wedding. The 
With Bill Grundy featured a galaxy of domestic re- Japanese acting and technical | id I ecogni-| young and attractive Margaret 
wT: H nl 2 roper a i - é > AlcPars Wale 
Producer: Tim Hewaé cording stars and rated special ‘talent. belated, would be prope : cog K | gave up her pest as @ promising 
rector: James Hi i ; b i » played in mak- | °°). ae . : 
ctor oe pone egy Aad its Fa mid 4 wed tion of the role he P ayed BBC pianist and rushed to America 
riter: Lestie Mallory -aphy substantial 1e | ™ ; : levision possible. apes call . 
30 Mins. Fri., 10:30 pm at billed: ential Geen. Shee's Toledo—Gene Johnson, chief di- ing te ris 1 possibl i on the ul gent pleading of a lone ly 
» nS.» se dea se atm : = . - 1S r led I Herewith is the most tragic com-| and frusfrated Baird who was in 
Granada TV, from Manchester technical quality was tops. It de-| rector at WSPD-TV, Toledo, the lige sor hg Mg Ai 
ral TV a pl “Ves -formanc t two years, has been named | mentary that can be presented on| New York at the time trying to 
Granada TV sent a production | serves a repeat performance. _ ;past two years, id ‘ | , help me launch his system of tele- 
crew to report on the Cuban revo-| There are many good singing | production manager of me — | the life of this Scotch genius whose vision in this country. Even that 
- - . c + > ‘( > 2 > g > ‘ 2 P » ‘ y- 4 a 
i ee a ee = a" ne - ooh . ogg a aa tal te ee W. brainchild gave so much to the] dream, the pleasure of seeing his 
carved into four pang poe —— - eK - ie ' slic po B. Doner. Inc. Detroit and Baltt-| World: On the television page of | system used here, was denied him 
with a separate theme. The firs ributed by the Kessler ‘Alice and | , ine., é ‘4 Tg eee - + 92 |for reasons explained in Moseley’s 
surveyed the background to Cas-' Ellen) sisters, two German girls, | more advertising agency. the New York TIMES, Oct. 23, ol S } C sele) 




















My quarrel! is not with VaRIETy 
Since you only published the Brit- 
ish viewpoint as submitted to you 
in a dispatch from London. 1 feel 
that even though Baird's original 
system was completely discarded 
in favor of a more satisfactory one, 
it should be remembered that he 
was the first to achieve success 
in the field of television. If credit 
is to be denied him because his 
original method was made obsolete 
by subsequent improvements then 
the same rule should apply to all 
the great and illustrious names in 
the hall of inventive fame. Thomas 
A. Edison would hardly recognize 
his early inventions as they serve 
mankind presently, if he were alive 
today, but he is deservedly recog- 
nized as the father of all he created. 
It seems to me that this rule should 
also apply to Baird—especially in 
his own country! 

















iS 
What Brand New J oa. 
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of- 
on-the-air campaign, 





NBC’s Rating Lead 


pocket splurge, for a saturation Eir 


with a rota- 


Delays in 
have put starting date for 


Irish TV Delay 


Dublin, Oct. 24. 


studio 


tion system providing at least half the end of the year. 


a dozen promos per week per show 


(land changing production on the | mo 


promos every few weeks.) 





construction 


Sireann (Irish Television 


Telifis 
back to 


Buildup of 


ving in from BBC-TV 








staff continues with Michael Barry 


yn Joan 


|for three years as Program Con- 

Also s0ing in NBC's favor is troller. British light musie con- 
+} aud ti , P fe cog go 
on = _— uphe at — ae ductor and composer Frank Chacks- 
tien show an gee " which } BC field has also been recruited to 
vote ad a er distinetion’ revamp orchestra setup for Both 
h previous years SUCK | radio and tv, with Hungarian-born 
I eran ning would have been leonductor Tibor Paul in from Aus- 
written off “in the public interest. |tralia on two-year deal as principal 
re 4 the Brinkleys, see ae ;conductor for Radio Aireann Sym- 
et ; are being programmed as | np > Orchestra 
well “in the rating interest.” |! pote i? 

entiment in general is that (1) | Several American tv directors 

nti { b 4 } i } j 
ABC. j yan eg ep jhave been recruited on two-year 
Al In gOINg again with action- contracts to get the service rted 
ath fn) wnited « a ‘ lon a t fe ‘ Sta 
aaventure, waited a vear too iong | under Boston-born Edward J. Roth 
for a major deemphasis in 
creme 2) CBS went overboard | 
i n on comedy 3) NBC has 4 ‘ 
hz 7 . anad: 

echieved perhaps the best balance | Bernstein to ( anada 
« the three 


\s early as last May, when the 


For CJOH Launching 


London 


Oct 





24 








ago, 
the tenser 


had 


Last 


Sarnoff 


=e Continued from page 27 k——< 
forms of programming. That's a 
, if slower, way to reach our 
manner of 
government su- | 


by any 
eyebrow 


interests and tastes change 
they continue to watch tv. 
tastes are different this year 
five years ago, and they'll be even 
more mature five years from now.’ On 
ff cited NBC's 
“White Paper” and 
as examples of shows that wouldn't | the 
have had the same audiences half 
acknowledging, of 
world situ- 
ation has something to do with the | 4 
appeal of the latter two. 

In defense of 


throws 


ming out of balance.” 


“CBS Reports” 


use of! p.m 
for a feature film (‘a 
challenged 
the NBC 
“We don't believe these movies are 
the answer to everything, but they | that a daytime 
do seem to be the right immediate 
our Saturday 
year 
running 
we had to 
drastic. 


him to 


night 
weren't | his staff have created o1 
on Saturday 
some- | 
I don't think 
that a good film in prime time one 
night a week is out of proportion 
i program- 





|ting average in developing 
shows for network scheduling 


“There’s no question but that the | the past year. The daytime staff, 
headed by v.p. Giraud Chest 
up with eight pilots during 


The | came 
fr this period and all of them 
rom | either on the ABC roster or 
to go on in the coming mont! 
: one program, 
#n¢ | Song.” a musical game show 


jackpot by having the 

even before it opened on da\ 
Show will kickoff Dec. 4 ir 
30 am. 
going nightime Jan. 20 at 
Although other dayti 
have gone nighttime, 

“Price Is Right,” 
said,| “Tie Tac Dough” “Dotte” 
“Top Dollar,” 


time before it even preemed 
Among the shows Chester 


to create are “Camouflage 


bowed last 


weeks ago; “Window 
which will bow in 
covery,” 
the air 


January; 
which will likely gx 
next vear 


“Yours For 
Bert Parks as emcee. Chester 


hour stanza slotted for nighttime 


berth and will als« 


ne shows 
wluding 
“Concentration.” 


this is the first tim 
show went nigh 


helped 
November; “Make 


Face,” which went on a couple 
Shopping 


under Ju 


ABC-TV Not Only Plots Daytime 
Shows, But They Get On the Air 


ABC-TV's daytime programming 
staff has chalked up a perfect hat- 


Power, the web's newly appointed 
head of children’s programn : 
“For Women Onl talk ow 
due for scheduling at some tuture 
date: and “Seven Ke ( ‘ oped 
in association with KTLA-TV in 
Holivwood 

Another daytime show Number 
Please due tl go ¢ ( vedo 
Jan. 30. is a Goodson & Todman 
conception and ABC-TY’'s aff 
helped rivise nd polish the r- 
mat although not so deep 
volved as in the othe ows, 
“Yours For A’ Sons iil ave 
Harry Salter as production super- 
Viso! 

ABC-TV's daytime taf? \der 
Chester consists of Armand Grant, 
director of daytime programming; 
Julian Bercovici, exee producer for 
daytime programming: and ¢ k 
Barris, manager of daytime pro- 
£Lrams 


Far East TV Web 


Tokyo, Oct. 24 
A Far East tv network may be 
in the offing with the tieup signed 
by Fuji TV of Japan and Inter- 
Island Bdest Co. of the Philippines, 
The agreement paves the way 
for exchanges of cultural and 
technical material and assistance. 
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secure respectability for their 
I e, Pccordi: to Beniamin. 
“Twentieth Century” will have 
an episode on Al Smith, with Rob- 
ert Moses, who had been Secre- 
1; of State in New York during 
Smith’s term as Governor. ren- 
dering an evewitness report. Moses, 
in the episode, compares the anti- 
Catholic issue when Smith ran 
{o1 President with the _ bias 
evidenced in the Kennedy cam- 
paign. 
er episodes deal with con- 
onal warf: € cubie ct 
covered in two episcdes, under the 
overall title of “Guerrilla!” a 
famed battle of World War II, 


tit 
€) 


I 


ca 


the man’s past 


I 


Vv 


+1 


oyd Wright and Wendel Wilkie. 
On the anniversary 
bor, “Twentieth Century” 
8 show on the man who spied for 
the Japanese in Hawaii, 


an is Takeo Yoshikawa who was 
ars 
an 
time. Now, a garage 
apan he 
memoirs 

Show roster is indicative of the 


e Sunday 
catholic interests ef Benjamin and 
Kleinerman. 


Kungary & Brubeck 


led “Typhoon at Okinawa,” and 
isodes on men such as Frank 


of Pearl Har- 
will do 


with the 
meras taking the viewer through 
The name of the 


guised as a clerk in the Jap- 
ese consulate in Hawaii, at the 
mechanic in 


recently wrote his 


de range of topics covered in 


showcase and the 
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gives the writers “a great oppor- 
tunity of creative freedom.” 

All pilots berry mplated at this 
time are for half-hour shows. Har- 
rison also asserted Company is 
not looking for any other deals 
while working under the P&G 


contract, 
will be 


P&G is 
“Mi argie.”’ “Joey 
“Dick Van Dyke Show,” “Car 54.” 
“R 
the 
ton rep said number of new shows 
selected under new deal would de- 
pend on running of these shows. 


P&G’s . Writers 


though scripts not used 
made available to other 


currently 
Bishop 


sponsoring 
Show,” 


McCoys,” and 
Comp- 


ifleman,’ ‘Real 
participation in others 











WESTCHESTER 
Deluxe Split Level 
Private Bathing & Boating 
Air Cond.— Huge Plot 
Overlooks Golf Club 
Lounge—Bar—Den—Extras 
Asking $79,500 
THOMAS J. SALZANO 
Broker to the Stars—SCars. 5-3116 



































Theatrical Production Office Beauti- 
fully Furnished, 3 private offices, 
reception office, waiting room Air 
Conditioned — Kitchenette, 
eee” Buliding—iImmediate Occu- 








FOR RENT 


Piano. 


ancy 

eri “Street Midtown, New York 
Call WO 41030 until 5 P.M. 

PL 9-1247 after 5 P.M. 
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inetom meeting these was as of Granada-TV, left London last 
of optimism concerning the 61- week to attend the opening of 
upgrading (a spirit that had station CJON in Ottawa, Canada, 
cen singularly lacking at web-| 2” which Granada—through Bush- 
' * ; y i nell Television—has a financial 
onclaves over the past few]... 
On the assumption that interest. 
Nielsens will duplicate the After a short stopover he moved 
itrons, it’s in the cards that the | to New York to 0.0. tv studios, and 
NBC convention on the | iS expected to return to London 
t carly in December will trans- | tomorrow (Wed.) or Thursday 
‘e itself into a lovefest TE a 








BUYERS OF THE YEAR 


KTTV © TIMES-MIRROR BROADCASTING COMPANY © 5746 Sunset Boulevard * Los Angeles 28, California 


REPRESENTED NATIONALLY BY BLAIR-TV 


These two companies have just made the most productive buy 
in Southern California television. The buy’s productivity is 
rooted in twelve years of KTTV service to Southern California, 


Beginning Jan. 2, 1962, they will sponsor the KTTV Special 
Events package: 


More than 100 hours of scheduled events (Rose Parade, 
Santa Barbara Fiesta, Easter Sunrise Services, etc.), provoce 
ative local and national documentaries —and KTTV’s 
nonpareil coverage of fast-break news stories like floods, rob- 
beries, fires, accidents. Real, living television that eclipses 
anything from make-believe land because (a) you know it’s 
happening as you watch, (b) you don’t know what'll happen 
next. 


Liggett & Meyers and Great Western Savings 
and Loan Association have made the buy of the year, 
the year of television's Renaissance of Local Vitality. 


KTTY 
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This Fall, the CBS Television Network will again chalk up the biggest attendance record in football. 
The same go-go-go spirit that first brought professional football home to a nationwide audience 
(the late National Football League Commissioner Bert Bell attributed the game’s phenomenal rise 
to this network’s pioneering coverage) is also responsible for many other CBS Television Network | 
sports firsts. First to give the nation a front row seat at international competitions through exclu- 
sive coverage of the 1960 Winter and Summer Olympics. First to use video tape in sports, making 
it possible to rerun thoroughbred races, crucial golf rounds and scoring football plays as soon as 
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from sky diving to figure skating—through the introduction of the weekly Sports Spectacular series. 
And throughout the year, this network continues to bring a hundred million television fans such 


| 


5 
| 


| 


- |PGA and Masters golf tournaments, and baseball’s Major League Games of the Week. Sports play 


| 

e 

@ 

k | major events of every season as the college bowl games, the Triple Crown, the UN Handicap, the 
! 

g (an exhilarating, exciting part in the powerful CBS Television Network DOMIN ATE 
‘line-up, which again this season has the balance, depth and quality to 
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From The Production Centres 
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interviews in Peru... Phy! Doherty, WNAC-TV pubad 
vorking out promotions and ad lines on station's acquisition 





t trip foi 


Oo! a bat of 41 post-1950 WB films WNAC-TV, in a new docu- 
! Expedition Boston,” turns its cameras in “Profile” to a 
pos e picture of metropolitan Boston ana its 75 cities and towns 

630-7 p.m, with Victor Best, guide; Bob Ferrante, 


We ssday (25 


WVELBOURNE... 


producer with J 


1\ 


Chartes Croxford, 
to take over production department at 


tank Organization 
Melbourne branch 


Arthur 


exec 


I Stand 
° George Patterson Agency Annabelle, well-known 3XY radio 
I mnality, to retire after 20 years on the air Mike Agostini, for- 
ri orld-elass sprinter from Trinidad, hired by ABV2 as tv sports 
co *ntaton Andres Segovia booked for high budget “BP Super 
Ss fr GTV9 later this month 
IN ST. C20 « « 

KETC. St. Louis’s educational tv station, begins the CBS series, “You 
Are There,” Oct. 31 as the first non-commercial station in the countrys 
ty carry the series Broderick Crawford in town as guest of KTVI 
to plug his new series, “Jack of Diamonds.” Chris Condon, formerly 
assistant news director of WDAF-AM and TV in Kansas City, now a 
newscaster on KSD-T\V Among the varied sports programs high- 
lichting KMOX Radio's fall-winter schedule are the Hawks basketbali 
games and the “Dan Devine Show.” ... Adele F. Shelly, formerly with 
the promotion departments of KPLR-TV and KTVI, now promotion 


making the 
Dave Allen 


+ 


rep for the local edition of TV Guide Peggy Cass 
rounds to promote her new series, “The Hathaways.” 
and Jim Bolen of KMOX-TV took top honors in The Globe-Democra 
Cake Baking Contest at the newspaper's annual Modern Living Show 

\ new two-semester college-level course in American Government 
is being offered on KSD-TV. 


IN PHILADELPHIA... 


Fred Harper, Philly broadcasting personality, appointed 


longtime 


program director for the new Bulletin FM station WPBS, which will 
operate around the clock. Blake Ritter will head the news operation 
from the Bulletin news room . WIBG director of public affairs, Bob 
Knox, producing “Philadelphia Speaks Out’ with the Junior Chamber 
of Commerce ... WL-FL airing all music in FM multiplex stereo... 


Marvin Burak joins WL-FL in an across-the-board night show.. . 
Dolly Banks, top brass at WHAT, in University Hospital for surgery 
WCAU-TV to feature third big film campaign “Harvest of Hits 


(Oct. 29-Nov. 25), including “The Eddie Cantor Story,’ Blood and 
Sand, “Valentino,” ete . US. Attorney General Robert F. Kennedy 


heads a list of prominent guests in “Profile 61: The Price We Pay,” 
new program on crime and its correctional process, on WRCYV-T\ 


win Cities pro hockey getting spot coverage with WTCN-TV tele- 
vising 11 home games of Minneapolis. Millers starting Nov. 7 and 
WMIN broadcasting all home games of St. Paul Siants. Play-by-play 
will be handled by Marty O'Neill for WMIN and Frank Buetel 


accounts 


for WTCN-TV KMSP-TV personality Mary Jo Tierney flew to 
Hollywood last week to appear in seg of the ABC-TV series, “The 
Riflema KSTP-TV preeming new kegling show, “Bowler Up,” 
GC 23 James H. Grant has been named public affairs director 
f Time-Life’s WTCN-TV and radio. Grant had been coordinator of 
projects and planning for the WFBM stations, Time-Life outlets in 
Indianapolis . KSTP-TV photographer Tom Hilderbrand cleared of 


assault charges following scuffle at Communist-sponsored picnic which 
Hilderbrand was attempting to film last month. Cameraman was sued 
by secretary of the Minnesota-Dakota Communist Party After 
spending five days and nights in a fallout shelter set up in Donaldson’s 











WTIC - POLITZ STUDY* 
TAKES A NEW 
AND CLOSER LOOK 





AT RADIO LISTENERS 
IN RICH, RICH 


SOUTHERN 
NEW ENGLAND 









* YOU, TOO, MAY TAKE A LONG 


LOOK AT THIS IN-DEPTH 
AUDIENCE SURVEY. JUST 
CALL YOUR NEAREST HENRY 
1. CHRISTAL OFFICE 





| department store display window,WLOL news director Rod Trongard 


| said, “I'm glad it’s over, but it was not a severe ordeal by any means” 


TV 
Advertising exec Mike Fadell’s “Junior Auction,” smallfry tv show Four New ers 





whieh is syndicated throughout U.S. and Canada, has been 
CLT in Beirut, Lebanon, for telecasts in Arabic and French-English. 


IN SAN FRANCISCO... 





Schering Corp. is negotiating to turn “Doctors’ News Conference,” 
local sho seen on KTVU, into a network show with some minor 
format changes KFRC signed to radiocast Frisco Saints pro bas- 
ketball, with Bob Fouts and Bob Blum on the mike New general 
manager of Bartells’ KYA is Jayne Swain, out of Atlanta KTVU 
set to televise Frisco Seals pro hockey . Jack Carney, ex-WABC, 
New York, added to KSFO staff Samuel G. Leavitt named KCBS 
national salesman, replacing Mike Keating, who transferred to CBS 
spot sales, L.A Robert H. Glassburn named assistant program 
manager at KRON-TV Chet Rhodes, ex-Guild, Bascom, replaced 
Don Arlett as KTVU publicity chief KGO-TV signed Roger 
Grimsby, ex-KMOX-TV, St. Louis, as its top newscaster . Charlie 
Dugdale hooked on with Armed Forces Radio-TV Service in L.A— 


same job he was doing 10 years ago as a Navy enlisted man 


IN DETROIT... 


| Wilson's lineup ‘of Holiday Inns 


John W. Nelson, former rep for the Michigan Medial Service, is a 
new member of WWJ-radio’s sales department ... WJR will broadcast 
iil Detroit Red Wing hockey games with Stroh Brewery and Speedway 
Petroleum sponsoring. Budd Lynch and Al Nagler will alternate on 
the play-by-play and the color Don Kremer, capitalizing on -his 
play-by-play coverage of all Univ. of Michigan football games, now 
gets his own five-day-a-week sports shows on WW4J-radio. “Milky’s 
Party Time” returns from a summer hiatus to begin its 10th vear on 
WWJ-TV in the Saturday 12:30 to 2 p.m. spot. Kiddie show also fea- 
tures “The Stars of the Future Contest” which puts the spotlight on 
Detroit area youngsters’ vaude tadent. 

IN PITTSBURGH .. . 

KDKA-TV is changing its scheduling of hockey games so that the 
same shows will not be preempted during the next two Sundays. Games 
have been re-scheduled for Friday and Wednesday nights. The man- 
nent move was made to Satisfy both the viewers and the preempted 
. Bill Cardille and Betty Diskin have a new teenage show 
scheduled to bow on WIIC Oct. 28. It will be called “Twixt Twelve 
and Twenty” and will have panel discussions in addition to record 
plaving. Neil Sedaka and Andy Williams wil! be the first guests. Show 
vill be on every Saturday afternoon at 4:30 and will run a half-hour 

. . WTAE did a remote telecast on Saturday (21) from the Carnegie 
Music Hall on the annual Junior League Ball. Jean Connelly and Carl 
Ide were the commentators. 


IN MEMPHIS... 


Charlie Watson, onetime WMPS deejay, moved over to WHHM ... 
John Forland, longtime WHHM platter-pusher shuttled to WMPS with 
George Klein, Elvis Presley school buddy checking in at WHBQ from 
WHHM in a series of switcheroos . . . Charlie De Vois now skippering 
WHHM with prexy Bill Grumbles handling national biz... Dean Du 
Bois erstwhile radio-tv flack, now beating the drums for Kemmons 
. . Duncan Renaldo checked in at a 
Holiday Inn and swarmed for radio and tv interviews ... Allan Avery, 
WMPS sales chief, upped to the station skipper and Charlie Sullivan 
now handling sales in a series of new moves by prexy Harold Krelstein 

. WKNO-TV, Memphis’ educational tv outlet, now operating out of 
its new swank studios on Memphis State Univ. campus with Howard 
Holst guiding the station’s reins and Dr. C. C. Humphreys’ MSU prexy, 
throwing the full University support behind the school-tv project ; 
Sid Leake, WHBQ newshawk and Hugh Frizzel, station p.d. handling 
the MSU grid games, with Jack Eaton and Norm Brewer doing a 
similar trick in spieling the U- of Mississippi grid-sked over WMC. 
Fred Cook, WREC d.j., now handling weekly “Jazz Work Shops” here 
for the natives. 


are 


sponsors 
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board who is the new “web's” fi- 
nancial backing, 

Setup won't have any affiliates 
or option time, as the existing net- 
works recognize them. Instead, it'll 


country, and one of the stations in 
the experiment, WINS, N. Y., has 


time. 


sold to} 


| Await 


Aussie Bow 


Melbourne, Oct. 24 
Over half a million new viewers 
are expected when three of Vic- 
toria’s four new country tv stations 
come into operation this Christ- 
mas. The four new stations in the 


State are part of a new country 
tv network on the Eastern sea- 
board which will bring television 


to 78° of Australia’s population. 

Victoria’s four country stations 
are at Bendigo, Shepparton, Tra- 
ralgon and Ballarat. The Ballarat 
station will not begin telecasting 
until three months after the others 
because of a switch in transmitter 
site to give the channel a greater 
reach into the tv-b&rren Western 
District region of the State. 

The new Victorian stations have 
joined with other country channels 


in Australia in Australian Tele- 
vision Facilities, Ltd., a coopera- 
tive company which will handle 


their program buys. They will pur- 
chase similar English, American 
and locally-made productions 
screened at frresent on metropoli- 
tan channels 

Because of their proximity to 
Melbourne the Ballarat and Tra- 
ralgon stations can receive some 
programs, mainly live preductions, 
on the micro-link system from the 
Melbourne HSV7 and GTV9 pro- 
duction centres. The Benigo and 
Shepparton stations will screen 
filmed and kinescoped versions of 
these programs. All four channels 
intend to telecast their own pro- 
ductions, such as panel discussion, 
newscasts, and kids’ shows. 


id 


CBS-TV’s Sports 
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Prix, Air Force Academy Show, 
a Baseball Player-Show Business 
Celebrity Golf Tournament, and 
an Auto Thrill Shew. 

Golfing great Gene Sarazen will 
play in one of the matches in 
“World of Golf” and make the 
global tour host-commentator. 
Filmways will produce the series. 
Famed golfers slated to compete 
in the series include Gary Player, 
Ken Venturi, Mike Souchak, Pet- 
er Thomson, Gene Littler, Byron 
Nelson, Jay Herbert, Jerry Barber 


as 


;}and Dow Finsterwald. 


| 
iments in five markets across the 


already taken on the service full- | 











The pressure of other 
commitments will keep 
Big Wilson from joining 
Frank Sinatra in Madrid. 























sell the program service to local 
stations, and the stations, after 
guaranteeing to use at least six 
one-minute capsules a day, seven 
days a week, will be able to air the 
bits in times of their own choos- 
ing. It’s likely this way that some 
of the PSN material will get into 
what is local radio’s “prime time,” 
the morning and afternoon hours. 
Much of the public service pro- 
gramming now carried on local ra- | 




















dio is relegated to the ‘“non-com- 
|}mercial’” nighttime and weekend 
evening hours.) | 
Idea is for the outlets to use PSN 
material and still be able to main- | 
tain their’ present format struc- 
tures 
| Besides the one-minuters, PSN is 
| going to distrib a ‘national radio 
}iniversity,’ a batch of short (may- 
be nine-minutes each) lectures to 
| be delivered on a five or six-times | 
weekly basis 
FCU has been demanding more 
“instructive” programming by | 
America’s broadcasters and PSN 
maintains that what it intends to 
offer is fundamentally instructive. 
PSN has been carrying on exper- | Os 


IN THE LAND OF 
PAUL BUNYAN... 


... mighty KSTP-TV packs a real 
sales wallop. 

The first and biggest station in the 
vital Northwest area, KSTP-TV 
serves and sells 810,800 families with 
a spendable income of more than 
FIVE BILLION DOLLARS. 


Check your nearest Petry office 
for the details. 
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York independent TV station qualified to display the National Association of Broad- Ki 
if 
i] 
] 


0 


casters’ Seal of Good Practice. It’s far from being an empty honor — it has real and 


i 
‘i 

] 

valuable meaning for you, our advertisers. It is an assurance of specific higher standards (i 
\ \ 


of programming and commercial practices. wrIx is the only independent with the Seal. Y : 


Where are your 60-second commercials tonight? 





NEW YORK’S PRESTIGE INDEPENDENT 
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w Viewers Dig 





on May 7, of course, that Minow 
laid down the law in his “waste- 
land” speech to the National Assn. 
of Broadcasters. 

After Minow’s advent to office 
and publicity, a rough corollary can 
be drawn from the mail pattern. 
As the word of Minow spreads, so 
does the peeving about broadcast- 
ing. Minow, of course, has pushed 
up the mail influx by his repeated 
calls for complaints and sugges- 
tions—all the more effective be- 
cause of his limelighted public 
platform. 

Only after Minow splashed into 
the Washington scene however, did 
the public in any appreciable num- 
bers think of FCC as a sounding 
board for their pent-up irritations 
about radio-tv fare. In the case of 
many, it could be that the first 
time they heard of Minow was the 
first time they heard of FCC. Only 
recourse those with complaints had 
before was to write the stations, 
the networks, or perhaps the White 
House or J. Edgar Hoover. 

The monthly totals of letters re- 
ceived by FCC since May are as 


follows: June, 1,369; July, 955; 
August, 1,646; and September, 
1,218. 


The increase recorded so far in 
October probably reflects interest 
in the new tv season, but it’s also 
due partially to the new require- 
ment that stations whose license 
are coming up for renewal make 
announcements to this effect over 
the air. Wisconsin and Illinois sta- 
tions, whose licenses run out Jan. 
1, are now making such announce- 
ments and an appreciable amount 
of mail is flowing into FCC from 
these states. 

The figures up until October are 
puffed up because of their inclu- 
sion of official mail, e.g. field re- 
ports from FCC engineers and 
monitors as well as responses of 
stations to FCC letters of inquiry. 
Oddly enough, letters praising 
broadcasting are also counted as 
complaints, lending for further dis- 
tortion. 

However, the bulk of the 5,102 
LL TT 
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FOR LEASE IN 
RIVERDALE, N. Y. 


Mension overlooking Hudson River, 
furnished/unturnished, 14 rooms (4 
Master Bedrooms), — pool, 
2 car garage, & acres, immediate por 
session, up toe 3 am lease. For 
information and sppointment to In- 
spect call PLeze 9-4740 or write: 


Box V-3151 VARIETY 
154 West 46th St., New York 36, N.Y. 
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Big Wilson has an- 
nounced that he respect- 
fully declines to become 
Jerry Lewis’ new partner. 


‘Newton’s Law’ 


letters received in response to 
Minow’s NAB speech was excluded 
from the monthly tallies. This mail 
overwhelmingly sided with the 
Chairman's criticism of tv fare. It 
was counted separately until July. 

Complaints Section is working 
on a more meaningful method of 
classifying its mail. 

The September breakdown of 
complaints included: Mise. Adver- 
tising,' 12; ‘False and Misleading 
Advertising, 9; Loud Commercials, 
3; Objectionable Commercials, 5; 
Over-Commercialization, 12; Tobac- 
co and Alcohol, 9; Mise. Com- 
plaints, 44: Programming and 
Quality of TV and Radio, 109; Ob- 
jectionable Programs, 22; Crime 
and Violence, 82; Obscene, 7; “Ice- 
man Cometh,” 7; Jack Paar, 15; 
“Open End.” 18; “Walk in My 
Shoes,” 25; “Law and Mr. Jones,” 
(cancellation), 1; “Eye Opener” 
(eancellation), 8; Children’s Pro- 
grams, 10; Sports, 16; Religious, 
33; Libel, 3; Contest, 9; Payola 7; 
Business Practices, 13; Scheduling, 
6; Editorialization, 2; Bias and Dis- 
crimination, 8; Censorship, 2; Po- 
litical, 9; Communism, 2; News, 
16; Weather, 3; Public Affairs 
Blackout, 6; FCC Fieid reports, 
115; Interference, 7; Mise. Inqui- 
ries, 34; Inquiries re Renewal Hear- 
ings, 78; Response to Commission 
Letters, 71; Laudatory, 127; Sup- 
port of Minow’s speech, 57; Anti- 
Minow speech, 7; Request for 
Minow Speech, 29; Suggestions, 11; 
Misc., 149. 

As can be seen, some of the cate- 
gories are ambiguous, and there's 
a lot of overlapping. The new sys- 
tem being worked out will make 
for a more orderly breakdown, ac- 
cording to C&C staffers. 


BBC’s Profit 


Games Continued from page 24 emma 


BBC collected $93,863,885 (an in- 
crease of $6,262,656 over last year). 
Net revenue from BBC Publica- 
tions, $1,675,226, and interest on 
investments, etc. less interest pay- 
able was $338,618. This, added to 
a government grant towards capi- 
tal expenditure on civil defense 
and profits from the sale of invest- 
ments, BBC’s total income for the 
year reached $96,306,753 (an in- 
crease of $5,215,389 over 1960). 
Expenditure on radio services for 
the year amounted to $35,316.568 
and the tv web took $50,279,298. 
After making provision for depre- 
ciation, tax and contingent con- 
tractual payments, total revenue 
expenditure was $93,455,670. 


News-Pubaffairs 
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countries; “Conquest,” 11 coun- 
tries; and “Eyewitness,” 11 coun- 


tries. In addition, miscellaneous 
ms, such as “Air Power,” 
the “Kennedy - Nixon Debates,” 


“Accent,” and “Tomorrow,” were 
sold in a total of 17 countries. 

Tallying up some figures, Baruch 
said that more than 10,000 hal? 
hours of CBS News and pubaffairs 
programs were broadcast in the 
52-week period in countries other 
than the U. S. In these countries, 
nearly 50 in number, there are 
more than 35,000,000 tv homes. 
CBS programs were dubbed or 
subtitled in German, Swedish, 
Spanish, Japanese, Portuguese, 
Dutch, Flemish, Arabic, Danish, 
Italian and French. 

Roster of NBC news, pubaffairs 
shows circulated abroad includes: 

















“Project 20,” “Victory At Sea,” 
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COMPETITION 
Average Rating: 21 ‘ 
KHVH A STATION & 
verage Share: 54 PROGRAM AVG. RATING 
SATURDAYS 16:00-11:30 Greatest Movies KONA 
Program: BIG MOVIE 10:00-11:30 6 
June 17 “ee WOMEN” Late Show KGMB 
izabeth Taylor, June Allyson ' , 
1949, MGM, MGM-TV, Repeat — a 
June 24 “ANCHORS AWEIGH” 
Gene Kelly, Kathryn Grayson 
1945, MGM, MGM-TV, Repeat 
July 1 “CHARGE OF THE LIGHT BRIGADE” 
Errol Flynn, Olivia DeHaviland 
1936, Warner Bros., UAA, Repeat a 
July 8 “TEN TALL MEN” . 
Burt Lancaster, Jody Lawrence 
_1951, Columbia, Screen Gems, Ist Run 
N 
Average Rating: 15 COMPETITiO 
PROGRAM AVG. RATING 
SUNDAYS 4:00-5:30 
Program: FABULOUS FEATURE a — 
June 18 “PILOT NO. 5” rae 
Franchot Tone, Gene Kelly I Love Lucy — 
1943, MGM, MGM-TV, Repeat 5:00-5:30 1 
June 25 “DEVILS HARBOR” Stare Base, Big Fie os 
Richard Arlen, Greta Gynt 4:00-4:30 2 
1954, 20th Fox, Jayark, Ist Run TV Digest KONA 
July 2 “LITTLE MISS MARKER” 5:00-5:30 i¢ 
Shirley Temple, Adolphe Menjoe Industry on Parade KONA 
1934, Paramount, MCA-TV, ist Run 4:30-4:45 2 
July 9 “UNDER FIRE” IMUA News & Views KONA 
Rex Reason, Steve Brodie 4:45-5:00 l 
1957, 20th Fox, NTA, Ist Run 
“Chet Huntley Reporting,” Frank ABC-TV Sets Dec. 26 


McGee’s “Here and Now,” “Meet 
the Press,” “White Piper’ «rctes; 
“World Wide '60,” “Wisdom,” “The 
Nation’s Future,” and the various 
instant specials. 

NBC has basic annual pubaffairs 
deals, in which stations commit 
themselves to a flow of such shows 
on a yearly basis, with stations in 
Australia, Japan, Philippines, Bel- 
gium and Germany. CBS has simi- 
lar commitments. 

In non-tv areas, an NBC spokes- 
man said the web cooperates with 
the USAI and other government 
agencies in making documentaries 
available for screening under 
American auspices. In such coun- 


tries as Nigerla, Rhodesia and 
United Arab Republic, NBC has 
sold “Mr. Wizard,” “Victory at 


Sea” and “Project 20.” 
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for playing disks under knowledge 
of management. 

Early this week it was reported 
that WINS had several bidders 
from the communications field with 
the top offer of $11,500,000 so far 
coming from the New- York Daily 
News. 

The News, which owns WPIX-TV 
and WNCN-FM, is said to be in- 
terested in a 50,000-watt local AM 
outlet for suburban circulation pro- 
motion. The newspaper now runs 
seven suburban splits, covering 
New Jersey, Long Island, western 
Connecticut and southern New 
York state. Its Sunday circulation 
in New Jersey is twice the com- 
bined circulation of all Jersey's 
Sunday papers. 





Edmonton, Alta. — Edmonton’s 
second television station, CBXT, 
has gone on the air. The $1,750,000 
Canadian Broadcasting Corp. sta- 
tion will operate 94 hours a week, 
with four newscasts daily. 
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ACTION THAT CAPTURES VIEWERS! 
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JOHNSTOWN, Pa. 
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TELEVISION SUBSIDIARY OF COLUMBIA PICTURES COR. 
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TV Followup 
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taining fashion. Checker was re- 
prised at the end of the show to 
render a brief sampling of his 
last disk effort, “The Fly” which is 
also a dance-pegged platter but 
with considerably less terp appeal. 

The comedy team of Wayne & 
Shuster provided a takeoi¥ skit on 
“Twilight Zone” called “Taillight 
Zone” in which they worked over 
an episode from the Rod Sterling 
half-hour show which appears 
weekly over CBS. It was a madcap 
type affair that had some fun spots 
in what seemed an overlong vehicle 
for the basically one joke com- 
ment it had to make but W & & 
carried off their bits effectively. 

Singer Matt Munro made a 
brief appearance to render his 
diskclick “My Kind of Girl” in a 
pleasant manner and then the show 
was turned over to Nancy Walker, 
Phil Silvers, George Mathews and 
45 members of the “Do Re Mi” 
cast. Following Sullivan’s introduc- 
tion and rave description of the 
show, Miss Walker and Silvers did 
the “Waiting Waiting” opening 
from the tuner and followed it up 
with another of their numbers, 
“Take a Job.” Final selection from 
the Garson Kanin-Jule Styne-Betty 
Comden & Adolph Green outing 
featured portions of the “It’s Legit- 
imate” number with Silvers, Mat- 
hews and several others, and there 
was also a sampling of “All You 
Need Is a Quarter.” 

It was a lively, if not entirely 
successful, showcase for the legiter 
which is in its 39th week at the 
St. James Theatre. Silvers and 
Miss Walker cavorted exhuberantly 
but somehow the half hour given 
to it came off as too busy for what 
was actually happening. The seg- 
ment was, however, an appetite 
whetter for the boxoffice what with 
Sullivan’s rave, etc., and was an 
entertaining portion for the over- 
all TV show. Kali. 





Why Is BONDED best 
equipped to perform print 


service? 


They have been doing this 
work since the advent of tele- 
vision. Thelr personnel have 
been trained to provide per- 
sonalized service for each 


account. 








For 61 News Wrapup 
ABC-TV’s news department has 
already set its year-end report of 
1961 developments for Dec. 26 
from 10 to 11 p.m. 

Web skipped the annual wrap- 
up last year, but has given news 
chief Jim Hagerty the go-ahead 
this year. 
———_—_——_—_—_————— 

















Beautiful slightly used Lutetia Mink 
Coat, size 16, Shawl collar, large 
cuffs. Original cost $6000.00. 
Sell reasonable. 

Phone GE 5-3151 
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CRAZY CLUB 


Have 16-20 Adult volunteers available 
Saturday nights in December. For 
audience participation, as extras, as 
performers, and for expositions. 


Cali Ivanhoe 3-3324 or Sunset 1-3639 
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RECORD REVIEWS 
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Milk & Honey, Ella's ‘Hollywood, 
Cliburn’s ‘Chopin’ Top New LPs 


ROBERT WEEDE-MIMI BEN- 
ZELL-MOLLLY PICON: “MILK 
AND HONEY” (RCA Victor). One 
of the more striking things about 
this original Broadway cast pack- 
age is that it has singers who 
really can sing. Robert Weede and 
Mimi Berzell are powerhouse 
pipers and fortunately Jerry Her- 
man ‘writer of words and music) 
has given them something strong 
and melodic to sing. Weede's 
“Shalom” and “Like 
Man”. and Miss Benzell's 
Was Yesterday,” and in duet with 
Weede on “The Wedding” and “As 


Simple As That.” are solid tuner} 


entries. Molly Picon handles the! 
lighter items, “Chin Up Ladies” 
and “Hymn To Hymie,” with an 


appealing zest. Tommy Rall, Juki 
Arkin and chorus bring a lot of 
punch to the title song. In all, it’s 


a fine cast set sure for a nifty sales | 


rackup. 

ELLA FITZGERALD: “ELLA 
IN HOLLYWOOD” (Verve). Here's 
another swinging songalog by a 
songstress who's virtually in a 
class by herself as both a jazz and 
pop artist. Once again, Ella Fitz- 
gerald has been caught in a nitery 
performance, this time at the 
Crescendo at the Hollywood. In 
this collection of 13 tunes ranging 
from rhythm tunes to ballads, Miss 
Fitzgerald scores on standards like 
“This Could Be the Start of Some- 
thing Big.” “Mr. Paganini,” ‘Take 
the ‘A’ Train” and “Blue Moon,” 
among others. A rhythm combo 
backs up nicely. 

VAN CLIBURN: “MY FAVOR- 
ITE CHOPIN” (RCA Victor). This 
longhair LP is a surefire commer- 
cial entry. Van Cliburn, who has 
already proved that the classics 
can sell like Elvis Presley, has 
come up with another popular- 
slanted package in this program 
of Chopin pieces. Leading off with 
the widely known “Polonaise No. 
6 in A. Flat.” Cliburn gives strik- 
ing renditions of a group of noc- 
turnes, etudes, ballades, etc., all 
with above-average mass appeal. 

“SEASON'S GREETINGS” (Cap- 
tol! This label has come up with 
a socko seasonal medley of artists 
and tunes. A dozen 
contribute a number each tv this 
highly attractive rundown of 


Christmas material, including nov- | 


elties and religiosos. Comprising 
the lineup are Peggy Lee, Nat 
King Cole, June Christy, Stan 
Kenton, Fred Waring, The Kings- 
ton Trio, Tennessee Ernie Ford, 
Guy Lombardo, Gordon MacRae, 
Eddie Dunstedter, Dean Martin 
and Dinah Shore. 

AL JOLSON-OSCAR LEVANT: 


“KRAFT MUSIC HALL BROAD-| 


CASTS” (Decea). “The Kraft Mu- 
sic Hall” is doing okay now with 
Perry Como as its tv host but it 


also did pretty good on radio in| 
the early 1940s when Al Jolson and | 


Oscar Levant ran through a series 
of broadcasts. This package was 
culled from 17 of these airings and 
it makes up a nifity nostalgic item 
that still retains freshness in song 
and humor. The Jolson-Levant 
banter holds up and Jolson’s ren- 
ditions of a flock of standards to 
Levant’s keyboarding is worth pre- 
serving and playing. Milt Gabler, 
Decca’s veepee in charge of artists 
& repertoire did the editing job, 
and he’s to be complimented for 
it. 

AL CAIOLA: “HIT INSTRU- 
MENTALS FROM WESTERN TV 
THEMES” (United Artists). Al 
Caiola’s guitar does something to 
an instrumental that excites pop 
market interest as witness his 
clicks with “Magnificent Seven’ 
and “Bonanza.” The latter, how- 
ever, is the peg for this album be- 
cause it's made up entirely of tv 
western themes. Even though 
there’s a similarity of thematic 
motif, Caiola gives each an in- 
dividual interpretation that makes 
the set a listening delight. 


LES ELGART ORCH: “IT’S DE- | 


LOVELY (Columbia). For those 
who are looking for swinging 
dance albums, Les Elgart’s new LP 
fills the bill. The arrangements 
are blown up for terping enjoy- 
ment and the repertoire is fash- 
ioned from the standard catalog 
that always is worth a new inter- 
pretation. This package should go 
over especially well with the 


campus crowd. 

CLEBANOFF ORCH: “KING OF 
KINGS AND 11 OTHER GREAT 
MOVIE THEMES” (Mercury’. Be- 
cause “King of Kings” is the cur- 


A Young} 
“That | 


rent big picture around, it gets the 
| top billing on this package but that 
|shouldn’t take away any of the 
impact that belongs to ‘‘The Apart- 
ment,” “Ben-Hur,” “Spartacus,” 
“Where the Hot Wind Blows,” 
i “Tender Is the Night” and “Maria” 
from West Side Story.” They are 
all potent items and Clebanoff 
treats ‘em importantly with rich 
readings that will get them heard 
along the' programming circuit. 
GENE AMMONS AND SONNY 
STITT: “BOSS TENORS” (Verve). 
Here is a jazz set in the modern 
manner that swings all the way. 
Featuring Gene Ammons’ tenor 
work and Sonny Stitt on tenor and 
alto, the package contains five se- 
lections handled in a finger-snap- 
ping buoyant improvised manner. 
,/The saxmen do some crisp and 
melodic trading, and the rhythm 
| backing by John Huston on piano, 
| Charles Williams on bass is solid 
| and untempo throughout. Consider- 
, able flexibility and savvy are dem- 
| onstrated by the group on “Tenors” 
'that is not too far out and should 


,be pleasing to a variety of jazz) 


| buffs for its solidly swinging im- 
| provised style. 
“ROGER WILLIAMS’ 
EST HITS” (Kapp). Another in the 
greatest hits wave, this Roger Wil- 
liams package features tunes pre- 
viously released in the piano styl- 
|ist’s various other albums. Ar- 
rangements are lush throughout 
| with an emphasis on the moody. 
There are, however, three up-tem- 
po treatments included. Five dif- 
|ferent orchs are represented— 
| those of Glen Osser, Hal Kenner, 
| Frank Hunter, Marty Gold and 
|Dave Terry. It's a_nicely-styled 


| set containing such tunes as “Near 
} 


GREAT- | 





LAWRENCE WELK 
Proudly Presents Another Dot Hit: 


Singing “Sad Movies” B/W 


I Do.” 








along with the “bunny hug” and 
the “big apple,” are caught in au- 
thentic country interpretations by 
Tommy Jackson in another one of 
his virtuoso country fiddling dem- 
onstrations. Sounding like a full 
orch, Jackson whips up toe-tapping 
do-di-do versions of Americana 
\like “Jackson's Hornpipe,” “Old 








THE LENNON SISTERS | 
Don't Know Why I Love You Like | 





Joe Clark,” “Put Your Little Foot 


Out,” “Up Jumped Trouble” and HUGO & LUIGI. 


|other backwoods items. 


| JOE HARRIOTT QUINTET: | 
|“FREE FORM” (Jazzland). From 
jEngland, this combo dishes up 
|some fascinating sounds in mod- 
ern jazz groove, playing with a 
jverve and a skill that matches the 
ltop U. S. combos. Led by Joe 
| Harriott on alto with a strong as- 
|sist from Shake Keane on trumpet 
land Pat Smythe on piano, this 
|combo moves through some adven- 
|turous conceptions with fresh in- 
|strumental strategies. Of particu- 
|lar interest is a long piece, “Cola,” 


| which goes far out without getting | 


lost. Herm. 





Metronome Producing 
In N.Y. Via Dick Wolfe 


top artists | 


| You,” “Almost Paradise.” “High 
j}and the Mighty,” “Around the 
World,” “Autumn Leaves” and 
| others. 

| MARTHA SCHLAMME: “AT 
THE GATE OF HORN” (Van-| 


Metronome Records, 
pean diskery, has signed writer- 
| -arranger-producer Richard Wolfe 


guard). Martha Schlamme, a Vien- | 
nese-born songstress who has cut 
a niche for herself with her con- 


the Euro- | 





certs of Yiddish and Israeli songs, 
is a dulcet-toned performer with 
a showmanly approach to her ma- 
|terial. At this performance at 
|the Gate of Horn, a Chicago folk- | 
| nik spot, Miss Schlamme scores 
with a charmingly varied program 
of songs, including some in Eng- 
lish, French and German, Spanish, 
Macedonian, etc., amidst the Yid- 
dish ones. 


to produce a series of platters for 
/it in New York. He will line up 
{talent and material, and cut disks 
mainly aimed at the U. S. market. 
| The diskery will place such mas- 
iters for release through domestic 
lcompanies in the U. S. At the 
|same time it will release through 
its own firms in Sweden, Denmark, 
| Norway, Finland, Holland and 
| West Germany and affillated labels 

TOMMY JACKSON: “SQUARE |in other countries. These platters 
DANCE FESTIVAL VOL. HT” | thus will get international expo- 
(Dot). The rhythms of dance,| sure at once instead of first await- 
which will stick around long after | ing U. S. reaction as is generally 
the “twist” has passed into limbo! the practice. 


Longplay Shorts 


RCA Victor is working out a co-op promotion plan with El Al Air- 
lines for its original Broadway cast album of ‘Milk and Honey.” El 
Al is featured in the tuner . . . Capitol Records is offering a special 
bonus program for its original Broadway cast album of “Sail Away.” 
Dealers who buy 10 get one free .. . Carol Channing’s forthcoming 
Caedmon LP, “Gentlemen Prefer Blondes,” in which she interprets 
the original prose version of the Anita Loos novel, has been delayed 























Astoria Keynote Distributing Co. has taken over as the new 
Cleveland distributor for Caedmon and the Shakespeare Recording 
Society. Gene Frawley heads Keynote. 


fall sales program sparked by Shelley Berman, Ella Fitzgerald and 
Gene Krupa packages, will near the 400,000 sales mark before the 


accompanying music . . . Capitol has put Judy Garland’s “Judy At 
Carnegie Hall” into its four-track tape catalog. 

Arnie Sultan and Marvin Worth, who have written and produced 
United Artists albums for Pat Harrington Jr., Louis Nye and Don 
Knotts, are putting together an LP, “Seven Lively Highs,” for Buddy 
Hackett. Album deals with the different humorous aspects of “getting 
high under the influence of alcohol, marijuana, heroin and sordid other 
drugs”. . . Angel Records will issue three new recordings this week 
that will be offered at half price during a limited introductory period. 
The LPs are Samson Francois playing Liszt’s “Piano Concerto,” the 
Berlin Philharmonic playing Bartok’s “Music for Strings, Percussion 
and Celesta’ and Hindemuth’s “Mathis Der Maler,” and Sir Thomas 
Beecham’s “More Lollipops.” 

John Reardon, featured on Broadway in “Do Re Mi,” has waxed an 
LP of moppet songs called “Have a Good Time,” to be released by Col 
. . . Candid Records has stretched its foreign distribution setup with 
Central Record Distributors for England and Music Cory. of Australia 
for the island continent . . . Cadence “Little LP” scheme is getting 
some plugging via several tv stations around the country which are 
using the platters on their rock ’n’ roll deejay shows for on-camera 
prizes and such . . . 20th-Fox Records has come up with a Christmas 
item which couples the “Little Drummer Boy” platter with an LP 
recorded with the Radio City Music Hall organ called “Merry Christ- 
mas Carols With Organ and Chimes” in a two-sleeve set . . . West- 
minster Records will observe Franz Liszt's 200th birthday in November 
by releasing four new albums of his works .. . Decca has come out 
with eight new Deutsche Grammophon Geselischraft releases. 








| 


to New Year’s Eve to coincide with her opening at New York’s Waldorf- | 


Andy Miele, MGM/Verve marketing director, estimates that Verve’s 


. . Kim Hunter has a poetry reading LP out | 








Top Singles Of The Week | 


(The ‘Best Bets’ of This Week's 100-Plus Releases) 





CLAUDE KING.........20+++e+e++-THE COMANCHEROS 
(Columbia) 

Can’t Get Over The Way You Got Over Me 

Claude King’s “The Comanchero’s” (Robbins*) is an exciting 

pic title tune that gets this new disker off to fast spinning start 

and will help the pic’s exploitation. “I Can’t Get Over The Way 

You Got Over Me” (Magic Circlet) works up a weeping attitude 
with some good results. 


ANTONIO PRIETO ..LA NOVIA 
(RCA Victor International) El Milagro 
Antonio Prieto’s “La Novia” (Regentt) is a bewitching Spanish 
ballad out of RCA’s Mexican factory that has already won global 
appreciation and shou'd crack the U. S. spinners despite the lingo 
barrier. Even in Spanish, it comes across as a haunting item that 
the spinners should take to. “El Milagro” is another moving Span- 


ee ew wwe 


ish ballad bolstered by an impressive vocal lead and a choral 
backing. ’ 
* * ” 
ANTHONY NEWLEY..........POP GOES THE WEASEL 
SN I re Gone With The Wind 


_ Anthony Newley'’s “Pop Goes The Weasel” (Hollist) is a light- 
hearted “Limey” vocal attack on a standard item but with a fresh 
and wry styling to get it moving on the U. S. spinning circuits. 
“Gone With The Wind” (Bourne*) puts the singer in a more 
serious vein and he shows a warm ballad style on this standard 
that's quite appealing. 


7 * 


aba BROTHERHOOD OF MAN 
ND ee Love From A Heart Of Gold 
Hugo & Luigi’s “Brotherhood of Man” (Frank*) is a rousing 
round from the clicko “How To Succeed In Business Without Really 
Trying” legituner and its vigorous orch anc: chorus rendition will 
get it ton play. “Love From A Heart Of Gold” (Frank*) is from 


the same show and catches an old-fashioned flavor that some 
programmers will enjoy spinning 
- * * 
J | ha a a FIND ANOTHER FOOL 
(ee een) . ssa bse Ses. Little Miss U.S.A. 


Barry Mann’s “Find Another Fool” (Aldont) plays around with 
a breezy beat and a punchy vocal to rate a spinning buildup to 
follow his “Who Put The Bomp” click. “Little Miss U.S.A.” 
(Alciont) is a hot rocking tour of the States presenting with a 
vivid vocal an “All-American Baby” to the juke trade. 


. * * 
JAMIE HORTON........THEY’RE PLAYING OUR SONG 
RNs irs ks seis Sioa aes ee Going Going Going Gone 


Jamie Horton's “They're Playing Our Song” (January+) flows at 
an overly sentimental pace that touches teeners’ simple tastes and 
which gives it an offbeat takeoff chance. “Going Going Going 
Gone” (Drury Lanet) is a tongue twister takeoff of an anetioneer's 
chant but it will find few spinning buyers. 

- 7 * 


RONNIE ALDRICH .. SECRET LOVE 
Ne 5 Lis eirgaanerine sal ioravaeceuas nee Autumn Leaves 
Ronnie Aldrich’s “Secret Love” (Remick*) comes out of Lon- 
don’s new “Phase 4” stereo LPs (“Percussion For Two Pianos”) 
and it brings a new sound dimension to singles even in this monau- 
ral form. In this duo-piano treatment this standout pic song seldom 
better. “Autumn Leaves” (Ardmore*) is another top-drawer ballad 
entry benefited by these keyboard kicks. 
om * 
BILLY STORM........WHO°’LL KEEP AN EYE ON JANE? 
(Gregmark) 3,000 Tears 
Billy Storm’s “Who'll Keep An Eye On Jane” (Gregmark-Timet) 
follows the “going into the army” theme current on pop releases. 
But this has a sentimental push and a vocal pattern that the 
teens will build into payoff proportions. “3.000 Tears” (Time- 
Gregmark+) just proves that if you've heard one “tear” song, 
you've heard 'em all. 


. 7 * 
LONNIE DONEGAN............ WRECK OF THE JOHN B 
{Atlantic)........ Sorry But I'm Gonna Have To Pass 


Lonnie Donegan’s “The Wreck Of The John B” (Ludlow+) re- 
vives a popular folk piece with strong value, for the pop spinners 
and gives the programmers a chance to followup on his “Chewing 
Gum” click. “Sorry But I'm Gonna Have To Pass” (Tiger?) has a 
plaintive folk feel that could pull through for an okay spinning run. 

* ~ 2 


JERRY VALE.......ANOTHER TIME, ANOTHER PLACE 


(Columbia) .If He Leaves You 
Jerry Vale's “Another Time, Another Place” (Sahara*) is a fine 
ballad offering from the incoming “Kwamina” legituner that’s de- 
veloped into a programming snecialty by the singer's attractive 
reacting. “If He Leaves You” (Harriet*) ts an okay ballad with a 
pleasing lilt and a vocal approach that fits into many stations’ 
new programming pattern. 
* 


* ° 


campaign closes Oct. 31 . s : 

on RCA Victor titled “From Morning Till Night.” The poems for| CHIICK FOOTE...................e. ‘OME y 
|children were written by Rhoda Bellak. Doris Schwerin wrote the HU KF E nt eg tae Py COME ON BACK 
CSomerEIt) «2. 6555.455% You’re Running Out Of Kisses 


Chuck Foote’s “Come On Back” (Skédmore-Selmay) rolls with 
a slick beat and a sharp vocal approach to win enough support 
from the teen crowd to make it pay off. “You're Running Out Of 
Kisses” (Starfire+) builds up a warm and tasty quality that de- 
serves some strong spinning shots. 

* * 


. 
JANE MORGAN... .2ee.- BLUE HORIZON 
0 eee eer Tre ere Moon River 


Jane Morgan's “Blue Hawaii” (Famous*) gets a winning “legit” 
reading that should bring this oldie back to the spinning fore- 
front especially because of its tie with the soon to be released 
pic of the same name. “Moon River” (Famous*) is the warm ballad 
from the “Breakfast at Tiffany's” pic score and programmers 


should pay attention to it because of Miss Morgan's topnotch 
treatment. 
* 7 * 
ET TET eee TTT rT Tere TTT 
RING c)o sinus. & dp cratavessté.6 Gaia ....-Don’t Be A Fool 


The Regents’ “Liar” (Cousins-Shoe Stringt) brings this r ‘n' r 
group back to its frantic “Barbara Ann” style and the bluejean set 
will ‘pick it up for payoff returns. “Don’t Be A Fool” (Cousins- 
Shoe Stringt) has some school-age appeal and the candystore 
jukes will profit by it. Gros. 
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‘Sexual Philosopher’ Rusty Warren 
Gets Her Degree—2,000,000 Albums 





What Dolly Bloomer did for 
bloomers, Carrie Nation for tem- 
perance, Susan B. Anthony for 
women’s suffrage, and Aimie Sem- 
ple McPherson for the spirit, Rusty 
Warren claims she’s doing for sex 
—and none of the others ever sold 
2,000,000 albums or could tour 
the nitery circuit for a full year 
with no layoffs. 

Miss Warren attributes her suc- 
cess on disks and in-niteries to the 
fact that she’s a “sexual philos- 
opher” and not a “dirty comedi- 
enne.” Her LPs, released via Ju- 
bilee Records, have never been 
banned and she says, “the only rea- 
son the police come into a club 


BBC’s ‘Regrets’ Ban 
London, Oct. 24. 
BBC has banned seven sides 
of Pye Records’ “Lord Cham- 


berlain Regrets . * album— 
including the skit on Jackie 
Kennedy—because the disks 


either use brand nafnes or be- 
cause of “general taste.” One 
other track is still being con- 
sidered. 

Rest of the album has been 
put on the “restricted” list 
which means it can be used 
only for certain types of pro- 
grams. 





where I'm working is to get free, 
autographed records for their 








oe Acuff-Rose Sets 


She admits that her boom on 
disks (she passed the 1,500,000 
sales mark with “Knockers Up,” | 


and brought her total album sales | 
» | 


which preceded “Knockers,” and 
timed with the current craze for 
talk platters. However, she says, 
“I'm not a ‘sick’ comedian, like 
Lenny Bruce, or a political com- | 


within a three-year period over Ne Co | 
2,000,000 with “Songs For Sinners, | W m all il 
} 
“Sinsational,”’ which followed) was | ? 
Founder S Meme v 


Wesley Rose and Mildred Acuff, | 


longtime partners in Acuff-Rose 


edian like Mort Sahl, or a house-|are Jaunching a new BMI affiliate 


wife-type comedienne like Phyllis 
Diller. 
human terms that the average 
woman can understand.” 

The “average woman” has be- 
come Miss Warren’s money-in-the- 
bank. The “average women” (460 | 
to 50, she says) have formed clubs | 
to appear en masse (with reserva- | 
tions for 30 to 50 people) at the | 
hinterland clubs at which she plays. 
Many of them display their loyalty | 


| 


to be known as Fred Rose Music 


I just use sex in everyday. | Roth partners feel that the new 


firm would be a memorial to Fred 


|Rose, one of the founders of their 


company. 


The initial repertoire will be 





' fee 


STATIONS’ PAGT 
EXPIRES DEG. 3 


The’ All-Industry Television 
Station Music License Committee 
is asking for fee reductions and a 
more equitable tv station alterna- 
tive between blanket and per pro- 
gram licenses for the contract 
soon coming up between the 
American Society of Composers, 
Authors & Publishers and the 
tv stations. The tv stations paid 
ASCAP $18,000,000 last year. 

In a letter sent to Stanley 
Adams, ASCAP prez, the Negotiat- 
ing Committee for the TV Station 
License Committee listed several 
requests for license changes and 
reductions designed to give 


, tv stations a more equitable licens- 
ing program. The letter suggested 


drawn from the current Acuff- | 


Rose catalog and consist principal- 
ly of the compositions of those 
writers with whom Fred Rose was 
most closely associated such as 


to Miss Warren and her philosophy | Hank Williams and Marty Robbins 


by wearing fan buttons heralding 


Up” club. 


Singer’s “average woman” often |transferred from the 


Wesley Rose stated that he would 


their membership in a “Knockers | honor any requests from any other 


iwriters to have their compositions 
Acuff-Rose 


comes up to her after the show |company to Fred Rose Music. 


and says, “You've been saving 
something I’ve always wanted to 
tell my husband.” 

What Miss Warren is telling 
them, she says, is that sex doesn’t 


At the same time, Rose stated 
that Hickory Records wil! now be 
jrun as an enterprise separate and 
distinct from the publishing com- 
panies. The reorganization of the 


have to be dirty or hidden but that | Acuff-Rose companies is in line 
it can be clean and talked about, | with the current concepts of music 
and more importantly, it can be | publishers and recorders and is de- 








laughed at. “I’m no psychiatrist,” 
she admits, “but people wouldn't 
have so many problems if they 
could approach sex with a sense 
of humor.” 

Sex, philosophical or otherwise, 
is paying off for Miss Warren. 
She started out 
piano playing lounge act several 
years ago and now she’s getting 
close to four times that much for 
her nitery dates. 

There is also plenty of loot com- 
fing in from her record output. 
She owns the masters via her Rusty 
Warren Production Co. and leases 
them to Jubilee for distribution. 
There’s a minimal royalty payment 
since virtually all of the material 
recorded is written by her. 

Her royalty rap comes from what 
she calls the “clean songs” that 
are single-shotted in her albums. 
One had “You're Nobody Till 


as a $500-a-week | 


signed to broaden the exploitation 
lof the present Acuff-Rose activity. 

Both Acuff-Rose Publications 
jand Fred Rose Music have signed 
new five-year agreements with 
| Broadcast Music Inc. 





‘TORONTO SYMPHONY 
OPENING ENDANGERED 


Toronto, Oct. 24. 

With directors of Toronto Sym- 
;phony and Toronto Musicians Un- 
}ion facing a deadlock, the 84 toot- 
ers of former may not open the 
|50th season on Oct. 31 at Massey 
Hall. 

Two issues are at stake for the 
|Musicians Union—a higher mini- 
| mum wage and a longer season. 
|Last year, the Toronto Symphony 


Somebody Loves You,” another had | minimum pay was $100 a week for 


“Life Is Just A Bowl of Cherries,” 
and her latest, “Rusty Warren 
Bounces Back,” which ts being re- 
leased this week with a 500,000 ad- 
vance order, includes the “Do Re 
Mi” showtune, “Make Someone 
Happy.” 


Cap’s Post-Grad Album 
Of Kay Kyser’s ‘Kollege’ 


Kay Kyser’s “Kollege of Musical 
Knowledge” is getting a disk re- 
union via Capitol Records. Among 
the alumni back for the recent re- 
cording recreation of the “Kol- 
lege” at Capitol’s Coast studios 
were Ginny Simms, Harry Bab- 
bitt, Michael Douglas, Trudy Er- 
win, “Ish Kabibble,” Jack Martin, 
Sully Mason and Lymon Gandee. 

The recording session was under 
the musical direction of George 
Dunning, arranger of many of the 
“Kollege’s” original hits. ~ 

Kyser, who is now retired and 
living near the campus of his alma 
mater, the U. of North Carolina, at 
Chapel] Hill, had one of the top- 
rated radio and tv shows in the 





|a 24-week season. This year, the 
Toronto Symphony has promised 
$105 minimum a week, with com- 
ing season of 24 dates, or a 
two-year contract which would 
provide the same terms for the 
1961-62 season or $110 minimum a 
week for the 1962-63 season of 25 
weeks. 

With the Toronto Symphony 
offer rejected by the Musicians 
Union, latter’s rock-bottom de- 
mands include the offer of a one 
year contract of $110 a week for 
24 weeks of the first year and for 
26 weeks of the second: or a two 
year agreement of $107.50 for the 
first 24 weeks of the first year and 
$112.50 for the 28 weeks compris- 
ing the 1962-63 season. 

Directors of Toronto Symphony 
claim that “prudent management 
says we can’t go any further,” but 
Alan Wood, prexy, Toronto Musi- 
cians Union, countered with agree- 
ment that the TSO made a bargain 
with the public before knowing 
that there was an orchestra to sell 
and what it would cost. 

Toronto Symph’s troubles follow 
those of N. Y. (settled) and Phila- 





mid-40s and early '50s. 


deiphia (unsettled), 


, ons 





that licensing of music performing 
rights in the future be cleared at 
the source on any films to be pro- 
duced after new: licenses are 
negotiated. ‘The ASCAP contract 
with the tv stations expires Dec. 
31). 

In short, it’s proposed that tv 
Stations be subject to a 1.cense 
only for locally produced pro- 
grams or programs as to which 
a recording license is not obtained 
by the program producer prior to 
the initial broadcast. The Com- 
mittee feels that inasmuch as 
motion picture exhibitors have this 
privilege, tv stations should be 
granted the same rights 

Radio’s ‘Better Deal’ 

The Committee also claims that 
the license fee rates for tv sta- 
are excessive when com- 
pared te those paid radio broad- 
casters and the disparity warrants 
a substantial reduction. More- 
over, the group argues that the 
fees paid under present licenses 
for music used on sustaining pro- 
grams should be reduced to a 
riominal amount in view of the 
fact that these programs produce 
no revenue, use a minimal amount 

(Continued on page 48) 


Markevitch Ousted As 
Conductor of Concerts 
Lamoureux; Auric Quits 


Paris, Oct. 24. 

Igor Markevitch, conductor of 
the cooperative Concerts Lamou- 
reux Symphony Orch here, was 
fired by a vote against him han- 
dled by the steering committee 
of the organization headed by com- 
poser Georges Auric. Auric re- 
signed after trying to fight the 
vote, and the decision may be 
brought before a governmental 
arts and letters committee for ar- 
bitration. But both are out as of 
now. 

Markevitch, who took over as 
head conductor three years ago, 
put this orch on the classical map, 
and had a successful North Ameri- 
can tour two years ago. Main thing 
against Markevitch was the failure 
to fill some recording contracts 
because tied up with outside 
chores. Committee was miffed also 
by the press campaigns putting 
Markevitch in the right. Vote for 
his ouster was 68 to seven. With 
the main income coming from 
platter companies, majority of the 
musicians felt his missing the re- 
cording dates was inexcusable. 

Aliso walking out was publisher 
Rene Julliard, who headed the La- 
moureux Foundation which 
chipped in with funds to allow for 
playing of modern music. This also 
called for more rehearsals. Gen- 
eral reaction in Paris art circles 
was in Markevitch’s favor. He has 
plenty. of guest work lined up 
around Europe. Markevitch 





was | 
best known for his modern music | 


~ TV ASKS LOWER ASCAP FEES 





Orch Leaders of Greater N.Y. Gain In. 
Legal Battle to Win Employer Status 





Untroubled Pianist 


Sounding a “how brave our 
client is’ note, Cosmetto 
Artist Management discloses 
that pianist Alexander Unin- 
sky left Manhattan for Angola, 
one of the most troubled spots 
in Africa. 

It was a Portuguese triangle 
for Uninsky. After Angola, 
Portuguese Mozambique and 
then Lisbon. Other foreign en- 
gagements will keep him over- 
seas until Feb. 16. 


Label Pacts With 
Fair’ Stars Hold 
Soundtrack Alb 


It's still up in the air as to 
whether there will be a sound- 
track album of the upcoming 20th- 
Fox remake of “State Fair.” There 
has never been a track LP of the 
Richard Rodgers-Oscar Hammer- 
stein 2d filmusical although Decca 
made a package from the score at 
one time. 

A major holdup in the sound- 
track LP plot has been the fact 
that three of the film’s principals 
have recording contracts’ wit 
three different diskeries. Because 
of this it had seemed likely that 
instead of a soundtrack waxing, 
there would be different albums 
billed as 











by the different artists 
“Songs From State Fair.” How- 


ever, according to 20th, the differ- 
ences may be ironed out and there 
may be a track package after all. 
Of particular interest for this 
filming is the addition of four 
songs with music and lyrics by 
|Rodgers to the original score. 
There have been two other edi- 
tions of the screen tuner by Fox, 
one in 1933 and the other in 1945. 
“Fair” was written especially for 
the screen by Rodgers & Hammer- 
stein and has never been pro- 
iduced as a legit offering. 
The major artists involved 
|Pat Boone, who's pacted to Dot; 


30bby Darin, who records for 
Atco, and Ann-Margret, who 
waxes for Victor. Of the new 


Rodgers tunes Boone and Ann- 
Margret duet on two of them, 
“Willing and Eager” and “More 
Than Just a Friend”; Darin sings 
another, “This Isn’t Heaven,” and 
Alice Faye sings the fourth, “It’s 
the Little Things in Texas.” 
Rodgers has the rights to the 
soundtrack but can’t go ahead with 
the LP until he gets releases from 
the artists’ diskeries. If the indi- 


getting the score, they could 
cause a problem by not releasing 
their contractees and holding out 
for the album. But 20th feels that 
the situation may be settled so 
there can be an original album. 

Aside from the additions to the 
score, no other musical tamper- 
ings are planned. No numbers frem 
the original will be taken out. An 
effort will be made, according to 
Fox, to keep the film from look- 
ing like a remake by switching 
the locales of the old numbers and 
placing them in new context here 
and there. 








Reg Connelly’s Gen. Mgr. 
Arriving on Ist U.S. Trip 


London, Oct. 24. 
Roy Berry, general manager for 
the Reg Connelly music interests, 


handling. ; and himself head of Berry Music 


Auric claimed that the musi- 
cians’ temporary anger over the 
press backing of Markevitch led 
to this vote which they would 
probably soon regret, and maybe 
lose them the needed platter dates 
which leaned heavily on the Mar- 
kevitch name. Markvitch’s other 


; Co. Ltd., one of the wholly-owned 


Campbell-Connelly music pubber- 
ies, is making his first trip to 
America this week. 

He is being accompanied by 
Geoffrey Everitt and William 
Hood, Connelly’s associates in his 
Radio-Luxemboug subsid, Ivy Mu- 





conducting work led to his being 
unable to fill all recording engage- | 
ments with the Concerts Lamou- 
reux. 


sic Ltd. 
While on the American side the 
three will detour to Bermuda for 


ja few days’ holiday. 


are | 


vidual companies are interested in | 


* The Orchestra Leaders of 
Greater New York have taken a 
big step forward in their struggle 
for status as employers via a de- 
} cision in the U.S. Court of Appeals 
last week. The group, whose mem- 
bers are also members of Local 
802, American Federation of 
Musicians, because of the union’s 
|belief that they are personnel 
|managers and not employers. has 
‘been endeavoring to establish its 





jranks as employers in an effort to 
|gain the right to collective bar- 
gaining with the AFM on legisla- 
tion dealing with the single en- 
| agement business 
| In the course of its fight, the 
|} OLGNY brought action in Federal 
|Court against the AFM on four 
|}counts. One of these counts, in- 
and “travel- 


ing surcharge,” had been the sub- 
ject of a motion for temporary in- 
junction last March. It was denied 
jat that time and last week came 
{up before the Court of Appeals for 
review. 

The earlier ruling by Judge 
| Edmund L. Palmieri on the “tax” 
jand “surcharge” was reversed. In 
its ruling, the three-man appeals 
court stated that “we are unable 
to find basis for refusing the in- 
junction with respect to the ‘tax’ 
lor the ‘traveling surcharge’ or to 
| ‘reprisals’ for failing to make such 
payments.” 

| Mention of “reprisals” stems 
from a portion of the action which 
| attempted to enjoin the AFM from 
“any economic or other reprisals” 
|arainst the bandleaders for par- 
| ticipation in the suits “or because 
tof failure to comply with the 
mnion laws and regulations whose 
ileval validity is cha'tlenged in the 
jcomolaints.” Suit also sought to 
enjoin the union “from interfering, 
} directly or indirectly, in any way 
| whatsoever, with the business, em- 
plovment, engagements jobs 
work opportunities of the 
| tiffs.” 

The “tax” in question concerns 
ja 142% impost which a by-law of 
| Local 802 requires leaders to de- 
;duct from amounts received for 
services of members ard pay. to 
| the local. The “traveling surcharge” 
;reauires leaders to add 10% ‘to 
| the price of engagements plaved by 
| members outside the jurisdiction 
of their home local and pay to the 


i: a union “tax” 





plain- 


A major point in the emplover 
| status situation was made when the 
;court commented. “Although de- 
|fendants (Loca! 802. AFM) deny 
|that the orchestra leader is the 
‘employer’ of the sidemen and 
| claim the father of the bride is the 
true employer, as indeed the con- 
tract form says (a Form B stan- 
dard contract used alwavs), we 
think this contention, far from 
being serious or difficult, borders 
on the frivolous.” 

The court went on to state that 
the single engagement business 
does fall under the category of an 
“industry affecting commerce” and 
vet the leaders are members of 
the union and employers as well. 
It drew from this, plus the fact 
that the tax does not fall into an 
exception like union dues. that “the 
general considerations marshalled 
by the District Judge ... do not 
anpear pertinent to the collection 
of the apparently illegal ‘tax’ and 
‘surcharge’.” 

The apveals court’s decision also 
serves to greatly fortify the 
OLGNY for its further battle in 
November of the entire four-noint 
suit as regards the emnlover status 
element. On the basis of the ruling, 
the group will go before a Federal 
| Judge and ask a temporary iniune- 
| 





tion avainst the “tax” and “sur- 
| eharee” also again seek 


and will 
tn enioin the 
prisals” which 
| occurred. 


against 
claim 


re- 
have 


union 
they 








MGM’‘S NEW DISTRIBS 
Henry Stone's Bold Records was 
appointed to handle MGM and 
Cub, replacing Pan American Dis- 
| tributing in Miami. The Hopkins 
Equipment Co. replaced the Dixie 
Distributing Co for the MGM, Cub 

jand Verve lines in Atlanta. 
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VARTETY’s RECORD T.LP.S. 


(Tune Index of Performance & Sales) 





balanced 


yr 


Tiiis weekly tabulation is based on a siatistical! 
ratio ofmdisk sales, nationally, as reported by key outlets tn ma) 
ciit’s, and muste progranoning by the major independent radio 
staltrons 


This Last No. Wks. 























Wk. Wk. On Chart , Label 
1 2 6 HIT THE ROAD JACK 

eee ee = ABC-Par 
2. | 4 RUNAROUND SUE 

Dion Satan Ve wanda Laurie 
3 4 4 BIG BAD JOHN a 

Jimmy Dean ign Beatties Arist sseeee Col 
3 3 8 THIS TIME 

Troy Shondell os Liberty 
5 6 6 BRISTOL STOMP 

Dovells been eee eee es Parkway 
6 9 7 SAD MOVIES 

Sue Thompson See Hickory 

8 12 MEXICO 

Bob Moore spree ssewasansener ade Monument 

8 5 11 CRYING 


Ray Orbison Monument 


9 15 5 YAYA : 
Lee Dorsey side : wae Fury 


10 | & EPS GET TOGETHER 
a ee a eee ee Vista 
11 16 #4 FOOL NUMBER ONE 
Brenda Lee te eeeeee eee Decca 
12. 11 #6 THE WAY YOU LOOK 


Lettermen 
I LOVE HOW YOU LOVE ME 
Paris Sisters 


3.4618 #5 
Gregmark 








14. 13 #3 FEVER LOVIN’ 

Ricky Nelson =e Imperial 
is 19 #3 THE FLY 

Chubby Checker —_ Parkwa 
1 10 12  YAKE GOOD CARE OF MY BABY 

Bobby Vee oe ceseeee Liberty 
i7. 3L 4 ANYBODY BUT ME_ 

Brenda Lee dies widiriaiel hewiele's. Decca 
ig 22. 5 I UNDERSTAND 

G Cleffs tiie ides since as SOO 
i9. 20 5 LOOKING IN MY EYES 

Chantelles a cigeeee Carlton 
9) 37 4 SWEETS FOR THE SWEET _ 

Drifters entree Atlantie 
21 34. 3 TOWER OF STRENGTH 

Gene McDaniels Liberty 
































12. 14 MOUNTAINS HIGH 
Dick & Deedee ie kigtas .... Liberty 
23 24 #4 4DREAMBOAT er 
Connie Francis Sey se seeee MG‘ 
25 4 «DON'T BLAME ME 
Everly Bros : ee WB 
~ 2 £4PLEASE MR. POSTMAN 
Marvelettes over esse sens F 
2 30 2 WHAT A PARTY 
Fats Domino fe wees oer nperia 
27 — 1 MOON RIVER 
Henry Mancini : eee Victor 
28 14 #211  £LITTLE SISTER 
Elvis Presley Victor 
299. 17. 8 YOU MUST BEEN A BE AUTIFUL BABY 
Bobby Darin , %: Atco 
30 42 3 A WONDER LIKE YOU 
Ricky Nelson bie ve soe senieieie nee Imperial 
3 § 12 CANDY MAN 
Ray Orbison : - oe ™M mmument 
32 39 #«=5 TAKE FIVE : 
Dave Brubeck Rouen oe Col 
«| Oot 7 ONE TRACK MIND 
Bobby Lewis _............ . eens ss sie Beltone 
i. — 1 CRAZY 
Patsy Cline Serer eee oe Decca 
85 35 6 BERLIN MELODY 
Billy NE. = => Gleteneesss siete op Si acoeL Dot 
36 33 #17 + #£4MISSING YOU 
Ray Peterson Dunes 
37 27 15 HURT 
Timi Yuro : oon Liberty 
38 29 #4 #£4xSTICK SHIFT 
Duals 7 sete reeee i _ Sue 
29 23 16 MICHAEL : 
—_ Highwaymen a atin oo u we seeeee UA 
ee 1 SEPTEMBER IN THE RAIN 
Dinah Washington re Mercury 
41. 50 10 £4JT’S GONNA WORK OUT FINE 
ike & Tina Turner. ote eg eone, Sue 
a 1 BIG JOHN 
Shirelles e Scepter 
43. — 11 YOU'RE THE REASON 
Bobby Edwards Crest 
a = 4. MOVIN’ 
Bill Black a . oes Hi Fi 
4541 8 FOOT STOMPIN’ 
_ Flares te Pass ecceeone Felsted 
46 44 11 MY TRUE STORY 
Jive Five Niele Beltone 
47 32 15 ASTRONAUT 
Jose Jiminez — = . Kapp 
48 47 6 GREAT IMPOSTER 
_Fleetwoods noes Dolton 
49° i PLEASE DON’T GO 
ere ee ee ree Gone 
so — 1 SCHOOL’S IN 
U.S. Bonds LeGrande 


ito leave first. 


| didn’t budge 
lit dawned on them the orchestra 
lwas waiting for 
| They left 


ithe White 
i Schlesinger as their 


| dinne iad 


‘Encore and Exit Lack 


Cues as Kennedys Go 
To Nat'l Symph Preem 


Washington, Oct. 24. 

President and Mrs. Kennedy at- 
tended the Opening concert of the 
ne National Symphony season 
here, but they are apt to ask for 
better communication with con- 
ductor Howard Mitchell or some- 
one before they go back 

At the end, the orchestra re- 
mained on stage in position to per- 
mit President and Mrs. Kennedy 
They thought they 
going to hear an encore and 
After a few minutes, 


were 


them to move. 


Arthur Schlesinger Jr. of 
House 


With 


guests, the 
Kennedys attended only the last 
2! of the concert hearing 
Tchaikovsky's Fifth Symphony. A 
conflicted with the 
first halt 
\t times the President drummed 
his fingers lightly on the edge of 
Presidential box The Wash- 
ton Star reported that he was 
a halt beat off 


BRUBECK HOT $1 $10, 990 
IN 2 FRISCO AREA GIGS 


San Francisco, Oct. 24 
Brubeck grossed $6,940 in 
two Bay Area appearances with his 
quartet as the only act on the bill 
last week. Brubeck took in $3,650 
via 1,400 paid attendance at San 


Dave 


Jose Civie Auditorium Thursday 
19) at a $3.50 top and on Sunday 
night took in $3,290 at the Berk- 
elev Community Theatre with 
1,100 patrons at a $3.75 top 
Wendel Watkins promoted San 
Jose and Jimmy Lyons impre- 


surioed Berkeley San Jose draw 
vas considered exceptional in view 
xf the day and date appearance of 
Four Freshman at San Jose State 
College which was free to students 
and $2 to the public 














ACSAP Fees 


emmees Continued from page 0 — 


of music, and at the present time 
bear a fee disproportionately high 
when compared to commercial 
ro ms 


addition the Committee 


iims that the present licenses 
fail, except in the case of political 
programs, to give any recognition 
to the fact that certain programs 
Weather, news, farm, sports, in- 
terview discussion, etc use 
minimal, if any amounts of music 
and that a lower blanket license 
fe be fixed on revenues from 
t e programs 

There was also a request that 


the per program rate be lowered 
to a level which would provide a 
enuine alternative to the blanket 
license. It was pointed out that 
the present per program rate is 
that it does not afford tv 
stations a true economic choice 
between per program or blanket 
license rates 

Other requests by the Commit- 
tee called for lower rates on cer- 
tain theatrical motion picture 
films separate fee schedules, 
substantially lower than the fee 
charged for programs using fea- 
tured music, be fixed for programs 


so high 


using ASCAP music (fa) only as 
bridge, cue, or background, (b) 
only as theme music, or (c) only 


in connection with a commercial 


announcement 


The Committee also seeks modi- | 


fication of the present license con- 
cerning monthly reports and pay- 
ments by stations to ASCAP; 
more satisfactory repertory com- 
pilation service by ASCAP to tv 
stations carrying per program 
licenses and more specific infor- 
mation identifying ASCAP music 


on all theatrical motion picture 
films, tv films, and filmed or | 
taped tv commercials. 


The Negotiating Committee of 
the TV Music License Committee 
is comprised of station execs from 
all parts of the country. 
clude Hamilton Shea, WSVA-TV, 
Harrisburgh, Va., chairman; John 
MeCoy, Storer Broadcasting Co.; 
Alan  Tlartnick, Metro Media; 
Clifford Kirtlana, 
TV; Charles Tower, 
Broadcasting: William 
KOA-TV, Denver; Robert 


Grant, 


WCYB-TYV, Bristol, Va., and Andres 
J. Murtha of Time-Life Inc. 





staff and Mrs. | 


They in-| 


Transcontinent | 
Corinthia | 


Smith, | 





RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outlets) 


This Last No. wks. 
wk. wk. onchart 



























































be —_—_—_—_ — = | 
1 2 14 JUDY GARLAND (Capitol) 
- _Judy Garland at Carnegie Hall (WBO 1569) 
2 8 42 CAMELOT (Columbia) 
- Original Cast (KOL 5620) 
3 2 11 JOHNNY MATHIS (Columbia) 
- Portrait of Johnny (CL 1644) 
Ss 5 17 LAWRENCE WELK (Dot) 
Yellow Bird (DLP 3389) 
5 14 8  LIMELITERS (Victor) 
Slightly Fabulous (LPM 2393) 
6 - 8 MITCH MILLER (Columbia) 
___ Your Request (CL 1671) 
7 31 9 HARRY BEL AFONTE (Victor) 
. ; _Jump Up Calypso (L PM 2388) : 
8 9 61 NEVER ON SUNDAY (UA) 
we - Soundtrack (UAL 4070) 
9 30 3 ELVIS PRESLEY (Victor) 
Blue Hawaii (LPM 2426) 
10 10 24 CARNIVAL (MGM 
__ Original Cast (E 3946) 
11 11 10 R AY C ONNIFF (C olumbia) 
Somebody Loves Me (C L 1642) 
12 6 18 ELVIS PRESLEY (Victor) 
Something for Everyone (LPM 2370) 
13 12 40 GREAT MOTION PICTURE THEMES (UA) 
- Various Artists ‘UAL 3122) 
14 3 5 KINGSTON TRIO (Capitol) 
ae lose-Up (T 1642) 
15 15 17 ‘SOUND OF MUSIC (Columbia) 


Original Cast (KOL 5450) 


KINGSTON TRIO (Capitol) 
Going Places ‘T 1564 





16 13 20 




















17. 19 25 MITCH MILLER (Columbia) 
Tv Sing Along (CL 16: 28 

18 16 8 “JOSE ‘JIMINEZ (Kapp) 
_ The Astronaut | KL 1238) 

19 18 46 EXODUS (Victor) 

1 Soundtrack (‘LOC 1058) : 

20 «26 11 DAVE BRUBECK (Columbia) 
Time Out (CL 1397 

21 11 13 FRANK SINATRA (Capitol) 

; ; Cc ome Swing With Me | (Wo 1594) 

22 «21 8 EARL GRANT (Decca) 

Ebb Tide (DL 4165 





( Reprise) 











23 20 13 FRANK SINATRA 
Sinatra Swings (R 1002) 

24 25 14. ARTHUR LYMAN (Hi Fi) 
Yellow Bird (1004) ’ 

25 24 8 BRENDA LEE (Decca) 


All the Way (‘DL 4176) 


FOUR PREPS (Capitol) 
Four Preps On Campus (T 1566) 








2627 «9 


27 39 #7 + #PETER NERO (Victor 
New Piano in Town ‘(LPM 2383) 
28 41 2 BOB NEWHART ‘(WB 
Behind the Button Down Mind | W 1417) 
29 23 30 PAUL ANKA (ABC-Par) 


_ Sings His Big 15 (ABC 323) 


ENOCH LIGHT ‘Command) 
35MM Stereo (RS 826 SD) 





30 32 2 




















31 28 40 RUSTY WARREN (Jubilee) 
____ Knockers Up (JLP 2029) 
32 22 7 DAVE GARDNER (Victor) 
___ Ain’t That Weird (LPM 2335) 
33 44 7 ROGER WILLIAMS (Kapp) 
___ Soaring "60s AKL 1251) 
34 42 10 CONNIE FRANCIS (MGM) 


__ More Greatest Hits (E 3942) 


60 YEARS OF MU SIC AMERICA L OVES (Victor) 
Various Artists, Vol. III _(LOP 1509) 


350-33 8 























36 -- 1 CONNIE FRANCIS (MGM) 
e ___ Never On | Sunday ( (E 3965) 
37 «8636 4 AL HIRT (Victor) 
7 ___He's the King (LPM 2354) 
38 45 2 WEST SIDE STORY (Columbia) 
7 Soundtrack (OL § 5670) 
39 — 23 BOBBY DARIN (Atco) 
Bobby Darin Story (LP 33130) 
40 — 1 BOB SHARPLES (London) 


Pass in Review (SP 44001) 





~~ AL HIRT (Victor) 
Greatest Horn in the World (LPM 2366) 


41 49 26 




















42. 31 5S ROBERT RUSSELL BENNET (Victor) 
7 Victory At Sea, Vol. III (LM 2523) 
43. 47 2 STAN KENTON (Capitol | 
sa Kenton’s West Side Story (T 1609) 
44 29 38 LAWRENCE WELK (Dot) 
Calcutta (DLP 2539) 
45 43 9 SOUTH PACIFIC (Victor) 
Soundtrack (OL 4180) 
46 — 1 SHELLEY BERMAN (Verve) 
= Personal Appearance (V 15027) 
47 — 4 HIGHWAYMEN (UA) 


Highwaymen (UAL 3125) 


BILLY VAUGHN (Dot) 
Orange Blossom Special (DLP 3366) 





48 46 20 





49 — 1 ANDRE PREVIN (Columbia) 
fs ___ Touch of Elegance (CL 1649) 
50 38 24 EDDIE HARRIS (Vee Jay) 


Exodus to Jazz (3016) 
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MGM Gets Anna Maria Alberghetti, 
Carol Sloane to Col; Other Deals 





Anna Maria Alberghetti, who's¢ 


Peak Phono Sales in Aug., 
But 8 Mos. Total Lags 


in the current holdover legituner 
click, “Carnival,” will take a solo 
crack at the disk market via an 
MGM Records showcasting in 
abbums and singles. She's already 
repped on the MGM label via its} 
original Broadway cast album set | 
of “Carnival.” 
Columbia: Carol Sloane 
Carol Sloane, the 24-year-old | 
jazz singer who scored at the New- 
port Jazz Festival this year, has 
been tagged by Columbia Records. | 
Thrush, who just wound up a date| 
at N.Y.’s Village Vanguard, will 
record her first LP for Col shortly 


Roulette: Belle Barth | 
Comedienne’ Belle Barth has 
been signed by Roulette Records. 
She'll cut two platters for the 
diskery immediately, one at her 
Carnegie Hall date and another 
in her engagement at the Round- 
table, N.Y. 





Clara Ward, Others 
Records is entering 
market with Clara 


Vanguard: 
Vanguard 
the gospel 


Ward, one of the veteran perforn- 
which has | 


ers in this idiom. Label, 
generally concentrated in the long- | 
hair and folk LP markets, 
Jaunch single releases in the gos- 
pel and pop fields. 

Vanguard also signed Shoshani 


Damari, Israeli folksinger; Eric 
Darling, banjo player with the 
Weavers; The Greenbrier Boys,! 


bluegrass combo; and folksingers 
Hedy West, David Gude and Jackie} 
Washington. Also signed were The! 
Arbors, Michigan U. pop vocal! 
quartet. Returning to the label is 
the I Solisti di Zagreb, classical | 
chamber orchestra under Antonio 


will 
| There 


Washington, Oct. 24. 
Factory sales of stereo and mon- 
aural phonographs set new 1961 


jpeaks in August, according to 
Electronic Industries Assn. EIA 
reported, however, that sales 


through August in both categories 


were still behind the totals for the | 


same 1960 period. 


Monaural set sales in Agust were 


pegged at 106,157 as against 70.- 
681 in July. Stereo sales rose 
from 171,331 in July to 242,164 in 


| August. 


eights months 
monaural sets 
were sold at the factory, while 
591,674 sets were sold for the 
same 1960 span. Stereo set sales 
at the factory totalled 1.549.579 
through August, as against 1,925,- 
586 through August last year. 


Korvette Mull 
Own Indie Label 


is a “strong 
that E. J. Korvette, 
department store chain, will start 
a record Jabel in about year 
According to David Rothfeld, di- 
visional merchandise manager and 
record buyer for the outfit. the 
idea is “still in the talking stage” 
with no definite operational plans 
established. 

Rothfeld will probably handle 
|artist and repertoire matters for 


first 
538,794 


For the 
of 1961, 





likelihood” 
the discount 


a 


Janigro. }the label which would operate as 





Colpix: Don Gant 

Don Gant will be the first Colpix 
push in its new arrangement with 
Wesley Rose, oublisher and indie 
disk producer based in Nashville. | 
Colpix made an independent pro-| 
duction agreement with Rose and 
Gant will be the initialer in the! 
new tie 





Rae-Cox: Rosa Shaw, Others 

Teddy McRae, prexy of the indie 
Rae-Cox label, added a flock of 
artists to his stable last week. In- 
cluded are spiritual singer Rosa 
from - Miami, a_ singing 
quartet called the Shallows, an in-| 
strumental combo tagged Gene! 
Franklin & The House Rockers. | 
another singing group, Tony Rice 
& The Overtons. 


Shaw 





Enrica: Screamin’ Jay 
Hawkins Family | 
Screamin’ Jay Hawkins, his wife 
Pat Newborn, and his son James} 
Hawkins have signed with the, 
Enrica label. The group will be} 
called Screamin’ Jay Hawkins and} 
the Chicken Hawks. 
Also added to the label were 
singer John Lester and a singing | 
group, the Saratogas. 


So-Lo: Frankie Dawn 
Pop singer Frankie Dawn has 


been inked by So-Lo Records. His | 


first release will be “Ebb Tide” 
backed with “I couldn't Care Less.” 


Selma Brody Reining 


Synthetie’s Kidisk Div. | 


Selma Rich Brody has. been 
named director of the Children’s 
Record Division of Svnthetic Plas- 
tics Record Corp. She will be in 


charge of artists and repertoire, | 


development and exploitation of 
“the Peter Pan label 

Mrs. Brody is an authority 
the children’s field as a 
of moppet songs and stories. She 
has made numerous disks and has 
written for local and network 
children’s tv and radio shows. 


in 


ASCAP Slates Conclaves 

The American Society Of Com- 
posers, Authors & Publishers has 
scheduled its semiannual general} 


business meeting for Nov. 8 at New 
York’s Hotel Roosevelt. 

The Society also has lined up a 
sp-rial meeting for the following 
day for a visval nresentation by 
Joe} Dean of its survey system. 


la 
| with 


writer | 


independent  diskery 
ties to the Korvette 
stores He speculated that the 
line would most likely be a stand- 
ard-priced setup and would 
ably specialize in “concept” 
albums like singalongs, percus- 
sions and whatever particular 
strong trend develops. 

As far as artists are conceerned, 
Rothfeld figured that the label 
would try to entice name perform- 
ers and build an artist roster of 
its own. 


normal 
no 





Herman Inks Longterm 
Writing Pact With Morris 








Jerry Herman, composer of 
words and music for the current | 
Broadway tuner, “Milk and 
Honey,” has signed a new long- 
term writing contract with E. H. 
| Morris. Herman, incidentally, is 
|}also pacted to Broadcast Music 
Inc.. and Morris pub! his 
works through its Vogue Music 
(BMI) subsid. 

Herman's second mu-ical of the 
current season will be the off- 
Broadway entry, “Madame Aphro- 
dite,” due in late November. 

Kragen Turns Producer 


Ken Kragen, for the past couple 
|of years personal manager for the 
| Limeliters, has formed Ken Kragen 
| Productions to handle national 

tours for the folksinging group as 
i as other concert attractions 
His fall and winter lineup includes 
'20 big city shows for the singers. 


|a series of 20 dates {or pianist 
| Peter Nero. He has, in the past, 
| produced college appearances by 
Stan Kenton, the Gateway Singers 
and the Kingston Trio. Kragen’s 
first outing with K. K. Productions 
; was a recent Hollywood Bow! con- 
;cert featuring the Limeliters with 
Henry Mancini and Julie London, 
which he produced with Concerts 
Inc. of Los Angeles. 








‘Byrne Joins Command 

Bobby Byrne, ex-maestro and 
| featured trombonist on Command 
Records, has been signed by the 
label as associate producer. He 
will continue to recorg for Com- 
mand. 

Byrne is the second associate 
producer for the label, joining 
Julie Klages, daughter of Enoch 
Light, Command’s head of artist 
and reperioire, who has with the 
diskery for the past two years. 





prob- | 


. | year, but Milan opera chiefs have 


This spring Kragen will produce | 











VARIETY MUSIC “9 
British Disk Best Sellers ° 
London, oct.2. | WESE GEFMall usiry Sets New 
Walkin’ Back to Happiness 
(Columbia) Shapiro e e 
ie, he ee Leyton P Scale t C La 
yy rice o Lure Lagging Sales 
You'll Answer To Me... Laine 
(Fontana) ¢ By HAZEL GUILD 
Michael .........Highwaymen | ? 7 | Frankfurt, Oct. 24 
dent ee ie ‘ ‘Don’t Overlook British | “The popular record is an un- 
cu $ ccccccess SONNSO * dependable bride—but we none- 
(Pye) : Mkt., Liberty Exec Warns | theless like to see her,’ comment- 
oe . verre errr Fury London. Oct. 24 |} ed a salesman for a major branch 
m.. — siieitiieaes More British - flavored disks | : ee record firm His 
— = ; : should be produced in the U. S..1 ort ° Weet Ge — the sentiment 
When Girl in Arms . Richard says Liberty Records international b the vest zerman record indus- 
Columbia) sales director Dick Annotico, be | aes = do about this “un- 
| Hats Off To Larry ..Shannon | Cause the U.K. often reps as much | epen cai wide” to make her a 
p Pow he ‘ot as 50° of the market. Yank al-;'™US 3 = ae aie 
Slows Ven Orlando bums would benefit, for instance, ing ade to te we “— 
ss nweweSee ls a : 4 a | OCs rices e es 7er- 
(Fontana) if they carried one or two tracks man record industry—prices down 


| “designed” for Britain which could 
be lifted for single release 
Annotico, who is on a 10-week, 
ll-country sales promotion 
| asserts that his label, along with 
others, is eying the $500,000,000 
market outside the U.S. One cur- 
rent experiment is a Spanish re- 
ease of a U. S. song using the 











Kirby Allan Gets 16 | 
| And The Copyright 


In Tune Piracy Suit 


Hollywood, Oct. 24. 

Kirby Allan’s 1956 suit against 
Eddy Howard and Lakeshore Mu- 
sic Publishing Co., charging in- 
| fringement over the song, “Never, 
| Never,” has been settled out of 
|court, according to tunesmith, who 
lsaid he received $1,000 cash and 
| the copyright. 
| Allan claimed in original action 
that he had written “Never,” which 
Howard recorded on the Mercury 
|label, listing himself as composer. 
| Allan, also a singer, said he has 
recorded the number for Mase 
Records, which will release it this jawyers in the US. to make the 
| Week. jlabel attractive to topliners. For 
| |Sinatra is determined to take his 


Falla’s Posthumous Work ico a a Fg lye ar 
At Barcelona Opera Nov. 24 


Pye. “It is fairly safe to assume 
Barcelona, Oct. 24. 
An _ interministerial 


that all the artists associated with 
Sinatra—the so-called Clan, Nelson 
commission 
has been designated by Spain's 
governing councils to 


Riddle, et al.—will switch to Re- 
supervise 
plans and preparations for 


ter than the “straight” U. S 
dering. 


Reprise Eyes Tax 


ren- 





London, Oct. 24 


is working on tax “deals” with 





price when they can,” he added. 
Pye, particularly, has felt the 
Hosa lack of talent on the Yank label 
iia / ~ because it has to fill a weekly 
world premiere of Manuel de Fal- }21¢ hour show on Radio Luxem- 
la’s “La Atlantida,” posthumous gress 


. j “s hic 
masterwork of the Catalan com- eed ——, po ge 
poser. Sinatra himself, Reprise has no big 


World premiere will be staged 
as a giant concert at the Barcelona 
Civic) Opera House Nov. 24, in an 
agreement Spain's Minister of Na- 
tional Education reached with the 
Italian music publisher Casa Ri- 
cordi. 

Spanish composer Ernesto Half- 
ter has spent several years com- 

| pleting this giant musical opus on 
| a subsidy from the Spanish Gov- 
lernment with permission from 
the Milanese music publisher. 


sellers. Pye’s sales staff is wor- 
ried in case the initial impact of 
Reprise ‘through Sinatra's 
nada” click) will be lost. 


Lester Sims to Wall Street 
| After 20 Yrs. in Music Biz 





given up Tin Pan Alley for Wall 

The Barcelona premiere will | Street. He's now in the stock brok- 
feature Victoria de los Angeles | erage business associated with 
land Raimundo Tores as lead solo- | Fahnestock & Co. in its Radio City 
lists with a full symphony orches- | branch. 


ltra and mixed chorus under the! Sims, 
'connected with Bourne as general 


who was most recently 


| baton of Eduardo Toldra. é 
| “La Atlantida” was to have re-| professional manager, staried in 
ceived simultaneously its world op-/the music biz in 1941 with Leo 


| Feist. He later was upped to gen- 
Leral professional manager of the 
Big Three’s Miller Music firm. He 
left Miller in 1956 to take over the 


,eratic premiere at La Scala this 
not a fixed date. Spain is ex- 
pected to make the first concert 


version of the opera a cultural 
event of international magnitude. | this year. 


Inside Stuff—Music 


Four out of five finalists in last year’s Best New Dance Bands 





| competition, a public service contest sponsored by the American Fed- | 
eration of Musicians, will be back in the running this year. Leaders 


jand their bands will vie for regional] championship titles, along with 
| prizes of $1,000 going to each winning outfit. Finalists returning for 
the upcoming competition will be Steve Laughery of Moses Lake, 
Wash.; Jimmy Watkins of Detroit; Johnny Nicolosi of Williamsport. 
Pa., and Al Cobine of Bloomington, Ind. 





Some 215 NBC-TV affiliate stations have tied-in with MGM Records 
on a co-op promotion campaign for David Rose’s “Bonanza” album to 
push the platter and the tv series. Plans call for the album to be flashed 
on the tv screen after each “Bonanza” episode. Members of the show's 
|cast are being photographed with the LP for publicity in the trade. tv 


fan mags and local newspapers. Affiliated NBC radio stations in the | 


same cities will also plug both the oater and the disk. 





| Peter Pan Records is latching on to pop clicks for its moppet push 
Label has etched “Big Bad John,” ‘Alvin's Harmonica” and. “Does 


the Chewing Gum Lose Its Flavor on the Bedpost Overnight” for its | 


pop series of 45 rpm and 78 rpm 7-inch platters that retail at 29c 
Ira L. Moss, exec veepee of Peter Pan, claims that a recent survey 
showed that the smallfry follow pop hits and are tremendously in- 
terested in them. 








EMI (Electrical and Musical Industries) has come up with its first 
| British album to get six-figure sales—“The Black and White Minstrel 
| Show” on HMV. The disk, which features the songs and team from the 
| prizewinning BBC-TV show, has passed the 100,000 sales point after 
/only 10 months on the market. The label is releasing a second album, 
conducted by George Mitchell, later this month. 

RCA Victor took big display ads in the Sunday N.Y. dailies to herald 
that the origina) cast album of ‘How to Succeed In Business Without 
Really Trying” (Frank Loessey-Abe Burrows musical) was “re: 
'today” (Sunday) and would be on sale Friday. 


tour, | 


local lingo to see if it will sell bet- | 


Deals for Talent. 


Frank Sinatra’s Reprise Records | 


“Gra- | 


| Lester Sims, vet music man. has | 


Bourne post, which ran until early 


ording | 


| for stereos, up for the monos—is 
| going to do something to help 
dwindling business 
| The “hit records” have recently 
produced fewer and fewer “hits” 
in the German cash registers, as 
the trend here has been toward 
| buying the more serious classics. 
| And problem has been that even 
with the classics, public’s buying 
has not caught up with the costs 
| of the pressing. A symphony that 
}a top orchestra could record for 
|} about $10,000 at the start of the 
| 1950s now, a decade later, costs 
| three times as much to slice. And 
| it’s lucky to sell 15,600 copies. 
Fewer and fewer golden records 
| have been handed out in the last 
|}two years to local stars whose 
platters sell over a million copies 
in West Germany 

As a result, Electrola in Col- 
ogne changed its price scale Oct. 
1, so that stereo and mono platters 
|are now going at the same cost. 
The price of mono platters has 
been raised as much as two marks 
(50c.) and the stereo price has 
been dropped one mark (25c.), 
while the tag for singles remains 
the same, at about four marks ($1) 
| for the pops and five marks ($1.25) 
| for the classics. LPs are about $6. 
That means that the 45 mono 
|and stereos are now at the same 
| price of $2 apiece, 33s cost $3.75 
in either mono or stereo. And the 
other four maior record producers 
| —Teldec, Deutsche Gammophon, 
Philips and Ariola—are following 
suit with price changes 

Several Factors Inyolved 

New price calcuations were 
| based on several factors. Despite 
| price slicings of the pop records 
| two years ago, the anticipated 
| sales boom did not materialize. 
Stereos did not prove a success 
in West Germany, and it’s hoped 


equipment accounted for 957 of 
| all sales in 1960. an increase from 


| the price balancing will now in- 
| crease their sales 
| Record changers with stereo 


| the 83° stereo-equipped sold in 
; 1959. It’s hoped that the price 
change will move the public to buy 
stereo platters. 

Success or failure of the new 
price scheme should be revealed 
by Christmas sales. which amount 
to aS much as 50% of the year’s 
gross for some producers 

The record has became a status 
| symbol among citizens of the new- 
ly-rich German economy. Older 
people, particularly, ‘ike to display 
|a fine collection of the latest, and 
most expensive, classic pressings. 

Continued on page 50) 


Cap of Canada Names 
G. F. Racine Gen. Mer. 


Geoffrey F. Racine has been set 
jas general .»nanager of Capitol Rec- 
ords of Canada Ltd. He'll take 
charge of all Canadian activities 
out of his Toronto hq reporting di- 
|rectly to Glenn E. Wallichs, Cap 
| prexy. 
| Prior to his new appointment, 
Racine was veepee of Capitol Rec- 
ords of Canada and vicepresident 
of Capitol Records Club 


Johnston Joins Kapp 


Bobby Johnston has been named 
pop artist and repertoire man for 
'Kapp Records. He has been 
| brought in to help strengthen the 


|\label’s teener-targeted product, 
| Kapp will continue to use the 
services of independent  pro- 
jducers like Lieber & Stoller, 
| Buddy Kaye, Phil Springer and 
others. 


Johnston is a former associate 
}of Clyde Otis and has been doing 
|freelance work out of Texas re- 
cently. He has written numeroue 
releases for the pop market. 
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On the 2 Upbeat 











New York 


Benny Goodman takes his band 
7 s first South American tour 
stat Nov. 9 . Mark Wynter, 
18-year old disker, will follow his 
u Australian tour- with a 
western deejay promotion tour for 
his London album, “The Warmth 
o: Wynter.” LP includes the Jimmy 
McHugh ballad, “Warm and Will- 
ing which will also be released 
as a single Jack Teagarden set 
for the Hickory Grill, Cleveland, 
oO 30-Nov. 12 

Nat Wright, Warwick disker, 
currently at the Golden Slipper, 
L4 The McGuire Sisters, who 
recent opened a four-weeker at 
London's Taik of the Town, play a 
Command Performance Novy. 6 at 
the Prince of Wales Theatre. ? 
The Penney Co. in Boston has 
taken over distribution and promo- 
tion for the Joy Records line 


Tommy Morris, tv actor, forming a 
combo to be called the Dixieland 
Riythm Kings.... Sy Zenter Orch 
goes into the Hotel Roosevelt Oct. 


30 . Karen Chandler set for the 
International Nov. 1 

Frankie Avalon siated for his 
first personal appearance tour of 
Puerto Rico to benefit “The Heart 
Fu - senefit Show” there 
Singer Claire Collier held over at 


Steak House, Mil- 
. Jay P. Morgan into the 
San Francisco, Oct. 26- 


Gallagher's 
Watikee. . 
Fairmount, 
Nov. 15 
Elektra waxers Geula 
Oranim Zabar at the Viennese 
Lantern through Nov. 6... Josh 
White will play concert dates in 
Montreal on Nov. 19 and at the 
U. of Wyoming Nov. 30... Osear 
Brand giving children’s concerts 
in Wayne and Elizabeth, N_J., 


18 and 19 Gene & Francesca 
into Gate of Horn, San Francisco, 
Nov. 7-2 . Fred Ebb & Paul 


Klein penned a pop tune, “Take 
She's Mine,” to help promote 
Phoebe & Henry Ephron’s Broad- 
way-bound comedy 

Col waxer Jerry Vale apens at 
the Sands Hotel, Las Vegas today 
(Wed . Ramsey Lewis Trio will 
play a concert at the Lighthouse, 
Hermosa Beach, Cal., Sunday 


Her, 








OF THE 
WEEK 


CONNIE 
FRANCIS 


HOLLYWOOD 


(HE'S MY) 


DREAMBOAT 


K 13039 


The 











| ‘ 


Gill and | 


Nov. | 


|L.V. for the Riviera, 
to the Stardust 


| fortnight at Eddys’ 
of that name. | 


(29) | 


Chirp Gloria Bennett joined the 


Kai Winding Septet which plays 
the State Teachers College, Indi- 
ana, Pa. Nov. 4 Cannonball 


Adderley into the Crescendo, Hol- 
lywood, Nov. 2-19... Gene Krupa 
returns to the Metropole, N.Y., for 
a week Nov. 17... Barry Mann & | 
Roy Smeck have new disks out on | 


ABC-Parn and Maureen Gray has 
one on Chancellor 
London 

Kay Starr recorded her first 
British album with EMI. A&R man 
was Norrie Paramor . Canadian 
piainist-composer Galt McDermott 
—he wrote ‘African Waltz”’— 
inked for BBC Radio's ‘Jazz Club” 
tomorrow (26) . “The White 
Lion,” favorite bar in musicians’ 
vow here, shuttered due to a vast 


redevelopment plant 

Reported here that the CBS la- 
bels will be issued in Britain in 
the “immediate” future though no! 
confirmation is forthcoming from 
Philips which handles the Yank 
labels’ releases Composer 
Geoff Gaddard, who penned John- 
ny Leyton’s two clicks, “Johnny 
Remember Me” and “Wind Wind,” 
trying his own vocal chords on 
disk for HMV Singer Emile 
Ford may quit the business for 
athletics . . . Exec Harry Walters 
leaves EMI to rep Cameo Records 
in the U. K , A&R man John 
Mumphries switched from Decca 
to Philips. 


Kansas City 

Next at Cabaret Riviera is Julie 
London who opens Nov. 3 follow- 
ing the DeCastro Sisters. Latter 
are playing the Riviera on a con- 
tract signed long before they 
opened at the Stardust, Las Vegas 
So the trio is taking time out from 
then return 
Nov. 10 for two 
Paul Gilbert opens a 
Oct. 27, a re- 
peat engagement for him ‘ 
AGVA staged annual benefit per- 
formance at the burlesque Folly 
Theatre Friday (20) with most per- 


months... 


| formers in town on the bill which 


began at midnight Johnny 
Long Orch due at the Milburn 
Country Club for the President's 
dance Oct. 28. 


Merc’s Smash Label 
Invading C&W Field | 
Chicago, Oct. 24. | 

Smash Records, pop subsidiary of 
Mercury, is entering the country & 
western field and has signed Billy | 
Deaton and Howard Crockett as its | 
first c&w artists. Shelby Single-| 
ton, Mercury a&r man, is handling | 
the c&w production for Smash. 

On the pop side, Smash has 
purchased the master of “Forever 
and a Day” by the Spirals and 
will release it this week 


Albert Bolet to Sydney 


American conductor Albert Bolet 











| went to Australia to complete 1961 
concerts of Sydney Symphony fol- 
| lowing death of its regular con- 
ductor. He arrived there Oct. 19 


| Brother of pianist Jorge Bolet, the | 


;conductor quit his Havana Sym- 
phony conductorship when Castro 
regime began. 


U.S. soloists this fall with the 
Sydney Symph_ include pianist 
Moura Lympany and harmonicist 
Larry Adler. | 











Gct. 23 to 28: PEP’S, 
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DEBBIE HAYES 


REVUE 
STARRING THE ONE AND ONLY 


LOUIS JORDAN 


Phila. — Oct. 30 to Nov. 4: THE COVE, Hazleton, 
Pa. — Nov. 6 to 11: CONCORD TAVERN, Toronto, Canada — Nov. 14 
to 26: COTTAGE INN, Lodi, N. J. — Nov. 27 to Dec. 2: CLUB CASINO, 
8 to 17: GALAXY CLUB, Str. 
Dec. 20 to Jan. 25: DANNY'S LOUNGE, Ft. Lauderdale, Fia. 


BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, 
745 FIFTH AVE.. NEW YORK 22, N.Y., PLAZA 9-4600 
CHICAGO » MIAMI » HOLLYWOOD e« LAS VEGAS + DALLAS » LONDON 


Albans, N. Y, — 
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| business as 


Bud Flanagan Relates 


His Story as Comedian | 
In Book, “My Crazy Life’ 


London, Oct. 24 
elated that the Bishop of 
lon agreed to be chairman of 

unch, but there'll be murder 
he Chief Rabbi finds out,’ 

racked Bud Flanagan and set the 
int note of the Foyle’s Lit- 
erary Luncheon staged last week 
to launch the comedian’s autobiog, 
My Crazy Life.’ 
fhe rest of the Crazy 
‘IL as Georgie Wood, 
Vera Lynn, Evelyn Lave, 
ur Askey, Ron Moody, Val 
‘ll, Ted Ray, Chesney Allen 
Pat Kirkwood were among 
500-strong company that turned 
up to honor the star, who explained 
in such exalted lit- 


“rm 
Lor ma 
this 
et 


ormal 


Gang, as 
Jack Hyl- 





the 


nis presence 


erary circles as Foyle’s by the fact 
that since finishing his book he 
had become known as “the Jewish 
Somerset Maugham.” | 
“My Crazy Life” (Muller, $2.55) 
is a warm, fascinating story told 
by one of the best-loved figures in 
British showbiz. Flanagan; ack- 
nowledged leader of the Crazy | 
Gang, has made many appearances 
before Royalty, has been honored 


with the Order of the British Em- 
pire and has represented the Gang 


at one of the Queen’s informal | 
Buckingham Palace lunches. He has | 
freque ntly been tagged “The Court 


Jester.’ 

As he relates in the book, Flana- 
gan (real name Reuben Weintrop, 
which became Robert Winthrop | 
thanks to an impatient registrar) | 
was born 65 years ago of Polish | 
parents in the poorest part of | 
London's East End. As a kid he 
signed up as a ship’s electrician 
in order to get to New Yerk. 

He had been stage-struck since 
he entertained his playmates with 


a corny magical act and it was 
in the U.S. that he got his first 
break. But he had been a news- 
paper vendor and worked in a 
factory before he got a walk on 
part in “The Wild Beast,” with 


Alexander Carr. There after he 
led a full life. He riding the rods, 
landing in the cooler as a vagrant, 
being gassed in World War I, be- 
coming a London taxi-driver, but 
keeping the yen to make people 
laugh. For Bud Flanagan it was 
showbiz or misery. 

Racily, modestly, Flanagan tells 
of his rise to fame in his chosen 
career. He deals fully with his 
early partnerships and particularly 
the famous one with Chesney | 
Allen, now his agent. The reader 
gets a good rounded view of Flana- 
gan himself but, if there is a 
weakness in the book it is that 
he does not offer as many word 
pictures of other “greats’’ in the 
might be expected 
Even the chapters dealing with 
the Crazy Gang itself are super- 
ficial compared with the early part 
of his story of struggle 

When Flanagan received his dec- 
oration the Duke of Edinburgh 
asked, “What about the medal?” 
The comedian replied, “Well, sir, 
as its mine, I shall wear it two 


| 800 


| Met Opera 


|_—as Continued from page | ——0 


days a week including Sundays, | 











W. Germany 


eee Continued from page 49 quam 


Among the teenagers, however, is 
the highest percentage of pop plat- 
ter buyers. 

But even the young people have 
become choosey about what they 
select. And with more music avail- 





| able during the last decade via the 


television channels, 
increasing number 
of disk jockey radio shows, the 
“golden platter’ that could once 
count on a year’s run of sales in 
music-hungry Germany may now} 
become a dead item on the coun- 
ters within a few 
hits the top 

Advent of record clubs here Is | 
another industry problem because 
of the low prices the clubs offer 
to their members. However, In- 
dustyites are hopeful that their 
land will follow the American 
trend, where clubs were success- 
ful for two or three years, then 
lost much of their appeal. 

Pops Fell in ’59 

The pop record industry went 
{nto a recession in Germany in| 
1959, when disk sales dropped | 
11.8°>, while sales of classics | 
jumped that year by 35%, up to| 
8.500.000 and did another climb in 
1960 up to 11,500,000. (The majors, 
like Electrola, have from 40 to 
50° of their sales volume in the 
classics). 

During the first three months 
of this year about 15,570,000 rec- 
ords were produced in West Ger- 
many 
$9,000,000. 

Number of record players pro- | 


country’s two 
jukeboxes and 


weeks after It | 


| with 
| In addition, new publisher catalog 


| Others 


for a total value of over | Squires’ 


| MGM’s 


Japanese Pub Firm 
To Record U.S. Pops 
For Oriental Market 


Yamah Music, New York based 
branch of the Japanese publishing 


firm, is expanding into the disk 
field with its own Yamaha label. 
The outfit will issue U.S. pop 


tunes in the Oriental market. 

A dozen current disks have been 
acquired, plus a full catalog deal 
Canadian-Americn Records. 


| material has been obtained and 
signed into the Nippon Gakki 


| organization which parents Yamah., 


These include Rambed and Debmar 
catalogs representing Frankie 
Avalon and Fabian properties, 
White Way and Dundge Music. 
are in the process of 
negotiation. 

Among the Orient-bound disks 
are Lee Dorsey's “Ya Ya,” Santo 
& Johnny's “Theme From Come 
September,"* Linda Scott's “Don’t 
Bet Money,” the Fireballs’ “Quite 
a Party,” the Stringalongs’ 
“Wheels” and four sides by the 
Belmonts, four by Janie Grant as 
well as numbers by the Angels and 
cones Ray. 


MGM Nabs 2 Masters 
Arnold Maxin, MGM _ Records 
prez, went on a miaster-buying 
| binge last week. 

He picked up the Johnny 
Rhythm disk, “Wouldh’t It Be 


Nice?” from the Reo label, and the 
etching of “Movin' Out” 
Chan Records. Andie Miele, 
director of marketing, 


from 


duced in Germany jumped from jstated that the company will con- 
136.000 in 1950 to over five times tinue to be on the lookout for 


as many, 725,000, 
1960—and the first three months’ 
production of record players this 
year was 154.000, more than the 
entire output a decade ago. (Pro- 
duction of tape equipment, for 
those who take their own record- 
ings, has climbed, too, from only 
made in 1950 up to the as- 
tounding 678,000 produced last 
year.) 
Industryites 
“wait-and-see” 
whether the new 
their Christmas sales. With about 
$100,000.000 in investments in 
platters and equipment this year, 


are adopting a 
attitude as to 
pricing will aid 


| it's hoped that the year-end busi- 


ness will clear the shelves of the 
higher-priced 33s and the slow- 
moving pops and stereos. 








ary sureness. The sheriff is pretty 
|well sung by baritone Anselmo 
Colzani in a somewhat upstagey 


style while packing the most pre- 


| posterous sidearm since Robinson 
Crusoe. 
The audience was subdued be- 


and the others can each borrow | fore the curtain went up, but got 
it a day a week.” It was a gag,| quieter, though admirers of the 
but Flanagan is aware that though | three leads provided respectable 
he is probably the best known of|curtain tributes to their voices 


the Gang, 
made them a British institution 
and attraction for foreign visitor. 
Honest, unsubtle vulgarity is the 
keynote of the Crazy Gang’s hu- 
mor “People expect old 
from us,” admits Flanagan. They 
certainly get it, and the only wist- 
ful note in “My Crazy Life” is the | 
suggestion that their current show 
will be their swan-song. Rich. 


NEW N.Y. DISK DISTRIB 





it is teamwork that has | 


which will certainly show to finer 


| advantage on subsequent occasions. 


| production 
stuff | 


| More imagin 


ative staging and stage 
business would certainly help this 
though there Is an in- 
to Minnie, the 


curable covness 


| aWwaking - to - womanhood - Bible- 


HANDLING UA, VEE JAY. 


There’s a new disk distributor | 


in New York, It’s called Big 
Town Distributors and it will han- 
die United Artists Records and 
Vee Jay Records. 

The independent corporation | 
will be headed by Chet Woods. The 
staff will include Frank Cama, for- 
mer branch manager for Decca; 
Dan Fortunata, previously associa- 
ted with Kapp, and other sales 


personnel to be announced shortly. 

This marks the first time that 
Vee Jay has had a contractual ar- 
rangement with a distributor. Red 
| Schwartz, firm’s national promo- 
jtion director, will now make his 
base in N. Y. Jerry Raker, UA’s 
|national sales manager, is assign- 
ing Ray Free to Big Town as pro- 
motion man for the UA product 
jin N. ¥, 





|}reading proprietor of the Polka 
| Bar (no grill) during the California 
| gold rush. 


If Miss Price was making history | 


for her race, the U.S. Secretary 
of Labor, Arthur Goldberg, who 
sat in Met president Anthony 
Bliss’ box, was also establishing 
a “first’—as the man who came 
to decide how much the musicians 
should be paid. Meanwhile the Met 
sold out ($93,995) with the $45 par- 
quet tickets marked: Admission, 
$20, Contribution, $25. The audi- 
ence was thick with opera singers 
taking a busman’s holiday. 











Chi Symph Milw’kee Sked 
Milwaukee, Oct. 24. 

Chicago Symphony Orchestra, 
with Leopold Stokowski as guest 
conductor, opened 1961-62 Milwau- 
kee dates at the New Pabst Theatre. 
(Fritz Reiner, the orchestra’s con- 
ductor, is ill.) 

Subsequent 
waukee, will 
Walter Hendl, 


10 concerts in Mil- 

be batoned by 
associate conductor, 
and guest conductors Hans Ros- 
baud, Jean Martinon, George Szell 
and Carlo Maria Giulini, 





| 


completed in | fast-breaking singles to make mas- 


ter purchases. 
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MOST RECORDED 


and 


MOST PLAYED 
SONG OF THE YEAR 


MOON 


IVER 


from the Paramount Picture 
“BREAKFAST AT TIFFANYS” 


FAMOUS MUSIC CORPORATION 
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ROCK-A-BYE 


YOUR BABY 
(With A Dixie Melody) 


Judy Garland—Capitol 
Aretha Franklin—Columbia 
SHOES b/w LA FEMME 
Lennie Martin-Robbee 
FOR ME AND MY GAL 
Freddy Martin-Swan 


MILLS MUSIC, INC. 
1619 Broadway New York 19 











Great Score from 
A Great Show 


COMING! * 





> THE GAY LIFE; 
®@ Lyrics and Music by 

© HOWARD DIETZ and ARTHUR Souwantz $ 
$ MAGIC MOMENT ° 
© WHO CAN? YOU CAN! ° 
© SOMETHING YOU NEVER HAD BEFORE $ 
@ OH MY LIEBCHEN + 
$ COME A-WANDERING WITH ME 
© WHY GO ANYWHERE AT ALL ° 
© FOR THE FIRST TIME : 
© THIS KIND OF A GIRL e 


MUSIC PUBLISHERS HOLDING CORPORATION 
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Shoreham Hotel, Wash. | 
Washington, Oct. 16. | 

Milton Berle, Betty George, The 
Dunhills (3), La Scala Quartet | 
(4), Leonard Seus, Bob Cross Orch | 
(16), Gao Quintet (5); $3.50 cover. | 


In his first nitery appearance in 
Washington and his second ‘Boston 
was first) in his latest return to 
clubs, Milton Berle is up to his 
old tricks of dominating any per- 
formance with which he is con- 
nected. Except for the briefest of 
interruptions while he is changing 
costumes or clothes, Berle is in- 
jecting himself into everyone else's 
act. His show runs almost 90 min- 
utes, which is longer than this 
swankery is accustomed to having. 

Berle has a well written and 
good opener, with gags and music. 
The remainder froves he doesn't 
know how to quit when he's ahead. 
Later, he lays on homo gags and , 


walks too heavily for this city, 
where sex deviates have been a 
serious intragovernment problem 
and not considered a_ laughing, 
matter. He has other gamey lines 
which didn’t set well with the 
Shoreham Hotel Blue Room man- 


agement. Policy of the room bars 
dirty material. 

At the start, Berle has a highly 
amusing song made out of the 
music of a dozen or more familiars, 
beginning with new lyrics for 
“Everything's Coming Up Roses,” 
running through such things as 
“76 Hormones,” and concluding 
with “My Ring-a-Ding Was a Many 
Splendored Thing.” 

Betty George, in a satin gown 
which might have been rejected 
by Elizabeth Taylor as too re- 
vealing, does a fine job with “Let 
There Be Love,” delivered with ap- 
propriate suggestive details. Berle 


overdid asides about her remark- 
ab'e figure. | 

Big hit with the Blue Room! 
crowd is Leonard Seus’ exciting 


trumpet work, including interpre- 
tations of Henry Busse, Clyde 
McCoy and Louis Armstrong 

The LaScala Quartet is in good 
voice, but was prevented from 
doing much serious singing by 
Berle’s clowning. Berle has a skill- , 
ful three-man tap team in the| 
Dunhills, and he got his feet into 
their act, too. 

In the opening night audience 
were two of President Kennedy's 
sisters, Mrs. Jean Smith and Mrs. 
Eunice Shriver. The ambassador | 
of Iran was also there, and Berle, 
not recognizing him, gave him a 
heavy siap on the back during one 
of his plays to the crowd. Someone 
rusty on geography quipped. | 
“There goes the Suez Canal again.” 

The Bob Cross orch dbdes_ its 
usual excellent job for show back- | 
ing and dancing. alternating with | 
the fine Gao Quintet for the latter. 

Carp. | 


Bali Hai. Portland | 
Portland, Ore., Oct. 18. | 

Gloria DeHaven, Pat O'Neal 
Quartet; $1.50 weekdays, $2.50 Sat. | 


Making her first Pacific north- 
west appearance, Gloria DeHaven 
turns in a solid entertainment 
stint at this plush showcase and 
is a cinch to become a regular 
returnee. From the time she starts 


warbling offstage (‘I Feel The 
Urge To Sing”) until begoff 40 
minutes later, Miss DeHaven 


projects plenty of personality and 
savvy for hefty return. 

Nifty pipes, salesmanshp and 
sock special material .combine to | 
keep the customers happy. She 
scores with “I Just Found Out 


About Love,” “I Was Born to Play 


Two-A-Day” and “Who's Sorry 
Now,” among others. 

The Pat O'Neal Quartet backs 
the show expertly and sets. the 
tempo for the dancing seshes. 
House full when caught. Layout 
is in for nine days. 

The Sportsmen follow as repla- | 
cement for ailing Kathryn Gray- | 
60n. Feve. 


Blue Angel, N.Y. 
Jackie Mason, Travelers Three, | 
Gerard Sety, $6 minimum, $7 week- 
ends. | 





Variegated and interesting is the 
Blue Angel’s current bill, with| 
prospects for snappy biz. This 
predicates mainly on the enhanced 
rep of young standup comic Jackie 
Mason, whose feature billing twice 
before at the Copa this year may | 
have helped him Jand the topline | 
at this eastside classery. It’s a} 
key date for the ex-rabbinical stu- | 
dent, no question, and his opener | 
Thursday (19) suggested he was 





primed to make the most of it. 
Granting some tentative gambits 

occasioned by the importance ito | 

him) of his headline burden, the 


| bill lingering an_ extra 


'“How About Me,” 


| her fine set of pipes. Her 


forlorn-faced GACer generally 
handles himself with confidence 
and cleverness, Measuring his lines 
to good effect, and exhibiting some 


glib recovery talents when needed. | 


His stuff is topical only in the 
broad sense (no pun the psy- 
chology-and-sex angles, an “if you 
were me” routine, and a Kennedy- 
Nixon debate. Most of his mater!- 
al, as this indicates, is inner-direct- 
ed. He makes much of his obscur- 
ity, batting home | punchlines 
with skip-beat precision 

Mason still throws in some de 
rivative corn, and the telegraphed 
gag isn't altogether absent; but he 
has the reserve stuff to rescue him- 
self nicely, helped by the charm 
of morose expression. His brush 
with psychology is labyrinthine 
nonsense—almost pure vaude ho- 
kum—-and briskly funny. Ditto the 
“if-you-were-me” shenanigans. 

His Kennedy-Nixon bit, however, 
covers familiar terrain, and none 
too adroitly at that. The premise 
itself, even as Mason concedes to 
his jury, is passe at this point. 

He's often at his best just mean- 
dering, and winds up with a flock 
of false getaways—one too many, 
it might be added, albeit still a 
funny bit of begoff business. 

Both the Travelers Three, folk- 
song-comedy exponents, and the 
characterizations of Gerard 
are covered under New Acts 

Mason leaves Nov. 8, with rest of 
week. Pat 
Herrington Jr. succeeds the top- 
liner. Pit. 


Shamrock, Houston 


Houstcn, Oct. 19. 
The Gaylords, Sisan Barrett, 
Don McGrane Orch : no cover 


or minimum. 


The Gaylords (Ronnie Gay!ord 
Burt Holiday) draw top mitting 
throughout in their third appear- 


ance at the Shamrock Hilton's 
Continental Room They blend 
perfect harmony and comedy for 
auditors here, presenting mostly 
new material since last showing 
about a year ago. However, pair 


have to return for an uniniended 
10 minutes, for a total of 50, after 
begoff. It was not overlong 

Gavlords are devastating in im 
pressions of teenage singers, and 
takeoff on Pres!ey is particularly 
good, as are vocal carbons of Ink 
Spots and Mills Bros. To keep 
patrons happy, they retain their 
skits of French and western 
gers. Songs include their w-.k 
“From the Vine Came the Grape,” 
“Hava Nagila” 
and “O Sole Mio.” 

This time around Gaylords bring 
their own rhythm section to sup- 
plement the Don McGrane Orch. 
They are Jimmy Hendrickson, at 
88s and conducting; Harvey 


trie bass. 
Susan Barrett is a young record 


| ing thrush with a strong potential. 


with 
stage 
savvy is exceptional considering 
her few club dates and experience 
of only a year. She 
bit of seasoning, a little voice 
control in lower ranges and a more 


She’s a looker, and can belt 


definite style of her own to reach 
, the heights. 

As is, Miss Barrett an asset on 
nearly any supporting | During 
her 18 minutes she does “Hey, 
Look Me Over.” a time medley 
featuring “Just in Time.” a Jolson 
medley, “Stow Away” in French, 


German and Italian, and her own 
Capitol record medley of “Carolina 


In the Morning,” “Georgia On My 
Mind,” and “Mississippi Mud.” 

Don McGrane Orch also makes 
its debut in this house. and danc- 
ing and listening patrons seem 
pleased. 


Show plays for two frames, with 
Dennis Day and the D'Honau Sis- 
ters moving in Nov, 2 Skip. 





Skylane Inn. Houston 
Houston, Oct. 17 


June Christy, Bill Ganon Trio; 


$3 minimum. 





Husky voiced June Chisty, the 
former Stan Kenton yocalist, has 
far from the best pipes around. but 
she’s a pro and found an extreinely 


appreciative set of auditors at her | 


opening at this motor hotel's Orbit 
Room. Miss Christy also hired 
Paul Schmitt, jazz expert at 88s. 


to direct band for show. Ike Mills | 


is on bass and Mike Dees at skins. 
While show is lacking in variety, 
all tunes fit femme’s style during 


her 48 minutes on mike. Among | 
“Lone Life to! 


her numbers are 
Live,’ “They Can’t Take That 
Away From Me,” “Bewitched” and 
“Most Unusual Day.” 

Show plays two frames. Skip. 


Sety | 


sin- | 


Lang | 
on skins, and Len Livera. on elec- | 


needs only a} 


Sands, Las Vegas 
Las Vegas, Oct. 17. 
Sammy Davis Jr., Phil Lawrence 
& Mitzi, Garr Nelson, Copa Girls 
(12), Antonio Morelli Orch (22); 
| produced by Jack Entratter; cho- 
reography. Renne Stuart; stage 


} imum. 


Sammy Davis opened a night 
earlier than skedded, filling the 
final gap left open by Dean Martin, 
who ankled a week early, being 
subbed for by Red Skelton and 
Joey Bishop. 

Davis, fresh from a triumphant 
gig in London, had a VIH—Very 
Important Heckler—in his opening 
night audience, and as usual on 
such occasions, Frank Sinatra 
added spice to the session. 

Sporting a mustache and goatee 
(left over from a tv role in Bri- 
tain), Davis initialed his turn by 
belting “Birth of the Blues” in 
his super-charged style, following 
with a sock “Lonesome Road,” 
When he did “In the Still of The 
Night.” Sinatra shouted “That's 


my song!” and when he came up! 


with his familiar Sinatra impresh, 
the heckler announced clearly, “I 
‘think I'll sue!” 


Eventually, Sinatra joined Davis | 


onstage for an audience-pleasing 
bit of banter. Sonny King inter- 
rupted, asked Sinatra why he 
| wouldn't let Davis do his act, and 
was answered with a sock on the 
jaw Davis helped carry King off- 
stage, but later called him back 
to sing “You're Nobody Till Some- 
| body Loves You.” Sinatra was 
persuaded to do “Foggy Day” as 
part of the merry mayhem. 


When Davis reclaimed the mike, | 


he clicked with songs from the 
new London musical, “Oliver,” and 
sang “Rockabye” as it would be 
sung by Nat Cole, Tony Bennett, 
Mel Torme, Frankie Laine, 
Vaughn Monroe. 
was capably 


tonio Morelli orch, featuring key 


| contributions by drummer Michel | 


Silva and bongo man Johnny Men- 
doza. 


Balancing the Jack Entratter | 
presentation is the refreshing 
dance team of Phil Lawrence & 


Mitzi, a handsome couple offering | 


a fast, energetic display of terping 


which would be a strong asset to} 


any program. 
Holdover Renne Stuart produc- 
tion with baritone Garr Nelson and 


the dozen Copa Girls is the curtain- | 


raiser. 
Sinatra takes over on his own 
Nov. 1. Duke. 


Slate Bros... Hollwwood 
Hollywood, Oct. 18. 
Kay Stevens, Tommy Amato 
Trio; $2.50 cover; 2 dring miini- 
mum, 


Sassy, brassy Kay Stevens, cur- 
rently at the Slate Bros’, bistro, 
is a gyrating, madcap redhead who 
| enjoys hammering away at a song. 
kidding the customers and just 
having herself a ball. 

She can slow down and put 
pathos into a lilting ‘“‘My Man” and 
“Love Makes the World Go 
| Round,” but prefers to whip up 
a musical whirlwind with “I Wish 
I Could Shimmy Like My Sister 
Kate,” ‘Ballin’ the Jack” 
“Hey, Look Me Over.” 


Miss Stevens, although still in 


her twenties, is of the old red hot 
mama school of chanteusing. Her 


' elaborate opener, “I Feel a Song | 
Coming On,” is fast paced and | 


energetic Medea, for a zesty 45 
mfnutes. 

Given solid backing by the Tom- 
,my Amato Tria, Miss Steven's con- 
tinues, twice nightly, for two 
weeks. Dool. 


Thunderbird, Las Vegas 
Las Vegas, Oct. 20, 
Gogi Grant, Clifford Guest, 
“Sketches On Ice,” Ice Cubettes 
(14), Garwood Van Orch (11): pro- 
duced by Marty Hicks, Ice Revue 
Staged by George Arnolc; $4 :in- 
‘imum, 
Gogi Grant, smartly clad in a 
maternity dress, returns to the 
T’bird with the act she presented 
so successfully here a few months 
ago which broke al] attendance 
records. 
Miss Grant initials the turn with 
a few bars of “Make Someone 
Happy” and closes with the com- 
plete song. In between, she clicks 
consistently with such as ‘“Some- 
times I'm Happy,” “Tall Hope.” 
“Melancholy Baby,” and a mediey 
of hit songs from films. 
Especially effective is a drama- 


Additional Night Club 
| Reviews on Page 59 























direction, Harold Dobrow; $4 min- | 
| triloquist, is the comedy star, be- | 


and | 
The lively bash | 
backed by George! 
Rhodes fronting the 22-piece An- | 


and 


tic presentation of the original 
“When Johnny Comes Marching 
Home,” and her big disclick, “Way- 
ward Wind.” Jeff Lewis at the 88 
is an excellent nerve center for 
the act, fronting the Garwood Van 
orch (11). 
Clifford Guest, Australian ven- 
ing highly impressive in his debut 
here. The handsome voice tosser 
uses aS props an authentic looking 
and sounding baby, plus a more 
conventional appearing  boy-type 
dummy, The dialog is clever, Guest 
is a master at varving the volume 


of a variety of sounds. Duke. 
Olympia. Paris 
Paris. Oct. 14 


Jacques Brel, Rika Zarai, Tam 
aras (7), Nicole Croisille, Alcetty, 
| Eddie Seifert & Co 3), Gilles 
| Margarities & Caccia, Daniel Janin 
|Orch (18), Arthur Plasschaert 
| Ballet (9); $2.50 top. 

Jacques Brel is a young, belting 
singer who looms as headline ma- 
terial via this Olympia _ booking. 
He writes his own songs and goes 
|deep into love, war and satire to 
make an offbeat turn. 
| Brel is a specialized song per- 
|sonality with a star niche here, 
but more limited for foreiga spots. 
His music is usually in the form 
of an upward spiraling. series of 
repetitive phrases which are big 
voiced in a lament, attack or bom- 
bast vein. He works hard and 
scores well. 

Rika Zarai shows improvement 
as she gives cut with breezy Israeli 
}songs in Hebrew and French. She 
also does a group of French songs 
with a bouncy or torchy Israeli 
beat composed for her by husband 
Yohanan Zarai. A fresh presence, 
big voice and her specialized tone 





shape her for boite chances 
abroad 
Tamaras are seven’ Hispano 


youths who choral and background 
themselves on drums, piano, guitar 
and sax. Musically good, they still 
appear a cross between the Italo 
|and Yank ensembles of this kind 
They are reviewed under New 
Acts. Ditto Nicole Croisille who 
brings a sinewy American styling 
to French songs to give her a bite 
and appeal that appears new here. 
Gilles Margaritis & Caccia do a 


}classic breakway Classical instru- 
mental duo which is funny due 
to their impeccable timing and 


| inventiveness. 

Alcetty juggles heavy plates on 
long flexible sticks to make this 
an expert filler as is Eddie Seifert 


& Co. Latter turn has three men | 
contorting and flexing themselves | 
into uncanny rubber positions with 


aplomb and unison. 
Daniel Janin orch does good 
| medley work, displaying smart ar- 
ranging and fine backing to this 
well balanced show which looks in 
for a good three weeks of biz. 
Francoise Deldick isa pert femcee 
abetted by three comics, Zamitt, 
Dumaine & Desraux. But their ma- 
terial can be improved. It does not 
measure up to the fine acts 
Arthur Plasschaert Ballet is now 
a regular house item with accept- 
able production ballets with the 
simplicity, rapidity and acrobatics 
for house needs. Mosk. 


Exeeutive Inn. Tucson 


Tucson, Oct. 18 
| January Jones, Ed Hinkle, Jerry 
Hanson Trio; no cover, ne ini 


mum, 


John Barker, Executive Inn g.m., 
has come up with a _ promising 
yourg singer in blond January 
Jones in his new policy of buying 
name and semi-name talent. 
| thrush in the chanteuse genre, she 
ownr a voice that is mostly her 
| own ith slight overtones of Helen 
| Forrest. 

She does, however, venture into 
the inpression field with a clever- 
ly written episode called ‘“Some- 
body Else’s Song,” wherein she 
imita‘es Patti Page (“You Belong 

}to Me”), Ella Fitzgerald (‘Lady 
| Be 00d"), Peggy Lee (“Why 
| Don't You Do Right?”) and Judy 
| Garland (“Over A Rainbow’ rhe 
Ella and Judy impreshes are hei 
best ° 

Miss Jones’ phrasing and breath 
control are adeptly handled, espe 
cially on her top efforts. “Heart 
Belongs To Daddy” and “Mr. Won- 
derful.” A strolling singer, she 
very well could stroll into the 
country’s plushest rooms in a few 
years, Mitting was strong, but she 

| deserved more. 

Show is emceed by radio-tv per- 
sonality Ed Hinkle, who forsook 
| some singing of his own for this 
| engagement. Jerry Hanson's three- 
| some ~ handles” show-backing and 
‘dance music handsomely. Alec. 


Wallderikeller, N. Y. 


Greta Keller with Leo Pleskow 
Trio, (Paul Menn and Ernest 
Hirsch); Hermann Primus; $1.50 
‘ins $2 cover. 
| Greta Keller and the Weldorf- 
| Astoria’s new Walldorikeller are 
made for each othe: Seasoned 
Viennese songstress, a familiar in 
the fashionable boites from the 


Rhine to the Alps to the U.S 
been away trom the demesiic 
scene for quite a spell, and the 
coincidence of her name and the 
Waldorf-Astoria’s new Walldorf- 
keller is a natural in more. ways 
| than one. For the atmospheric 
| reasons, the Hilton Hotel manage- 
}ment has reverted to the double 
“l’ in the billing, as was the 
original spelling of the Walldorf 
family before it merged its hotel 
interests with the Astors, dating 
back to the original Waldort- 
Astoria when it was on 34th St, 
now the site of the Empire State 
Bldg. ). 

Miss Keller 
“gemutlichkeit” 
current international 
revolving around Berlin, makes 
that a somewhat vacuous word, 
she conjures up a vesteryear mood 
of repose with her international 
gallery of melodies. 

A canny performer, she makes 
German sound as romantically ap- 
pealing as French or any of the 


has 


accent on 
while the 
Situation, 


puts 
and 


Latin lingos. She interlards the 
| Gallic and the Broadway musi- 
comedy, too, into a surefire pot- 
pourri. 


Paul Mann at’ the piano gives 
her able assist as do accordionist- 


bassist Ernest Hirsch and Leo 
Pleskow, the maestro, flashing an 
appealingly schmaltzy fidder for 
{the surefire international hit 
parade. 

The Walidorfkeller (“keller” 


means basement boite) is actually 
the old Men’s Bar. Latter has since 
been transferred to the Bulls & 
Bears room, supplemented by a 
membership room called the Marco 
Polo Club. 

Miss Keller has put the Wall- 


dorfkeller on the map. What's 
more she has brought the York- 
ville brand of mellow melodies 


into more’ convenient 
Manhattan reach. 
Service is good; the decor ditto. 
Only the groceries seemed lacking, 
at least on the night caught. The 
wellmeaning captain touted the 
| Weinerschnitzel, which proved a 
bad road company of what it 
should be. The Hilton management 
owes it to itself to 0.0. that aspect 
closely. Abel 


midtown 


Birdland. N. Y. 
Charles Mingus Jazz Workshop, 
Eddie “Lockjaw” Davis-Johniy 
Griffin Quintet, Junior Mance Trio; 
| $2 admission, $3 table minimum 


Jazz buffs have quite a show in 
store with the lineup at Birdland, 
It's a swinging session of continu- 
ous entertainment with three 
groups of varied stylings who real- 
ly know their way around the mod- 
ern idiom. 

For one thing, there’s. the 
Charles Mingus Jazz Workshop. 
This group creates a strong, pul- 
sating beat, heightened by drama- 
tic and melodic solo interpreta- 
tions, which comes off as flexible, 
yet well-controlled. Mingus spends 
most of the time at the piano with 


very little bass work, the latter 
being handled strongly by Doug 
Watkins 
One of the more colorful ele- 
ments of this provocative group is 
jthe multi-horn playing of Yusef 
Lateef who provides some hard 
swinging reed interpretations. The 
\ |Workshop is rounéed out by Ron- 
ald Kirk on tenor, Jimmy Knep- 
per on trombone and Danny Rich- 


mond on drums. The latter's solid 
stick work. keeps the group driv- 
ing while Kirk and Knepper offer 


some well-constructed soloing 

The Eddie “Lockjaw” Davis- 
Johnny Griffin Quintet features 
the tenor trading of these two 
skillful stylists, Griffin's wailing 
and melodic § Interpretations tit 


nicely with the more earthy and 
volatile soloing of Davis to give 
the group a well-rounded virility. 
Other assets are the rollicking 
piano of Lloyd Myers, the crisp per- 
forming of Larry Gayles on drunis 
and Ben Riley on bass 

Rounding out the bill is the Jun- 
ior Mance Trio, with Mance on 
piano, Victor Sproles Jr. on buss 
and Paul Gusman on drums Mance 
displays a light, vet commanding 
touch with nice chords, and a fast 
right hand which produces a trim- 
ly-designed set. Gusman has a fist 
pair of hands, albeit his -oloing 
tends to be on the loud side 
Sproles’ bass work talks we!) 

Kalt 
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GAC’s Buddy Howe Blames High Tax | 


Brackets for Cafe Headliner Lack 





! ) rmers will go out: Henry Miller has be expanding 
, number of niteries | Ira "Ok in was recently transfe { 
: enact: Maly: ewe, fe Sr OS. eee Se the Leas 
to work with Miller in the cate 
) sOlla ippearal ) sector 
t Genera Artists Corp —_——_—_——_——_ — 
\ t nt explain is 
i t the } 
runtants At toe be Vaughn Monree Helps 
t i lt ite 
Gillie Rg Doha acl barge Preem Atlanta Nitery 
t | ies and’ the ! re | Atlanta, O 
t ‘ ya n. Tis my n Mes Newest nitery in Atlanta rc yp oOo 
ire famished for names are Peachtree dinery and adjoining 
) » get then Cotillion Lounge was uns ed 
si on is partially re- Tuesday (17) after having beer pre 
5 to the ypsided eco- viewed night before by press, radio 
n ics the cate D S Howe ind television On har it jual 
co ds. With onlv a limited time capacity as unofficial host and et 
available, the names can set up a. tertainer was Vaug Monroe 
bidding race among the bonifaces On stage while Monroe circulat 
1 ate mwners, in order to get ed were The Holidays, vocal-instru 
a " ri ibout brisk competi- mental duo, inked into Coitllion 
tion Lounge for an indefinite rut 
However, the cafe business per se , Top 0 ewecmree A we = 
in excellent shape, points out location for an septs rig ot 
Howe. There are more varieties of lounge It occupies os os 30th floor 
' of brand new Bank of Georgia 
niteries in operation todav than , } 
eve betore Some cates now Building (Atlanta's ta est). : 
~ 1” Spot has 329 seats and business 
create their own names as well as , hennipanacity ance its opening 
; ‘ , has been capacity sin pe g 
utilize headliners* of other fields 
he said. and there are spots for a aa alent - 
wider variety of tastes than ever ‘6 e.e 9 
— AGVA Auditions 
What's more, said Howe, cafes = 
Otien are a form Ot Insurance tor 
headliners in other fields. While a 
Ss mav be hot in television or nto e stor 
films, its a good idea for him to 
try his wings in the nitery or thea-| «aGvA auditions” move into the 
» business at reasomable salaries Hotel Astor Nov. 13 when veepee 
I this he can determine his and g.m. Anthony M. Rev of that 
suitability to the field, and per- Times Square landmark reinstates 
haps earn a reputation live entertainment in the Emerland 
For a headliner to try to get a Room. formerly the Broadway 
foothold in bistros at a time when Lounge. The theme will be “Broad- 
his pictures are failing or when his way Showcase.” an idea set up by 
teleshow is about to go off the air Rev with Joey Adams, president 
is a bad move, said Howe. He of the American Guild of Variety 
siiould strike out when he is hot Artists, before the latter took off 
in the other media on a global tour under State Dert 


auspices with a variety show 


The possibilities for growth in 1 4 F 

cafes is high. he feels. and the From the five or six acts “show- 

sega 4 . . / acean’’ asanee Sas > } » 
agencies can still reap tremendous ¢ased” every. Monday, the best 
returns from this field. There is t¥9 will be picked to play out at 
also vigorous growth in foreign least one week, and possibly two 
dates for performers. Business in 35 the incumbent ta ent backed 
the Pacific areas has been sharply by the permanent Dick Harding 


four men 


|orchestra of 
has been 


increasing or , 
The Astor without live 


| FRED MARVIN WRIST HEALING 

Wrong Report of Amputation and 
End Of Career 

Relatives in the U.S. refute the 

po from Frankfurt, Germany 

nent the accident of pianist 


Fred k Marvin. First item stated 
oT that his right hand had 

) amputated following an ac- 

cident on the German highway 


stated that the wrist 
healing. Afte 
expected to 
which is not 
ited 


is broken and 
some months. he is 
his Caree 

wrongly st 


Filipino Envoy Assures 
Mamas Back Home LV 


Nude Scene ‘Decorous’ 
Las Vgeas, Oct. 24 
The “nudes” in the “Philippine 
Festival” show at the Dunes 
almost caused an fnternational in- 
cident have been given a clean 
bill of health, the show goes on as 
usual, and apparently everybody is 
happy 
\ Philippine diplomat, 
Palma, Vice Consul from Los An- 
geles, has screened the show on 
vehalf of irate mothers of extreme- 
ly religious showgirls, and has told 
back home that there 


Who 


Miss Fe 


the parents 


is nothing indecent about the 
nude” Japanese showgirls who 
appear in one scene clad above 


the waist with transparent blouses 
Miss Palma attended the show in 
Los Angeles Consul Gen- 
eral Pedro Ramirez. 

The furor among parents has 
quieted down, and Miss Palma says 


place of 


only one girl is leaving the show, 
and that is because of illness. 








HOLE IN WALL SAVES 
HUB SPOT’S LICENSE 


Boston, Oct. 24. 
the police to taking its 
license, a hastily punched hole in 
a rear wall gave a theatrical dis- 
trict nightspot and cocktail lounge 


Beating 


the “egress” it needed to meet 
Boston building department reg- 
ulations. The informal exit was 


created after gendarmes had been 
asked by the Boston 
Board to take away the liquor li- 








There are now dates in Australia. | entertainment two years. as an cense of the Mocambo Inc 
Japan, the Philippines, Hawail and | economy move, but says Rey, both The Mocambo was warned by 
elsewhere in the Far East where guests and the midto regulars the department that it lacked a 
performers and shows can get deplored absence of a “hoe dan- rear egress and was a fire hazard 
huge returns, Howe says business sapation-show policy and frequent- On Oct. 5, an extension permit of 
in that part of the world has grown ly want to know why the Astor, at seven days to allow construction 
to the extent that the GAC per-/|the crossroads of show biz, doesn’t | of an exit was issued. Another 
sonal appearance division under | reinstate it. permit was {ssued Oct. 12. 

ae yy oe — - SEE 





dé - the feats of 

F magician 

Ron Urban 

who seemingly grabs doves of different colors from 

nowhere is presented in a full production built around 
his act which is a spectacular choreod splash.” 


Duke 
CONCLUDED VARIETY 
7 MONTHS Las Vecas 


NEW FRONTIER HOTEL 


OREN 


“Magician Ron Urban continues as 
big one in Holiday in a 

Barney Gla 

LIMELIGHT. “MAGAZINE 








“Magician Ron Urban one of the con- 
¥ stant show stoppers in Barry Ashton’s 
s Holiday in Rio” 
Ra Revue 
AINM 
‘Ron Urban a magician so unbelivable ee 
he could make teetotalers of hard 
drinkers with his endless supply of 
Pink & Greem & Lavender doves. And 


what he does for a finish is really the en ad 
living end” ad 
Mary Hatcher Y 
FABULOUS . ws 
“Magician Ron Urban. a newcomer 


with a lot of poise, figures to be a 
top attraction in his field. He brings 
things out of the air (such as birds 
and has an impossible finish” 
Phil Solomon 
VALLEY TIMES 










Licensing! 


| Vincent 
| troupe are 


| and Bonnie Dale. 


| ing 
| East and the Orient as an ANTA 


| performances here Oct. 29 and 30. 








Femme Alderman's 


Anti-Joint Drive 


Would End Calumet City’s Stripperies 





; : i 
Dancing Ends in Tokyo 


Hotels as Cafes Squawk 
rokvo, Oct. 2 
Police have abruptly halted 


trend of the city's top hotels to 


provide dance facilities with pa- 
trons’ dining. Hotels with dance 
floors and orchestras in their res- 
taurants were ordered to cease 
terping activities 

Action came _ after numerous 
complaints from operators of clubs 
and cabarets cla ing unfair com- 
etition. Police then ruled that ac- 
cording to the anti-monopoly law, | 
otel dancing is illegal. Officials 
cited much higher tax rates for 
1iteries and fact that hotel res- 


taurants can remain open until wee] 


hours while clubs are required to| 
shutter at 11:30 p.m 

Hotel managers and owners will 
confer soon to decide next move 


hotels are retain-| 
tening only. 


Meanwhile, 
ing orchs for lis 


some 


Chi Cops Continue | 
Vice Crackdown 


Chicago, Oct. 24. 

Latest victim of Chi's crack- 
down on B-joints is Danny's Hide- 
off-Rush St. nitery with 
no previous record of misconduct. 
Two plainclothesmen said that they 
were solicited by women for drinks 
including two bottles of chamgagne 
at $50. 

In all, seven 


|} mission 





away, an 


women were booked 
on various charges, from “lewd 
and lascivious conduct” to simply 
being inmates of a house of ill-fame 
in Chi this not necessarily 
imply prostitution 


coves 


The Hideaway raid brings to 
about a dozen the number of 
joints that have been “busted” | 


ioneering doctors 
“Mickeys” at 


since two convent 
were allegedly ted 


another spot, Swing City, about | 
three weeks ago. In the ensuing | 
crackdown, not only were the 


other clubs raided, but the owner | 
of Swing City was followed to an- } 
other saloon and pinched again. 


think the heat will 
Mayor Richard J. 
nptice that hustl- 

femme barflies 


Cafe owners 
lessen. But 
Daley is serving 
ing of drinks by 
must be moderated. At stake is | 
Chi's reputation as a “live” town 
for conventioneers, which many 
city officials think is okay as an 
illusion as long as the reality of 
knockout dr and out-and-out 
prostitution is held down. 


Joey Adams Troupe Set 
For Hong Kong, Oct. 29-30 


Hong Kong, Oct. 24. 

Joey Adams and his Ameriean 
Variety Show will be setting a 
precedent in this entertainment- 
starved Colony by being the first 
package troupe of its kind ever to 
perform in postwar Hong Kong. 
Adams will be emceeing the show | 
which will also feature Buddy 
Rich and his Jazz Sextet (John 
Morris, Sam Most, Ralph Erickson, 
Wyatt Reuther, Mike Manieri and 
Maurino). Also in the 
the Four Step Broth- 
ers, Chaz Chase, magico Celeste | 
Evans, Sylte Sisters, John Shirley 


ops 





The Adams’ show is goes 
its way through the Middle 


presentation and is being locally 
presented by impresario Harry 
Odell. It is slated to give three 





| staged 
| Hall 





Chicago, Oct. 2 

A newly-elected Sool in 
Calumet City, IIL, is embarking on 
4 campaign to close the few re- 
maining stripperies and “bust-out 
joints” on that citv’s once wide- 
open State Street. The first move 
of Mrs. Sarah Mase, a 58-year-old 


grandmother, was to introduce an 
ordinance banning dancing of all 
c<inds in cafes 

Mrs. Mase had hard words for 
some of her fellow aldermen, for 
local magistrates and for the Illi- 
nois Liquor Control Commission. 


She pointed out that despite the 
bad effects of Calumet Cifvy’s repu- 
tation as a SIN Oasis, several alver- 
men are seeking to extend the Sai- 
urday night closing by an hour and 
are attempting to move up the 
Sunday opening time from 1:00 
p.m. to 10:00 a.m 
Who's on Trial? 

Of the magistrates, Mrs. Mase 
said that she had sat through sev- 
eral prosecutions of saloon own- 
ers and couldn't tell whether the 
joint was on trial, the mayor, the 
city, or “some of those out of town 
vice lords.” The latter is appar- 
ently an oblique comment on al- 
leged Chi hoodlum control of Calu- 
met City's B-joints 

She said that despite the mayor's 
efforts to close up the spots they 


were open again in a few hours 
under an Illinois law that requires 
that all saloon cases must he 


passed on by the state liquor com- 
The saloons obtain an in- 
junction that permits them to oper- 
ate until the commission rules on 
the case, and the liquor board has 
been slow to act on the cases 
Actually, little is left of the 
wide-open vice that flourished en 
the four-block strip five to 10 years 
ago. At that time chloral hydrate 
was a more frequent ingredient of 
drinks than vermoath, precers con- 
sidered a G-string as overdressed 
and the customers came from 100 


|}miles around. 


However, Illinols state’s attor- 


|} neys in recent years, unable to win 


court fights, have maintained a 
jcontinulng series of harassment 
|raids which have driven the cus- 
tomers away and have made the 
joints unprofitable. 





BORGE WOW $7,100, MEMPHIS 
Memphis, Oct. 24. 
Victor Borge racked up a whop- 


| ping $7,100 gate in a one-nighter 


last week at City’s Music 
He held the near SRO crowd 
of 2,200 in his palm for the two- 
hour stint. 


Arts Appreciation promoted. 


| House was scaled to a $5.50 top 








PALACE THEATRE 


MANCHESTER, ENGLAND 








BILLY 


ctasons FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
For every branch of theatricals 
“WE SERVICE THE STARS!” 
35 ~~ files $15, plus $1 postage 
FOREIGN: 35 | for $30 


e3 Parody Books, | per Bk. 
* 5 Blackout Books 1-2-3 Each $256 
No. 4 for $35—No. 5 for $30 
e Minstrel (white face) Budget $25 ¢ 
« “How to Master the Ceremonies” « 
$3 PER CoPY ...WNO C.O.D.'s 


BILLY GLASON 


200 W. 54th St., N.Y.C. 19, CO 5-1316 
(We TEACH M.C’ing and COMEDY) 
(Let a real Professional train you) 


$106 




















DICK 


WESTON +> MARTHA 


P 


Management: GEORGE SOARES 


4208 Hi J 


AUNT 


Comedy Ventriloquism 
NOW 
LAYBOY CLUB 


CHICAGO 


jardin, Las Vegas, Nev., Du. 4-2182 
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»..RIB-TICKLING... SHEER WIZARDRY...A CLEVER IMITATION AND A JOLLY RIBBING OF THE 



















































































NOW MUSTY ROUTINES OF THE NUDERIES OF PARIS AND LAS VEGAS...” “4 
--Patterson Greene, L.A. Examiner 
% “ 
“The season’s most unusual “Delightful, delirious 
entertainment item... Krofft characters provide 
| 4 highly colorful, imagina- one of the most charming 7 
~ wv} ™ live...a true art form as evenings I’ve ever spent 
| is it beats tt the ina theatre-restaurant... 
traditional... lavish and Che aera Seeks ie 2 
a - mn slats sort of French Fairyland 
spectacular as a big with plenty of glitter and 
Las Vegas show... glamour.” 
SG, --George H. — L.A. Her-Exp --Lee Belser, L.A. Mirror 
F (| * 
oy 4 “THE MOST DELIGHTFUL “A salute and a /oud cheer... 
Z SHOW | HAVE SEEN IN a sellout audience welcomed 
V7 YEARS...GREAT FUN it enthusiastically.. an 
J 2 AND IT HAD THE amazing show; the illusion 
ie CELEBRITY-STUDD- of reality is perfection itself 
~ ED AUDIENCE AP- ... enormously impressive...” 
PLAUDING LIKE --Lowell Redelings, Citizen - News 
CRAZY...REAL 
KROFFTSMAN!” “CLASSY... CHIC... CHARMANTE... 
. 7 “Art Ryon, L.A. Times PUPPETEERS ARE MAGNIFICENT... 
* RUNS THE FULL GAMUT OF LIDO 
~ “Something unique...the OR FOLIES BERGERE REVUES... 
Hollywood crowd cheered ABULT GRAND GUIGHOL.” 
the spectacular show. --Army Archerd, Variety 
F : -Jim Bacon, AP . 
i ¥ * "Highly diverting... 
; ) “A tremendous job...a accent on lavish cos- 
al definite success... lavish, tuming and humor... 
| diverting...delighted a exquisitely decorated.” 
| first night audience.” --James Powers, Hollywood Reporter 
! --John Scott, LA. Times 


pads 














2 is 
CONCEIVED AND DIRECTED BY SID AND MARTY KROFFT - PRODUCED BY NAT HART 


CURRENTLY PLAYING TO 














PERSONAL REPRESENTATION — . S.R.O. AUDIENCES | 
119 West 57th St. am 233 So. Beverty Dr. ‘ P 
NEW YORK 9, N.Y. at BEVERLY HILLS, CALIF. © x Gilded Rafters 
Circle 5-7998 CR. 3-3060 . 8701 onpeeran move. S- F. Valley 


PUBLIC RELATIONS * BILL WATTERS end ASSOCIATES 




















, Additional companies now being readied for national and international appearances 


BENE ees 
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Cont’l Niteries on Strip Binge, But 
Names Top Lure: Szony & Claire 


Europe sre so inured to war that 


Copenhagen, Oct. 24 
take it better in stride.” 


Here on the last lap of a year’s | they 


Sa ce ge es 
tour throughout the length and Ag a that 
breadth of Europe's niteries and | living in Spain is inexpensive; 
casinos, including the posh new| standards are most modest, but so 
Casino Lebanon in Beirut, ord ba on talent pay Dan . —_ 

; : ae Saree | 1e Emporium Club, Barcelona, 
vet Francois Szony (exGiselle) | avs Ponce better because it ca- 
and his new partner, C OLE@. | tere to tourists and its standards 


the in- 
magl- 


include 
chanteuse, 


have some interesting findings on|are higher. Acts 
name. acts. | evitable French 


public tastes Vis-a-vls 1 *noli : ; 
o s} e - 
Szony & Claire are currently at| cian, juggler, English femme sing 
: pm i jing quartet and Szony & Claire 
the Palace Hotel's ; m — at Campione, on the Swiss-Italian 
Room before starting rehearsals!) order, separated by Lake Lugano, 
for the new 1962 edition at Lej| has a Casino Municipale which 
Lido, Paris caters to moneyed Italians domi- 
As a seasoned dancer, w.k. in| nantly but, when business is off, 
it's murder. Some nights the 


well as in Eur 
ents the upsurge of strip- 


the U. S. as 


Szony a | the room, outnumbered by the 


pers, which make the legitimate | waiters and mus icians. 
2 ractions’ professional burden |chacha orchestra can't cope with 
sometimes a little harder. None | elaborate arrangements so the} 
the ss. the name act gives the | dancers resorted to their portable | 
sundry cafe operations substance | tape-recorded music, a device | 
and. in fact, in some territories,| Which many acts should insure 
the top act gets special spotting in themselves with, as this is not an 
the choice midnight show slot unusual circumstance 
Before going into details of the} Italy 
varied moods and audience tempos The Pallazzio jel Congressl, 
all over e European and Middle | Rome, {s an arena-like room with 
Eastern map, one thing appeared |a marble floor porenge can be a 
dominant to Szony & Claire—the | hazard for dance acts. It draws the 
war jitters seemingly were more | wealth of Rome. Walden clubs in- 
apparent in the internationally cir- | variably attract U. S. gobs and 
culated newsmagazines (Time and | other servicemen and their fami- 
Newsweek! ‘and/or in the Paris / lies, along with the jociie so it’s 
editions of the N. Y. Herald Trib- , more cosmopolitan 
une and N. Y. Times. Szony’s feel-| At the Baur-Au-Lac, Zurich, an 
ing was that “maybe the people in ;}act can suddenly discover that Its 
|contract calls for afternoon tea 














and another at 9 p.m 
followed by 
p.m. show 
for a 


p.m., 
social dancing 
p.m. and an ll 
certainly makes 
| day's work. 

| Only dance acts are engaged at 
{the Baur-Au-Lac 
purpose — their 


a 10 
This 


own stuff, plus 


| make for an ideal audience s0 un- 
lless there’s an occasional Yank or | 
other tourist party in the joint it’s 
rather stiff. Furthermore, consid- 





dance of talent in the Swi iss orbit | 
gives the hotels advantageous buy- 
ing power. 


The Deceptive Artistry 


of | Northern Italy 
: | Back to Italy, in Bologna there 
The Amazing is the Jolly Joker Club which, de- 
spite its al fresco billing, 1s a sur- 
prisingly beautiful interlor. The 


audience rises in tiers from the 
dance floor so that visibility is} 
good all over. In addition, a black 
revolving stage, circular in shape 
and giving the illusion of a re 
cording disk, rises five feet from 
the floor on which acts perform. 

It may be okay for singers but | 
tough on dance acts, says Szony. 
One night they fell off the ledge 
to the floor below and suffered a 
few bruises but managed to com- 
plete their act. Next night they 
did their stuff on the main floor, 
sans the elevated segment. 


GEORGE 
VAL GEORGE 


PRESENTING 


‘A DOVETAIL RHAPSODY’ 


CURRENTLY 


' The Jolly Joker plays a con- 

Mc VAN S glomeration of acts —a_ snake- 
charmer, a bellydancer, the in- 

Buffalo, New York evitable strippers, a comedy act 


and a singer. 

In Torino, the Moulin Rouge fs 
similar In calibre and stature to 
the Jolly Roger, but with accent 
on acrobats, an American Negro 
mixed ballet, and a locally popular 
| stripper, Veronique, featured. 
| Milan, for its size, and despite 


Where do the doves 
come from? 
Where do they go? 











the lure of LaScala Opera House 
which should insure a sort of built- 
in automatic draw, {ts surprisingly 
light on night life. The Porta 
d'Oro is a small class boite which 
does get a certain amount of play 
from the local moneyed gadabouts 
and the tourists. 

The San Remo Casino, on the 





Pe. | dancers had onls eight. people in |} 


The Italian | 


r } dancing, with a show at 4-4:45) 
(more | 


kingsize | 
and just for that | 


kickeroffers for the social dancing. | 
The Swiss are reserved and don’t | 


ering the high living standards 
(with prices to match), talent| 
budget is disappointing. Abun- 




















An Exciting NEW Versatile Group 
Featuring the Famous "Twist" Rhythms. 


THE FIVE 
RUNABOUTS 


VOCALS — INSTRUMENTALS — COMEDY 
COLUMBIA RECORDS Newest Release: 


“PINKSOCKS” ano “PUSSYFOOT” 


Exclusive Bookings: 


Agard Theatrical Agency 
JERRY HUGGARD 
247 West 46 St., New Yo 
Circte 5-4648 J §-3596 








Recent Engagementsr 
SOIREE CLUB, New York 
WAGON WHEEL, New York 
PEPPERMINT LOUNGE, 
New York 














Italian Riviera, rates of course 
with the best on the French Rivl- 
era and salaries for talent are 
comparable. However, again here 
the orchestra is a problem for any 
|}special arrangements and if it’s 
bad weather or offseason (as hap- 
}pened with Szony & Claire) bust- 
ness can be brutal 
Beirut 

Perhaps the creme de la creme 

of boites is the Ambasador Room 


the entertainment dollar also is 
competed for by more Twin Cities’ 
legit fare than in over a decade, 
little theatre activities are at a 
peak, there’s a professional reper- 
tory theatre (the new Old Log), the 
Minneapolis Symphony orchestra 
concerts and more frequent than 
usual one-nighters such as Lawr- 
ence Welk, etc. Not to mention 
the films with more $2.65 top road- 
shows than customary. 


Bubbly & Gal, 
All for $25 At 
Raided Hub Spot 


Boston, Oct. 24 





The aforegoing point also has For a $25 bottle of bubbly, a 
been raised because one of the} gendarme and a private citizen 
toniest of Minneapolis’ supper} told the Boston Licensing Board 


clubs is losing money at the rate 
of $100,000 a year, playing some 
of the biggest and most expensive 


last week, the raided Stage Bar 
would throw in a femme compan- 


acts in the business. The estab- a " i 
lishment’s owner, however, has so ha th ee ll but =< 
much income from other sources, | esc Be ,3 "wan “Tac 8 yp send 
includi the plac ic e | a, “a ata 
ng the place of which the |from Montreal, Gloria deParis, 


club is a part, that he can afford 
to take it thusly on the financial 
chin. The club is his pet and he 
also figures that its operation and 
publicity bring business te his| 
other operations. 


Blue Lotus, stripper eae and a 
cigaret girl. 

At a hearing on the police re- 
quest that the spot’s license be re- 
voked, the facts of life at the in- 
| timer were so lurid that most of 





of the Casino du Liban. It com- 
pares with any posh Las Vegas 
hotel 

The Lebanese are loaded al- 
though by and large this still an- 


cient civilization is behind in nite- | 


ry standards, other than it favors | 
ithe Gallic. Show comprised a 
lavish French revue, French 
ithrush, Les Doriss Girls (12) and | 
la ballet of 24 girls and four boys. 
With such an abundance of terp- 


ing this was not the ideal booking 


ifor Szony & Claire, they discov- | 
ered, but they were booked for 
|} three months, May-through-July, 


| when the casino also draws not aj _ 


few tourists from the Middle East | 
{and the Continent. 


Because the Lebanese women, 


| through religious and cultural heri- 


tage, are carefully chaperoned and 
restricted in public places, the au- 
|diences are dominantly stag—and 
| they 
and make it tough 
team, Acrobatic acts, comics, strip- 
and kindred sexy turns get | 
best reaction in Beirut. 


| nere 
| pers 


the 


| In Germany, where the _ bour- 
geoise audiences still like smooth 
music and the like, Szony & Claire 


got better reception at spots like | 
the Travemunda. 
Music 

Music is generally a problem tn 
Europe but not in Germany. The 
Travemunda is about 90 minutes 
|}from Hamburg and only has good 
weather in the eight weeks of Au- 
gust and September. Resort on 
the North Sea lures the wealthy 
German on late-summer holiday. 


La Belle Epoque is the name of | 


the small class nitery inside the 

Casino Travemunda., 

Management goes fn for cream 
j talent, changing bills fortnightly, 
j}with a femcee and a singer. The 
| bosses take pride in the swiftly 
| paced, bright show. On the Dill 
with S&C were Las Cedinals, an 
jacrobatic act, a violinist, and a 
pert French chanteuse. 

Szony observes that the Western 
German people are thriving; the 
country is green and prosperous; 
the people industrious, all belieing 
that war is only 16 years behind 
them. 

Chez Paul, Brussels, {s in the 
same efficient idiom as the Trave- 
mund’s E ,oque. There are three 
shows, at 10:30, 12 and 1:30, with 
the main show the one at mid- 
night. This, too, has strippers and 
girls but chiefly in the final show 
for the windup trade. Boniface 
Paul and his staff have made a 
fetish of catering to talent which 
plays Chez Paul and it’s reflected 
in the general esprit which makes 
it the undisputed top night sopt 
of Brussels, says Szony. 





Fear Entertainment Glut 
In Mpls. as New Niteries, 
Lounges, Legiters Open 


Minneapolis, Oct. 24. 

Flock of ‘new oniteries and 
adoption of an act policy by two 
of the city’s finest restaurants for 
their recently opened cocktail 
lounges spell a _ recordbreaking 
amount of entertainment and per- 
formers’ bookings here. 

Reason for this development 
mystifies local nightclub tradesters. 
There’s wonderment in supper 
club and cabaret circles whether 
the town can or will support so 
much entertainment. 


It’s especially problematical to 











the trade in view of the fact that 


come to see the nude acts | 
for the terp| 


A new $1,000,000 motel, the| ‘ : . 
Downtowner, which opened last | it couldn't be printed without run- 
week, provides no less than two| Ming afoul of Massachusetts ob- 


j}acts. Compelled to move his highly | chairman John Callahan and asso- 
lsuccessful rest aurant-supper club| ciates Clarence R. Elam took the 
jWith its popular singing sextette | case under advisement 


| 

| 

| 
|elaborate cocktail lounges offering | scenity laws. Licensing board 
lbecause of a loop redevelopment | The Stage Bar was raided Sept 


project, circuit owner Bennie Ber-| 9, but 13 days afterwards, Dean 
|ger paid $750,000 to set up in an-| told the board, he went in for a 
other location Freddie’s, one of | drink. “And in three minutes,” he 
two leading supper clubs here, is! said, ‘a woman came up and asked 


me to buy her one. Within 10 min- 
| utes, she asked me if I wanted a 
good time. She couldn't take 
| money, she said, but if I bought 


bringing in more expensive 
than in the past. 


acts 








Phili 5 Sh a $23 bottle of champagne, we 
lippe $ ow jcould go to her apartment in a 
aac hotel.” 

emmmes Continued from pa ? fe ’ 
om page The spot’s owner, Myer Baker, 


died suddénly Sept. 24 at the age 
Assistant district attorney 


St.’s citadels of The Twist, to come 
over at just the right 1 am. time. | of 41 


The gentry and their ladies—/ Joseph Nolan, prosecuting the case 
who are only seen West of 5th! for the police, asked that the spot’s 
| Ave., either when they go to “21 | license be revoked 


Leonard Nataupsky 
Pressman said the 


lor the theatre 
like the beat 


—were soon making 
niks on West 45th St 


Attorneys 
and Mever 


Some of the white-tied-and-tailed | operation of the place has been 
gents and Dior-gowned companions | purified 
made with The Twist like it was | — - sae = 








their last fling 
| It was the only thing that could 


“THE COMEDIAN” 


top Chevalier’s songalog, plus The Only Real Monthly 
Karyn Balme and Hughes Aufray, eet ggg By Bes 
seein — = THE LATEST — A - 
| young French ee whom he THE MOST-UP-TO-DATEST 
specially brought over, plus the || Now In its 13rd. lesue, containing 
fashion show, most of the gowns wage 4 —— —— song 
, _ P » . ittes, ecklers, audience stuff, mono- 
having been donated by the coutu- |] jogs, parodies, double gags, bits 
riers for the $100 raffle tickets. ideas, Intros, Impressions and im- 
Philippe’s ability to “promote” personaffons, political, interruptions 


Thoughts of the Day, Humorous Views 
of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 


Foreign 
$35 YR—SINGLE ISSUES $4 
NO C.0.D.’s 


BILLY GLASON, 200 W. S4th Sf. 
New York City 19, CO. 5-1316 


also manifests itself regularly with 
those luxurious male and female 
gift boxes, to the departing guests. 
The contents (all donated) almost 
approach the basic $150-per-head | 
ticket in intrinsic value. Promo- 
tion of donations is a yeoman job, 





ranging from conning Schumer’s 











for the trucking, PanAm for the 











overseas junketing, the luxury cou- 


ture, jewel, perfume, leathergoods 

and kindred maisons, the vintners, PANTOMIMIC 

and all that goes with it. INSTRUMENTALIST 
The showmanship of having 

Cecil Beaton change the Armory 

into a replica of Paris’ Tuilleries; 

getting theatrical lighter Abe 

Feder to properly light it; the Les- 

ter Lanin band for the dansapa- Currently 


tion; the debs as pitch ladies for 
the $100 raffle tickets, and the like, 
calls for logistics and diplomacy, 
con and charm, of first order. 
Philippe seems to turn the mir- 
acle each year so that even if ring- 
side tables ain't, or the catered 
groceries don’t live up the Lucullan 


STATLER HILTON 


LOS ANGELES 
FOR 10 WEEKS WITH 


BARRY ASHTON REVUE 


“PLAYMATES IN RIO” 














expectancy ‘how could they in an 





armory, with portable kitchens and 
union-pool banquet waiters?),. all 
know it’s for a cause, And they 
turn out. 

Once again it looks like a $200,- 
000-plus net. He was aiming for 
$250,000 and, when all counts are 
in, it may well hit it, including the 
ultra-fancy souvenir program. 


B&B 
COSTUMES 
Gowns and Costumes 
INDIVIDUALLY DESIGNED 


MADE TO ORDER 
110 W. 44th St., N. Y. Cl 5-4660 























— Most Versatile Singing Comedienne In the Business — 


BETTY HALL JONES 


HELD OVER SIX MONTHS 


“TOP O’ TOWN”’ 
Sorrento Hotel 


Seattle’s Number One Attraction ; 
Playing to Capacity Audiences 


Exclusive Agent: 
LOU IRWIN 
9165 Sunset Bivd. 
Hollywood, California 


Personal Management: 
SHERMAN WALKER 
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NAACP’s Boycott of Pitt Aud Makes 
Domino-Lee Show a Promotional Flop 


Pittsburgh, Oct. 24. {a colored star. We had the same 


idvertised boycott by the | kind of show at the Syria Mosque 

cogs e nee. | and this never happened. This is 

. for Advanee-| ih. first time anything like this 

* Colorea People against | p45; been directed at Fats. We 
Pittsourgh Auditorium brought played integrated aances in the 

Py t most dismal promotional | south and have always tried to help 
failure in the city’s history when /| the cause. We feel that this type 


of action will hurt the colored per- 


Fats Domino and Brenda Lee, in 
* show, played to a little over fermer in the future.” (Miss Lee, 
yeovle Friday night (20) in the | subbilled, is not colored 
ling that brought in 12,500 the} Diamond added that Domino is 
nicht before to see Judy Garland. !to play the first integrated dance 
boycott was widely adver- | in Louisville, Ky., on Oct. 24 at 


tised by the Pittsburgh Courier | the Henry Clay Hotel 


atid one radio station because the Dub Albritten, Brenda Lee's 
ACP felt that the building had | manager, was also bitter and said, 
not been fair in its hiring policy. | “What Diamond says, goes double 
On Friday night the show was/| for me 
sented before the smal! group, Marv Margolis, publicist for pro- | 





and every scheduled performer) moter Holland Kelley, who blew 
went on and gave his usual top | around $7,00P on the show, con-} 
performance. The managers of the | tinued the blast. “There seems to 
two stars were bitter in their de-| be an indication of combined ac- 
niuneciation of the bovecott which | tivity to sabotage the show,” he 
they felt while not directed per- | asserted. “Steps are being taken | 
sonally at them, made them the} to explore the possibilities of re- 
immediate direct victims. | lief under the law.” 
Deplores Boycott 

Billy Diamond, Fats Domino's Domino Big 6'2G, Memphis 
manager, said that “Fats has never | Memphis, Oct. 24 
been prejudiced in his life. After| fats Domino scored a_ hefty 


all, this was a colored show with 6500 last week at a onenfghter 
| staged at Auditorium’s South Hall. 
Show was integrated as are all 
events now skedded at City Audi- 


| torium. 








Wilson, Kilgalien, 





: anew Na Suzy Sam Feldman, southwest Boa 
; ee i ° »| moter, fronted for Domino and his 
. and ‘Variety'— 5 | ome ian hfe er to a $2.50 
k all say ; | top. 
t & ’ 

. oo . ” 


gover: 


For Literary Bi 
And His Hollywood, Oct. 24. 
General Artists Corp. is expand- 
ing into operation of a literary 


STARLITERS = | dept. to place books and stories 


“THE TWIST KINGS” é | with publishers. This is a brand 


JOEY DEE 








Instrameatal, Vocal and -inew facet for the  percentery, 

Stars ;| which ts spread-eagling into sun- 

dry forms of agenting ever since it 

Now at the ‘ became a subsid of Baldwin-Mont- 
PEPPERMINT LOUNGE 4 rose Chemicai Co. last year. 

New York Malcolm Stuart is helping the 

f agency’s plunge into literary ac- 

*\ tivities, and presently is screening 


Exclusive Booking 





*% | agents who will be hired to staff a 
- ~Jouy Joyce AGENCY #!|N.Y. outpost in that specific field. 
3 Stuart and Ingo Preminger, after 
New York City © | long running an agency here which 
234 W. 48th Street ~ | specialized in handling writers for | 
Plaza 7-1786 Circle 6-8800 ‘| pix and tv assignments, sold out 
Philadelphia *|their operation to GAC last sum- 
.|mer. They got some cash, some 
1001 Chestnut Street . 
; WaAlavt 2-4677 . stock in GAC and became salaried 
; ;employees. They also took their 
, “eva Clients into the GAC fold. 




















LIQUIDATION SALE at PUBLIC AUCTION $1,000,000 VALUATION 


18 Acros of Prime Land. Large Assortment of Rides, Equipment, Machinery and 
Fixtures of one of Now Engiand’s Best Known Amusement Parks. 


WHITE CITY AMUSEMENT PARK 
Witt be sold: Land as an Entirety, Rides, Equipment. ate. in separate units. 
WED., NOV. 1 ot 10:30 A.M. 
on the promises 


Corner BOSTON & WORCESTER PIKE & QUINSIGAMOND AYVE., 
WORCESTER, MASS. 


REAL ESTATE: Aperox. i8 acres of metered land in City of Worcester, lerated on the Besten- 
Worcester Ptkhe. Entire area is level and gr . Bounded on one side by Lake Quinsigamond. 


THE FOLLOWING PARTIAL LIST WHL BE SOLD WITHOUT RESERVE OR LIMIT 


RIDES: (All Portable Construction with Motors, Drives. Controls, ete.). MERRY-GO-ROUND; 
54 Animals: Seating Cap. Approx. 100; Complete Overhead Canopy: Wis Doors; Guest 
83 ; ™) prered, Ornate Design, Organ; ete. Approx. Cost $125,000: 12 Car FERRIS 
HEEL, Fully Electrified; Complete Set Canvas Covers; ote.; SPACE SHIP RIDE. 3 Alum. 
s, Aluss. Tower, etc.; Large Adult Size oo A-RANG, All Steel Plates & E — 
Full DODGEM, 12 Cars, Steel Fleer Plates, Ceiling. ete: ares BOMBER RIDE. 
12 Car WHIP: Leap the Dip Small ROLLER Coaste 4 Cards, a ote.; 
ROCKET RIDE. All Aium.. Complete: ROCK motte ‘RIDE 8 Car Electrified with 
Drive, Soot Lights, ete.;: TUNNEL OF Love RIDE. Complete: BEETLE Bua RIDE, 6 Cars, 
Complete; CATERPILLAR, Complete. 


KIODY LAND RIDES: (All Steet, Electrified, 
Conusting of Full & Complete JUNIOR gen 
Controls, in Perteet Operating Condition; 2 Al PLAwe RIDES. Comptete: 6 Car weno 
WHEEL, Complete: 6 Car WHIRLAROUND, ‘aaa 6 Boat BOAT RIDE. 

4 Car SWING: “oo WHITE CITY EXPRESS. Com plete ; TOOMERVILLE 
TROLLEY with Monorail MIATURE RAILROAD. Complete with 6—!2 

— bay ae AUSTIN’ FIRE ENGINE TRUCK WITH HOOK & LADDER. ‘ 
ap. for hildren. 


APPROX. 12 MODERN BUILDINGS, VARIOUS GIZES, ELECTRIFIED, SOME Padding 
HEATING EQUIPMENT: These Buildings can be removed. reasenabie time will be allow 


10 REGULATION SIZE BOWLING ALLEYS: (taken apart) WITH ALL EQUIPMENT, 
BALLS, PINS, ete.: All types of Coin Operated Games; Miniatura Golf Course; Phete Unit: 
au ty aes of Park Equipment & Machinery: Aperox. 25 Elec. Cashiers’ Booths: Dodge Pick-up 
Truck: Steet Fencing: Cedar Fencing: Restaurant, Food & Kitchen Equipment: COMPLETE 
—— MANUFACTURING UNIT; OFFICE Equipment & Furnishings: Miscellaneous Geeds, 


TERMS OF SALE LAND: 10% Deposit, Cash or certified check at time of sale. 
wms te be announced at time of Sale. 


EQUIPMENT: Cash or Certified Cheek. 


Aporoa, 


oe Construction). Full & Complete, 
OASTER with Cars, Tracks, Compiete 


Balance of 
Delivery upen compiction of Sate. 


For Detailed Broehurs 


BARNETT CARTER & CO.. INC 
936 Hospitat Trust Bidg., Providence, R.!. 


nod further ieformation. Write Wire er Phone: 


JAckson 1-8844 





Bruce Plea: Innocent 
San Francisco, Oct. 24. 

Lenny Bruce's lawyer, Sey- 
mour Fried of Los Angeles, 
entered a plea of not guilty 
last week for the comic, ar- 
rested at Frisco’s Jazz Work- 
shop earlier this month on a 
charge of using obscene and 
immoral language in a public 
place. during his act 

Plea was entered In municl- 
pal court of Judge Albert A. 
Axelrod, and Bruce was not 
present. Trial date will be set 





later this week. 


‘Billie Burke, ” Shuberts 
| Lease ‘Ziegfeld Follies’ 
| Tag to Barry Ashton 


Hollywood, Oct. 24. 

Barry Ashton, who produces 
|nitery unit packages now playing 
}spots spread from here to Puerto 
— has leased right to use the 
| billing “Ziegfeld Folies” tor two 
|years beginning next August, in 
ithe U.S., and its possessions only. 

In the deal effected with Billie 
Burke, widow of Florenz Ziegfe!d, 
owning 662/3° of “Follies” title 





rights, and the Shuberts, owning 
remainder, Ashton will pay a 
weekly fee. Arrangement provides 


ihe can use the title on a nitery 
show, legit or tab touring package 
or on a Broadway musical. 

Ashton actually has not firmed 
plan to any great degree, but at 
this point has roughed in a blue- 
print of mounting a revue fn a Las 
Vegas hotel using the “Ziegfeld 
Follies” mantle, then touring it 
east and pointing it for Broadway. 

Presently, Ashton produces the 
shows at Vegas’ New Frontier, but 
it is believed he will offer “Follies” 
elsewhere, as well. His deal at the 
Frontier is unique. Ashton pro- 
vides show, orch and ballyhoo. 
Hotel pays him $3.50 for every 
patron who comes into the show- 
room. 

Ashton also produces unit revues 
now playing Statler hotel, Los 
Angeles; Golden hotel, Reno; Deau- 
ville, Miami; International, San 
Juan, Puerto Rico; plus Bimbo 365 
Club, a San Francisco nitery. This 
month Ashton ts adding a seventh 
link to his circuit—Chase hotel, 
St. Louis. 

“Ziegfeld Follies” tag has not 
been in use in America of late. 
Last usage, on lease deal with Miss 
Burke and the Shuberts, was about 
three years ago by Sands, Las 
Vegas. Within the year there was 
a “Ziegfeld Follies” legit show 
playing Australia, on similar lease 
arrangement. That show was 
strictly Aussie in makeup and 
played Down Under dates. 


Merv LeRoy 


au Continued from page 2 jaa 











| show.” Nat King Cole sang paro- 
| died lyrics by Sammy Cahn, “I’ve 
| Grown Accustomed To His Pace.” 

| Steve Allen claimed “he made me 
| what I am today in motion pic- 
tures.” George Burns said “every- 
one gets worried when I speak be- 
fore a mixed audience,” and to ex- 
plain the subject Sammy Cahn 
sang his own lyrics to “Titwillow,” 
got the audience to “Sing Along 
With Sammy.” Dean Martin chirped 
Cahn’s words to “Carolina in the 
Morning.” Sample: “nothin’s more 
unnervin than to do a film with 
Mervyn in the mo-o-orning.” Mar- 
tin explained “I want to apologize 
for Frank Sinatra not being here 
but he was suddenly taken drunk.” 

LeRoy was obviously surprised 
and disappointed that Sinatra, the 
Friars abbot, didn’t make it. 

Jack Benny who followed Jack 
Warner noted “you know some- 
times he sounds like Skouras.” 

LeRoy broke into tears barely 
able to complete his speech which 
he finaled with “I am greatly moved 
and touched at this never to be 
forgotten moment. I wouldn't 
change places with anvone in the 
world. Thank you all.” 

He was also presented with 
scroll from LA Board of Super- 
visors. Over $87,009 was raised for 
charity by the evening which 
Barry Mirkin and Joe Cooper su- 
pervised. The ballroom was packed 
with top names from show biz. 
sports and politics—Democrats and 
Republicans. 

Jimmy Stewart a close pal of the 
late Gary Cooper and last year’s 
guest of honor will present a bust 
of the late actor to his family 











from the friars. 





Judy Pulls Sweet $74,027 in Pitt, 
Rochester Despite Sound Systems 


By LENNY LITMAN 


Pittsburgh, Oct. 24. 
Judy Garland, a 32-piece orches- 
tra led by Mort Lindsay and the 
new $22,000,000 Auditorium just 
didn’t have enough firepower 


Thursday (19) night to combat the 


deficiencies of the building’s new 
sound system. 

Playing before 12.500 people who 
Paid a little over $50,000 to hear 
her sing, she noticed the feedback 
early in the show. When the en- 
gineer told her to stay within the 
band borders on the open stage, 
the hum let up. However, when 
she went to the piano stool with 
only Mort Lindsay accompanying 
her, the hum started again and she 
quipped: “I'm inside the borders 
and it still hums.” 

The sound system never came 
close to interpreting the true Gar- 
land voice with the highs lost in 
the cavernous building and the 
lows never having a chance to be 
heard. The orchestra, without a 
shell to back it up, sounded weak 
and toneless. 

The most emoticnal excitement 
of the evening came when Miss 
Garland closed with “Over the 
Rainbow.” After waiting offstage 
about five minutes and the hugh 
applause not letting up, she finally 


Judy’s Boston Sellout 


Boston, Oct. 24. 

The Sid Bernstein and John 
Drew Jr., presentation of “An 
Evening With Judy Garland” 
at 13,909-seat Boston Garden 
Friday (27) looks like a sell- 
out. Scaled at a $6 top, with 
tickets starting at $2, the gross 
can hit $52,000. 

First day seats were placed 
on sale, the Garden reported, 
nearly $10,000 poured into the 
boxoffices. The Garland one- 
nighter is part of a trio of 
dates for Bernstein & Drew, 
who produced Music at New- 
port last summer. They pre- 
sented Miss Garland at Had- 
donfield, N.J. Saturday (21) 
and have a date following the 
Boston Garden, at the Forum, 
Montreal on Sunday (29). 

















came out and started shaking hands 
with a few customers who had 
walked up to the stage. This precip- 
itated a mass rush toward the stage 
by hundreds of people. 

She kept shaking hands with her 
fans for about five minutes, then 
walked off again. The applause was 
deafening. The star finally came 
back and sang “Swanee” and off 
she went again. Now the people 
were jampacked against the stage. 
Auditorium officials feared an ac- 
cident and brought up the ceiling 
lights. 

La Garland finally had to come 
back and with all the lights on 
sang “Chicago.” The audience, now 
used to the weakness of the sound 
system, rose in excitement, but her 
manager whisked her off to the 
cressing room. The crowd then 
left the huge building with its 30 
exits in orderly fashion. 


Hazards in Rochester 
Rochester, N.Y., Oct. 24. 





Appearing here last week as part. 


of a Philadelphia-Rochester-Pitts- 
burgh swing, Judy Garland had 
half of the audience pressing 
against the stage begging for more 
at the end of her two-and-a-half 
hour show. Rochester theatrical 
audiences traditionally are re- 
served. 


Despite some hazards, Miss Gar- 
land worked her magi¢é from the 
opener, “When You're Smiling,” to 
her closing “Over The Rainbow” 
and “Chicago.” Included in the 
hazards were faulty acoustics, an- 
noying noise of the ventilating 
blowers and sound system trou- 
bles. Show was staged at War 
Memorial, an arena-type building. 

All four members of the 28-piece 
Mort Lindsay orehestra were re- 
cruited locally. Lindsay encount- 
ered troubles rounding up énough 
players for all the sections, partic- 
ularly the reeds. 

Co-promoters Jerry Flynn and 
George LiButti put attendance at 
4.598 and a $24,027 gross with 
tickets scaled up to $6.90. A high 
guarantee teft the promoters just 
a bit to the plus side of the break 
even point. 


Dinah Washington’s Rap 
For Assault Has Nitery 
Owner Singing the Blues 


When the 5000 Club, Brooklyn, 
management sent Irwin Steinhau- 
ser, brother of its owner, and its 
own doctor to singer Dinah Wash- 
ington’s Harlem penthouse apart- 
ment to check on her illness, be- 
cause a large Friday night (20) 
house was left disappointed when 
the singer didn’t show, they ran 
into the empty-bottle remnants of 
a two-day party. Also discovered 
Miss Washington's legal difficul- 
ties on another facet. 

A Harrisburg, Pa., dressmaker, 
Lois Green, who had gone to tle 
singer's apartment to collect a 
$700 bill, had the cops on the 
premises on the allegation she had 
been “threatened.” Miss Green 
later admitted she wasn't “sure” 
about an allegedly waving “gun,” 
ealling it an “item” under Miss 
Washington’s negligee, but didn't 
hedge on the claimed threats. 

Magistrate David Malbin held 
the colored songstress in $500 bail 
in Felony Court for further hear- 
ing. Most important in this hassle 





| is the threat to Miss Washington's 


cabaret license which could for- 
fend her employment in Gotham 
niteries. 

Songstress’ felonious - assault 
charge was reduced to third-de- 
gree assault and she continued 
free under the same $500 bail for 
trial in Special Sessions. 














* Continental Excentrics ® 
HELD OVER AGAIN 


AMERICANA HOTEL 
MIAMI BEACH, FLA. 



















EXOTIC DANCERS—Wanted 
Experienced: 


Send Photos eto. 
CARMAN BOOKING AGENCY 
Royal Palms Hotel 
Detroit 1, Michigan 














Thanks to 


LOU WALTERS 


She is 6 months old 





SUE CARSON 


Held Over 10 Consecutive Weeks 


CARILLON HOTEL — 
Miami Beach 


Closing December 2nd 


P.S.: Tammy also wants to thank you for her first Florida vacation. 


LOU IRWIN 
9165 Sunset Bivd. 
Hollywood, Califoraia 
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VARIETY - JULY 12, 1961 

The Americana’s. Bal Masque Room seems 
to have finally found a tenant worthy of 
the Club’s Class room. One would need @ 
dictionary of superlative descriptions in 
order to get across the eye-filling impact 
and near overwhelming talent contained in 
George Arnold’s “Spice On Ice”... one of 
the finest musical productions brought to 
this show-jaded town. LARY 


VARIETY - OCT. 4, 1961 


The G.A.I. (George Arnold) package fs a 
handsomely mounted melange that bears 
an international touch in its staging ideas, 
ranging from continental to Caribbean to 
New York in background themes. It proves 
again a huge hit for the La Ronde stage... 
Saucy Scandals is an attractive package 
for the fall crop of tourists with the glit- 
tering costumes and Ronnie Meren’s chore- 
ography is tops. LARY 


FONTAINEBLEAU’S LA RONDE RE- 
VUE plush, luscious “Saucy Scandals.” A 
George Arnold’s entry to the musical revue 


off ice field, BRUN, MIAMI HERALD 


¥¢ ¢ 70% 
, aca 4 ‘ 
~ 


PACKAGE UNITS 


CURRENTLY APPEARING 


AT 






VARIETY - SEPT. 6, 1961 


"Sketches On Ice” is the colorful Ice spec- 


tacular which has been so successful here 

in Las Vegas. The extravaganza has dfa- 

matic special lighting and imaginative 

special ice choreo by Ronnie Meren which 

makes it peeing on | with shows 
eared to a far higher budge 

7 _— So 


AVAILABLE FOR BOOKINGS 
GEORGE ARNOLD PRODUCTIONS 


WRITE, WIRE OR CALL EF. McDONNELL, BUSINESS MANAGER 
AMERICANA HOTEL, MIAMI BEACH, FLORIDA 
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New Acts 








GERARD SETY 


Comedy 
Ik Mins. 
Bive Angel, N. ¥. 

\ fair lookalike for Danny Kaye, 
Frenchman Gerard Sety is bowing 
in the U.S. with this date, done 
eizht year’s ago in Paris, VARTETY’'S 


discerned a “pleasant, in- 


gratiating appearance.’ 

hat much is stet after this! 
lo et Also the fact that Sety 
is A deft impressionist of strong 
cipabil That is, his quick- 
change characterizations are per 
f ie gems. Where the turn mis- 
fives is in terms of comic inven- 
t 

» actor, armed with multi- 

purpose wardrobe, does himself up 
\ ngenious makeshift to ap- 
pear as a legendary pirate, tore- 
d early American Indian, a Ro- 
man nabob in Caesar's time, or 
t protagonist of a Japanese 
sainuari film. Turn is enhanced 
} offstage record effects, some 
pertinent to the character, others 
strictly for ridic laughgetting mo- 
tives 

-art of the shortcoming is that 
the characters as such appear to 
serve little dramatic purpose other 
than establishing M. Sety’s deft 
ability at the art. Also, while it 
may be a language problem for 
him. his continuous palaver might 
better serve him with more au 
courant impertinence and fewer 
outrageous puns. It must still be 
said, however, he is very talented, 


and furni shes an act of sufficient 


offbeat visual interest to warrant 
playoff on video and a limited 
eafe circuit Pit. 





TRAVELERS THREE 
Folksong, Comedy 


24 Mins. 
Blue Angel, N.Y. 

if a group of fellows aim to 
crash the crowded folksong-cum- 
comedy hit ranks at this late date, 
it's virtually imperative they prem- 
ise on a fresh gimmick—at the 
least—in addition to a fine blend 
of pipes. The one offbeat angle 
in this threesome is the fact two 
of the chaps are Hawaiian; third is 
mainland Yank. That factor alone is 
hardly enough to vault the group 
into strong contention 

The Travelers, spawned in Eu- 
gene, Ore., rely chiefly on exuber- 
ant fun and nonsense ballads in 
the song department. When they're 
not off on a vocal tear, one of the 
Hawaiians is spotlighted as No. 1 
He can be 


kibitzer - monologist. 
funny, but too often the stuff is 
forced and stretched beyond its 
worth 

\ct is efficient and tuneful 
enough, to be sure, for feature 
hilling in most. situations Pit 


THE COURRIERS (3) 
Son’s 
30 Mins. 
Le Hibou, Oitawa 
the Courriers are teeners whose 
youth adds sparkle to the polish 


and confidence with which they 
come equipped to Ottawa’s new, 
intimate (150 seats: Le Hibou. 
Featuring folk tunes in English, 
French, Yiddish and Latin, mixed 
threesome ‘two lads and gal) fs 


ngthened by solid arrange- 


BIE 


ments, nice staging and showman- | 
ship, and a handy sprinkling of 
wit sans clowning. Gab bits need 


strengthening } 

Trio has already worked coffee 
rooms and some niteries (Chicago's 
Gate of Horn i.e.) and head for | 
Playboy Club dates this winter. 
More elaborate staging will be 
needed for nitery work that Is | 
bound to come. Stint has Russell 


K-onick, Mark Max and 18-year- | 
o\¢ looker Cayla Mirsky. As Is, 
they perform on a basic act struc- 
tvure plus ad libs which collect | 
attention but would shine more 


with stronger writing Gorm. 





TAMARAS (7) 
Songs 
29 Mins. 
O!vmpia. Paris 

maras are seven Sranish mu- 
sician who sing as well as accom- 
p’ \ themselves on guitar, drums, 
piino and sax. They go in mostly | 
fo: sugary ballads but can give a 
good rhythmic interlude also. They | 
shape as mainly an intime boite| 
group on their manysided mu-| 


sicianship, and appear a cross be- 
tween 
an Italian 
renderings 
this act. 
It shapes primarily for Latino 
spots 


a Yank choral group and) 
setup. Their Spanish 
are the highlights of 


abroad, Mosk. 


| However, 


| bounce. Her 


jable solid new 


ARTHUR & BONNIE 
Songs, Dances 
45 Mins. 
Riviera Lounge, Las Vegas 
Art Johnson, who for years has 
been the production singer at the 


Desert Inn here, and _ Bonnie 
Steinle, a former DI dancer, have 
formed an act which is a good} 


bet for intimate rooms. DI maestro 
Carlton Haves conceived the idea 
of the turn, ard has furnished 
some clever special material for 
the couple, who perform § with 
smooth pro savvy. 


Johnson is a handsome, virile 


tvpe with an excellent baritone 
voice; he’s personable, showing a 
warm personality as vocalist and 
emcee. Miss Steinle ts a blonde 
looker, a fine dancer, and has a 
pleasant singing voice. She solos 
such as “By Myself.” and John- 
son's “Foggy Day" is notable 
among his individual efforts. To- 
gether they do “Sometimes I'm 
Happy” among others, and click 
with a salute to New York with 
appropriate Manhattan tunes. 
Finale is a “Tourist number, in 
which the team comes into the 


audience, asking hometown names, 


.and singing a song to fit 


Choreography and staging is by 
Flo Walters, with musical 
rangements by Mike Cooper 
Strong support is given bv five- 
piece combo which backs. Char'ies | 
LaVere is on 88: Ralph Pollak, 


| drums; Dick Hyde, trombone; Al- 
len Piccin, sax; and Danny Sherret, 
bass Duke 
SIMMY BOW 

Comedy 

20 Mins. 


Living Room, Chicago 

This marks Simmy Bow’s major 
club debut although he is a veteran 
of the club date circuit 
personable and hardworking comic, 
snaring his best yocks with some 
fresh takeoffs on several classical 
plays and some bits of mythology 

It's been said that under every 
comic’s laughing facade burns a 
desire to play Shakespeare, and 
Bow satisfies both of 
building up quotes from 
& Juliet’ and “Julius Caesar” 
into clever turnabouts with his 
own endings for the plays. He also 
does an amusing comic interpre- 


“Romeo 


tation of “On The Waterfront.” | 
Bow shapes as a_ substantial 
supporting turn. with a wide 


enough variety of material to sat- 


isfy audiences in most situations. 
His humor is adult, but always 
clean, and he sells his gagalog 
with an ingratiating enthusiasm. 
Mor. 

NICOLE CROISILLE 
Songs 
15 Mins. 
Olympia, Paris 

Nicole Croisille is a modern re- 
vue dancer turned singer. With a 
sojourn in the US. behind her, 
she has picked up Yank styling 
scat and professionalism and ap- 


plied them well to French songs 
to emerge something unique here 


she is more right for 


France than in the US 

She has a good vibrant voice 
which can play with a song, wheth- 
er of yearning or good spirits, and 
give them inflection, depth and 


songalog seems more 
designed for boites. 

Miss Croisille looks like a prob- 
addition to song 
ranks in France with a fine assimi- 
lation of American methods to the 
| deeper song content of local ditties. 
With rock 'n’ roll a staple now, 
she may also become one, judging 
from her reception. She is on Fon- 
tana Records Mosk 
JOE BUCCI & JOE RIDDICK 
Organ, Drums 


, 30 Mins. 


Lindy’s, Boston 

Joe Bucci, who has _ played 
around the New England territory 
on his own custom built organ, 
and Joe Riddick, out with big 
bands and skin man at some of 
Boston's jazz spots, have comboed 


| for a musical act which is unusual 


in its tonal ranges and vibrations. 
They play a rich mixture of blues, 
jazz, standards and show tunes in 
an uninhibited projection. Bucci 
makes sounds come out of his 
organ that are on the fantastic 
side with sounds of strings, electric 
guitar, vibes. and some not ac- 
counted for. Altogether they make 
it seem there are three pieces on 
the stand instead of two. 
There's a lot of warmth and feel- 


ar- | 


He's a! 


these by j 


ling in their stuff. Out for four 
, months in the Boston area, they 
have already built quite a follow- 
ing. 

Bucci runs off some flashy solos 
with fancy footwork, and Riddick 
beats out a sock “Caravan” as they 
spin out and around “Take Me to 
Church,” “Namely You,” “But Not 
For Me,” “Foggy Dew,” to cite a 
few. Possessors of a big repertory, 
it's a different rundown each time, 
depending on how the two per- 


Their sound combinations make 
for some slick listening dressed | 
up as they are with their own| 
arrangements. 

They're hard working perform- | 
ers throughout their stint, with} 
Bucci leading in on the numbers 
and Riddick moving in on the 
beat in perfect synchronizatior. | 
They look good for class rooms, 
tv shots and recordings. Guy. 


WHITE 





MELVIN (SLAPPY) 
' Comedian 
35 Mins. 
Barclay Hotel, Toronto 
Reputedly the originator of a 
night club joke formula ranging 
from the “Freedom riders” to the 
'KKK, Slappy White has rejoined 
|Larry Steele’s “Smart Affairs’ as 
comedy star of the show. White 
stayed on for 35 
caught and had to beg off after his 
rapidfire stories and gags, based 
on racial humor, were received 
with savvy by 
ence 
Breaking 


in a new act 
until Oct. 29 when the Larry 
| Steele revue flies from here ng, 
l the Terraza Casino, Mexico City, 
for its opening Nov. 3 for four 
| weeks, Melvin (Slappy) White 
| tells his tales with 
tongue-in-cheek gusto, with gags 
running the gamut of 
ress’ interviews to Negro bus- 
driver anecdotes 
his own material. 
White is a very funny 
keers his act 
sistent laughs from the 
customers, including a reference 
to the Metropolitan Club of Wash- 
ington, D.C., plus his Deep South 
revisited. His rich timing makes 


man who 





formers size up their audience. | Joe 


| 
| 


| 


| 


| 


mins. — when | 


a convulsed audi- | 


here | 


x 


“Eat the | 


He also writes | 


clean and got con-| 
capacity | 


| 


full use of the punch line and the | 


nitery caprice 
McStay. 


current concept of 
to inter-racial drollery. 











House Review 











Apollo, N. Y. 
Jerry Butler, Miller Sisters (5), 


Irwin C. Watson, Marine Brown, 

. m . Rochi, Arti Azen 

Cleftones (4), Bobbie Lewis, | “No. 1 FIFTH AVENUE—Susan Bernard, | 

Bluenotes (4), Doc Bagby Band |Wick & Brand. Hankinson & Silve 

(12); “The Pusher” (UA). we — Belle Barth, Cootte 
oe | SAHBRA — Yaffa Yarkoni, Rachel & | 





hits of the r&r 
Apollo show 


It's the record 
acts in the current 
that draw the predominantly 
young audience. But, paradoxical- 
ly, it’s the visuals and not the 
sounds that give the spread its 
impact, which is considerable. 

To be sure, Doc Bagbv’'s 
with a big sound” socks the talent 
along with a great beat, but the 
vocalizing is rasping immature, 
primitive and just plain flat from 
time to time while the costuming 
and terp gyrations are bright and 
provocalive 

Standout 


are the Miller Sisters, 
five amply-stacked young 
in wild-colored tassled skirts, cut 
well above the knee in front. They 
{do a frantic twist to a number 
called “Pony” with lead singer on 
mike and the others backside to 
audience. It threatens dismember- 
ment all around. Not for the Sul- 
livan show, 


body's twist parlor. Vocal side, 
it's a real earbender. But the 
terping, in spite of the frenetics, 


has a subtle sensuality that moved 
the aud to encore mitting. Kids 
weren't prepared for the ovation 
and bowed off rather awkwardly. 

Headliner Jerry Butler easily 
wins in the song department, and, 
by contrast, his projection is casual 
to the point of collapse. Religioso 
influence is prominent in his love 
ballads and laments 

Bobbie Lewis, tall. belter with 
a lot of animation, has a number 
called “One Track Mind” and a 
one-note range to match. The 
Bluenotes and Cleftone quartets 
are r&r par, but good looking in 
straight cut, dark suits. 

Femme rasper Maxine Brown 


has high sight values but needs 
polish in the vocals. Comedian 
Irwin C. Watson has a unique, 


deadpan style and an accent that 
slips around from Barbados to 
Gloccamorra (traces of West 
Indies, Wales and Harlem). Shar- 
per material should broaden his 
audience. Right now he’s strictly 
uptown and blue. Bill. 





“band | 


but a natural for some- | 
| Lothar Weidemann, 





| 


chicks | 


| 


| 


| 


| 








CURRENT BILLS 


WEEK OF OCTOBER 25 





NEW YORK CITY 


~— HALL—Mathurins, Istvan Rabov- 
, Naval Choir, Everett Morrison, Corps 
de. Ballet, Rockettes, Raymond Paige Orc. 


AUSTRALIA 


MELBOURNE (Tivoli) — Frank Berry, 
at Gregory, Jodie Gray, Howard Herdin, 

Chisolm, Bill Christopher, Harvey 
Weber, De Jong & Dee, Trapinos, Maria 
Blanche. Ken Mackey, Adrienne Erdos, 


—- 

syo (Tivoli) 
& Rosita, Four 
Bros. & Romayne, Daniele Dorice, Hal 
|Roach, Yolande Rodrigues, David Fuller 
iTrio, Leo Arnol. Robin Hardiman. 


BRITAIN 


LONDON (Paliadium)—Harry Secombe, 
|Roy Castle, Marion Ryan, King Brothers, 
|Eddie Calvert and the Wiseguys, Audrey 
Jeans, Michel & Carol, Grazina Frame, 
Wendy Wayne, Helene & Howard, The 
Barantons. Ronnie Corbett, Jack Fran- 
cois, George Carden Dancers, Bill Shep- 
herd Singers 

MANCHESTER (Palace)—Edmund Hock- 
ridge, Kaye Sisters, Tommy Cooper, Jim- 
my Clitheroe, Clark Brothers, Monarchs, 
Harbers & Dale, Debutantes, Debonnaires. 

NEWCASTLE (‘(Empire)—Nina & Fred- 
erik, Malcolm Mitchell Trio, Mike & Ber- 
nie Winters, Vic Perry, Salici Puppets, 
Bryan Burdon, Three Sonnettes 


Cabaret Bills 





— Don Tannen, 


Lucio Kovacs, McKay 











NEW YORK CITY 

BASIN ST EAST—Don Rickles, Billy 
Eckstine, Quincey Jones 

BIRDLAND—Joe Williams, Harry Edi- 
son, Gigi Gryce 

BLUE ANGEL—Phyilis Diller, Adam | 
Keefe, Stevens Bros., Jimmy Lyon Trio. 

BON SOIR—“Greenwich Village, U.S.A.” | 
Mae Barnes, Jimmie Daniels, Three 
Flames 

CAMELOT — Bobby Van, Helen Gal- 


| se: Marilyn Lovell, Ronni Hall, Karen | 


Richard Blair 
DOAS—Carmen Michelle, Tibor Ra- 
Re sony ane Marta, Lia Della, Elemar 


CHATEAU MADRID — Los Chavales 
Espana, Pupi Campo Orc 


bie 


relish but | ly 


COPACABANA-—Nat King Cole, Ford | 
& Reynolds, Paul Shelley Orc., Frank 
Marti Orc. 

EMBERS—Jonah Jones. 

HOTEL ASTOR—Eddie Lane Ore. 

HOTEL LEXINGTON—Virginia Wing, 


Lillian ainem grt baad Regor, Tony Drake, 
Tony Cabot 

HOTEL NEW: YORKER—Milt Saunders 
Orc., Verna Lee, Joe Furst 

HOTEL PIERRE — ‘Steppin’ in Society’ 
Patricia Bright, Jack Haskell, Patricia 
Marand, B&M Haggett 

HOTEL PLAZA—Katyna Ranieri, Emil 
Coleman Orc., Mark Monte Continentals. 

HOTEL TAFT—Vincent Lopez Orc 


HOTEL ST. REGIS—Patachou, Milton 
Kay Trio, Milt Shaw Orc 

HOTEL WALDORF-ASTORIA — Lisa 
Kirk, Dick Barclay. Emil Coleman Orc 

HOTEL SAVOY HILTON—Gunnar Han- 
sen Ore. Ray Hartley 


INTERNATIONAL — Ritz Bros. June 
Valli, Mike Durso Orc., Aviles Orc 
LATIN QUARTER-—-Rafael de Cordova, 
Pompof-Thedy, Julie Gibson. Arnauts, 
Wallenda Ballet. Jeanine Pivoteau, Mello- 
Larks, Jo Lombardi Orc., Irving Fields 


re 
LEFT BANK--Cal Bostic. Paul Doole 
LIVING yt gee Briggs, Alberto 


Ziilla, Martin Roman, Sara Avani, Kovesh 
& Mizrachie, Leo Fuld 
TOWN & COUNTRY — Billy Daniels, 
Sonny Sands, Terrace & Elita, 
vey Orc., Frank Martinez Orc 
TWO GUITARS—Alva Uno, Sasha Polli- 
noff, Ivan Nepa & Sonia, Kostya Polian- 


sky 

UPSTAIRS & DOWNSTAIRS — 
Bruns, Ceil Cabot, Rex Robbins, 
Rolunu, Donna Sanders Mary 
Wilson Lovelady Powell, Freddie Webber 
Jim Sheridan, Bill McCutchen, Milrad & 
Colston 

ph gerne — Blossom Dearie, 

Bev Sis 

VIENNESE. “LANTERN — Sarah Rubine, 
Liane, Ernst Schoer 

VILLAGE BARN - Dery Sinclair 
Ralph Pote, Susan Brady, Joe Shay, 
Tommy Zang. Lou Harold Ore 

VILLAGE GATE Aretha Franklin, 
Herbie Mann 

VILLAGE VANGUARD-—Ada Lee. John 
Coltrane Quartet. Mal Waldron Trio. 


CHICAGO 
BLUE ANGEL Limbo 
cana.” Pablo Candela, Jessica & Irma, 
Lord Banjo, Lord Mike, Raphael Her- 
nan. Sir Slim Henry. Tito Perez Orc 
CLOISTER — Phi! Tucker, Joann Hen- 
derson, Eddy Subway Orc 
CONRAD HILTON —‘Ooh La La,” Dor- 
Margie Lee, Dru & Landell, 
Brigitte Voit, Inez & 
Boulevar- | 


Phil 
Steve | 


Andy 


Pan Ameri- 


nan Bros., 


Gordon, Boulevar-Dons (3), 
Dears (6). Gay Claridge Orc. 
DOWNSTAGE ROOM ‘Happy Medium) 
Jean Arnold, Mimi Kelly, Cy Touff Trio. 
DRAKE-—Barry Sisters, Jimmy Blade 


Ore. 

E0GEWATER BEACH—Martin Denny. 
Manu. Don Davis Orc 

GATE OF HORN—*Trouble in Tahiti.” 
Amanda Ambrose. Frank Carroll and 
Alexandra Hunt, lan & Sylvia. 

LE BISTRO—Duke Mitchell, Dick Green, 
Dick Ceasirio Trio, Larry Novak Trio 

LIVING ROOM—Johnnie Ray, Patt Mor- 
rissev. Simmy Bow, Joe Parnello Trio 

LONDON HOUSE — Barbara Carroll 
Trio, Eddie Higgins Trio, 


Trio 

MISTER KELLY’'S—Phylis Diller, Johnny 
Janis, Marx-Frigo Trio, Marty Ruben- 
stein Trio. 

PALMER HOUSE—Genevieve with Luc 
Poret & Gus Viseur, Reberte Trio, Ben 
Arden Ore 

PLAYBOY CLUB — David Allen, Anne 
Marie Moss, Dick Weston, Joe & Eddie 
Trio, Van Dorn Sisters, Jerry Van Dyke, 
Harold Harris Trio, Kirk Stuart Trio, 
Larry Storch, Don Brooks Three. Davy 
Karr, Bob Davis Trio. Claude Jones 

SHERATON BLACKSTONE — Evelyn 


Knight, Franz Bentler Orc. 
LOS ANGELES 
SEN BLUE'S — Ben Blue's “Hullaba- 


loo,” with Cully Richards, Harry Clexx, 
Sid Fields, Allison McKay, llona Adams, 
Joy Healey Dancers, The Domestrcis, Ivan 
Lane & Orc. 

COCOANUT GROVE — Jane Morgan. 
Dick Stabile Orc 

CRE ee Sock B. Leonard, Billy 

Ward, "Soul nos. 


Ned Har- | 


Louise | 


Larry Novak | 


—we THEATRE—Les Poupees de 


DINO’S—Jan Tober, Jack Elton, Steve 
La Fever. 

Le Crazy Horse—Le Crazy Horse Revue, 
2d Edition. Clare Nevers, Diane D’Orsay, 
Saundra, The Happy Jesters. 





MOULIN ROUGE—Louis Prima, Sam 
Butera, Witnesses 
SLATE BROS. —Kay Stevens. 
STATLER wor ek—"eiaymates in Rio,” 
Skinnay Ennis Orc. 
YE LITTLE Ary Seater. Rudy 
Render, Joe Felix, John Kitzmiller. 


LAS VEGAS 


CARVER HOUSE — Treniers, Barbara 
Randolph, Lon Fontaine Dancers, Mari 
Young Orc. 

DESERT INN — Louis Prima, Keely 


Smith, Dick Humphreys, Sam Butera & 
Witnesses, Donn Arden Dancers, Carlton 
Hayes Ore.: Lounge: Michael Kent, Dave 


| Apollon, Milt Herth, Henri Rose, Bobby 
| Stevenson. 

|  DUNES—*“Philippine Festival,’ Bobby 
Gonzales, Katy De Cruz, Pilita Cor- 


rales, Shirley Gorospe, Elizabeth Ramsey, 
Bill Reddie Orc. Lounge: Maaka Nua Ha- 
waiian Rev., Billy Andre, Fabulous Tones, 
Dennis & Rogers, Joseph Mack Four 

EL CORTEZ—Johnny Ukulele, Princess 
Lei Momi, Kahala Twins 
FLAMINGO-—-Pearl Bailey, Bill Bailey, 
Carmen De Lavallade, Louis Bellson Ore. 
Lounge: Lionel Hampton. Betty Reilly 
FREMONT—Joe King Zaniacs, Newton 
Bros., Make Beleves. 

GOLDEN NUGGET—Judy Lynn, Jimmy 
Wakely, Wanda Jackson, Sneed Family, 
Joe Wolverton, Annie Maloney. 





HACIENDA — Four Tunes, Johnny 
| Olenn, Keynotes, Cathy Ryan, Grover- 
| Shore 3 


LAST FRONTIER —L ou Moscont Jr., 


Virginia Rae, Fritz Beck 
MINT—Pat Moreno’s * Artists & Models 


| of ‘61.’ 
NEVADA—"Les Girls De Paris.” Jose 
| Duarte, Moon Puppets. Kay Brown, Vide 


| Musso, Johnny —_ Sparklers 


NEW fron NTIER — “Holiday in Rie.” 
Lounge: ¥ Ink xml “Hot Lips” Levine, 
| Fred Kushon. 

RIVIERA “Irma La Douce.” Juliet 


Prowse. Clive Revill. Stuart Damon, Jack 
Cathcart Orc. Lounge: Vagabonds, Arthur 
& Bonnie 

Proved CLUB—Jackie Lee Cochran. 

SAH — Steve Lawrence, Evydie 
Ph ng a andis Dancers. Louis Basil 
| Ore. Lounge: Anthony, Freddie 
| Bell, Deedy & Bill 

SANDS -—- Dean Martin. Garr Nelson, 
George Zak. Copa Girls. Antonio Morell 
Ore. Lounge: Dave Burton. Morry King 

eee Williams, Wade Ray, 
Twin Tune 

SILVER SLIPPER—Hank Henry, Sparky 
aye, Re arshall, Danny Jacobs, 
Taffy O'Neil, -Rudenko Bros., Slipperettes, 
George Redman Orc. Lounge: Charlie 
Teagarden. Barbary Coast Boys 

STARDUST—"“Lido Ge Paris”; Lour: 
Billy Daniels, Happy Jesters, Peges 
Castro. Micki Lynn. Del-Martins. 
| THUNDERBIRD—Linda Darnell, Larry 
Daniels, Harry Nofal, The Henrys, Gar- 
| wood Van Ore Lounge: Lancers, Edt 


Domingo & Norma, Frank Gusto 
| rROPICANA—"“Folies Bergere.” Cor 
ette Riedinger, Pompoff, Thedy & Fam- 


3 ily, Pinky & Perky. The Bogdadis, Danny 

Costello, Trio Martelli, Mme. Baron Bal- 
| let, Florence & Frederic & Dancers, Ray 
| Sinatra Ore Lounge: Jerry Colonna, 
Varel & Bailly, Al DePaulis 4, Dubonnet 
3, Paul Goupu 4 


SAN FRANCISCO 


BLACKHAWK-—Miles Davis (6). 
wa ae -Earl Hines Ore, Fred 


Vashington Tr 

N EARTHQUAKE McGOON’S—Turk Mure 
phy Orc 

FAIRMONT HOTEL—Jave P. Morgan, 
Ernie Heckscher Orc 

GAY 90'S—Ray K. Goman, Bee & Ray 
wit- 


Adder- 





|; Goman 
HUNGRY |! 
son, Leenin Castro, 
JAZZ WORKSHOP 
ley Five 

MOULIN ROUGE — Georgia Holden, 
|Natasa, Donna Kaye, Robin Carroll, Ja 
Sellers. Ken Card, Johnny Coppola Ore. 
NEW FACK’S—Mel Torme, Mel Young, 
| Vernon Alley Trio. 

ON THE LEVEE—Joe Sullivan Orc 

— Kelly Lasten, Pat 

Singers. 
Peabody, Les Mar- 
Roy Palmet 


Charlie Mann, Stan 
Olga Sbragia 
-Cannonball 


| PURPLE ONION 
Paulsen, !God Coast 
365 CLUB—Eddie 

thys, Barry Ashton Dancers 


SUGAR HILL 
Red 
RENO-TAHOE 


GOLDEN--Barry Ashton’s 
| \WaRoi’ John Carleton Ore 


Barbara Dane, Tampa 


Les Girls, 


~ HAROLD’S—Don Cornell, Goofers, Don 
Conn Ore 
HARRAH’S (Reno) 
| & Bill. Sons of Golden West 
Trio, Red Coty. John Buzon Trio 
HARRAH’S (Tahoe) —In South Shore 
Room: Ella Fitzgerald. Rowan & Martin, 
| Vie Hyde, Dorothy Dorben Singers and 
| Dancers, Leighton Noble Orc. Lounge: 
| Lancers. George Rock Sextet, Lisa Alon- 
|so’s Tropicares, Tune Timers, Dave 
Bergman. Cindy O’Hara. 
HOLIDAY --Modernaires, 
Tony Lovello Revue, Charles 
Satin Strings. 
MAPES — Buddy Greco, Nalana 
Polynesian Revue, Freddie Bell 
Bellbovs. Reno Touzet Revue. 
| RIVERSIDE — Minsky’s Follies with 
|Bert Wheeler, Lou Levitt Orc. Leunger 
|Nelson & Palmer, Linda Leigh & Her 
Lads 
| “WAGON WHEEL (Tahoe)—Joe Maize & 
| Cordsmen, Johnny Hamlin, Norman 
Brown, Bobby Page, Pars & Patti, Ron 
Rose, “Moacic Violins of Mexico. 


MIAMI-MiIAMI BEACH 


AMERICANA—George Arnold ice Re 
|vue, Phil Richards, Shirley Linde, Tay- 
jlor & Mitchell, Johnny Flanagan, Mi- 
|}chael Meehan, Lolo & Lita, Mal Malkin 
Orc., Ice Models. 

CARILLON—“Cherchez Les Femmes.” 
Sue Carson, Tanya & Biagi, Jack 
Sally Jenkins, Jacques Donnet Orc., Line 
} 16) 
| CASTAWAYS—Preacher Rollo 5, Jerry 
Geraldi & Lesley, Ralph Font Orc., Candt 
Cortez. Bob Rhodes 

DIPLOMAT—Mandy Campo Orc.. 
Smith Trio. 

EDEN ROC—Duke Jenkins Orc., Monroe 
Kasse — — a Orc., Luis Varona 
Ore., ussell, Leslie Hudec. 

FON TAINEBLEA — “Saucy Scandals,” 
Vinnie, Eddie Carson & Chico Chico, Hol- 
ly Warren, Vic Charles, Tongelele, Ronnie 
Meren, Ron Dean, Bobby Argas & Jac- 
queline_ Verona, Les Rondettes (12), Ziggy 


Kim Sisters, Deedy 
Windsor 


Matys Bros., 
Gould & 


Kele 
« 





Vana 


Lane, Frank Sextette. 
PLAYBOY — Wayne Roland, Stagg 
MecMunn, Dannv Apolinar, Casey Ander- 


son, Jackie Jackler. 

THUNDERBIRD—George DeWitt, Richie 
Bros., Berj Vaughn Quartet, Ruth 
McMahon. 
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Waldorf-Astoria, N.Y. 
Lisa Kirk with Dick Barclay, 
Milt Shaw and Emery Deutsch 
Orchs; $3-$4 cover. 


Lisa Kirk obviously put a lot of | 





thought and work into her new 
act at the Waldorf-Astoria’s Em- 
pire Room. The production, stag- 
ing and gowning ‘two knockouts 
by Jean Louis) make her 60-min- 
ute display more than just another 
standup singer showcasing and 
gives the act a dimension that 
holds’ interest With all these 
plusses working for her, however 
the turn never. manages to ignite 

It passes as a polite entertain- 
ment even with the somewhat 
naughty fan-dance routine to a 
tune called “Culture,” with which 
she closes, and it pleases although | 
it doesn't excite. The special ma- 
terial, written by her husband 
Bob Wells, and David Saxon, is 
what keeps her from running into 
high gear. 

s becomes more’ apparent 
when she turns to such better 
established items as “Never On 
Sunday ‘By Mvself,” “Funny 
Face” and “Do Re Mi.” Of course, | 
there's what's now almost her 
trademark, “Good Little Girls” 

ritten by Wells), to win = ap- 
plause from the outset but the 
mind-reading special, “Tell Them |} 
What They Want To Hear.” and 
the clown-faced routine, “To Be 
A Clown,” don't come off too 
strong] 

liss Kirk is an attractive woman 
ol tage and she delivers with a 
showma savvy. Material that’s | 
more familiar and more punchy 
could put her over in socko style 

rhe singer gets a herculean as- 


from Dick Barc] 








sist lay. He does a 
sensuous dance with her to the 
“Never on Sunday” beat, he does 
& coy puppet manipulating bit to 
he Funny Face” and “Do Re Mi” 
renditions, he clowns with her and 
he does a breezy stage wait tune, 
‘Two Minutes,” while Miss Kirk 
is offstage changing gowns. 

Miss Kirk's current outing was 
produced by Wells and staged by 
Tony Charmoli. Harry Frohman 
js her musical director. 


And for the Empire Room terp- 
sters, there are the orchs of Milt 
Shaw and Emery Deutsch to keep 
everyone happy. Gros. 


Edgewater Beach. Chi 
Chicago, Oct. 19. 
; Group with Manu, 


Martin Den 


Don Davis Orch: $3 cover week 
ends, $2.50 wee } writs. 

With Martin Denny, the Poly- 
nesian Room continues its format 
of exotica fare and few acts could 
be more appropriate amid the 
palm tree and bamboo decor. His 


astute melange of mid-Pacifie ren- 
ditions of pop, ethnic and novelty 
numbers make for a consistently 
engrossing show 

Denny has made several replace- 
ments in his group, the most note- 


worthy of whom is  vibraharpist 
Tommy Vig. Vig not only plavs 
Denny's surf-sound music expert- 
lv. but is also an excellent jazz | 
vibist and can combine the two 
to good effect. Vig is featured in 


“Carousel Waltz,” playing a mouth | 


organ with a calliope sound and 
# piano-type keyboard, and also | 
does a Swiss bell solo on “Dietez 
Moi.” 

Also new to the unit is Manu, | 
an eyepopping femme terper. She | 
handles the Hawaiian  hoofing 
chores with seeming authenticity, 


including some whimsical hipswit- 


ching in a Tahitian number and a | 
sultry version of “Beyond the 
Reef 

In the novelty department, orien- 
tal-visaged Frank Kim does a hi- 
larious r&r takeoff on “Frankie & | 
Johnny” accompanying himself on 
fie samisen, a three-stringed Japa- | 
nese banjo. The group also does} 
“Quiet Village.” Denny’s biggest 
disclick, complete with screaming 
tropical bird calls by bongo player 
Buddy Fo 

Bill is in for six weeks, . Mor. 


Mister Kelly’s. Chi 
Chicago, Oct. 16. 


Phyllis Diller, Johnny Janis, 
Marx-Frigo-Rubenstein Trio: $2.50 
core f 

Some femme comics resist the 


inevitable defeminization of slap- 


stick humor. Phyllis Diller revels 
in it. Dressed in a long party- 
streamer boa and long. velvet 


gloves and punctuating her routine 
‘with a long jeweled’ cigarette 


holder, she’s a hilarious caricature 
of a manic 
town 

Most of Miss Diller’s humor 4s 


hausfrau out on the 


| greasy 
| death”) or as a tearful air traveler 





candid self-depreciation, char 


terizing herself as a fantastically 
is $0 | 
to | 


ona 
Viv Silk 


inept housekeeper 
that the bugs slide 
mechanics crawl 
out on the wing just before you 
toeke off? It ouvht to be ready bv 
then”). Her sharp material is 
both topical and personal and 
she delivers it in a non-stop stream 
of wild word images combined with 


“Why do those 











some expertly grotesque comic 
mugging. 

Johnny Janis is a t-maturing 
songster with a suretooted «ability 
to sell a song. He's pe nable 
and works a good deal of arm 
jinto his numbers. He accompanies 
himself on a guital soft, 


nostalgie rendition ot Autumn 


Leaves” and rocks it un up- 
tempo version of “The Way You 
Look Tonight.” 

Janis displays slick showman- 
ship in a singalong handling of 
“Bye Bye Blackbird He also 
creates a tender narrative ballad 
out of “Crying For The Caroline.” 
Marx-Frigo Trio backs Janis with 
savvy and plays whimsically cool 
between-show music 

Bill is in for three weeks 

Vor. 


New frontier. Las Vegas 
(FOLLOWUP) 


Las Vegas, Oct. 19 
Barry Ashton’'s “Holiday In Rio,’ 
one of the most lavish and colorful 
shows on the Vegzs Strip, has 
been doing good biz since its open- 
ing about seven months ago. 








Comedy team of Charlotte 
ren & Johnny Broderick closes 
show, which is as it d 
because theirs is an extremely po- 
tent act for any other act to fol- 
low. Long a fave in vaudeville, 
Arren & Broderick, now working 
out of Chicago, get hettv laughs 
from the beginning of the turn. 
and cheers when Wiss Arren 
switches from clowning to serious 
singing with a magnificent, well- 
trained operatic voice. Broderick 
is perfectly cast as the Jong-suffer 
ing but tolerant 88er. 

Alfredo Rola & Angel Rolan 
have come in as one of the re 
placement acts, Click strongly 
with each performance. Rola & Ro 
lan, signed by Ashton atter he saw 
them on the Ed Sullivan tver, have 
one of the best balancing turns, 
getiing gasps as one partner stands 
on a plank which rolls back and 
forth on a cylinder while the other } 
stands head to head 

Another act new to the show 
is magician Marvin Rov, who 
}amazes with his manipulation of 
stringed and other light bulbs. He 
wins enthusiastic applause from 
|the beginning, and especially with 
{his payoff stunt which finds him 
pulling about 20 feet of tiny light- 
ed bulbs out of his mout! 

The other acts remain intact, | 
and are neatly sandwiched be 
tween the slick production num- 
bers, Juke, 

Eddys’. K. €. 
Kansas City, Oct. 13. 

Carmel Quinn, Billy Williams 
Orch (6); $1.50-$2 corer 
| ean 
| It was just a year that Carmel 
Quinn made her first stand at the 
Eddy Restaurant, and brought off 
a sparkling two weeks. Now she's 
| back during an interlude in her 
present appearance on the “God- 
frev Show” on CBS. It be two | 
weeks here, and then back 10 
Godfrey. 

While Miss Quinn is here the 
outlook is for a lively two weeks, } 
and reservations indicate a pleas- 
ant spurt in biz. Customers should 


be well satisfied for it’s a genuine 
Irish lass they'll see with 50 min- 


utes of happy songs and wit 
Songbag which Miss Quinn 

presents has one or two out of 

present day American isic, a 


flock of numbers straight from th« 


| ould sod, and a few that date way 
|} back. Intermixed with her spark 
|} ling chatter and personality. they 
makes up a well paced route. Open 
ing with “I Ought To Know More 


About You,” she gets into special | 


bits with “Christopher Robin Is} 
Saving His Pravers,” “I Enjoy 
Being a Square” and a Scotch ditty | 


or two. 

Irish songs, of course, are a main 
ingredient of the evening, and Miss | 
Quinn has aplenty, including “Gal- 


way Bay,” “Danny 30v" and 
“McNamara’s Band” for a starter. 
The evening then develops into a 
singalong with everybody in the 
act and enjoying it. Closer is “Mick 
McGilligan’s” to make it Irish for 


sure, and the applause is resound- | 


ing. 
Miss Quinn stays through Oct. 
26. Paul Gilbert in next. Quin. 


| Variety 





Creseendo, L. A. 
Los Angeles, Oct. 18. 
Jack E. 
the Dominos, 
$2.50 cover, 


Trio; 


mintmum:, 


Les McCann 
two-drink 


The ferocious wit of 
Leonard restores a kind of vigor 
ously uncomplicated old-style nov- 
elty to Gene Norman's Coast rota- 
tion base for itinerant monologists 
of a more cerebral school of hu- 
mor. This change of comic pace 
coupled with the lure inspired by 
Leonard's periodic appearances on 
“The Jack Paar Show,” should 
tract both turistas and local spend- 
ers to the Crescendo in the course 
of his 12-night stand here. 

Leonard, one of the last of 
great Borscht  belters, has 
peers in the sphere of the 
taneous, instantaneous 
id-libido instinct 
customers come expecting nary a 
pause in furious on 
vthing and everything, and geni- 
Jack E. cate to 
desire for the not 
rat-a-tattoo., 





at- 


the 

few 

spon- 
( His 

is Staggering. The 
! 

his assault 





ally galvanic rs 
their voracious 
bon-mot and the 
His jet stream style, of course, 
is haphazardous. He misses 4s 
often he hits. But his percent 
age of efficiency is not what counts 
the sheer abandon 
devastatién of his non- 


sO 


as 


—it’s and 





that holds the crowd e 
even through the erratic 
vant and almost incomprehensible 


h Leonard 


g his phe- 
] 


murmurings during whic 
appears to be assembli 






nomenally alert think cells for the 
next charge. 

The comic’s 45-minute opening 
night gambit before a jam-packed 
house was preceded by Red But- 
tons’ five-minute intro ‘Tonight 
we're here to see the fat Troy 
Donahue"), 

Sharing the frenetic bill are 
Billy Ward & the Dominos, a go- 
go-go company of five vocalists 
five accompanists. Emphasis of the 
group is as much on body gym- 


nastics aS on throat gyrations, and 
frequently one distracts from the 
other. Lyrics tend to be submerged 
by the jumping-jack stage activity, 
and some of the warbling is 


so medley and work up quite a 
sustained drive on a_ 10-minute 
opening barrage of optimistic up- 
tanpo tunes. 

The Les 
hot and cool 


Trio 
shows 


Tube 


McCann 
between 


swings 


Talk of the Town. 


London 
London, Oct. 17. 
McGuire Sisters (3) ‘with Burt 
| Farber Robert Nesbitt's Ten 
O'Clock Foilies,” with chael 
Desmond, Pat Ferris, Josephine 


Blake, Ugo Garrido; choreography, 


Billy Patch; decor, Tod Kingman: 
} costumes, R. St. John Roper: or- | 
chestrations, Burt Rhodes; Line 
31), Sydney Simone Orch, Ido 
Martino & his Latin Riiythms; 


| $6.75 minimum, 





It's just about a vear since the 
Talk of the Town latched on to a 
name policy for its late-night cab- 
aret, yet still maintaining 
principle of a lavish 
earlier in the evening. 
the nitery has been 
to a wider public and satisfy a 
of tastes. The hefty year- 
round biz is indicative of the suc- 
cess of the policy 

The current headliners, who in- 
cidentally are making their profes- 


production 
In that way 
able io cater 


sional West End debut with this 
engagement, are the McGuire 
Sisters. They're in for a month's 
‘run. The trio are lively lookers, 
showmanlike songstresses, elegant 
| entertainers and, in one number 
particularly, also stand out = as 


curvaceous comediennes. 


The MceGuires’ polished routine 
starts off pleasantly with “That's 
| a Plenty,” followed by “I Love 
} You” and “Run, Run. Run.” But 
they get into stride with a musical | 
biography which reprises some of | 
| the songs that they used early in| 
their careers—numbers sucn as 


“We Ain't Got a Barre! of Money, 
Sisters” and “Hold that Tiger.” 

rrio also does impressions: 
youngest of the three sisters essays 


Judy Garland (“Over the Rain- 
; bow"), Rosemary Clooney (“Come 
on a My Hous Eartha Kitt 





and Louis Armstrong 
(“When the Saints Go Marching 
In”), before being joined by the 
others to impersonate the Andrew 


Sisters (“Bei Mir Bist du 
Schoen.” 
Next nine numbers musically 


illustrate their search for fame in 
New York, and their first major 
breakthrough with a Coca-Cola 
commercial. A trio of tunes winds 


Leonard, Billy Ward &} 


' 
Jack Eli} 


| the 


wob- | 
bly, but the boys score on a Calyp- | 


| has 


the | 


who bring in their cattle for 
the 


the show, including a smash coin- 
edy number in “Daddy. 
All told, it’s a complicated rou- 


Morrissey, Joe Parnetlo Trio; $2 
cover, 





Johnnie Ray still uses the trade- 
mark vocal quaver at times, but 
it's apparent that he’s now selling 
songery instead of previous 
“wracked-with-pain” Minus 
emotional that 
once characterized 
stacks up as a good. if 
ing, singer. However, 
lachrymose_ lyricism 
doubt that his voltage is 
ished and that the opening night 
auditors were restive as a result. 

Ray's talent as a standard song- 
ster is not inconsiderable, com- 
posed as it is of a capable set of 
pipes embellished by his seasoned 
and astute showmanship 
exception of a medley of his “Cry” 
disclix and an 


nis 
Image 
pyrotechnics 
act 
not 
sans 


nis 


there's 
dimin 


his offerings consist mostly of art- 
fully arranged evergreens. He's re- 
ported to be drawing good busi- 
ness at the Living Room, 





withal, purveys a solid turn 


Comic Simmy Bow is a club date 


regular in the area. More on him 
under New Acts 

Show opener Patt Morrisey is a 
shapely local thrush who, gowned 
in a skintight silver dress 
as much with her derriere 
as she does with her 
voice. However, her patent 
ing of s.a. sells well in this setting 
She's not to be confused with 
songstress Pat Morrissey. 

Bill is in for three weeks. 

Mor. 


didoes 


3 Rivers Inn. Svracuse 


Syracuse, Oct. 6. 
DiMara Sisters (3), Jackie Jay, 
Sam Fletcher, Tom McDermott, 
Guy Bono Orch, 
When Connie Francis was pack- 


ing them in at Three Rivers during 
the summer, it was said by many 
that she was responsible tor bring- 
ing thousands of elderly Italian 
people to a night club for the first 
lime 
boniface Dom Bruno to pact the 
DiMara Sisters who have recorded 
several albums of Italian faves for 
Roulette. 

Trio ‘Marisa, Liliana and Rose) 
proved Bruno’s theory. They 
provide a lure for the etlinic trade 
and also manage to keep the reg- 


| ulars happy. Opening with some|First Time,” a 


fair special material, the girls run 


| through an Italian medley, segue 
| into a Parisian set and follow with 
| “Never on Sunday” and 


“Torero 
outstanding number is Ma- 
“Tell Him I Love Him” which 


An 


risa’s 


| permits the other sisters to get off 


for a costume change. Girls close 


with “Volare.” 

Girls have general appeal but 
their patter is very weak. 

Jackie Jay, a purveyor of “nut- 
tv” humor, clicks strongly. Comic 
complements funny dialog with 
| hats, flutes, piecolo, clarinet and 
| contortions. Singer Sam Fletcher | 


‘(New Acts) gets fine reception | 
|from audience. Guitarist Tom 
McDermott does well as curtain- 
raiser. Gloria Lynne booked to 
follow Lang 
Plains. Omaha 
Omaha, Oct. 21 


Tanua, Al Melino, Irene’s Coinbe 
4): o cover or minimu 

Most popular of all-niteries in 
South Omaha, home of the world’s 
stockyards, is the Plains | 
The reason: It gives the bovs 
mat 


largest 


Bat 


ket exactly what they want 
Currently the reason is Tanya 

an exotic dancer who knows how 

to please and tease. Blonde beaut 


- : ; | opens show with an excellent strip | 
(“Somebody Stole the Wedding 
| “ 

Bell”) 


and closes with a “Jungle Fantasy” 
in strobe that has novelty as well | 
as sex 

Giving Tanya time to 
is Al Melino, a strong gvitar-player 
and singer who has been at this 
oasis for many semesters. Irene’s 
Combo backs well and is okay for 
between shows dancing. 

Two shows nightly and current 
acts figure to run another month. 

Trump. 


change | 


30 | 


Ray | 
excit: | 
the} 

no |} 


With the | 
uptempo spiritual, | 


| balladeers 


and, | 


makes | 


limited-range | 
vend- | 


in their lives. This prompted | 


lis fresh and their 


} tie 


Plaza, N. Y. 


end Mark Monte Orchs; $3-$4 





tine and the McGuire Sisters made | “"’*” ren 
a wise decision in bringing their The torchy sophistication of 
own accompanist, Burt Farber, Itali: cca ad . 
who sits at the piano with the|"“ _ ees Ka yna Ranieri has 
Svdney Simone orch and leads the Ai : a ~ aan = cae Seren 
| precision backgrounding. Piaza Persian Room return, com- 
| Robert Nesbitt's “Ten O'Clock |!"8 4 }t Goes on the crest of a 
Follies” continues as a colorful |U- 5. Popularity wave for the Ro- 
attraction, with Ugo Garrido, the |™#" 4!ts, particularly pix 
suave continental juggler, as the} And although the throaty and 
new specialty. Myro. |delicately dramatic style of the 
inane svelie looker’s vocalizing comes 
: across in three Janguages, it’s the 
Living ote « rer popular Italian seg of the catalog 
Chicago, Oct B. that scores b wit vat ‘ 
firtiieaiiliy ties Mia dak tak bow ae , one " ith Patrons in 
ve “ iS mul apeqd posnery 


It’s an act that’s poised to subtle 


} 


build in warmth and excitement, 
Top returns come from the Italian 
medley, including “Volare ‘Gieo 
Giao Bambino” and Arrivederci 
|Roma.” Following American set is 
a bit of a letdown, but Miss Rani- 
eri encores with romantic punch 
back in her own language 

There’s some gimmickry that's 
not disturbing but which adds lit- 
tle to the rich, full and pleasing 


voice and charming segue manners, 


In one number, Miss Ranieri ac- 
comps one of her own records, and 
on another she makes a short so- 


journ onto the fioor, all ef which 
is done with enough technical ski] 
and grace to save embarrassment. 

Backing of Emil Coleman orch 
is expert, but thin against coverup 
demands of a good many current 
Dance music of Cole- 


;}man and Mark Monte’s group is 
solid in the bubbly. bouncing tra- 
dition of cafe society rooms 
Bill 
Drake Heel. Chi 
Chicago, Oct. 21. 
Barry Sisters, (2), Jimmy Blade 


Orch; $3 cover u 
weekniohts 


ids, $2.50 


cone 


The Barry Sisters have been 


Singing together professionally 
Since before either of the pair was 
10 years old and by now they inter- 
|} work with an intuitive sense of 
timing and harmony. The girls —- 
Claire and Merna—-are both look- 
ers and, in their sleek silver 
frowns, are a fitting adjunct to the 
classy atmosphere of the Camellia 
House 

Their musical arrangements are 
excellent. musically precise but 


still affording them ample oppor- 
tunity to show off their ad lib abil- 


ities. A key factor in many of 
their dramatic effects is Dean Shel- 
con. a driving conga drummer who 


punctuates their uptempo numbers 


sharply and underscores their bai- 
|lads subtly but never overrides or 
gets in the way 

All of their work is in duet, 


from their opening special-material 
“Cherchez the Man” medley to 
their soft and sweet “In Other 
Words” closer. Thev're at ease in 
an Italian version of “For The 
Greek rendition of 

Sunday ind “Tvena 
Hebrew. Their delivery 
Stvle distinctive, 
clever version of 


“Never 
Tzena”™ 


On 
in 


particularly a 
“Bill Bailey.” 
Blade's fine house orch 
girls with its usual savvy. 
Mor. 


Jimmy 
backs the 


B & BR. Indianapolis 
Indianepolis, Oct. 22 
Hildegarde, Billy Falbo, Biily 
Moore Orch 6 $3 cover, plus 
drink mini wen 
Hildegarde. brings a whiff of 
elegance to Charlie Burkett’s B & 
B, where she is playing her first 
local nightclub = stand Stylish 
chanteuse, ,here previously only in 
concert, wowed customers opening 
night with her beauty, charm and 
all-around versatility 











Everything comes up champagne 
instead of roses as she varies her 
gimmick bv giving male guests sit- 
ling ringside a sip of the bubbly 
from her glass while she olls 
around the floor. But the hit she 
makes is based on solid entertain- 
ment value: ranging from songs 
with a French accent and her own 
manner to “Warsaw Concert n 
which she doubles on voice and 
piano. . 

Billy Moore's house band, which 
|} nicely handled her cues for an 
opening, is augmented by a violin 
to give her the proper seft, ro- 
mantic backing. She also has her 
own accompanist at the piano 

Comic Billy Falbo, who opens 
the show and brings Hildegarde 
on in gallant fashion, puts the 
house in good humor with his 
bounce, rapid-fire jokes, and im 
pressions of Liberace, Frankie 
Laine, Al Jojson et a) Corb. 
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Shows on 


Kwamina 
Alfred de Liagre Jr. presentation of 
frama in two acts (18 numbers), 
i ivrics by Richard Adler, 
t 


book t oR et Alan Aurthur. Staged by 

















Rote fances and musical num 
bers stazed b Agnes de Mille; setting 
and shting Will Steven Armstrong; 
co 5 Motley; musical and choral 
i Colin) Romoff; dance musi 
arcans t John Morris: orchestra- 
tions, Si Ramin and Irwin Kostal,; tech- 
r 4 ’ tat Albert Opoku. Opened 
0 2 at the 54th Street Theatre, 
NY; $86 top 
o b Brock Peters 
Blair Norman Barrs 
Ako oneal Robert Guillaume 
F stuevenvank Sally Ann Howes 
Nati ...sccccseees ° Ethel Avler 
Akufo . ° ea Joseph Atties 
Kw ' é Terry Carter 
Kolo Ainsley Sigmond 
Child Vaughn Fubler, Renave Fubler 
Nana ‘ Rex Ingram 
Alla Rosalie Maxwell 
Mamn Trader Lillian Hayman 
Policemen Ronald Platts. 
Edward Thomas 

Singers Issa Arnal, Doreese DuQuan 
Victoria Harrison, Lilian Hayman, Lee 
H re Ma Louise, Rosalie Maxwell. 
} Toseph Crawford, Scott 
King, James Lowe, John 
Miles, Cla ™M gan, Mal Scott, Rawn 
Spearman, George Tipton, Gordon Wat 
kins Wright 

Da s Hope Clark, Doris deMendez, 
Al se Gore, Minnie Marshall, Joan 
Peters. Lucinda Ransom, Joan Seabrook, 
Barbara Teer, Glory Van Scott, Myrna 
White. Camille Yarborough, Pepsi Bethel, 
Zebedee Collins. Julius Fields, Frank 
Glass. Louis Johnson, Charles Moore, 
Ronald Platts, Mike Quashie, Charles 
Queenan, Philip Stamps, Edwar? Thomas 

Drummers: Montego Joe, Robert Crow- 
der 

Musical numbers “The Cocoa Bean 
Song.” “Welcome Home.” “The Sun Is 
Beginning to Crow.” “Did You Hear 
That You're As English As,” “Seven 
Sheep, Four Red Shirls and a Bottle of 
Gin Nothing More to Look Forward 
To What's Wrong With Me?” “Ordi 
nary People.” Mammy Traders, “A Man 
Can Have No Choice “What Happened 
to Me Li nt geht Natl’s Nupt tial Dance, 

ine Wife Something Big,” “Another 
Tin Another Place.” Fetish 


is an admirable tr) 
of a musical 
love affair 


“Kwamina”™ 
that fails. The idea 
about an inter-racial 


amid the emerging freedoms and) 


nationalisms and the conflict of 
new and old civilizations of today’s 
West Africa must have seemed 
chalienging. Conceivably it’s. still 
But in this show which 
Moradav night (23) at the 
eet Theatre, it doesn’t 


good 
opened 
S4th Str 
work 
It's a handsome production visu- 
ally Will Steven Armstrong has 
jesizned an atmospheric backdrop 
acene of the African landscape 
and an ingenious setting that re- 
volves to represent a tribal chief's 
ut and a village medical clinic. 
The costumes ‘by Motley are color- 
ful and picturesque 
Taking advantage of the primi- 
tive abandon of native African 
Agnes de Mille’s chore- 
pulsates with primitive 
vigor, but rarely adds much 
progression. Her staging of the 
musical numbers is adroit, with 
appearance of naturalness 
the overall staging of 
Robert Lewis seems vague, and 
several of the dramatic scenes are 
awkward 
But the 
“Kwamina”™ is 
ability of the authors to 
central story. They 
understandable dilemma, a reflec- 
tion of the problem that plagues 
manv people in large portions of 
the world. Should the white woman 


dances 
graphy 


the 


How 


evel 


difficulty {n 
the in- 
resolve 

faced an 


underlying 
apparently 


their 


and the colored man marry? Do 
thev dare defy the taboos of both 
their races? Would the results, not 
onlv for themselves, but for others 


and for the ambitions of hopes they 
have, justify it? Would such a 
unton be courage or merely folly? 
For playwright Robert Alan Aur- 
thur at d song riter Ric hard Adler, 
was probably not so 
the simple one.of socialog- 
philosophic theory, but an 
professional and, inevitably 
ntlv, a financial decision. 
have not completely re- 
understandable, and 
crucial. For it leaves 
ithout a conclusion. 
white and colored 
she the relatively 
African-born 
daughter of colonial- minded Eng- 
lish missionaries and he the race- 
proud, English-educated son of an 
ignorant tribal chief, it's obvious 
to all but themselves that thev're 
going to fall in love. It’s also ap- 
parent that it will involve compli- 
cations for evervone—including an 
adjustment of instinctive emotional 
attitude on the part of the audience 
After the standard romantic pre- 
liminaries, the two realize they are 
in love and, somewhat hesitantly, 
go into a clinch, but carefully 
avoid kissing. 
old chief has died and the rabble- 
rousing tribal medicine man has 


the question 
muc} 
ieal or 
artistic, 
ind urge 
That thes 
solved it is 
also possibly 
“Kwamina”™” 
When the 
doctors meet 
prejudice-free, 


violentiy thwarted the young doc- | 
to end a bar-| 


tor-heir’s attempt 
baric funeral custom, the lady 
doctor decides to remain in the 
native village. 


At the end, after the , 


Broadway 


| But although she says she will 
stay with the colored man she 
loves, neither of them mentions 
marriage, and while thev clinch 
again, they still do not kiss. It's 
patently discreet fadeout. It may 
be. in consequence, that in so cir- 
cumspectly avoiding alienating 
audience, the authors have 
failed to satisfy anyone 

A somewhat similar evasiven 
be responsible for the 
undistinguished songs 
the two leads can't let t 
go, their ballads tend to be in 


their 


ess, 
may 
ally 


gener- 
Since 


hemselves 


hibited and to have insufficiently 
positive melody and lvric expres- 
sion. The most impressive numbers 
are generally choral. The best 
songs by the principals are the 
plaintive “Nothing More to Look 
Forward To,” the puzzled “What's 
Wrong with Me? and the protest- 


ing “Ordinary People.’ 
Under the circumstances, it’s not 
surprising that the featured leads, 


Sally Ann Howes and Terry 
Carter, give somewhat tentative 
performances. Miss Howes, daugh- 


ter of British music hali and legit 
comic Bobby Howes and wife of 
composer-lvricist Adler, doesn't 
give the impression of being a doc- 
tor, and though spirited, seems 
slightly self-conscious and aloof. 
She is trimly attractive, however, 
and sings agreeably, especially 
when a number gives her a chance 
for a showmanly flourish 

Carter is properly intense as 
Kwamina (“born on Sunday") the 
proud, enlightened voung doctor 
dedicated to improving the con- 
dition of his people, but con- 
stricted by conflicting motivations 
He has little singing to do. Brock 
Peters has an excellent voice and 
{s persuasively forthright in the 
uncomplicated role of the witch 
doctor bent on protecting a good 
racket 

Ethel Ayler is convincing. per- 
sonable and dramatically appeal- 
ing as a native girl betrothed at 


birth to the tribal prince but in 
love with another, and she sings 
glowingly. Rex Ingram is accept- 


able as the conscientious but su- 
perstitious and thereby pliable old 
chief. Norman Barrs is handi- 
capped in the stiff part of a stuffs 
colonial official 

“Kwamina” is a commendable 
attempt to deal dramatically and 
musically with a major theme. But 
it misses theatrically, won't work 
commercially and is a remote 
prospect cinematically Hobe 


story | 


A Shot in the Dark 


Leland Hayward presentation of com 
edy in three acts, adapted by Harrs 
Kurnitz, from Marcel! Achard’s “L'Idiote.’ 
Staged »y Harold Clurman; setting, Ben 
Edwards; costumes, Noel Taylor. Stars 
Julie Harris; features William Shatner, 
Walter Matthau, Hugh Franklin, Diana 
van der Vlis, Gene Saks, Louise Troy 
Opened Oct. 18, ‘61, at the Booth Thea 
tre, N.Y.; $6.90 top weeknights, $7.50 


nights 
William Shatner 
Gene Saks 
Hugh Franklin 
Diana van der Vlis 
Julie Harris 
Louise Troy 
Walter Matthau 


Friday and Saturday 
Paul Sevigne 
Morestan 

Lablache 

Antoinette Sevigne 
Josefa Lantenay 
Dominique Beaurevers 
Benjamin Beaurevers 


Guard Pierre Epstein 

Harry Kurnitz, the reputed wit 
of two continents ‘or is it three or 
four’) has come up with a sort of 


murder trial with jokes as his new 
play, “A Shot in the Dark,” which 
opened last week at the Booth 
Theatre. He also has Julie Harris, 
giving another of her quicksilvei 
performances The combination 
should be enough for a Broadway 
hit, but probably isn't. The film 
right to the piece have been sold 


to the Mirisch Bros. in a pre-pro- 
duction deal. Anatole Litvak will 
direct the picture, with Shirley 


MacLaine as star 


“A Shot in the Dark” (there were 


several previous titles, including 
“The Naked Truth” and “The 
Maid's Room") is adapted from a} 


Parision hit, “L'Idiote,”’ by Marcel 
Achard. The locale is the office of 
an idealistic young Paris magis- 
trate whose first assignment seems 
to be an open and shut case. 

The chauffeur of a rich and ter- 
ribly important family has been 
found dead in tite maid's room, 
with her lying unconscious nearby, 
nude and with a fatal revolver in 
her hand. After a somewhat rou- 
tine first act in which the magis- 
trate becomes convinced that the 
obviously amoral, apparently friv- 
olous and exasperatingly loqua- 
cious girl is actually innocent, the 
comedy comes to life with the sec- 
ond act interrogation of her im- 
posing, deadpan, wrily witty em- 
| ployer. 

The scene of three-way sparring 


| between the investigator, the girl, 


and the amusingly imperious, sur- 
prisingly disarming tycoon is spot- 
{ted with funny lines, but is followed 
by the anticlimactic third act. 
which needs a more ingenious final 


plot twist and a more positive end- 
ing than the affectionate but care- 
fully casual parting of the cap- 


girl and the correct young 
saved her from 


tivating 
official who 
the guillotine 

Something called sea 
supposed to affect certain 
wines and is sometimes though 

ight the importation of stage 
plays. Or perhaps the difficulty is 
translation, or the altered 
of recasting, or maybe just the dif- 
ferent background, standards and 
tastes of various nationalities 
something of the 


has 


change is 
foreign 


Values 


Possibly sort 


may be responsible for the mild im- 
pact of “A Shot in the Dark.” It's 
a puzzle, for the story is interesting 
enough, though perhaps a trifle 
dated, and the principal! charac- 
ters are believable, the situations 
ire provocative, many of the lines 


get laughs and the performance is 
all anyone could reasonably ask. 

Miss Harris, one of the most 
gitted of young American actresses 
as Well as a charmer on the stage, 
gives a mercurial performance as 
the simple, open-hearted, infec- 
tious parlor maid who, dike Ado 
Annie in *‘Oklahoma,” jest cain't 
say no. It's still another charac- 
terization, distinct from those she 
gave in “A Member of the Wed- 


ding,’ “I'm a Camera,” ‘The 
Lark,” “The Warm Peninsula” 
and other plays 

William Shatner, who was the 


unbelievably moral young painter 
in the Broadway production of “The 
World of Suzie Wong,” is credible 
and engaging as the dedicated mag- 
istrate who risks his legal career 
in pushing through with the in- 
vestigation of a murder case that 
powerful interests would like to 
have dropped 

Walter Matthau, succeeding Don- 
ald Cook, who died during the 
play’s tryout tour, is expertly 
comic as the seemingly austere 
banker who turns out to be as 
human as the next old lech. His 
rigid posture, affected walk. stony 
expression and then raised eve- 
brows and precisely timed deiiv- 
‘ry are skillfully contrasted with 
the magistrate’s carefully phrased 
questions and the maid's chatter- 
box interruptions. 

In supporting roles, Gene Saks 
gives a restrained, expressive per- 
formance as the magistrate’s al- 
most deadpan clerk, Hugh Franklin 

imperative as the 
who is more concerned 
with political expediency than Jus- 
tice, Diana van der Vlis is decora- 
tive as a young wife with feminine 
curiosity and a liking for nice 
things, and Louise Troy is con- 
vincingly scornful as a high-born 
lady who proves to have a low 
boiling point. 

Harold Clurman 


1s properly 


prosecutor 


has staged the 


t to} 


} tion of 


j the 


| ineivtably turns out to 


Shows Out of Town 


The Garden of Sweets 
Philadelphia, Oct. 19. 


Ben Frye & Irving Squires presenta- | 
tion of drama in two acts (four scenes), 





by Waldemar Hansen. Staged by Milton 
Katselas: settings, Boris Aronson; cos- 
tumes,. Patricia Zipprodt; lighting, Tharon 
Musset music, Joh: Balamos Stars 
Katina Paxinou; features Madeleine Sher- 
wood, Morgan Sterne, Martine Bartlett, 
Boris Tumarin, John Balzac, Eleni Kia- 
mos, Ted Beniades, Lesive Hunter, Alan | 
Howard. Lou Anton Opened Oct. 18, 
‘61, at the Walnut Street Theatre, Phila 
delphia 
Stavro Lou Antonio 
ROE ican case-ennis Madeleine Sherwood 
Alex Morgan Sterne 
SEs pwlesecnpaiven Martine Bartlett 
ee Ted Beniades 
TT errr ere Eleni Kiamos 
Penny Lesive Hunter 
Ana Zachariadis Katina Paxinou 
Costa aie John Balzac 
Father Athanasios Boris Tumarin 
Boy Alan Heward 
Stark lighting and overacting 


are used in an attempt to add thea- 


trical interest to drab domestic 
difficulties in “A Garden of 
Sweets,” the play by Waldemar 


Hansen at the Walnut Street Thea- 
tre. The author's apparent inten- 
writing a Greek tragedy 

come off, however 
title location is an old- | 
confectionery and = ice- 
cream parlor in a lake front elty. | 
presumably Buffalo. The central 
tigure is a Greek-American widow, 
plaved by Katina Paxinou, who 
has kept the enteprise going for 
sake of her three sens and 
daughter. But the garden of sweets 
be a com- 
pound of bitterness. Each member 
of the household is flayed in turn 
as frustrations, greeds and weak- 


doesn't 
The 
fashioned 


{ nesses are revealed. 


| si 


| lightnings easily 


play with seeming appreciation of | 


theatrical contrasts and variable 
tempo, Ben Edwards has designed 
an appropriately dingy looking set- 
tine of the magistrate’s office, and 
| Noel Taylor has provided the cos- 
tumes, including a suitably plain 
black dress for Miss Harris and 
what are presumably smart gowns 


for Miss ven der Vlis and Miss 
Croy. 

“A Shot in the Dark” is mod- 
erately entertaining, but not even 
the Achard-Kurnitz humor and the 
Julie Harris incandescence are 
enough to put it across. Hobe. 
A Cook for Mr. General 











were Racine Boris Aronson’s 
setting of the ice cream _ parlor, 
brightened by the multi-colored | 
| jars of hard candy and the loz- 
enged stained glass windows, is a 
decorative masterpiece and de- 
serves a better tenant. Gagh. 


William Darrid, Eleanore Saidenberg & 
Leonard Ruskin presentation of comeds 
in three acts (12 scenes), by Steven 
Gethers. Staged by Fielder Cook; sceners 
and lighting, Will Steven Armstrong: 
costumes, J. Michael Travis. Stars Bill 
Travers: features Roland Winters, Alan 
Bunce John McGiver, Thomas Carlin, 
Gerald O’Laughlin. Opened Oct. 19, ’61 
at the Playhouse. N.Y.; $6.90 top week- 
nights, $7.50 Friday and Saturday nights 
Gen. Rivers Roland Winters 
Coo William Duell 
Te re ce Thomas Carlin 
Capt. Chalmers ..... Alan Bunce 
Sees Richard X. Slattery 

{| Tomas Agganis ...... iil Travers 
, Thompson i Otis Bigelow 
| SS eee ee Dustin Hoffman 
Frank ee8n de Fred Kareman 
| Sullivan Jonathan Lippe 
Jordan George Furth 
| Walker Leo Morrell 
Kroy Roberts Blossom 
BPR . .cccnvceces Allen F. Collins 
Abrams Sam Lloyd 
Fishwick Joe Gentry 
Bradford Mike Gentry 
Richards ‘ Paul B. Price 
NEE. o's: 3: aGuse we ee Gerald O'Loughlin 
Black Alek Primrose 
Cpl. Mason Keats fd Maxcy 
Gen. River's Aide......Taugh O’Faillen 
Guar édee Felix Munso 
Gen. Clayton Johh McGiver 
Capt. Maes ...-c.cccceves James Karen | 


Law Officer 


Prosecuting Captain : Paul Sparer 


After puttering around too long, 
“A Cook for Mr. General,” which 
opened last week at the Playhouse, 

(Continued on page 64) 


Douglas Gordon | 


| three weeks of rehearsal. 


| Loring Mandel’s adaptation of the 


Pinpoint spotlights to bring on 
characters and bouzouki music to 
cue the moods set an atmosphere 
heavy enough to put on “Electra” 
or “Phedre.” Miss Paxinou’s clas- 
ce features, upon which emotional 
play, seem better 
suited for some Attic queen than 
a backstreet shopkeeper in a small 
city. The star generates genuine 
excitement, however, as in the 
death scene, when she recognizes 
that her life has been a waste and 
her children are failures. The action 
begins with the return of a son 
who fled three vears before 

The favorite son, the youngest, 
ran away when he couldn't con- 
summatie a marriage into which he 
was forced. The youth appears to 
be a psychological case. The old- 
est son is an alcoholic, the second 
is a chaser and gambler, and the 
daughter is an embittered old 
maid 

The only ome who really wants 
mama’s store is an outsider, the 
Nordic daughter-in-law, well played 
by Madeleine Sherwood. Why she 
wants it is a mystery. During the 
entire week's action on stage, there } 
is only one customer. a kid who 
buys a pound of jelly beans, for | 
which he isn’t charged. Antonio's 
performance suffers from the role’s 
lack of definition. Morgan Sterne, 
as the brother who left home early 
and now has it made, and John 
Balzac, as the helpless tippler, give 
down to earth performances. 

Playwright Hansen writes with 
perception, and a number of his 
scenes have the ring of sound >! 
servation. But that is hardly a 
reason to stage his work as if he 


Advise and € onsent 
Cincinnati, Oct, 3. 


Martin Tahse presentation by arrange- 
ment with Robert Fryer & Lawrence 
Carr, of drama in three acts by Loring 
Mandel, adapted frown the Allen Drury 
novel of the sam name. Staged by 
Franklin Schaffner; scenery, Rouben Ter- 
Arutunian; lighfing, Tharon Musser. | 


Opened Oct. 2. ‘61 at the Shubert Thea 


tre, Cincinnati; $5.10 top 
Reporters Robert Windish, Robert Kirk, 
Ruth Livingston 
Sen. Orrin Knox .. Chester Morris 
Sen. Brig Andersun..,...Farley Granger 
Mabel Anderson ........ Betty Rollin 
Sen. Seab Cooley ....... House Jameson 
Vice President .........- Grant Code 
Sen. Bob Munson ........ Royal Beal 
Sen. August Donald Marye 
William A. Huntington 
Atwood Levensaler 
Sen. Richardson Wilson Brooks 
Sen. De Wilton Joseph Boland 
Claire Munson Kay Doubleday 
Sen. Van Ackerman Harry Millard 
Herbert Gelman Archie Smith 
i Ae Maxine S. Taylor 
|) ee Ruth Livingston 
ie Russell Gaige 


The touring company of “Advise 
and Consent” is in capable hands. 
The troupe’s opening in the home 
town of producer Martin Tahse, 
was appreciably sharp after only 
A near 
full house responded with 10 cur- 
tain calls. 

The physical 


production for 





| Providence. RI 


| torium, Rochester 


Allen Drury novel about political 
maneuvering in Washington is, a 
holdover from the original come 
pany, as is co-star Chester Morris, 
but Farley Granger and House 
Jameson are recruits for the road. 
Morris has the play’s standout 
part and fills it to the hilt. As 
Sen. Orrin Knox from Illinois, he 
triumphs in a Yankee Doodle 
finish to stymie a_ presidential 
major appointment, all this after 
his friend Sen. Brig Anderson of 
Utah suicides to blot blackmail 
over a moral slipup. Granger gives 
an excellent performance as the 
young solon who kills himself. 
House Jameson, in the juicy 
role of a South Carolina senator, 
racks up a stellar performanec, 
So does Archie Smith in the role 
of a State Department informer 
against the Secretary of State 
candidate, played by Atwood Lev- 
ensaler. 
Lesser 
the fast 


important in 
trend of events in the 
second and closing acts, have 
Royal Beal as the Senator from 
Michigan, Russell Gaige as presi- 
dent, and Harry Millard as the 
Senator from Wyoming. Koll. 


parts, but 





Touring Shows 
(Figures cover Oct. 22-Nov. 5) 
Advise and Consent—Hanna, Cleve, 

(23-28); Ford's, Balto (30-4) 
Best Man—Blackstone, Chi 
Bye Bye Birdie (NY. Co) 

Boston (23-4) 

Bye Bye Birdie (24d Co)—Erlanger, Chi 

(23-4) 

Captains ane the Kings 

(30-4 


(23-4) 
Shubert 


(tryout)—Cur- 


ran, S 

Complaisant “Lover (tryout )—Colonial, 
Boston (23-28, moves to ! 

Daughter of Silence (tryout) -Erlanger, 
Philly (30-4) 

Fiorello (2d Co)—-Shubert, New Haven 
(23-28); Community, Hershey, Pa. (30-1); 
Bushnell, Hartford (2-4) 

Garden of Sweets (tryout)—Walnut, 
Philly (23-28, moves to N.Y.) 

Gay Life (tryout)—O'’Keefe, Toronto 
(23-4) 

Gideon ‘tryout)—Locust, Phillv (23-4). 

Gypsy (N.Y. Co.)—-Biltmore, L.A. (23-4), 

Gypsy (2d Co.»—Ford’s, Balto (23 28 
Shubert, New Haven (30-4) 

Kean (tryout)—Shubert, Philly (23-28, 


moves to N.Y 

La Piume de Ma Tante—Fisher, 
(23-4) 

Lena 
Majesty s, 
Boston (30-4) 

Miracie Worker—Orpheum, 
28); Pabst, Milwaukee (30-4) 

Music Man—Pabst, Milwaukee 
Hanna, Cleve. (30-4) 

Music Man (bus-and-truck)—-Memorial, 
Dayton (23); Rivoli, Toledo (24-25); Civic, 
Grand Rapids (26-27); Scottish Rite, Ft 
Wayne (28); Ohio Theatre, Lima (30); 
Palace, Youngstown (31); Ohio Theatre, 
Mansfield (1); Kellogg Jr. High School, 
Battle Creek (2-3); Civic, Lansing (4). 

My Fair Lady (2d Co.)—Shubert, Chl 
(23-4) 

(Mary Stuart- 


Wash. 


Det 


Horne Show iitryout) — Her 

Montreal (23.28 Colonial, 
(23- 
(23-28); 


Mpls 


Repertory Co 
the Queen)-—National 


National 
Elizabeth 
(23-4) 

Rhinoceros—-Hartford, L. A. (23-4) 

Sound of Music (24d Co.)—Amercan, 
St. L. (244 

Sunday in New York 
house. Wilmingten (1-4) 

Taste of Honey—Rovyal 
ronto (23-4) 

Tenth Man—Wilbur, 

Thurber Carnivai— Veteran's Memorial, 

(23); Palace. Danbury 
Binghamton (25); Audi- 
(26-28); Her Mafesty’s, 


(tryout!—Play- 


Alexandra, To 


Boston (23-4) 


(24) Capitol, 
Montreal (29-4) 
eToys in the Attic—Forrest, 
World of Suzie Wong—Center, 
(27-28); Civic. Knoxville (31-1); 
Birmingham (2-4) 


aisles Shows 


(Figures denote opening dates) 


Affair, Strand (9-21-61) 

Amorous Prawn, Piccadilly (12-9-58) 
Androcies & Posnet, Mermaid (10-3-61D. 
Beyond Fringe, Fortune (5-10-61). 
Billy Liar, Cambridge (9-13-60) 

Bird of Time, Savoy (5-31-61). 
Bonne Soup, Comedy (10-23-61). 

Bye Bye Birdie, Her Majesty's (6-15-61. 
Do Re Mi. Prince Wales (10-12-61 
Dream & Bessie, Royal Ct. (10-246D. 
Ducks and Lovers, Arts (10-18-61). 
Fings Ain’t, Garyick (2-11-60) 

Guilty Party, St. Martin’s (8- am. 
Irma La Douce, wyric (7-17-58 

Irregular Verb, Criterion (411-61) 

Let Yourself Go, Palladium (5-19-61), 
Lord Chamberiain, Saville (8-23-61). 
Luther, Phoenix (7-27-61) 
Miracle Worker, Wyndham’s (3-9-6). 
Mousetrap, Ambassador (11-25-52). 
Mrs. Puffin, Duchess (7-18-61). 
Music Man, Adelphi (3-16-61) 

My Fair Lady, Drury Lane (4-30-58). 


Philly (23-4). 
Norfolk 
Temple, 


Oliver, New (6-30-60) 
One Day of Year, Royal E. (10-23-61), 
One For the Pot, Whitehall (8-2-61), 


One Over Eight, Duke York’s (4-5-6D. 

Rehearsal, Globe (4-5-61). 

Repertory, Aldywich (12-15-60). 

Repertory, Old Vic 

Ross. Haymarket (5-12-60) 

Sound of Music, Palace (5-18-61) 

Stop the World, Queens (7-20-i1). 

Teresa of Airia, Vaudeville (10-20-61. 

Whistle in Dark, Apollo (9-11-61). 

Young tn Heart, Vic. Fal (12-21-60). 
SCHEDULED OPENINGS 

Heartbreak H’se, Wyndham’s (11-1-6D. 

Long Sunset, Mermaid (11-7-61). 





SCHEDULED B’WAY PREEMS 
We've Come Through, Hudson _—— i. 
Write Murder, Belasco (10-26-6 

Garden of Sweets, ANTA (10- 3160). 
Complaisant Lover, Barrymore (11-1-6D. 
Kean, Broadway (11-2-61). 

Gideon, Plymouth (11-9-61). 

Gay Life, Shubert (11-18-61) 

Sunday in N.Y., Cort (wk. 11-20-6b. 
Man for All Seasons, ANTA, (11-22-61). 


At Nine oo Golden (12-26-61). 
Night of iguana. Rovale (12-28-61). 

New Faces of “62, Alvin (2-1-62). 

Ne Strings, Hellinger (2-22-62). 

Funny Thing Happened, Alvin 3-68). 
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Priest-Impresario Wised Up On Angles; 
Slips Free of Concert Booker s Hammer 


Cleveland, Oct. 24. 
Rapidly growing importance and | 
talent-buying power of show-mind- | 
ed colleges, aiming at developing | 
theatrical tastes of students, is 
illustrated by John Carroll Uni | 
versity’s schedule of 1961-62 book- 
ings for pop-priced entertainment 
series 
For a fourth season it is giving 
several Cleveland commercial im- 
presarios some competition in bid- 
ding for attractions. Father Her- 
man S. Hughes, S. J., assistant pro- 
fessor in English literature at the 
Catholic institution, showed daring 
and showmanship this time in ar- 


ranging programs ranging from 
jazz bands to Shakespeare and 
longhair. 


Padre directs the winter sub- 
scription series starting Sunday (29) 
with Ireland’s Michael MacLiam- 
moir in dramatic readings of clas- 
sics by Oscar Wilde, dubbed “Im- 
portance of Being Oscar.” 

Canadian Players in “King Lear” 
is second attraction Sunday, direct- 
ed by Douglas Campbell who 
picked players from  Ontario’s 
Stratford Shakespearean festival. 
Yehudi and Hephzibah Menuhin 
are set for violin concert Dec. 5. 
Duke Ellington’s band comes Jan. 
14 to campus hall which has played 
Dave Brubeck, George Shearing 
and similar names. 

Eileen Farrell, 


+ 





Seek No. Carolina. State 
Aid for ‘Horn in West’ 


Greensboro, N.C., Oct. 24. 

The Southern Appalachian His- 
torical Assn. 
and the Council of State for $10.- 
000 to help cover losses incurred 
by the historical drama, “Horn in 
the West,” according to state audi- 
tor Henry Bridges. 

The audit just completed reveals 
that the association lost $15,788 
last season. Officials of the associ- 
ation blamed inclement or threat- 
ening weather for reduced attend- 
ance at the outdoor pageant. 

By law, the state may grant as 
much as $10,000 each year, with 
the money coming from the con- 
tingency and emergency fund. The | 
state gave the historical associa- | 
tion $10,000 last year, when the 
loss for the season was about the 
same as this year’s. 


2-Troupe Birdie’ 





Profit Thus Far 





Carol] Smith, Jan 
Peerce and Norman Farrow are | 
vocal team-mates in Bach Aria | 
Group set for Feb. 5. Modern bal- 
lets by Jose Limon’s troupe have 


been booked for March 18 and the } 


Japanese violinist Toshiya Eto for 
the closing 
Discovers Market 
When Father Hughes jumped 
into concert show biz, he was a bit 
startled at first to discover it was | 
sometimes a conniving and dan- 
Rerous business. 
dickering for 
couple of seasons ago he ran into 


donneybrook fights with G. Ber- 
nardi, director of the powerful | 
Cleveland Opera’ Assn. which 
books big-time concert names 
across the board in civic audito- 
rium 


Bernardi has an ingenious way 
of optioning all talent in sight and 
(Continued on page 64) 


Dallas Center Readies 
Tryouts With Ives, Tone; 
Corwin to Stage Third 


Dallas, Oct. 24. 
Theatre Centre has 
set three premieres and will have 
Burl Ives and Franchot Tone 
starring in two productions of the 
new season. The schedule got 
underway last week with the open- 


The Dallas 


ing of ‘Little Mary Sunshine,” 
featuring Miriam Gulager. 

The next offering will be “Let 
the Dogs Bark,’ by Chilean play- | 
wright Sergion Vodanovic, with 
Pedro Mortheiru, of Chile as di- 
rector. It opens Noy. 14. 

Burl Ives and his wife will co- 
“Joshua Beene and God,” opening 
Dec. 12. The play is a comedy- 
drama bv Hal Lewis, managing | 


editor of The Dallas Times Herald, 
and Clifford Sage. a publicist and | 
ex-amusements editor of the same} 
daily. Ives has the script under 
option for Broadway. 

Franchot Tone will play George | 
Washington in “The Crossing.” a 
new drama by Howard Fast. The 
production is tentatively dated for 


February. The third, new play 
scheduled is ‘“‘Naked to Mine Ene- 
mies,” by Charles W. Ferguson, 


a senior editor of Reader’s Digest. 
Also tentatively dated for a Feb- 
ruary opening, it will be staged by 
film and legit author-director Nor- 
man Corwin. 





Buffalo Gets Expanded 


. a | 
Legit-Concert Schedule 
Buffalo, Oct. 24. 

Theatre Series is offering an ex- 
panded list of bookings for the 
coming season, all tc be presented 
at Kleinhans Music Hall. The se- 
ries comprises Victor Borge, “Pi- 
rates of Penzance,” “Advise and 
Cgnsent,” Fred Waring and Carol 
Channing. 

The use of Music Hall for stage 
attractions is unusual, as the erec- 
tion of a special curtain and a 
proscenium is required. 


April 6 concert. } 


While earnestly | 
some attractions a | 


| the Erlanger Theatre, 


| by Michael 


The profit on the now-touring 
Broadway production of “Bye Bye 
Birdie” is figured to have passed 
the 100° mark. The musical is 
currently in its third week at 
the Shubert Theatre, Boston, after 
concluding a 77-week New York 
run Oct. 7. 

There are now two companies of 
“Birdie” on the road. The other, 
financed partly from profits earned 


by the Main Stem _ production, 
debuted in San Francisco last 
April and is now in the eighth 


booking at 
Chicago. It 
played Frisco and Los Angeles as a 
Civic Light Opera offering, with 
the CLO guaranteeing $100,000 of 
its financing. 

The touring company earned an 
operating profit of $149.703 in six 
weeks in Los Angeles. Thai's re- 
|} vealed in an Aug. 27 accounting, 


ef 


week of an open-end 


iwhich also discloses operating 
| losses for the presentation of $11,- 
/ 611 on a $39,026 gross for seven 
| performances in Portland, Ore.; 
$2.875 on a $75,080 gross for 11 
performances in Seattle; $2,603 
on a $67,631 gross for nine per- 
formances in Denver, and $3,010 
on a $46,768 gross for the first 
seven performances, ending Aug. 





27, of a two-week stand in Dallas. 
The accounting also provides a 
rundown of the Broadway produc- 
tion for the nine weeks from June 
26-Aug. 26. The operating profit 
for the offering during that period 
| was $25,931. Grosses for the nine 
weeks ranged from $35,322, rep- 
resenting a $764 operating loss, to 
$52.959, representing an $8,623 


operating profit. 

Income earned thus far by tne 
two-company venture, produced by 
Edward Padula, in association with 
L. Slade Brown, includes some of 
the revenue from the sale of the 
film rights to Columbia for $850,- 
000 against 10°% of the distribu- 


tor’s world-wide gross. The picture | 


which has a book 
Stewart, music by 
(Continued on page 68) 


deal on “Birdie,” 





Houston Playhouse Has 
Series of Guest Stars 


Houston, Oct 24. 
HoustonSs legit 
Theatre has adopted a guest star 
policy. Each show plays four 
weeks. Tom Drake is currently 
appearing in “Send Me No Flow- 
ers.” Other recent names have in- 
cluded Alan Mowbray in “The 
Pleasure of His Company” and Joe 
E. Brown in “Father of the Bride.” 
Producer Jim Mendenhall and 
associate Bert Weil have booked 
Pat O'Brien in “The Loud Red 
Patrick” as the November produc- | 
tion. Allan Jenkins will appear in 
December in a play to be selected, | 
and the producers are negotiating | 
with Don Willson for a January 
show. 





Pat Harrington Sr. and Robert 
Redford will appear in “Sunday 
in New York.” 





will ask the governor | 


Has Earned 100% 


Life Copies Art. 


Eugene Wood has been cast 
to type for a role in David 
Merrick’s upcoming Broadway 
production of “Subways Are 
For Sleeping.” The actor, a 
professor of drama, is former 
chairman of the drama de- 
partment at Ithaca’ ‘(N.Y.) 
College. 

His role in the musical is a 
former college professor who 
has foresaken the academic 
life. 











Atlanta Already 
Admits Negroes; 


Atlanta, Oct. 24. 





members won't appear in 
theatre permitting segregation 
|either in front or behind the foot- 
| bights after June 1, 1962, will cut 
| little ice in this Deep South sector 
| The simple reason is that, as of 
right now, a Negro can buy a ticket 
(“any place in the house’) to see 
jany stage show, opera perform- 
| ance, cultural presentation and/or 
concert booked for this Gate City 
of the South. 

Although entrepreneurs and 
bookers have not been vocal about 
it they bave been selling tickets, 
season and otherwise, to Negroes 
just as they have to whites with 
the query: “Where do you want to 
sit?” 

Some 20 or 25 Negroes patrons 
were noticed sitting in orchestra 
seats and loges when soprano 
Joan Sutherland sang concert here 
opening All Star Series at Munici- 
pal Auditorium. There was no dis- 
turbance or protest 

Tickets have been sold to 
Negroes to Atlanta Theatre League 
series of stage shows ‘successor 
to Broadway Theatre League) 
sponsored by Atlanta Music Club. 
They were in audiences viewing 
“A Thurber Carnival’ at Tower 
Theatre. 

Same is true of Atlanta Sym- 
phony Orchestra concerts, staged 
in Tower Theatre. 

Promoters of stage events are 
following lead of sponsors of six- 
day, seven-performance season of 
Metropolitan Opera Company, 
which appears- each spring at 
4,400-seat Fox Theatre here. Met 
is sponsored by Atlanta Music Fes- 
{tival Assn. and Atlanta Junior 
League, which rents Wilby- 
| Kincey’s Fox each year for opera 
season. 

A couple of “incidents” devel- 
oped this year when Negroes 
showed up holding tickets entitling 





them to seat among whites. They 
were refused seats their ducats 
called for, but were’ provided 


chairs from which they could view 
the opera. 

Metropolitan Opera general man- 
ager Rudolf Bing. at the end of the 
Atlanta engagement, became quite 
vocal about the situation, stating 
unequivocally that Met would not 
return to any spot playing to segre- 
gated audiences. Atlanta sponsors 
of Met quickly knuckled under and 
said tickets would be sold to any 
and all, regardless of color, in the 
future. 


“break-through” needed. 

With golf courses and bus seat- 
jing already desegregated and 
lunch counters now serving both 
races side by side and integration 
of schools peacefully accomplished, | 
| Atlanta promoters and _ bookers 
could see no reason to turn down 
| Negroes seeking to buy tickets to 
|flesh attractions, despite a city 
ordinance forbidding mixing of 
races in public places. 





>javyhouse | ‘Under Milk Wood’ Opens 


Syracuse Stage Season 
Syracuse, Oct. 24. 

| The Circle-in-the-Square _ pro- 

| duction of “Under Milk Wood” was 


the opening bill of Celebrity Series | 


at the Syracuse Univ. Regent Thea- 
tre. The Dylan Thomas drama was 
‘a late substitute for the cancelled 
|David Ross production of “Hedda 
Gabler,” which was to have starred 
Signe Hasso. 

The Players Inc. opens a two 
night stand Friday night (27) with | 
“A Midsummer Night’s Dream.” 
|with “Richard III” due the follow- 


ing night. Other booking will be | 
|Odetta, Feb. 2; Nina Simone, 
March 17; the Ceylon National 
Dancers, March 31, and the Buf- | 


ifale Philharmonic, April 7. 


Seats Anywhere 


The Actors Equity edict that its | 
any | 


This avowed policy provided the | 


‘Now Ask Payment 


of 10% Overcall 


On Dual-Company Road ‘Mattress, 
Which Lost $259,536 on 1206 Nut 


ys 





Ephrata (Pa.) Strawhat 
Switching to Musicals 

The Legion Star Playhouse, 
Ephrata, Pa., will switch to musi- 
cal productions next summer. Pro- 
cucer-director John Cameron, 
who’s renewed his lease on the 
|} theatre and adjoining Legion 
| Hotel, plans launching the tuner 
| policy next June 7. 

The playhouse, which ended a 
16-week season of straight plays 
last September, is being renovated. 
An orchestra pit has already been 
| installed. 








Backers:to Get 
1006 Payment Of 


‘Marriage’ Profit 


The 





“Marriage-Go- 
| Round,” which ended a 55-week 
| Broadway run in February, 1960, 
| will receive a delayed profit dis- 
tribution of over $100.000. The 
coin was previously tied up by 
Sherman S. Kreliberg’s attach- 
iment of the earnings on the Paul 
Gregory presentation of the Leslie 
| Stevens comedy. 

| A motion by the backers to have 
their 50° share of the attached 
profits released was upheld 
Friday (20) in N. Y. Supreme 
Court by Justice Birdie Amster- 
dam. The attachment of the “Mar- 
riage” income’ stemmed = from 
Krellberg’s suit against Gregory in 
connection with -their co-produc- 
tion of the 1959 tryout flop, ‘Pink 
Jungle.” 

The total profit on “Marriage” 
as of last Oct. 5 is understood to 
have reached $254,000, of which 
the investors share’ is 50% A 
profit distribution of about $42,000 
was reportedly divided between 
‘Gregory and the backers of “Mar- 
riage” prior to Krellberg’s attach- 
ment of the show’s earnings 

Still tied up by the Krellberg 
attachment of the “Marriage” in 
come a portion of Gregory's 
share of the profits on the venture, 
Some of the coin had previously 
been released by Krellberg in con- 


backers of 


¥ s 


is 


nection with Gregory's settlement 
of some of the debts of the “Jun- 
gle” venture Krellberg’s — suit 
against Gregory relates to his re- 
fusal to pay any of the “Jungle” 
debts, assertedly $100,000 when 
the suit was filed in January, 1960. 

The outstanding unpaid bills on 
the tryout failure are now under- 
stood to be down to around $23,- 
000. About $50,000 of Gregory's 
tied-up profits on “Marriage” were 
reportédly applied to paying off 
“Jungle” creditors. “Jungle,” in 
which Ginger Rogers starred, was 
also written by Stevens, with songs 


by Vernon Duke. It folded in De- | 
cember, 1959, after a two-month 
pre-Broadway tour. : 

Anent “Marriage.” a breach of 


|eontract suit filed against Gregory 
by Gayle Stine, C. Edwin Knill 
Conaee on ane oe Gaur 68) 


‘Mann & Scott Need 3006 
For Detroit Producing 


Detroit, Oct. 24. 

Actor George C. Scott figures 
that around .$300,000 will be 
|needed to cover the costs of the 
two new plays he and New York 
}producer Theodore Mann intend 
| presenting at the Shubert Theatre 
|here this winter. The productions, 





\Ira Levin’s “General Seeger” and 
| Alice Cannon’s “Great Day in the 
Morning.” are to be financed 
locally through investments in 
Theatre-of-Michigan Corp., formed 
by Scott and Mann. 

| Sets and costumes for the pro- 


ductions are to be made here and 
|casting is also to be done loc ally 
|" ‘Seeger” is planned for a Dec. 4 
| opening at the Shubert and “Morn- 
| ing, in which Scott’s actress-wile. 
| Colleen Dewhurst, is to star, is 
echerled for January debut at 
the theatre. The shows if suc- 
ressfu is eouventiy be trans 
ferred to New York “Detroit 
| production,” according to Scott 


as 


last | 


The management of last’ season's 


+ 


unsuccessiul two-company “Once 
Upon a Mattress” touring venture 
has recently exercised a 10'7 over- 
call provision to reduce its loss on 
the project to $127,536 in excess 
of a $132,000 investment. Backers, 
who sank an initial $120,000 into 
the enterprise which collapsed 


completely last May 27. were asked 
for the belated overcall last month 
in a letter accompanying the oper- 
ation’s closing audit 

The accounting reveals a deficit, 
for which the general partners are 
responsible, of $139.536 in excess 
of the $120,000 original capitaliza- 
tion. The additional 10% overcall 
{will cut the management's deficit 
and boost the backers’ rap in the 
amounts stated above, but will not 
alter the total loss of $259,536. The 
producers of the two-company op- 
eration were Frances Ann Hersey 
and Michael Dewell, both connect- 
ed with the National Phoenix The- 
atre Inc., from which they obtained 
the rights to present the touring 
edition of the musical 

The read venture involved a 
major city touring troupe and a 
bus-and-truck unit. The former 
company, booked by the S. Hurok 
office and headed by Dody Good- 
man and Buster Keaton, threw in 
the towel last March 18 after sus- 
taining large losses. The bus-and- 
truck company, which folded May 
27, costarred Imogene Coca, Ed- 
ward Everett Horton and King 
Donovan. 

The motorized unit. which was 
booked by ne Ha Theatre Alli- 
ance, at that time a subsidiary of 
Columbia Artists Management Inc., 
took over some of the other com- 
pany’s unfilled time. BTA has since 
been sold by Columbia to United 
Performing Arts Inc. During the 
run of both touring preductions 
substantial cuts in running ex- 
penses were executed through the 
waiver and/or reduction of cast 
salaries, royalties, booking fees, 
rentals and office expense. 

“Mattress,” a musical parody 
Hans Christian Andersen's “The 
Princess and the Pea,” was origi- 
nally produced at the Phoenix The- 
atre, N. Y., in May, 1959, by T. 
Edward Hambleton, Morris Houghe 
ton and William and Jean Eckert 
The offering, with book by Jay 
Dean Fuller, music by Mary Rodg- 
ers and lyrics by Barer, 
quently moved to Broadway, 
it played four different 
prior to closing July 2, 


of 


subse- 
where 
house s 
1960. 








Local Groups Planning 
| To Fill Gaps in St. Loo 
Legit Booking Schedule 


St. Louis, Oct. 24 

The lulls in the St. Louis stage 
season are now being filied by two 
new projects, he American Reper- 
tory Theatre and a legit workshop 
at the Crystal Palace, cabaret-the- 
|atre, in bustling Gaslight Square. 

The Repertory Theatre has been 
formed to present local produe- 
tions, with casts of local profes- 


sional actors, mostly recruited from 
tv and radio stations, to the Ameri- 
can Theatre during weeks in which 
,no touring Broadway are 
i scheduled. It will present its first 
production, “Make a Miilion,” the 
| week of Nov. 13, replacing a tour- 


shows 


ling show, “Hedda Gabler,” which 
was canceled 

| The Crystal Palace’s theatre 
workshop will produce a nucleus 


for a season of experimental plays 
and musicals slated to start in Janu- 
arv. The current policy of featur- 
ing night elub and tv comedians 
will continue through mid-Decem- 
ber. with an interim for another 
| original musical revue on the order 
of the Palace’s recent homegrown 
musical hit. “Say Cheese.” 

Jemes Paul, former director 
the Drury Lane and Chevy Chase 
Theatres in Chicago, is the new di- 
rector of the Crystal Palace Work- 
shop. 


of 


DOWNING‘! S PLAY 
“The Limbo Kir,” play by Rob- 
ert Downing. production stage man- 
ager of “Camelot.” will be pre- 
sented Nov 1-4 at University of 
Alabama Theatre, Tuscaloosa; 

Marian Gallaway directing 
Script won this year’s first prize 


in Southeast Theatre Conference 


‘playwriting competition. 
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Shows Abroad 


Va Done Chez Terpe 


(Go te Therpe’s, Then) 
Paris, Oct. 3. 


Antoine Bourseiller presentation of 
four act drama, by Frageois Billetdouwx. | 
Staged by Antoine Bourseilier; scenery, | 
Pace, costumes, Schmidt. Features Fran 
cois Bifetdoux, Katharima Renn, Michel 


Paquin, Yves Kerboul, Francine Istel. 
Opened Sept. BW. 61, at the Studio Des) 
Champs-Elysees, Parts; $3 top. j 
Franeois Billetdoux 





t B WONO cosiccesss Katharina Renn | 
BINGE 5c crcsveseonceeens Miche! Daquin | 
Greta .. Francine Istel 
Opportue .. Chantal Darget | 
ee eee --. ¥ves Kerboul | 
BGR .-sccccccesessons Christiane Ribes | 
Bersie <ccinccccecsccousas ge 
WIGEO | 0 kc assaweunseceneed Andre Weber 
Mamad@@ .csccocccecceces Dia Fara 
Gusta pavecuueechederee Yves Peneau 





Francois Billetdoux is one of the | 
group of new French playwrights | 
whose works seem to have several | 
layers of meaning. In the case of | 
“Va Done Chez Torpe” (“Go to 
Torpe’s, Then”) there’s little pros- 
pect for Broadway, in spite of its 
occasional brilliance. 

The drama is localed in an un- 
specified middle European country 
called Chez Torpe, where the local 
police inspector investigates a se- 
ries of suicides, and becomes so 
confused that he joins a suicidal 
group. An inn proprietress is able 
to provide solace to these people, 
but she remains an _ enigmatic 
mother image and female symbol. 

There are moments of comedy, 
drama and intellectual depth. The 
inspector’s tirades and dogged ef- 
forts to understand the death- 
prone people appears to have sig- 
nificance 

The author plays the gruff in- 
spector with elan, bombast and 
heart, while Katharina Renn {fs 
warm, commanding and entrancing 
as the innkeeper who can no Ionger 
endure disillusioned people, and 
yearns for a strong, simple man. 

Antoine Bourseiller’s staging Is 
visually effective, and the scenery 
evokes a suitably dream-like inn 
somewhere on the no-man’s-land of 
human needs, desires and outlooks. 


Die Reise 

(The Voyage) 
Zurich, Oct. 15. 
Schauspielhaus presentation ef comedy 
in eight scenes by Georges Schehade, in 
German adaptation, Yvonne and Herbert 
Meier. S 
Peter Bissegyer, 
Langnese; technica! dtrector, Franz Eber- 
hard: lighting. Walter Gross. Opened Oct. 
14, ‘61, at the Schauspielhaus, Zurich; 


$3 top 

Mr. Strawberry ....... Alfred Schlageter 

Christopher . : : Rene Scheibli 
. Maria-Magdalena_Thiesing 


@<eorgia 

Cheston Kartheinz Windhorst 
Father Lamb ........... ermann Brand 
Sailor Jim orgies . Fred Tanner 
Diego ae eer Peter Oehme 
Mrs. Edda = ? .. Traute Carlsen 
Mate Alexander Wittiker Peter Ehr 

Adm. Punt waar , Luis Rainer 
Comdr. Greench . Hanns Krassnitzer 
Cant. We. csvcodiwnse Robert Tessen 
Senhor Panetta ......... Edwin Parker 


Cocolina Susanne Rasp 
Don Alfonso Richard Alexander 
Off. Cand, James Hogan 
Otto Maechtlinger 
. Peter Schuette 
Petra Sehmidt 
Elmar Schulte 
Bruno Ganz 
Alex Freihart, 
Mario Hindermann 
Angetiea Arndts 
Traute Carlsen 





Voice of the Parrot.. 





Georges Schehade, a 51-year-old | 


author who writes in French, was | 
brought to the attention of legit | 
circles a few years ago by Jean- | 
Louis Barrault, who found his 


“poetic theatre” particularly apt 
to his own style. The oriental poet- 
playwright’s most recent play is no 
exception. In fact, it is this very 
stvle which may turn out to be 
a stumbling block against wide- 
spread acceptance of “Die Reise” 
(The Voyase”). Its beautiful lyric 
quality and inventiveness cannot 
lide a rather anemic story and 
cccasionally meaningless voids. | 
U.S. chances may best lie off- | 
Broadway. 

\ young sales clerk in 1850's} 





port of Bristol, England, dreams of | 





-| Adolph Hitler. The final version, 


lich | power and is offered the presi- 


fantasy, and even those parts de- 
picting the murder are never taken | 
quite seriously. As a result, it falls | 
somewhere in-between, being) 
neither quite straight nor strong | 
enough in its comedy aspects. Part | 
of the blame, at least, must fall on 
director Reinhart Spoerri, who 
seems to lack subtlety and poetic 
imagination of the Barrault type of 
staging. 

The performances are generally | 
good, with a special nod going to 
vet actor Luis Rainer, an ex-Max 
Reinhardt player who came out of 
retirement to portray the Admiral. 
Young Rene Scheibli shows prom- 
ise as the clerk, and of the numer- 
ous supporting actors, Hermann 
Brand and Fred Tanner are stand- 
out. The sets by Peter Bissegger 
are adequate, allowing quick 
changes in the flashback — 

ezo. 


Graf Oederland 
(Count Oederland) 
Berlin, Sept. 29. 
Berlin Cultural Festtval presentation of 
@rama in 11 scenes, by Max Frisch. 
by Hans Lietzau; settings and 
nsheinr Palitzsch; mesic, 


Staged 
costumes, Ha ich 
er; fea 


€rnst Schr 








tures R 


der, Wilhelm Borchert. Opened Sept. 25, 
"61, at the Schiller 
t 


Theatre, Berlin; $3.50 


e0ees dace Ernst Schroeder | 
Sansmeister 
...s+.++. Slegmar Schneider 
lage, alias Ceco Gisela Stein | 
e ... Withelm Borchert 
Joseph Noerden | 






‘ather .-... Karl Hellmer 
Mother Gerda Schaefer 
Mario .....60- Wolfgang Kuehne | 
Concierge . Dieter Rans } 
Policeman . Eduard Wandrey | 


Holger Kepich | 





This ts the third and final vent 
sion of Max Frisch's “Count Oeder- } 
land,” a project to which this 50- 
year-old Swiss dramatist had de- 
voted the last 15 years. The 
first version of this symbolical 
play ended with the suicide of the 
central figure, a prosecutor-turned- 
revolutionary. The second was 
given by Frtiz Kortner as an “‘ac- 
tual slant,” sort of a parallel to 


preemed at the 1961 Berlin Cultur- 
al Festival, has been treated ag 
sort of a dream story. It can’t be 
called a success either. 

The story concerns a supposedly 
reliable bank employee has mur- 
dered an innocent man, apparently 
without reason. Only the prosecu- 
tor realizes that the crime was an 
expression of mere boredom. Fed 
up with the monotony of life, too, 
the prosecutor sets out to become 
a revolutionary. He kills several 
people, overthrows the existing 


dent’s chair, himself. He has 
reached all his goals except the 
freedom he wanted most. 

Frisch is seemingly saying that 
real freedom and authority don't 
mix. But although “Oederland” is 
not dull and even has fascinating 
effects, the latter are provided by 
the actors, notably Ernst Schroeder 
in a performance of rare intensity 
in the title role. The other leads 
also turn in impressive portrayals. 

Although the play's poetry lacks | 
impact, the macabre humor is | 
effective. 

The staging by Hans Lietzau is | 





|good. The settings by Palitzsch re- | 


veal much imagination. Kurt Heu- 
ser wrote the shrill atmospheric 
cireus music backgrounds 

Hans. 


Tabula Rasa 
(Clean Sweep) 
Berlin, Oct. 1. 
Berlin Festival presentation of comedy- 
drama in three acts, by Carl Sternheim. 
Staged by Hanskar! Zeiser; settings and 


| 
| 


costumes, H. W. Lenneweit. Opened Sept. | 
26, "61, at the Schlosspark Theatre, Ber- | 
lin; $3.50 top. | 
Wilhelm Staender .... Bernhard Minetti | 
Isolde Staender ........ Edeltraut Elsner 

Heinrich Flocke ...... Franz Nicklisch } 
Arthur Flocke ........ Friedrich Siemers 


an ocean voyage for which he is} Nettel Flocke 2.2.22). onika Peitsch | 
saving all his money. One day, he | Werner Sturm ........... Claus Hofer | 
is tricked into changing his clothes | Fu), Schippel .......... claus Miedel | 
with a mate who, although ac-| pecter 200000000". Herbert Wilk 


quitted, is guilty of murder and 


escapes in disguise. Due to mis- } 
is | 1942, was one of the most success- 


taken identity, the clerk 
brought before a mysterious court 
o! justice presided by a retired 


} 


Carl Sternheim, j 


who died in 


ful playwrights in postwar Berlin. 
| His hits have included “The Snob,” 





trates on stocks, smokes big cigars, 
is an individualist and not at all 
idealistic. The author's thesis 
clearly is that socialists are dis- 
guised would-be capitalists. 
Bernhard Minetti, one of Ger- 
many'’s ablest stage actors, plays 
the principal role, another great 
portrayal in his imposing list. Claus 
Hofer, Friedrich Siemers and 
Franz Nicklisch play other prin- 
cipal roles. While the romantic in- 
terest is supplied by Gudrun 
Genest and Edeltraut Elsner. All 


| give capable performances. 


Hanskarl Zeiser’s staging seems 
more conservative than the author 
may have intended. Hans. 


Rinaldo in Campo 
(Rinaldo Into Battle) 
Rome, Oct. 6. 
Pietro Garinei & Sandro Giovannini 
presentation of a musical comedy in two 
acts (14 scenes? with book by Garinei and 
Giov ini i ugne. 


; dances, Ross. Ralph 
Beaumont, assisted by Sergio Somigli. 
Stars Domenice Modugno, Delia Scaia, 
Paole Panelli; features Giuseppe Porelli, 
France Franehi, Ciecio Ingrassia, Dante 
Biagioni. Simona Serlisi, Attilio Bossio, 
Italia Chiesa, La Marionettistics puppet 
troupe, dancers (24). Oct. 5, 61, 
at the Teatro Sistina, Rome; 86 top. 


Pietro Garinei and Sandro Gio- 
vannini have outdone themselves 
in this sparkling new musical com- 
edy, probably the best show of its 


| kind ever staged in this country. 


It is certain to become a milestone 
in the Italian musical theatre as 
well as one of its top financial suc- 
cesses to date. “Rinaldo” also has 
all the ingredients of an interna- 
tional hit, and a savvy adaptation 
could rate it strong Yank atten- 
tion as well. 

Principal ingredients are the top- 
book and lyrics, costars Domenico 
Modugno, Delia Scalla, and the sub- 
ject matter of Sicilian banditry, 
Garibaldi and flagwaving patriot- 
ism, plus outstanding choreography 
and art direction, brilliant acting 


” 

The Cave Bwellers 
Stella Holt. Kiizabeth Roberts 

Maurice Schadad. im association 
Arther Loeb, revival of drama in two 
acts (10 scenes) by William Saroyan. 
Staged by Michael Lindsay-Hogg; setting, 
John Ross; music, Bernardo Segall. 
Stars Geraldine Fitzgerald. Opened Oct. 
16, "61, at the Greenwich Mews Theatre, 


Be 





N.Y.; $4.60 top 
BD cnc sccncecsseus David Scott Milton 
ne ae Jeanna Miles 
DL  pavccsromspas Geraldine Fitzgerald 
SEL. aventine yop tecuae Anthony Zerbe 
Young Jerry Reekwood 
oman with a Dog -....-Karia Lund 
oo ee George Morfogen 
Young Queen ......... Sasan Barrow 
Father ware asewewne David Rosenbaum 
Gorky the Bear ........ Kenneth Vitulli 
Seer Karen 


r 
Silent Boy os0ccewee an 
Wrecking Crew Boss....Gerald Richards 
Jamie ...............+. Jerry Rockwood 


opening night performance of 
“The Cave Dwellers,” a lady in 
the second row gave up and dili- 
gently read her program. She 
could hardly be blamed, for the 


are so busy searching inwardly 
for something they don't find that 


quiry into love and beauty needs 
lots of what hospftals call T.L.C. 
(tender loving care), but there is 


and spark. Stage life, in a couple | 
of words. 

In “The Cave Dwellers” the play- 
wright has tried to create a world | 
in miniature backstage at a de-| 
serted theatre. Since he is a man | 
' of sensitive convictions, it is worth | 
trying to hear htm out. Because 
he was a forerunner, however, 
of the ‘“don't-say-it-to-be-clearly- 
understood” school of playwriting, 
of which there’s more than a suffi- 





| fication. As usual in such cases, | 





they neglect to get on with the | * 
play. | 
William Saroyan’s picaresque in- | 


also a need for incisiveness, clarity | 








ciency these days, the cast and | vivai of dr 
director should work toward clari- | O’Neill. Staged by Paul Shyre: settings, 


Off-Broadway Reviews 


taneity and that is replete with 
talent. 

The production reaches a peak 
at the end of first first act, with 
the vibrating “The Love of Your 
Life,” although latter half holds 
up well. Maltby’s book has greater 
depth than most musicals and his 
lyries bear close listening. David 
Shire’s musical colkaboration has 
obviously been close, and except 
for a now-and-then salute to “West 
Side Story,” has originality. 

The cast of seven is excellent. 
Kenneth Nelson and Jerry Dodge, 
as the young man and his hero- 
worshipping younger brother, foil 
one another excellently. Nelson’s 
voice is good, he is personable 


During the second act of the | and he performs with direct vigor. 


As the girl whom he learns to 
love, and who learns of love 
through him, Patricia Bruder is 
especially winning. Pretty, piquant 
and with lovely voice, she is an 


actors and director in this revival | actress of sureness and charm. Jack 


Bittner has crusty force as father 
boss, Dina Paisner is re- 
Strained and gentle as the con- 
sistent mother, 
concentrated yearning as a love- 
struck neighbor and Lillian Fields 
is drily gawkish as the spinster 
aunt. 

Francisco’s incisive staging, sup- 
ported by Julian Stein’s forceful 
musica! direction, keeps “The Sap 
of Life” flowing with invigorating- 
ly tingle. Peter Hunt uses the 
lights to enhance individual scene 
moods and John Conklin has pro- 
vided a surrealistic background 
that bears study while waiting for 
the show to start. Geor. 


Diffrent 
The Torquay Co. & Ruth Kaner re- 
ama two acts. by Eugene 


support, and an all-round tasteful | when they don’t, the audience is | Opened Oct. 17, 31. at the Mermand 


Spectacle. 

The parlay makes it a typically 
Italian product, but with a knowl- 
edge of internationa) 


entertain- | now tubercular and indigent. 
ment facets unknown to other | first she swims against the flood- | 


the loser. } 
Geraldine Fitzgerald, stars as, 


| the former grand actress who is, 


At | 


Italian authors. With this item it | tide of introverted performances | 
can be said that after a long up-| that engulf the play, but presently | 
hill fight against the banal musi-| she elects to’ chance floating or | 
comedy that has dominated the | going under. Because of her buoy- 
local scene for many years, song} ant stage presence, she stays on 
and dance shows in the accepted | top, but neither her nor the au- 


American sense have at last arrived | —" charm can save a flounder- 


in Italy. 

The 1860 story involves a fiery 
young daughter of a Sicilian noble- 
man who has falien for a notorious 
brigand, and of her efforts to 
swing him over to the cause of 
Garibaldi, who has just invaded 
the island and fs summoning forces 
for his invasion of the Italian 
mainland. The book general 
avoids the pitfalls of rhetoric and 
bombast, and has the help of a 
series of unusual and apt songs 
from Domenico Modugno’s reper- 
toire, which fit the setting and 
mood admirably. 


While Modugno’s song delivery | 


is well known, it's his stage pres- 
ence and dramatic ability which 
will surprise those who don't know 
that he initially trained as an 
actor. His is a good, solid perform- 
er, well matched, by Miss Scala’s 
exhuberant portrayal of the Sicil- 
ian belle. Hers is an outstanding 
strenuous dialog-song-dance stint 
which draws rousing audience re- 
sponse. 

Paolo Panelli, though repeating 
himself at times, is a relentless 
laugh-getter as a gang sidekick, 
while a new comedy duo, Franco 
Franchi and Ciecio Ingrassia, also 
contribute strongly. Their second 
act routine is particularly strong, 
suggesting future nitery possibili- 
ties. 

An appraisal wouldn’t be com- 
plete without a special nod to the 
danees staged by Yanks Herbert 
Ross and Ralph Beaumont. Coltel- 
lacci’s sets and costumes, delib- 
erately keyed to resemble historic 
rotogravures, are up to his tradi- 
tionally high standard. Hawk. 





CORKHILL’S MET POST 





admiral. His supposed crime is un- | “The Pants,” “The Cash Box,” | Francis Robinson Coneentrates On 
veiled and acted out onstage, but | “Citizen Schippel” arid “1913.” No, Press, Touring and Management 


instead of revealing his true iden- 


tity in defense, the clerk chooses | 


exception is “Tabula Rasa.” 


Although written some 409 or 50 


John Corkhill, who was business 


to act out the killing as he would | years ago, they are as fresh and| manager at the Westport Country 
have committed it, in self-defense | topical as ever, offering a relief| Playhouse over the summer, is 


instead of as deliberate murder. 


from today's surrealistic items. 


now in charge of the boxoffice 


He is acquitted, but deeides to hand | Perhaps significantly, Sternheim's | and subscription procedures at the 
over his savings to the Admiral to; works were banned by the im-| Metropolitan Opera House. This 


bus 
teturning to the shop, he aban- 
dons his dream of a voyage and 


settles down with the girl he previ- | Sweep,” pokes fun of socialism. It | 


ously ignored. 


; also by the Nazis. 
} “Tabula Rasa,” Latin for “Clean 


centers around a self-styled prole- 


a tombstone for the vietim.| perialist German government and| relieves Francis Robinson, assis- 


tant manager of one of his arduous 
duties. 
Robinson handles press, the 


; spring tour and is increasingly 


The play's tone is of amiable | tarian worker who secretly concen-' close to the Met’s top management. 





| ing . 
Michael Lindsay-Hogg, the star’s 


| and the entire production subdued. 


| with more humanity than the ac- 


‘ 


show 


} son, who has staged the revival, 
}has kept the pace tediously slow, 


Among the uninspired company, 
Joanna Miles has a sense of iden- 
tity as a lost girl searching for 
} love, and Miss Fitzgerald’s daugh- 
| ter, Susan Barrow, appears briefly 
| as the actress’ younger self. 

| Jronically, Kenneth Vitulli, who 
| plays the bear, infuses the beast 


| tors who play humans are able to 
| give their roles. Geor. 


The Sap of Life 
Quartet Productions, in collaboration 
with William Francisco, presentation of | 
masical play with book and lyrics by 
Rickard Maltby, Jr. and musie by Da 
Shire. Staged by Francisco; musical di- 
rection, Julian Stein; setting and_cos 
tumes, John C ; lighting, Peter 
Hunt; orchestration and arrangements, 
Shire and Stein; conductor, Ted Simons. 
Opened Oct. 2, 61, at the One Sheridan 

Square, Theatre, N.¥.; 85 top. 
— ~~} Nelson 
= y Dodge 





—e_- _ 
ti 

Father. Jack Bittner 
Mother . Paisner 
Neighbor’s Girl Patricia Bruder 
Old Aun ian Fields 





It tells nothing to say that “The 
Sap of Life” is about a boy's dis- 
covery of his manhood, yet it tells 
everything. This ingenious new 
musical at off-Broadway’s One 
Sheridan Square has a_ verve, 
freshness and abundance of youth- 
ful talent that reflects the very 
joys of existence the show is all 
about. 

In the basement cabaret-style 
theatre, in arena fashion and very 
intimate, in music, word and with 
a touch of the dance, “The Sap of 
Life.” takes form as a thoughtful 
comment on maturity, love and 
responsibility to one another. 
Using a faintly creaky framework 
of a number of stories within a 
story, the musical shows a family 
sending the elder son forth to dis- 
cover himself so that he may re- 
turn a true man. Yet the boy is 
never really far away because 
father, mother, aunt and young 
neighbor play the other roles in 
the outside world. 

Of this material, Richard Malt- 
by Jr., who has provided the book 
and lyrics, David Shire, who has 
done the music, and William 
Francisco, who has staged, have 


vid}Wwith a 








created theatre that has spon- 


Boyd Dumrose; costumes, Anne Gee 
| Byrd; incidental music, Robert Rines. 
eatre, N.Y.; top. 
Capt. Caleb Williams....Michael Higgins 
te CHO 2. ccccccce. Marian Seldes 
SOK CEO .< cccccscecse Edwin Sheria 
Harriet Williams ......... Jen Jones 
Alfred Rogers .......... Davia Ryan 


Mrs. Crest «...cccoce. D 
Capt. John Crosby ........ 
Benny Rogers ........... 





Popular consumption of Eugene 
O'Neill's “Diff’rent” is unlikely. 
The thoughtful revival at the Mer- 
maid Theatre, however is a good 
opportunity for the dramatist’s 
fans to familiarize themselves with 
this rarely performed work. 

Paul Shyre, who staged the pro- 
duction, declares in a program 
note, “I hope O'Neill has not be- 
come too honest to be popular.” 
That is not the point. “Diff'rent” 
simply is not top-drawer O'Neill. 

There is a wallop in this revival, 
however, for audiences willing to 
be exposed in our own grim age 
to the grimness of another era. 
And it is interesting to note with 
what directness O’Neill sticks to 
his theme. In this day of convol- 
uted playwriting, such simplicity 
is like a breeze fresh off the 
water. 

At the opening curtain, a spare 
New England living room is seen, 
seated couple, looking 
straight ahead, silhouetted against 
the background. Director Shyre 
and designer Boyd Dumrose evi- 
dently had Grant Wood's paintings 
in mind in quickly setting the 
time, place and mood. 

The elemental story concerns a 
girl’s denial of her love because, 
by a single lapse, her fiance proves 


well|to be as all men, and not “diff’- 


rent.” Separation, loneliness and 
tragedy result from this stoic de- 
nial. The play moves toward catas- 
trophe with the inevitability of 
Greek tragedy that O'Neill so 
much admired. 

As a whaling captain, whose sin- 
gle dalliance in the south seas 
changes life half a world away, 
Michael Higgins gives a rock- 
ribbed performance. He has all the 
stern candor associated with sea- 
coast New England. 

As the girl, who through deny- 
ing herself to the captain denied 
her own life, Marian Seldes pro- 
gresses from simple dignity in 
youth to the middle-aged torments 
of a mind deranged by her mis 
conceived asceticism. Miss Seldes’ 
detailed portrait has a horrible 
kind of logic that can lead only 
to destruction. 

Robert Drivas is the personifica- 
tion of young evil as a boy who 
will use deceit at will for his devi- 
ous purposes. Dorothy Patten and 
Art Smith,-as the girl’s parents, 
enrich their brief scenes with 
warmth and kindly wisdom. 

Shyre’s reverence for O'Neill has 
led him, in the program notes, to 
refer to the American playwriting 


(Continued on page 67) 
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Inside Stuff—Lesgit 


Walter Spindler, treasurer and one of the senior members of the 
Bergen Players, of Oradell, N.J., was a boyhood triend of the late 
German playwright, Bertolt Brecht. The relationship was broken off 
when Spindler came to the U.S. shortly before World War I, and the 





two former schoolmates never saw each other again. 

Brecht, who was born in 1898 in Augsberg, Bavaria, must have 
moved as a small boy to Chemnitz, Saxony, for Spindler remembers 
him first as a schoolmate, a strange, intense youth with few friends. 
The two lads were drawn together by their mutual interest in the 
theatre, and the fact that Spindler’s people were sufficiently well fixed | 
to have regular tickets for the local theatres and opera house probably | 
enabled young Brecht to attend many shows he otherwise would have 
been unable to see. 

Spindler recalls that he and Brecht collaborated on a play, a monu- 
mental work intended to dramatize the story of the German people 
from earliest recorded history. After the script had grown to several 
hundred pages, with 60-odd scenes and some 100 speaking parts, the 
two youths realized that it was unproducable, and abandoned the 
project. Spindler kept the uninfinished work for some years, but finally 
threw it away. That was long after he'd lost track of Brecht and before 
the noted dramatist achieved international prominence 

Several years after World War I, when Spindler returned to Ger- 
Many on a visit, he inquired abuut his former schoolmate, but no one 
seemed to know anything about where he'd gone or what had become 
of him. In view of Brecht’s Communist background, dating from the 
post-World War I period, Spindler later realized that reticence about 
the playwrfeht-director was probably motivated by a reluctance to 
become involved in any sort of unpopular political activity. 

Spindler, whose original departure from Germany was largely because 
of the threat of war, since he was out of sympathy with the Hohenzol- 
Jern military regime, went into business in New York. but retained his 
interest in the theatre by-acting in various semi-pro groups, including 
tome that would now be classified as off-Broadway. He still appears 
occasionally in character parts with the Bergen Players. He’s in the 
hat business in New York, and is married to a former actress. 

He never heard from or directly about Brecht after their pre-World 
I friendship. He has never seen or even read any of the famous drama- 
tist’s plays. 


Despite reports of extensive revamping, only minor changes have 
been made in “The Gay Life.” the Kermit Bloomgarden musical star- 
ring Walter Chiari, Barbara Cook and Jules Munshin. After a three- 
week tryout in Detroit, the show appeared to need more creative 
work. Chiari’s throat condition may be cause for concern 

A new opening scene replaces the original fake suicide act, resulting 
in the dropping of Anita Gillette, the lone casuality of the show so far. 
A new song, “The Gay Life,” has been composed for the chorus for 
the curtain raiser. A song of the same name, originally in the second 
act, has been dropped, along with another second act song. “What a! 
Charming Couple.” That is the extent of the changes, except for the 
usual tightening and polishing of individual performances. The new | 
opening gets the show off to a much better start. However. the first act 
still is about 10 minutes too long. That could easily be remedied by 
culling out the “Frau Ballet,” which remains the weakest of the 
ensemble numbers. 

Mo-ton DaCosta was in the audience Friday (20), but it was not dis- 
closed whether he was just an interested viewer, or was called in as 
# diagnostician. It is obvious, however, that librettists Fay and Michael 
Kanin, lyricist Howard Dietz, composer Arthur Schwartz and director 
Gerald Freedman are satisfied with the condition of the show. 


Broadway producer Max Gordon has come up with some personal 
statistics for those keeping records to determine the Main Stem man- 
ager with the longest list of hits. He lists 26 Broadway successes, pro- 
duced independently and in partnership with others. The shows include 
prior to his going out on his own in 1930, “Six Cylinder Love.” “The 
Nervous Wreck” and “The Jazz Singer,” all in partnership with Al 
Lewis, and “Welcome Stranger,” in association with Sam Harris. 

After 1930 the list comprises “Three’s A Crowd,” ‘“‘The Band Wagon,” 
“The Cat and the Fiddle,” “Roberta,” “Design for Living.” ‘“‘The Shin- 
ing Hour.” “The Great Waltz.’ “Her Master's Voice.’ “Pride and | 
Prejudice,” “The Women,” “Jubilee” and “The American Way” (both 
with Sam Harris), “Ethan Frome,” ‘The Farmer Takes a Wife.” “My 
Sister Eileen,” “Junior Miss,” “The Doughgirls,” “The Late George 
Apley,” “Over Twenty-One,” “Born Yesterday,” “Years Ago” and “Solid 
Gold Cadillac.” 





In connection with the comment in a recent issue about the photo 
and capsule biography of attorney Donald R. Seawell in the souvenir 
program for ‘Sail Away,” he notes that they were used solely because 
he is a member of the firm, serving as secretary, of Bonard Produc- 
tions, which presents the Noel Coward musical. The biographical 
squib did not say that he is attorney for the show, as he disapproves 
of and would not have permitted such billing, he explains 


SET 756 BUDGET FOR 
MILW’KEE LEGIT-CAFE 


Milwaukee, Oct. 24. 
$75.000 budget for Ray When the Casino Theatre, the 
proposed Swan Theatre | former burlesque house. opens 
the downtown Antlers | Jan. 2 as the Civic Square Theatre, 
it will present a locally produced 





New Theatre in Toronto 
Shifting to Local Shows 


Toronto, Oct. 24 

The 
Boyle's 
venture at 
Hotel baliroom includes $25,000 to 





equip a 700-seat showcase, $10,000 | Show rather than a touring off- 
pre-opening expenses, $20,000 re- Broadway offering, as originally 
turnable bonds and desposits; and | Planned. 


$20,000 operating reserve. A| Harvey Hart, a Canadian Broad- 
restaurant and cocktail lounge will | casting Corp. tv producer, and 
be run in conjunction with the] Antony Ferry, of the Toronto Star 
legit operation, which Boyle hopes | legit department, will operate the 
to launch next Jan, 1. spot on lease from the cinema- 
The theatre enterprise is to get | Owning Allen family. 
8°, of the gross income from the| Another local legit project is 
restaurant and cocktail lounge in| Planned by actor Hugh Webster 
lieu of rent. The weekly cost for| and playwright) Donald Jack. 
production and operation of the whose “To the Canvas Barricade” 
theatre is figured at $9,500 on aj Was done at the Stratford ‘Ont.) 
potential weekly capacity gross of Festival last summer. They'll co- 
$16,037 with tickets scaled from | Produce Jack's comedy, “Exit Mut- 
$3-$4.50. tering,” for three weeks at the inti- 
Robert Paine Grose, a scenic de-| Mate midtown Actors’ Theatre, 
signer and co-director at the Berk- | OPening Jan. 25. Webster will di- 
shire Playhouse, Stockbridge, Mass., | Tect and play the lead. 
has been conferring with Boyle on| Toronto already has three estab- 
his design for the Swan. Boyle in his | lished legit theatres—the bigtime 
former capacity as managing direc- | O'Keefe Centre, which plays most- | 
tor of the Fred Miller Theatre| 4¥ major touring musicals; the 
here, employed Grose last season tradition-encrusted Roval Alex- 
as designer for that operation. andra, the local site for most tour- 
ing Broadway straight plays, and | 
Morris Carnovsky will appear in| the Crest, a neighborhood house | 
the musical, “A Family Affair.” 





specializing in Jocal productions. ! 


of the 


Cooling Carnegie, N.Y. 


Unconfirmed but expected 
is the airconditioning of Car- 
negie Hall in Manhattan by 
next April. This is believed 
influenced by the N. Y. Phil- 
harmoniec’s rve-sceduline ior 
May the cancelled concerts of 
Oct. 5-8, while the musicians 
were on strike. 

Four substitute perform- 
ances of May 17-20 will have 
Leonard Bernstein on podium 
and as soloists violinist Joseph 
Fuchs and pianist Seymour 
Lipkin. 


VILLAGE JAVA HOUSE 
WANTS OK BY EQUITY 


Phase 2, one of the five or so 
Greenwich Village coffee houses 
offering entertainment, has 
a pitch to Actors Equity to oper- 
ate under the union's jurisdiction. 
Equity has been considering the 
coffee house employment situation 
for some time, and the Phase 2 
bid will be studied by the union 
in relation to special conditions 
applicable at the spot. 

One of the major problems is 
the frequency of rerformances at 
the java joint. There are 14 shows 
weekly, each running about 45 
minutes. Three shows a night are 
given Fridays and Saturdays, and 
two-a-night are offered the bal- 
ance of the week, except Mon- 
days when the place is dark. The 








made | 


} 


‘Backstage Conditions OK in L.A.; 
No Recent Word on Bway Cleanup 





Seek $125,000 Financing 


| To Do ‘Moon’ Production 
| A $125,000 budget has been set 
by Lorin E. Price for his contem- 
plated Broadway production of 
Seyril Schochen’s “The Moon Be- 
sieged.” The play, dealing with 
the family of abolitionist John 
Brown, was the winner of a Good- 
man Memorial Theatre Award and 
a Ford Foundation Playwriting 
prize. The vehicle has previously 
been presented at the Goodman 
Memorial Theatre, Chicago, and 
at Stanford Univ. 

Miss Schochen was represented 
off-Broadway last season as author 
ot the book and lyrics of “Tiger 
Rag,” which Price co-produced. 
“Moon” is to be directed by Lloyd 


Richards, with Norman Maibaum 
as general mianager and Arthur 
Cantor pressagent 





South African Financier 
John Schlesinger Will 


| 
| Continue Backing Legit 


current offering at the establish- | 


ment is “Heyer Forms of Life,” a 


revue written, directed and fea- 
turing Bill Hever. The cast, in- 
cludes three others. 


Claudette Sutherland, currently 


featured on Broadway in “How to | 


Succeed in Business Without 
Really Trying.” appeared at Phase 
2 last Juhe in “Lightheatred.” 


Bits of London 


London, Oct. 24. 

The Edward Albee double-bill, 
“The American Dream” and “The 
Death of Bessie Smith, opens Oct. 
24 at the Roval Court Theatre 
Peter Yates directs, with Robert 
Ayres in both plays. 

Paul Dehn and James Vernard 
are to write a musical version of 
John Vanbrugh’s “The Relapse” 
for spring production by Tennents. 

Basil Dean addressed the Gallery 





First Nighters recently on the 
subject. “50 Years Of It!” 
A revival of “Oklahoma.” staged 


by Jerome Whyte, has started a 
provincial tour prior to London. 
Sheila Steafel took over from 
Ann Beach in “Billy Liar.” Miss 
Beach has tv commitments. 
“The Bird of Time” folds at the 


Savoy Theatre next week. The 
D'Oyly Carte Opera Co. wil! e en 
an engagement at the house 


Dec. 11. 

Janette Scott and her husband, 
Jackie Rae, will make their pan- 
tomime «_but this Christmas with 
Charlie Drake in “Old King Cole,” 
at the Palladium. 

Muriel Pavlow jeins Tan Car- 
michael and Moira Lister in the 
cast of “Critic’s Choice’ which 
Harold Fielding will present Dec. 
6 at the Vaudeville Theatre, atter 
a tryout tour. 

Comedian Tommy Trinder is out 
hospital, but minus the 
sicht in one eve. 

Margaret Lockwood will star in 
Monte Doyle’s “Signnost To Mur- 
der,” p-esented by Emile Littler 
pre-London tour starting Nov. !3. 

“Mourning Becomes Electra” is 
due for its first presentation in 
London since 1937. It opens Nov 
21 at Old Vic, with Barbara Jefford 
and Sonia Presdel. 

The Polish State Jewish Theatre 
opens next Monday (30) for a four- 


| jected by 


John Schlesinger, son of Il. W. 
Schlesinger, founder of the power- 
ful South African realty, insur- 
ance, show biz and broadcasting 
empire, who put up the entire 
$400,000 bankrol! for “Kwamina,” 
the Alfred de Liagre Jr. produc- 
tion which preemed Monday night 
(23) at the 54th St. Theatre, plans 
to continue in Broadway legit re- 
gardless of the notices. Yester- 
day’s press reaction to the African- 
localed musical with its miscegen- 
ation theme, was Gisappointing. 

While the Schlesingers ideo'ogi- 
cally, ethically and morally never 
believed in apartheid, despite 
some of their theatres being sub- 
local statute to segre- 
gated audicnces, the fact that the 
Richard Adler-Robert Alan Aurthur 


{ musical is anti-apartheid is coin- 


week engagement at the Princess | 


Theatre, with a repertoire of 
Yiddish plavs. 


Viscount Furness and Donald Al- | 


revive ‘Heartbreak 
Wyndham’'s_ Theatre, 
onening Nov. 1, with Dulecie Gray, 
Roger Livesey, Michael Denison 
and Judy Campbell. “The Miracle 
Worker” vacates the house Satur- 
dav (28). 

Tom Arnold has been elected 
chairman of Assn. of Touring & 
Producing Managers. 

George Devine, joint artistic di- 
rector, Royal Court, has been 
granted three months’ leave of ab- 
sence on medical grounds. Tony 
Richardson will take over. 


bery will 
House” at 





Marissa Mason and Jon Voight 
have succeeded Laurie Peters and 
Brian Davis, respectively, in the 
Brvuadway production of “Souna 
of Music.” 


five 


cidental. Young Schelsinger is a 
friend of Adler and his actress- 
singer wife, Sally Ann Howes, fea- 
tured femme lead in “Kwamina,” 
and when he offered to invest a 
“little” in the show, the song- 
writer suggested, “Why don’t you 
take it all? I'd rather not have a 
flock of bothersome partners.” 
Schlesinger returns to his Johan- 


nesburg base this weekend, and 
his longtime business associate, 
Richard Harmel, follows a few 


days later. The latter is now head- 
quartered in London, where he 
supervises the Schlesingers’ UK 
holdings—theatres, realty, invest- 
ments. Harmel was long associ- 
ated with the elder Schlesinger 
and is the financial anchor man. 
Among their other London inter- 
ests is a large stake in tollvision, 
via the Telemete: (Paramount) 
system. 

Both Schlesinger 
are high on pay-see. 
tude is that, unlike 
networks and seven 
key, cities eating up talent com- 
petitively, the tollvision medium 
permits a concentration of talents 
so that “.he program qualiy should 
improve.” Also, they contend, 
there can never be 100° 
tion,.so material may be replayed 
periodically 

The Schlesingers are also film 
financiers on both sides of the At- 
lantic. 


and Harmel 
Their 
three major 
channels in 


EXCAVATED CLASSICS 


Works of 1770s Due For 
Off-Broadway 
There's a coincidental aspect to 
the scheduled openings off-Broad- 
wav later this month of the mus- 
icals. “O Marry Me” and “All in 
Love.” Both are adapted from 
-comedy classics which preemed in 
London during the 1770s 
“Marry.” with book and Ivrics by 
Lola Persament and music by 
Robert Kessler, is based on 


Oliver Goldsmith's “She Stoops to| 


Concver,” first produced in London 
in 1773. The musical, slated to 
open tomorrow (‘Thurs.) at the 
Gate Theatre is due to be followed 


| Nov. 6 by the debut of “Love” at 


|the Martinique -Theatre 

“Love.” with book and Ivrics by 
Bruce Geller and music by Jacques 
| Urhont. is hased on Richerd Brin- 
'sley Sheridan's “The Rivals,” a 


atti- | 


satura- | 


Los Angeles. Oct. 24 

Backstage sanitary conditions in 
the Los Angeles area have im- 
proved considerably as a result of 
Actors Equity’s campaign, accord- 
ing to Lee Harris, the union's 
Coast representative. He says that 
two major offenders among the 
three big houses have complied 
Vu 1 ‘ UzQtenNs I 

The problem at the Biltmore, 
where Equity had complaints about 
the lack of showers for musical 
shows, was solved by simply open- 


aemanas 


ing a door that had not heen 
opened for years, he said. There 
were three showers -behind the 
door, Harris asserts. 


Condition at the Philharmonic 
Auditorium, owned by the Baptist 
Church, has also been improved 
by better lighting in dressing 
rooms and frequent sweepdowns., 
The Huntington Hartford Theatre 
posed no problem. 


Harris reports that the little 
theatres have also been cooperat- 
ing in the “cleanup,” with the 


Cahuenga Playhouse cited as an 
example. Here, the Equity official 
reveals, a trailer has been rented 
for toilet and dressing room facili- 
ties. 





It Varies on B’way 

Equity has issued no word in 
many months as to backstage con- 
ditions in Broadway theatres. 
After the showdown over the sit- 
uation at Majestic, N.Y., when the 
union refused to let the cast of 
“The Music Man” give a perform- 
ance, an intensive clean-up came 
paign was undertaken. 

The Shuberts, whose theatres 
had been particularly criticized, 
brought in Louis M. Simon, a for- 
mer executive secretary of Equity, 
to supervise the renovation effort. 
Since his recent resignation to 
open a legit theatre in Mineola, 
L.1., there has been no news of a 
suecessor. 

According to a British actor- 
director recently visiting the US., 
the backstage conditions at some 
of the Broadway theatres are 
almost as primitive as in the Eng- 
lish theatres, which he describes 
as unfit for human habitation. In 
other Broadway houses, the dress- 
ing rooms are clean and attractive, 
if not luxurious, he said. 

A special Equity committee as- 
signed to deal with backstage con- 
ditions has apparently issued no 
report for a year or more. The 
subject is now covered in the basie 
contract between Equity and the 
League of N.Y. Theatres. 


HERMAN LEVIN EYES 
‘WILL’ (ROGERS) BOOK 


Arnold Marquis, collaborator 
with vet tv scripter Don Quinn, on 





| “Will,” musical libretto based on 
Will Rogers, has been huddling 


| With Herman Levin on the project. 
| Marquis is still in New York. Quinn 
had to return last week after pow- 
| wowing with MCA on new tv proj- 
| ects. 

Because of the “new climate” in 
jtv there is talk also that Quinn's 
|“Halls of Ivy" may be revived as 
being more in tune with the new 
programming attitudes now cbtain- 
ing in video circles 


| CUEVAS BALLET DATES 


Six Nation Tour This Winter 
Not In U. S. Since 1953 


! 
| 
i Paris, Oct. 24. 
| International Ballet of the Mar- 
guis De Cuevas has lined up dates 
in Israel, Italy, Denmark, Finland, 
Spain, Belgium, Portugal and 
Greece this season. In spite of tis 
American foundation, via the 
backing of the late Marquis’ wite, 
Margaret Rockefeller Strong, that 
was, there are no U.S. dates forth- 
coming as yet. Troupe has only 
played the U. S. once, in 1953 
Dancers include Rosella High- 
tower, Serge Golovine, Nicholas 
Polajenko, Genia Melikova and 
Rudolf. Nurevev, the Russe dancer 
of the Leningrad Kirov Ballet 
who defected to West last summer 
and joined the Cuevas group 
James Slevin, on ijeave {rom 
Frederic Brisson N. Y. office, was 
business manager of Cuevas dur- 
ing the June-September resort 
dates in France. He has returned 
to Manhattan. 
| Harry Horner is set designer for 
(“Midget on Stilts.” 
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stage two one-acters by Margaret 
e e Thomson, “Passages” and ‘Make- So The Sa 
Legit Bits Current one-niter next Monday Vy y 

ace’ lackouts,” Theatre 

‘90) at rs yi Play- “I've reached an age when I should think of saving. I was ex- 

house, N.Y. cited about coming here because Broadway symbolizes success. 

: But the money angle is an illusion. When you're through paying 

It actor - playwright- director ager and John Maxton-Graham) taxes, you don’t get any more than at home.”—William Squire, 

Michael! Mac Liammoir, who ap- stage manager of “Night of the 4 Welsh-born costar of “Camelot,” as quoted by Frances Herridge in 

peared on Broadway last season in} Iguana.” | Shows on i way the N.Y. Post. 


show, “The Import-! 
Oscar,” began a 
nine-week tour of U. S. colleges 
and universities last week in 
Princeton. The tour is under the 
management of S. Hurok. 

The Lutheran Foundation for 
Religious Drama, Inc., plans a De- 
cember production at the Episco- 
pal Chapel of the 
N.Y., of “A Cradle of Willow,” a 
play by Dorothy Wright, previously 
presented in England on BBC Tele- 
Vision 


Maury Tuckerman is planning an) 
off-Broadway theatre-cabaret pro- 
duction next spring of “The Way-! 
ward Way,” the musical version of | 
“The Drunkard.” 

The staff for David Kitchen’s up- 
coming tour of “World of Suzie 
Wong.” which opens Friday (27) in 
Norfolk, Va., includes James Pres- 
ton, general manager; Ralph Lycett, | 
general press representative; Ed {| 
Douglass. producer's assistant; W. | 
Broderick Hackett, stage manager, | 
Philip Cusack, assistant, and Bar- | 
bara Roberts and Beatrice Sheets, | 
secretaries. | 

George Eckert is production 
manager for Edwin Lester’s Civic | 
Light Opera presentation of “Guys 
and Dolls,” current at the Philhar- 
monic Auditorium, Los Angeles. | 

Theatre 12, charging an admis-, 
sion fee of $1 for all seats, | 
has launched Dollar Theatre at the , 
Cafe Manzini in Greenwich Vil-; 
lage with a double-bill, “Enigma” | 
and “And Now 
Aaron Fine. 

Legit pressagent David Lipsky 
will present Dorothy Raedler’s | 
American Savoyards in a 24-week | 
season of Gilbert & Sullivan offer- , 
‘ings, plus other operettas, at the | 
Jan Hus Auditorium, beginning 
tomorrow night (Thurs.). | 

Kenneth Janes, a director-actor- | 
playwright, has succeeded Adolphus 
Sweet as director of the Minor, 
Latham Playhouse at Barnard Col- 
lege, N. Y. 

Sal Mineo will appear in “Some- 
thing about Soldier.” 

Bert Parks, replacement lead in | 
the Broadway production of ‘Music 
Man,” will repeat the title role in 
the musical at the Paper Mill Play- | 
house, Millburn, N. J., for five 
weeks beginnnig Oct. 23. 

Pat Stanley has been set as 
femme lead in “Sunday in New 
York,” in which Conrad Janis wil! 
also appear. 

“Bella.” a musical with book and | 
lyrics by Tom O'Malley and music 
by Jane Douglass, is scheduled for 
a Nov. 7 opening at the E. 11th St. | 
Theatre, N.Y., under the produc- 
tion auspices of Lance Barklie and 
Ned Hendrickson. The staff for the 
offering includes Richard C. Shank, 
director; Don Sky, choreographer; 
Richard B. Hughes, set and light-| 
ing designer, and Doreen Acker-)| 
man, costume designer. | 

Howard Barker, Cynthia Baer 
and Rebert Chambers, coproducers | 
of the off-Broadway presentation, 
“Little Mary Sunshine,” have, 
scheduled a Dec. 27 opening at the 
Orpheum Theatre, N.Y., for their| 
next presentation, “Madame Aph- 
rodite.””. a musical with book by 
Tad Mosel and music and lyrics) 
by Jerry Herman. 

The Phoenix 74th St. Theatre, | 
N_Y., has scheduled a mid-January , 
opening for “Who'll Save the 
Ploughboy,” which will mark the} 
legit debut of the play's author, | 
tv-film scripter Frank D. Gilroy. | 
Dan Petri wiil direct. 

Hu Yung-fang and his sister, 
Hu Hung-yen, leading Chinese 
actors, arrived Oct. 16 from Hong | 
Kong to prepare for their produc- 
tion of the 14th century Chinese 
drama, “The Butterfly Dream,” | 
which they'll present in a transla- | 
tion by A. C. Seott with American , 
actors at the Institute for Advanced 
Studies in the Theatre Arts, N. Y., | 
for eight performances starting 
Nov. 30. The N. Y. presentation | 
will be preceded by performances , 


his one-man 


ance of Being 


' 


| Douce,” 


“The Sun Doctors,” a second 
novel by Robert Shaw, currently 
appearing on Broadway in “The 
Caretaker,” was published last 
week by Harcourt Brace. 

Oscar Brand and Paul Nassau 
have been commissioned by 
Michael Stewart and Sidmore 
Parnes to write the score and 


Broadway production of a musical 
version of Marguerite Cullman’s 
book, ‘‘Ninety Dozen Glasses.” 
“Put It In Writing” is the new 
title for “Top of the List,” the 
revue Robert Weiner is currently 
assembling for presentation this 
season at George and Oscar Mari- 


jenthal’s Happy Medium, Chicago.) 
\“Medium Rare,” the first Happy} 
Medium presentation, also pro- 


| duced by Weiner, is now in its 16th 


month at the spot. 
Art Smith has a lead role in the 
revival of “Diff'rent.”. which 


ovened last night (Tues.) at the 


Mermaid Theatre, N. Y. 

James Hay is stage manager and 
Merrill Sindler set designer for 
the William Saroyan double-bill 
opening next Sunday night (22) at 
the East End Theatre. 


“Toinette,” a musical adaptation | 
with book and lyrics by J. I. Rodale | 
and music by Deed Meyer of| 
Moliere’s ‘La Malade Imaginare.” | 


is scheduled to be produced off- 
Broadway by Rodale at an un- 


designated theatre late in Novem-| 


ber. The musical was tried out last 


the News,” by summer at the Cecilwood Theatre, | ately 


Fishkill, N. Y. 

Joe Cavallaro and Jud Boykin 
plan a Broadway production of 
“The Individual,” play by David E. 
Durston, a former radio-tv scripter- 
producer and 


“South of Heaven,” a six-char- 
acter Negro musica: with book and 
lyrics by Tom O'Malley and music 
by Bob Strum, ts planned for off- 
Broadway production next Febru- 


| ary by Lance Barklie. 


Raoul Appel, director-choreogra- 
pher, has packaged a new revue, 
“Broadway in a Suitcase.” for a 
one-year State Dept. cultural ex- 


change tour of Orient and Europe. | 
| The show opens Dec. 12 in Tokvo 


The road company of “Irma La 
starring Juliet Prowse 
and Clive Revill, opens Jan. 2 at 
the Biltmore Theatre, Los Angeles, 
as third entry of the eight-play 
Theatre Guild-American Theatre 
Society subscription series 

Robert Rossen is writing a play, 
“Stones from a Fallen Idol,” 
aimed as a starring vehicle for 
George C. Scott and Colleen Dew- 
hurst next season. 

Novelist Merle Miller will write 
the book for “Barnum,” the musi- 
cal, which Alexander H. Cohen 
plans presenting on Broadway next 
season with music and lyrics by 
Marian Grudeff and Raymond 
Jessel. 

William and Jean Eckart will 
design the set for “Take Her, She's 
Mine.” 

Morton Gottlieb, general 
ager of Bonard Productions, is 
back in New York after a week 
in London for confabs in connec- 
tion with contemplated London 
editions of the firm's ‘‘Sail Away” 
and “Thurber Carnival.” 

James Russo, former production 
partner of Michael Ellis, is now 


production stage manager of 
“Come Blow Your Horn,” having 
succeeded James Hammerstein, 


who withdrew from the assign- 
ment to prepare for the ski season 
at his Hunter Mountain (N. Y.) 


Lodge. Ellis is coproducer of | 
“Horn” with William Hammer- 
| stein. 


J. Lee Thompson will produce 
and direct “A Country Dance,” by 
British playwright James Kenna- 
way, both in London and Broad- 
way. Susannah York will star in 
both productions. The Gotham 
opening is slated for late 1962. 


menrber of the 
| BBD&O ad agency. | 


man- | 


Aaron Appleby, vice-president 
of the Dean L. Burdick Associates 
partnered with 


Nov. 27 and 28 at the auditorium 
of the Library of Congress, Wash- | 
ington. jad agency, is 
Sam Roseman, after 40 years as, Leonard Key itn 
house propertyman for the Music| Broadway presentation of a musi: 
Box Theatre, N. has moved 


over to the Helen Hayes Theatre,| book, “The Night They Raided 
N. Y., in the same capacity. Minsky’s.” 
Tom Kilpatrick is company man- Rouben Ter-Arutunian is set 


ager, Randy Brooks stage manager | and costumer designer for “A Pas 
| 


and Vineent Donahue assistant; sage to India.” 
stage manager of “Daughters of; William Francisco, coproducei 
Silenc>.” and director of the off-Broadway 


Cooper is general wei musical, “The Sap of Life,” will 


Irving 


the projected | 


cal version of Rowland Barber's | 


gum Continued from page 60 aus 


|A Cook for Mr. General 
erupts with one of the funniest 
| third acts in several years. When 
| Steven Gethers finally gets several 
| of the blissfully daffy characters 
/on the witness stand in the court 
| martial scene of this stage adapta- 


Intercesion, | adaptation for their contemplated | tion of his television comedy, he 


| quickly has the audience in 


| stitches. 

{| But although that uproarious 
| trial scene goes a long way to- 
ward redeeming an _ ineffectual 


| play, it probably won't make a 
| boxoffice hit of the William Dar- 
rid, Eleanore Saidenberg & Leon- 
ard Ruskin production. It could 
provide the kernel of an enter- 
taining picture, however, and it 
should convulse a good many audi- 
!ences at stock presentations. 

“A Cook for Mr. General” would 
seem fresher and more amusing if 
such service shows as “Mister 
Roberts,” “South Pacific,” ‘The 
Teahouse of the August Moon” 
and “No Time for Sergeants,” as 
well as the “Sergeant Bilko” tv 
series, hadn't already worked the 
field so thoroughly. Through its 
first two acts, “Mr. General” cov- 
ers familiar ground. 

In the third act, however, when 
the rampaging eccentrics take 
charge of the trial, they turr the 
proceedings into a shambles and 
the theatre into pandemonium. 
There is a touching bit immedi- 
afterward, as the hero-de- 
| fendant, a huge, powerful, incred- 
ibly gentle G.I., blurts out 4 heart- 
|felt endorsement of his com- 


| mander, and then proudly recites | 


typical Army rigamorole to prove 
his point. 

It’s transparently contrived, ter- 
ribly corny and surprisingly good. 
So is the final scene, as the seem- 
ingly hopeless- misfits at the re- 
habilitation center on a Pacific 
Island during World War II are 
miraculously transformed into a 
well-trained unit, and a carefully 
concocted laugh-line brings down 
| the curtain. But despite it's lively 
| finish, “Mr. General” is for the 
most part an inept show. 

It may also be pertinent to raise 
the question of taste in making 
psychiatric cases the object of 
laughter. Comedy often involves a 
certain amount of risk, as Howard 
Lindsay and Russel Crouse were 
nervously aware when they pro- 
| duced “Arsenic and Old Lace” and 
as John Patrick presumably learned 
ito his discomfort some years ago 
with “The Curious Savage.” 

Probably no one will find any- 
| thing offensive in “Mr. General,” 
for the humor does not seem to be 
at the victims’ expense, although 
several of the bit characters pre- 
sent a rather unprepossessing ap- 
pearance. So while video scripter- 
playwright Gethers may be on 
shaky ground with this jape about 
mentally-emotionally disturbed 


cases, he seems to have avoided 


| trouble. 

Several of the key actors in the 
show are repeating the roles they 
played in the original air version. 
Bill Travers has been imported 
frém London to star again as the 
| vaguely comprehending, stubborn- 
ly honest G.I. who wins his PFC 
stripe by preparing tasty Greek 
food for the General. 


enough to be credible as the giant | ering most of northeast Ohio. 


whose impulsive knockouts keep 
getting him thrown into the brig, 
and he combines the right physical 








“I haven't worked with many directors. I have usually directed 
myself. But I think that of those I have worked with, Tyrone Guthrie 
impresses me the most. He drove me mad, on occasion. But he 
is very stimulating.”"—Actress Eva Le Gallienne, as quoted by 
Donald Mainwaring in the Christian Science Monitor. 





“To last, you have to keep healthy in body and mentally alive. 
You have to keep interested im other people, and to remember 
that you are no bigger an actor than you are a person. I think it’s 
unwise if you become too involved in just the amusement world. 
You warp yourself as a person if you do. ‘chat is a pitfall to avoid&k 
The more interested you become in others the better you become 
in your own job.""—Fredric March, star of the upcoming Broad- 
way show, “Gideon,” as quoted by Hal Boyle in the N. Y. World- 
Telegram. 





“I have to have action—it’s sort of an emotional thing. They 
say I'm trying to be flamboyant or something. The reason for it 
is, first of all, I've been lucky to find so many things I like at the 
moment. The second reason is a deeper one. I find it to difficult 
after having worked for months—in some cases two or three years 
—on a musical, to face the judgment of a relatively small group of 
men on opening night. I'm not complaining, but it’s important to 
me to know that at the moment I have another one coming up— 
others in production.” — Broadway producer David Merrick, as 
quoted in a no-byline taped interview, “Whose Cause for Alarm?” 
in Show Business Illustrated. 





“Some of my best performances have been given when I was 
totally unaware of the audience. If we can’t make contact with 
them, we just enjoy one another, and most of the time that draws 
the audience to us."—Comedienne Barbara Harris, a member of 
the cast of the improvisational revue, “From the Second City,” as 
quoted by Robert Wahls in the N.Y. Daily News. 





“To me, acting is the art of impersonating an author’s character 
so as to translate into living form upon the stage. To do this, 
the actor must develop sensitivity, but not self-indulgence; a strong 
temperament governed by self-discipline, and a flexibility for using 
every quality of voice, bodily movement, recollection, and imagina- 
tion at his command. 

“With the director's help, he must learn to practice economy, 
selectivity, and give a clarity of line and progression — but all 
these directed by his own very individual and personal approach 
to the character and its emotions. He must become quickly aware 
of the style of play he is acting in, and find the best style to match 
it in his own method of acting in that particular play. He must try 
to go out to meet the character, draw it to him, digest it, and finally 
project it out again in his own simplest possible terms. 

“In executing this completed, complicated, process, he must 
take careful note of. the balance and emphasis in his composition, 
just as painters and musicians do. Unlike them, however, he cannot 
fix anything inevitably. He must be constantly alive to changes of 
pace, mood, and colour, both in himself, his fellow-actors, and his 
audiences. 

“He must be able to repeat his effects with apparent naturalism, 
but not with photographic realism, so that the scaffolding of his 
conception is always firm, but the decorations and incidentals, 
provided these do not interfere with the author's intentions or the 
dovetailing with the other actors, may be flexible and capable of 
many tiny variations, thus avoiding the dangers of staleness and 
monotony in a long run. He must be heard... seen... and under- 
stood.""—Actor-director John Gielgud, as quoted by Harold Hobson 
in the Sunday Times of London. 


“I'm totally and utterly confused. I still think it’s a funny show, 
and so far, everyone who has commented to me about it, except the 
critics, liked it. I can’t understand the vicious, uncalled for con, 
— review. Perhaps in three months I'll be able to figure 

out. 

“A law should be passed that nobody be allowed to be a critie 
after the age of 35, unless they drink, because if they’re not sober, 
perhaps they'll forget playing God long enough to go back to being 
people.” —Theodore Flicker, prodicer of the recent off-Broadway 
musical, “I Want You,” as quoted by William Wolf in the Asbury 
Park (N.J.) Sunday Press. 
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Priest-Impresario Wised Up 
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grabbing all the best play-dates at! how to use smiling diplomacy to 
Public Hall and 3,000-capacity Mu- | get what he wanted for Carroll U. 
sic Hall for his own series. It’s no, undergraduates. He was helped 
secret that he has threatened to!along the line by the influential 


|scalp or ban slickers in New York | alumni association, college depart- 


concert talent-booking agencies if mental heads who made selections 
they violate his contracts calling and schedules, a woman’s commit- 


He’s big | for exclusive rights in an area cov-| tee and an aggressive J. C. U. stu- 


|dent body that knew how to ring 

“That’s just good business prac-|door-bells to sell tickets. This 
tice to protect my rights and any | marks Carroll U.’s 75th birthday 
boxoffice pull in nearby’ key|and its fourth season of concert at- 


stature and deceptively effortless | cities,” as Bernardi explains it. “I | tractions. 


| comedy skill for the part. 

Roland Winters, also a draftee 
from the tv original, is perhaps un- 
necessary irascide as the com- 
mander of the collection of exas- 
perating screwballs, but he ulti- 
mately thaws agreeably. There are 


capable supporting portrayals by | 


John McGiver, Alan Bunce and 
Thomas Carlin as officers who 


barely manage to retain their san-|and Johnny Mathis, and Mort Sahl 


| 
| 
| 
| 


have to take some unprofitable From all surface appearances, 
cats and dogs to get the kind ot | Seeman has buried the hatchet 
big money-makers I need to sus-| by quietly helping colleges in this 
tain the association, and I won't|region to secure good bookings 
stand being double-crossed by|that might not fit into his sched- 
bookers playing into potential ule. This has made everybody 
rival's hands.” happy in the ivy league, particu- 
That threat has been extremely |larly Berea’s nearby Town and 
effective in capturing such sure-|Gown Association, which has been 
fire recent bookings as Montovani| heroically struggling to establish 
similar programs of its own. 


ity amid the antic tumult, and by | next Saturday (28), Fred Waring 
Gerald O'Loughlin, Roberts Blos- | Nov. 4, Miriam Makeba and Chad 


|som, George Furth and 
unidentifiable others as assorted 
privates who couldn’t care less 
about rationality. 

Fielder Cook, a television and 
film director, has staged the per- 
| formance on a somewhat routine 
|level, although setting up the 


| howls in the trial scene adrotly. 


| Will Steven Armstrong has de- 
| signed the elaborate, mobile 
} scenery. Hobe. 


several | 





Mitcheil Trio Nov. 5 and Mazowsze 
dancers and singers from Warsaw 


Nov. 11-12; Stratford Canadian 
production of “Pirates of Pen- 
zance” Nov. 17, New York City 


Opera Co. in “Madame Butterfly” 
Nov. 18 and “Mikado” Nov. 18; 
Harry Belafonte Folk Singers Nov. 
25 and Birgit Nilsson Nov. 26. 

In face of such competition, Fa- 
ther Hughes quickly got hep te 
booking tricks, showmanship and 


This is a campus town, built 
around the conservative musical 
| Baldwin-Wallace College. Sponsors 
lof T. & G. feel that their listings 
should feature more modern, pop- 
ular entertainers to balance the 
college’s steady diet of Bach and 
Beethoven, but they were caught 
in a squeeze play in a booking war 
until Manhattan talent agencies 
found enough attractions to satisfy 
a half-dozen show-conscious col- 
leges around Lake Erie's rich lode- 
stone shores. 
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Road: ‘Sound $137,286 in 10, Dallas; 
‘Kean’ $72,438, ‘Garden’ $8,412, Philly; 


Lena $72,668 in 


Business was big for a number of , 


road shows last week, notably | 
“Sound of Music,” which ended its | | 


Dallas stand with a 10-perform- | 
ance take of $137,286. The touring 

Lena Horne show got off to a wow 

start in Toronto and the Broadway- 

bound musicals, “Gay Life” and | 

“Kean” continued powerful in De- | 
troit and Philadelphia, respec- | 

tively. The “Kean” gross of $72,- | 
438 was a house record for the | 

Shubert Theatre. 


“Gypsy” had another sock ses- 
sion in Los Angeles and has ex- 
tended its stay there a fortnight to 
Nov. 25. Also smash was the New 
York company of “Bye Bye Birdie” 
in the second week of its Boston 
outing. Several straight plays also 
did well. “Toys in the Attic” was 
top-grosser in that category with a 
take of $38,524 for the second week 
of its fortnight stand in Washing- 
ton. 

Skimpy takes were registered by 
some shows and there was one cas- 
ualty, “Short Happy Life,” which 
folded last Saturday (20) at the 
conclusion of a three-week test run 
in Los Angeles. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
F with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in 
clude 10% Federal Tax and local 
tar, if any, but as on Broadway 
grosses are net: i.e., exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 


BALTIMORE 
Thurber Carnival (R) ($4.88; 
1,819; $51,132) (Imogene Coca, Ar- 
thur Treacher, King Donovan). 
Previous week, about $27,979, six- 
performance split. 
Last week, $15,546. 





BOSTON 

Bye Bye Birdie (N. Y. Co.), Shu- 
bert (MC-RS) (2d wk) ($6.50-$7.50; 
1,717; $65,000). Previous week, 
$61,249 with Theatre Guild-Amer- 
ican Theatre Society subscription. 

Last week, $64,745 with TG-ATS 
subscription. 


Complaisant Lover, Colonial 
(C-T) ($4.95-$5.50; 1,685; $47,000) 
(Michael Redgrave, Googie With- 
ers, Richard Johnson). Previous 
week, $20,576 for five perform- 
ances, Shubert, New Haven. 

Last week, $28,464 with TG-ATS 
subscription after opening here 
Oct. 16 to two favorable reviews 
(Durgin, Globe; Maloney, Travel- 
er), one mild nod (Hughes, Herald) 
and two unfavorable (Madocks, 
Monitor; Norton, Record). 


Write Me a Murder, Wilbur 
(D-T) (2d wk) ($4.95-$5.50; 1,241; 
$36,610) (James Donald, Kim Hun- 
ter, Denholm Elliott, Torin Thatch- 
er, Ethel Griffies). Previous week, 
$18,883. 

Last week, $21,993. 


NEW HAVEN 
Tenth Man. Shubert (D-RS) 
($4.80; 1,650; $44,600). Previous 
week, $30,401 with TG-ATS sub- 
scription, Ford’s, Baltimore. 
Last week, $21,583. 





CHICAGO 
Best Man, Blackstone (D-RS) 
(4th wk) ($5.50-$5.95; 1,447; $45,- 


000) (Melvyn Douglas, Frank Love- 
joy, James Westerfield). Previ- 
ous week, $32,605 wtih TG-ATS 
subscription. 

Last week, $30,910 with TG-ATS 
subscription. 


Bye Bye Birdie, Erlanger (MC- 
RS) (7th wk) ($6-$7; 1,380; $50,500); 
Previous week, $52,013. 

Last week, $49,929. 


My Fair Lady, Shubert (MC-RS) 
(5th wk) ($5.50-$6.60; 2,100; $71,- 
500) (Ronald Drake, Caroline Dix- 
on). Previous week, $55,358. 

Last week, $54,547. 


CLEVELAND 
Miracle Worker, Hanna (D-RS) 
($4.40-$6.60; 1,515; $32,000). Previ- 
ous week, $16,154, Shubert, Cin- 
cinnati. 
Last week, $23,605. 








/1,760; $62,000). 
|$52.533 with TG-ATS subscription, 





CINCINNATI 
Gypsy (2d Co.), (Shubert (MC- 
RS) ($4-$5.70;. 2,000; $62,000) 


Toronto Getaway 


(Mitzi Green). Previous week, 
$30,139, Nixon, Pittsburgh. 
Last week, $33,937 with TG- 


ATS subscription. 





DALLAS 

Sound of Music, State Fair Mu- 
sic Hall (MD-RS) (2d wk) ($4.95; 
4.120) (Florence Henderson). Pre- 
vious week, $108,266 for 10 per- 
formances. 

Last week, $137,286 for 10 per- 
formances. 





DETROIT 

Gay Life, Fisher (MC-T) (3d wk) 
($6.95; 2,081; $8000) (Walter 
Chiari, Barbara Cook, Jules M@n- 
shin). Previous week, $73,018 
with Fisher Playgoer subscription. 

Last week, $74,160. with TG-ATS 
subscription. 


LOS ANGELES 
Guys and Dolls, Philharmonic 
(MC-RS) (5th wk) ($5.90-$6.75; 


2.670; $83,400) (Dan Dailey, Shel- 
ley Berman, Pamela Britton, Con- 
stance Towers). Previous week, 
about $79,500 with Civic Light Op- 
era subscription. 

Last week, around $79,300 with 
CLO subscription. 

Gypsy (N. Y. Co.), Biltmore (MC- 
RS) (3d wk) ($6.75; 1,636; $65,000) 
(Ethel Merman). Previous week, 
$64,012 with TG-ATS subscription. 

Last week, $66,126. 

Short Happy Life, Hartford 
(D-T) (3d wk) ($4.95-$6; 1,032; 
$36,800) (Rod Steiger). Previous 
week, about $8,800. Folded here 
last Saturday (21). 

Last week, about $13,500. 


MILWAUKEE 


Music Man, Pabst (MC-RS) (ist 
wk) ($6-$6.50; 1,623). Previous 


week, $50,597, American, St. Louis. 
Last week, $51,043 with TG-ATS 
subscription. 


PHILADELPHIA 

Evening With Yves Montand, 
Forrest (Solo) (Ist wk) ($4.50-$5.40; 
1,760; $50,724). Previous week, 
$51,957 for nine performances, St. 
Dennis, Montreal. 

Last week, $15,770 for six per- 
formances after opening here Oct. 
16 to three endorsements (Gaghan, 
News; Murdock, Inquierer; Schier, 
Bulletin). 

Garden of Sweets, Walnut (D-T) 
(ist wk) ($4.80-$5.40; 1,349; $36,- 
000) (Katina Paxinou). 

Last week, $8,412 for five per- 
formances after opening here last 
Wednesday (18) to three unfavor- 
able reviews (Gaghan,: News; Mur- 
dock, Inquirer; Schier, Bulletin). 

Gideon, Locust (D-T) (lst wk) 
($4.80-$5.40; 1,580; $48,000) (Fred- 
ric March). Previous week, $4,783 
for opening performance Oct. 14. 

Last week, $27,389 with TG-ATS 
subscription. 

Kean, Shubert (MC-T) (2d wk) 
($6-$7.50; 1,878; $72,674) (Alfred 
Drake). Previous week, $51,738. 

Last week, house record, $72,438. 


PITTSBURGH 
Nixon (MC-RS) 
Previous 


FioreHo, ($6; 


week, 


Auditorium, St. Paul. 

Last week, $41,314 with TG-ATS 
subseription after opening here 
Oct. 16 to two raves (Fanning, 
Post Gazette; Monahan, Press). 


SAN FRANCISCO 

Rhinoceros, Alcazar ‘CD-RS) (3d 
wk) $4.85-$5.40; 1.147: $37,664) 
(Zero Mostel), Previous week, 
$24,975 with TG-ATS_ subscrip- 
tion. 

Last week, about 
TG-ATS subscription. 


TORONTO 

Lena Horne Show, 
(R-T) ($6; 3,200; $103,723). 

Last week, $72,668 after opening 
Oct. 16 to one rave ‘Cohen, Star), 
one qualified approval ‘Whittaker, 
Globe and Mail) and one unfavor- 
able review (Evans, Telegram). 

Taste of Honey, Royal Alexanda 
(D-RS) (2d wk) ($5.50; 1,525; $38,- 
103) (Hermione Baddeley, Grances 
Cuka). Previous week, $25,374 
with TG-ATS subscription. 

Last week, $26,888 with TG-ATS 
subscription. 


$24,800 with 





O'Keefe 


WASHINGTON 


Toys in the Attic, National 





(D-RS) (2d wk) ($4.95-$5.95; 1,683; 
$41,335) (Constance Bennett, Anne 
Revere, Scott McKay, Patricia 
Jessel). Previous week, $35,176 
with TG-ATS subscription. 

Last week, $38,524 with TG-ATS 
subscription. 


SPLIT WEEKS 

Advise and Consent (D-RS) (Far- 
ley Granger, Chester Morris). 
Previous week, $34,100, six-per- 
formance split. 

Last week, about $36,224 for 
seven performances: Regent, 
Grand Rapids, Monday (16), one, 
around $6,900; Morris, South Bend, 
Tuesday-Wednesday (17-18), two, 
about $13,000; Hartman, Columbus, 
Thursday-Saturday (19-21), 
$16,324 


La Plume de Ma Tante (R-RS). 
Previous week, $25,401 with TG- 
ATS subscription, Music Hall, 
Kansas City. 

Last week, 
eight 
Omaha, 


about $29,000 for 
performances: Paramount, 
Monday-Wednesday (16- 
18), four, around $17,500; KRNT, 
Des Moines, Thursday-Saturday 
(19-21), four, about $11,500. 


Musie Man (bus-and-truck) (MC- 
RS). Previous :veek, $50,767, seven- 
performance split. 

Last week, about $36,562 for 
seven performances: Capitol, 
Wheeling, Monday-Tuesday (16- 
17), two, $9,812; Keith’s, Hunting- 
ton, Wednesday-Thursday (18-19), 
two, $12,750; Civic, Charleston, 
Friday-Saturday (20-21), three, 
around $14,000. 


City Ballet Mineola Hit - 


N. Y. City Ballet registered a 
sellout $12,936 in three perform- 
ances last Friday-Saturday (20-21) 
at the Mineola (L. I.) Theatre. The 
1,200-seater, which reverted from 
films to a legit policy last Septem- 
ber, has the touring “Taste of 
Honey” booked for four evening 
performances and two matinees 
Nov. 8-11. 

The top for the ballet offering 
was $4.20. 








Robbins Troupe $26,186 

Jerome Robbins’ Ballets U.S.A. 
grossed $26,186 last week in the 
second frame of a_ three-week 
stand at the ANTA Theatre, N.Y. 

The previous week’s take for 
seven performances was $29,276. 


London Legit Prod. 


=a Continued from page 2 = 





January will be a modest budget 
production because we aim to 
make it as simply as it is done on 
stage. I am starting production 
without a distribution guarantee, 
and the film will be released as a 
road show attraction,” Delfont 
said. 

Second property will be an 


$840,000 job called “The King Was. 


In The Counting House” and will 
star Newley and Davis Jr. Finally, 
Secombe will star 1n a lavish ver- 
sion of the pantomime, “‘Humpty 
Dumpty,” his first pic project since 
his debut in the disappointing 1958 
release of “Davy.” 





Off-Broadway Shows 


(Figures denote opening dates) 


Balcony ‘Rep.), Circle = Squave (3-3-60) 
Blacks, St ~~ (5-4-6 

Connection, Living a (9-12-61). 
Diff‘rent, Mermaid (10-17-61). 

Dream & Bessie, Cherry — * ieee 
Fantasticks, Sullivan St. (5-3-60 

Ghosts, 4th St. (9-21-61). 

Happy Days, Cherry Lane (9-17-61). 
Harry Stoones, Gramercy (10-21-61). 
Mary Sunshine, Players (11-18-59). 
Misalliance, Sheridan Sq. (-25-61). 
Premise, Premise (11-22-60). 

Red Eye, Provincet’n Playh’se (6-12-61) 
Sap of Life, 1 Sher. Sq. (10-2-61). 
Threepenny Opera, de Lys (9-20-55).” 

2 by Saroyan, East End (10-22-61). 
SCHEDULED OPENINGS 
American Savoyards, Jan sy (10-26-61). 

© Marry Me, Gate (10-27-6 

Go Show Me Dragon, Midway (10-27-61). 

Buskers, Cricket (10-30-61) 

Clandestine, Actors (10-30-61). 

Go Fight City Hall, Mayfair 11-2-61). 

Time, Gentiemen, Strollers (11-461). 

All in Love, Martinique (11-6-6)). 

Bella, E. 11th St. (11-7-61). 

Sharen’s Grave, Maidman (11-8-61). 

Auto Graveyard, 4ist St. (11-13-61) 

Shadows of Heroes, York (11-1461). 

Apple Living Theatre (11-15-61). 

Red Roses, Greenwich Mews (11-20-61). 

Androcies-Police, Phoenix (11-21-61). 

Shadow ef Heroes, York (12-5-61). 

Fortuna, Provincetown (12-14-61) 

Madame Aphrodite, Orpheum 12- 27-61). 
CLOSED 

Cave Dwellers, Mews (10-15-61); closed 

last Saturday (21) after six perform- 

ances. 

One Way Pendulum, E. 74th St. (9-18-61); 

closed last Sunday (22) after 40 per- 

formances. 

Pirates of Penzance, Phoenix (96-61); 

closed last Sunday (22) after 202 per- 

formances. 

Under Milk Wood (Rep.) Circle (3-29-61); 

closer last Sunday (22) after 202 per- 

formances. 





four, | 


}out Really Trying,” 


B'way Spotty, But Seven Shows SRO: 


‘Shot $22,730 (6), 


Milky Way’ $9,104, 


Ride’ $45,539, ‘General’ $14,263 in 6 


Broadway was uneven last week. 
Some shows registered healthy 1n- 
creases, several dropped substan- 
tially‘and others held fairly steady. 


A few of the new entries aren't 
showing much strength at the box 
office and presumably won't be 
around too much longer. 

There were seven sellouts 
last week, “Camelot,” “Carnival,” 


“How to Succeed in Business With- 
“Mary, Mary,” 


|““Milk and Honey,” “Sail Away” 
jand “Sound of Music.” “Come 
|Blow Your Horn” continued to 


pick up steam registering its big- 
gest gross to date in its 35th frame 
last week. 

The 5% city tax on legit tickets 
was repealed with the signing last 
Friday (20) by Mayor Robert F. 
Wagner of a bill abolishing the 
tariff. The move will not result in 
reduced admission prices since the 
remitted tax is to be diverted to a 
pension and welfare fund for all 
legit unions. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta), Rep. (Repertory), DR 
(Dramatic Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Asterisk denotes show had cut- 
rate tickets in circulation. 


*Blood, Sweat and _ Stanley 
Poole, Morosco (C) (3d wk; 20 p) 
($6.90-$7.50; 999; $41,960) (Darren 
McGavin). Previous week, $14,364. 

Last week, $14,201. 


Camelot, Majestic (MC) (46th 
wk; 369 p) ($9.40; 1,626; $84,000) 
(Julie Andrews, William Squire). 
Previous week, $84,035. Helena 


‘Scott will sub for Miss Andrews 


when the latter vacations for two 
weeks starting tomorrow (Thurs.). 
Last week, $84,022. 


Caretaker, Lyceum (CD) ‘3d wk; 
21 p) ($6.90-$7.50; 955; $32,582) 
(Donald Pleasance, Robert Shaw, 
Alan _ Bates). Previous week, 
$20,590. Alex Davion takes over 
next Monday (30) for Bates, who 
returns to England to fulfill a 
film commitment. 

Last week, $24,453. 


Carnival, Imperial (MC) (28th 
wk; 220 p) ($8.60; 1,428; $68,299) 
(Anna Maria Alberghetti). Previ- 
ous week, $68,338. 

Last week, $68,375. 


Come Blow Your Horn, Atkinson 
(C) (35th wk; 277 p) ($6.90-$7.50; 


1,090; $43,522). Previous week, 
$28,758. 
Last week, $29,615. 


Cook for Mr. General, Playhouse 
(C) (Ist wk; 4 p) ($6.90-$7.50; 994; 
$37,000) (Bill Travers). 

Opened last Thursday (19) to 
three favorable reviews (Chapman, 
News; Nadel, World-Telegram; 
Watts, Post) two unfavorable 
‘Coleman, Mirror; Kerr, Herald 
Tribune) one no-but-yes (McClain, 
Journal-American) and one incon- 
clusive (Taubman, Times) 

Last week, $14,263 for four 
performances and two previews. 


Do Re Mi, St. James (MC) (39th 
wk; 312 p) ($8.60-$9.50; 1,615; 
$69,500) (Phil Silvers). Previous 
week, $61,856. 

Last week, $64,712. 


Do You Know the Milky Way?, 
Rose (D) (1st wk; 8 p) ($6.90-$7.50; 
1,162; $46,045) (Hal Holbrook, 
George Voskovec). 

Opened Oct. 16 to two favorable 
notices ‘Taubman, Times; Watts, 
Post) and five unfavorable (Chap- 


man, News; Coleman, Mirror; 
Kerr, Herald Tribune; Levinson, 
World-Telegram; McClain, Jour- 
|nal-American). 

Last week, $9,104. 

Everybody Loves Opal, Long- 





acre (C) (2d wk; 13 p) ($6.90-$7.50; 

1.101; $40,019). Previous week, 

$10,271 for five performances. 
Last week, $10,319. 


*Far Country, Music Box (D) 


{(29th wk; 231 p) ($6.90-$7.50; 
1,101; $40,107) ‘Kim Stanley, 
Steven Hill, Ludwig Donath). Pre- 


|vious week, $20,445. 
| Last week, $20,453. 


| Fiorello, Broadway (MC) (99th 
wk; 787 p) ($5-$7.50; 1,900; $59.- 
000). Previous week, $43,807: 


|Closes next Saturday (28). 
Last week, $42,643. 


From the Second City, Royale 
(R) (4th wk; 31 p) ($6.90-$7.50; 999; 
$41,158). Previous week, $17,450. 

Last week, $17,594. 


How to Succeed in Business 
Without Really Trying, 46th St. 
(MC) (1st wk; 9 p) ($9.60; 1,342; 
$66,615). Previous week, $33,689 
for opening performance and three 
previews. 

‘Last week, $63,371 with take cut 
by second night press list and 
theatre party commissions. 


*Irma La Douce, Plymouth (MC) 


(56th wk; 444 p) ($8.60; 999; $48,- 
250) (Elizabeth Seal, Denis Quil- 
ley). Previeus week, $40,327. 
Moves next Monday (30) to the 
Alvin, 

Last week, $40,980. 

Let It Ride, O'Neill (MC) (2d 
wk; 12 p) ($9.60; $1,050; $54,508) 


(George Gobel, Sam _ Levene). 
Previous week, $27,606 for four 
performances and one preview. 
Management claims musical cost 
about $327,000 to open in New 


York and can break even at 
around $34,000. 
Last week, $45,539 with take 


cut by theatre party commissions. 


Mary Mary, Hayes (C) (33d wk; 
260 p) ($6.90-$7.50; 1,139; $43,380} 
(Barbara Bel Geddes, Barry Nel- 
son, Michael Wilding). Previous 
week, $43,446. 

Last week, $43,444. 


"Milk and Honey Beck (2d wk; 
15 p) ($8.60-$9.60; 1,280; $63,400) 
(Robert Weede, Mimi  Benzell, 
Molly Picon). Previous week, $56,- 
303 for seven performances and 
one preview. 

Last week, $61,327 with take cut 
by theatre party commissions 


My Fair Lady Hellinger (MC) 
(292d wk; 2,326 p) ($8.05; 1,551; 
$69,500) (Michael Allinson, Margot 
Moser). Rosemary Rainer is pinch- 
hitting for Miss Moser, who re- 
turns from a two-week vacation 
next Monday (30). Previous week, 
$53,803 


Last week, $51,463. 


Purlie Victorious, Cort (C) (4th 
wk; 28 p) ($6.90-$7.50; 1,155; $41,- 
000). Previous week, $19,963. 

Last week, $18,863. 


Sail Away, Broadhurst (MC) (3d 
wk; 23 p) ($8.60-$9.40; 1,214; 
$58,500). Previous week, $58,134. 

Last week, $58,011 with take cut 
by theatre party commissions. 


Shot in the Dark, Booth (C) ‘ist 
wk; 5 p) ($6.90-$7.50; 807; $33,000) 
(Julie Harris). 

Opened last Wednesday night 
(18) to five endorsements (Chap- 
man, News; Kerr, Herald Tribune; 


McClain, Journal-American; Nae 
del, World-Telegram; Watts, Post) 
and two negative notices (Cole- 


man, Mirror; Taubman, Times). 
Last week, $22,730 for five per- 
formances and one preview. 


Sound of Music, Lunt-Fontanne 
(MD) (95th wk; 756 p) ($9.60; 1.407; 
$75,000) (Martha Wright). Previous 
week, $75,769. 

Last week, $75,095. 

Unsinkable Moily Brown, Win- 
ter Garden (MC) (51st wk; 404 p) 


($8.60-$9.40; 1,404; $68,000) (‘Tam- 
my Grimes). Previous week, $64,- 
722. 


Last week, $64,792. 


Opening This Week 

Kwamina, 54th St. (MD) ($8.60; 
1,434; $60,000) . 

Alfred de Liagre Jr. presenta- 
tion of musical with music and 
lyrics by Richard Adler and book 
by Robert Alan Aurthur. Capi- 
talized at $400,000, cost approxi- 
mately $420,000 to open last Mon- 
day night (23) and can break even 
at around $45,000. 


Evening With Yves Montand, 
Golden (Solo) ($6.90-$7.50; 773; 
$27,500). 


Norman Granz, in association 
with Jacques Canetti and Alex- 





(Continued on page 68) 
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Is it true that you are really 
200! years old like you say on the hilarious new Actual, I'll be, I'm not yet, I'll be 
Capitol Album "2000 and One Years with 2001 years in six months. 


Carl Reiner and Mel Brooks"? So call me a liar 
for a lousy half a year. 





The 2000 year old man is back-one year older, wiser and 
funnier! This zany follow-up of the hit Brooks/ Reiner 
album uncorks such hilarious routines as: The 2000- 
and-Six-Month-Old Man; The Tax Expert; The T'wo-Hour- 
Old Baby; The New Technique Psychiatric Society; The 
Third Best Poet. It’s on its way to being a best seller alreadv! 


Album #(S)W1618 
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Legit Followups 


| 


Mary. Mary 
(HELEN HAYES, N. Y.) 

Jean Kerr's “Mary, Mary” is a| 
prime example of the small-cast, 
one-set comedy traditionally be- | 
loved by Broadway producers. Now | 
seven months old, this inclusive | 
play about marital tribulation is a 
constant sellout, looks as fresh as 
one of the daisies the authoress 
savs please don’t eat, and all the 
lines are well distributed among 
the top talent company. 

The anly cast change has been 
Michael Wilding as successor for 
Michael Rennie as the actor with 
a percective ven. With loose-gaited 
walk, impeccable comedy timing 
and melting British accent, Wilding 
makes the character seem a cross 
between John Barrymoore, Errol 
Flynn and Vincent Price. The re- 
sulting matinee charm is such that 
nobody would much mind if he 
made off with the lady, a possibil- 
ity the script may allow somewhat 
more than Mrs. Kerr intended 

rhe perpetually winning actress, 


Bavbara Bel Geddes, as the sepa- 
rated wife with a razor-edge 
tongue, and Barry Nelson, ener- 


getic and personable as the vexed 
and bewildered husband, leave 
little doubt early in the play that 
this connubial couple was never 
intended for bliss. It is no mean, 
tribute to Mrs. Kerr that she man- | 
ages the feat of reunion in the 
short space of two more acts. 

There might be a sizeable repeat 
trade for “Mary, Mary” because 
the wicked shafts have insight and 
revelation. If Mary is contrary, 
she is also a charmer, and Mrs. 
Kerr obviously is aware that ever 
since Eve got down to business in 
the Garden of Eden, Adam never 
had a chance 

As the wealthy minx candidating 
for position of the second Mrs., 
Betsy von Furstenberg is still sau- 
cily, sinuously sexy, while John 
Cromwell, in the unenviably torn 
position of legal counselor and 
friend, retains an urbanity all men , 
might envy. 

“Mary, Mary” seems to suggest 
that it takes at least one to make 
a marriage. As marriage counsel- 
ing goes, the comedy is inexpen- 
sive arid non-traumatic. Geor 


Come Blow Your Hern 
(ATKINSON THEATRE, N.¥.) | 
What a difference a season 

makes. “Come Blow Your Horn” 

still seems funny, but not that | 
funny. Perhaps it never did, except | 
to a special public. | 

This Neil Simon farce-comedy 
that opened last spring unquestion- 
ably has had extra milage because 
ex-tv emcee Hal March heads the 
cast. As a young man who reforms | 
from apostle of joie de vivre to 
astute businessman, from the free 
life to matrimony, March’s debon- 


from big brother, is dynamic, 
though the boy he plays never 
quite seems real. The dolls who 
dress up the show and the hand- 
some bachelor apartment are 
Arlene Golonka as a fly-by-night- 
or-day gal with a Betty Boop voice, 
and Natalie Ross as winner of the 
marital sweepstakes who figures 
the shortest way round is the 
shortest way home 

But it is Pert Kelton and Lou 
Jacobi as mother and father of 
the adventure-bent boys who pri- 
marily justify “Come Blow Your 


| 


Horn.” Here are two seasoned ac- 
tors who know how to take hold 
of a comedy scene, milk it for 
every last laugh, and realize pre- 


cisely when to stop 

Miss Kelton’s scene of frustra- 
tion as she takes a bewildering ar- 
ray of telephone messages for her 
gay blade son, or Jacobi’s no-non- 
sense-now dourness, almost alone 
justify the production 

Farce is hard to write and harder 
to play. Luckily for “Come Blow 
Your Horn,” its key scenes are 
still in the hands of skilled actors 


who know that nothing § serves 
comedy better than good _ tech- 
nique. Geor. 





A Whistle In The Dark 
(APOLLO THEATRE LONDON) 
London, Oct. 24. 

“A Whistle In The Dark” is the 
first production to be transferred 
to the West End from the Theatre 
Royal, Stratford, East London. 
since *the recent withdrawal of 


' Joan Littlewood as Dovenne of the 


latter spot. The drama opened Oct 
24 at the Apollo Theatre 

The powerful, no-holds-barred 
study of violence and its decaying 
effect on people is worthy of the 
transition, despite certain imma- 
ture faults by its writer, Thomas 
Murphy. It sags occasionally in the 
second act, but builds to a power- 
ful third and, throughout, it is 
compelling theatre 

The descent of a family of Irish 
laboring thugs on the Coventry 
home of their weak. peace-loving 
brother and his voung wife starts) 
terrifying gang warfare with 
tragic results. Edward Burnham 


'has restaged this punchy play with 


zest and the original cast has been 
re-engaged to good effect. 

The author has provided several 
meaty roles and the players capi- 
talize on their opportunities 
Michael Craig as the perplexed 
brother and Dorothy Bromiley as 
his wife give the controlled, re- 
strained performances necessary 
to offset the violence of the others. 

Of the latter, Patrick Magee is 
brilliant as the belligerent father 
who is proud of his louts of sons 
but who, actually, is a craven ne’er- 
do-well, and Derren Nesbitt, as) 
the chief hooligan, provides an 


aire personal appeal is helpful,| almost sickening study of smiling 


probably particularly so on mati- 
nee days. 

Joel Grey, as the young man 
who learns about life and girls 


| evil. 

| This fs no night out for those! 
in search of escapism, but it is a! 
play to be seen. Rich. — 


,; humor 
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Diff'rent 
giant as capital M “Master,” al- 
though he doesn't elevate the “h” 
in “he.” Luckily this affectation 
has not touched the staging, which 
is as spare and unsparing as 
O'Neill’s play. Geor. 


Another Evening with 


Harry Stoones 
Stenod Productions, Inc., presentation 


of revue in two acts, with sketches, 
music and lyrics by Jeff Harris. Staged 
by G. Adam Jordan; choreography, Joe 
Milan; settings and lighting, Robert E 
Darling; costumes, Ruth Wagner; musi- 
cal direction and arrangements, Abba 
Bogin. Opened Oct. 21 61, at the 
Gramercy Arts Theatre, N.Y.; $4.60 top. | 


Cast: Diana Sands, Sheila Copelan, Ben 
Keller, Dom de Luise, Kenny Adams, 
Virgil Curry, Susan Belink, Barbra 
Streisand. 


At the opening curtain of “An- 
other Evening with Harry Stoones,” 
the entire cast rushes on stage, 
waves to the audience, abulliently 
sings, “Bye, Goodbye and Thanks,” 
and rushes offstage in a quick 
blackout. That's the time for a cus- 
tomer either to leave or stay, be- 
cause the balance of the show is 
either very good or woeful, but 
never consistently one way or the 
other... 

The attempt has been at a sharp, 
intimate, fast revue. Fast and inti- 
mate it is, but satire slips into 
sardonicism and too much of the 
is hopelessly puerile., or 
“cute.” 

Eagerness and youth are beguil- 
{ing qualities, so the handsomely 
energetic cast has much on 
side. When the material provided 
is good, the actors turn out spar- 
kling performances; when the 
material is unfortunate, they prove 
that one can be a trouper though 
young. 

Among the assets are Kenny 
Adams’ theatre-shaking rendition 
of “Uh-Oh,” a _ take-off on the 
pelvic-thrusting rock-’n-rol! boys, 
and Buxom Sheila Copelan’s twit- 
ting of tv weather girls. At the 
other end of the scale is the pro- 
longed sketch at the end of the 
first act, a spoof of a child's birth- 
day party in which the problem Is 
the location of the toilet. 

Musical director Abba Bogin 
gets into the act with an amusing 
piano-song number, “Ragtime.” 


'More of that dry delivery would 
have heiped. Strong in the attrac- | 
whose | 


tive case is Diana Sands, 
consternation as a stripper caught 


in a zipper, for example, is espe- | 


cially risible. Barbra Streisand, 1s 
a slim, offbeat, deadpan comedi- 
enne with an excellent flair for 
dropping a dour blackout gag, and 
she belts across a musical apos- 
trophe to New Jersey with facile 
intensity. 

G. Adam Jordan has staged the 
revue with quickness and drive. 
However, either he or Jeff Harris, 
who has done the sketches, music 
and lyrics, ought to forego the 
childish humor in favor of their 


superior adult material. Geor. recordings, and it was given a/| with the YM-YWHA Poetry 


its | 
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Netherlands Chamber 
Orchestra 
(Carnegie Hall, N. Y.) 

Making its Carnegie Hall debut 
}on a Sunday night ‘8), the Nether- 
|lands Chamber Orchestra, with 
| Sz mon Goldberg doubling as con- 
iductor and violin soloist, scored a 
| modest success. Solid musicianship 
and sincerity of purpose were evi- 
dent in a program ranging from 
|Bach to Bartok and Badings, the 
|latter a contemporary Dutch com- 





| poser, but the pefformances were 
|devoid of excitement. 

The ensemble numbers 23, in- 
cluding seven girls. Organized in 
1955 and subsidized by the Dutch 
government, the group has per- 
formed at the Edinburgh and 
Florence Festivals, as well as in 
the Holland Festival, and it has 
toured throughout the British 
Isles, western Europe, Yugoslavia 
and Israel. Though it currently 
is engaged in its first American 
tour, its reputation had preceded 
it, mainly through its recordings. 

The Netherlanders reflect the 
musical character and personality 


of their leader. He is a _ well- 
schooled musician, expert in the 
standard classica! literature and 


with an accompanying interest in 
the moderns. His fiddling is in 
excellent taste, the intonation good 
(though not perfect) but he never 
thrills an audience with virtuosic 


pyrotechnics, nor does he have a, 


large, beautiful tone. In combi- 
nation, Goldberg and his group 
give a satisfying performance, but 
not a memorable one. 

When he appeared on earlier oc- 


casions with pickup groups of 802- | 


seemed to 


ers, the performances 
have more impact. Now that he 
has his own ox-hestra, one that 


plays together almost all the year 
around, Goldberg has moulded a 
corps that matches his own stand- 
ards and tastes. In works of Bach, 


Haydn, Mozart, Bartok and Bad-| 


ings, the playing revealed a metic- 
ulous attention to details, obvious 
love for the scores, careful prep- 
aration and rehearsal, yet devoid 
of fire, of personality, grace and 
sparkle. The Bartok and Badings 
—difficult works—seemed to fare 
better than the classical masters, 
whose scores were reverently 
treated and emerged lacking the 
qualities that have endeared them 


Wien. 


Little Orchestra Society 
(Town Hall, N. Y.) 
| The all-Mendelssohn program 
with which Thomas Scherman and 
The Little Orchestra Society 
,opened the 15th season quickly 
won a Town Hall-ful of friends. 
The overture, “Calm Sea and 
| Prosperous Voyage,” which opened 
the program is a fairly well-known 
composition by virtue of various 


to generations of musical addicts. | 


richly phrased treatment by mae- 
stro Scherman & Co. that whetted 
the musical appetite for what was 
to come. 

It was a fulsome program what 


with the Concerto in E major for 
two planos and orchestra, feature 
ing Pierre Luboshutz and Genie 
Nemenoff at the pianos, followed 
after intermission by the over-an- 
hour long Lobgesang ‘Symphony 
No. 2), op. 52, with the Choral Art 
Society and its soloists abetting 


the orchestra. 

The latter work was excellently 
and enthusiastically done, though 
it might have fared better on a 
shorter program, a disconcerting 
number of audience finding it nec- 
essary to leave at various intervals. 

Lobgesang, or “Hymn of Praise,” 
is a festival piece Mendelssohn 
composed for the quadricentennial 
anniversary of the invention of, 
of all things, the printing press. 

It is said that there is no current 
recording of this stirring work. 
More's the pity. for while it can be 
referred to without condescension 
as a “junior Beethoven Ninth,” it 
has its own legitimate stature 


Sopranos Sadie Lindsey. and 
Ruth Morris, and tenor Robert 
Eckert, were soloists. Miss Lind- 


sey’s power, subdued in deference 
to the size of the auditorium, was 
|most impressive, while Eckert and 
Miss Morris each revealed admir- 
able quality. 

Under musical director William 
Johnson the chorus has achieved 
depth, precision and range, though 
the lusty chorales would seem to 
be most to its liking. 

The E major Concerto is regard- 
ed as second-level Mendelssohn, 
but this evaluation is put in proper 
perspective when it is considered 


that Mendelssohn was hardly 15 
years old when he composed it. 
How many teen-agers today are 


|producing concert material? 
There was a purity and grace to 
the rendering achieved by Scher- 
man, the orchestra, Luboshutz and 
Miss Nemenoff. The derived baro- 
que qualities revealed in the young 
Mendelssohn have a fragile beauty. 
This was a fine concert and 
much should be said for the taste, 
discretion and perspicacity of con- 
ductor Thomas Scherman who 
made it possible Geor. 


| Name Cast for ‘Malcolm’ 


Betty Field, Ruth Ford, Zachary 
Scott and Eli Wallach will give a 
reading next Sunday night (29) 
from short stories and novels by 
James Purdy, at the YM-YWHA 
Kaufman Concert Hall, N.Y. 
| The program, titled “Malcolm 
and Others,” has heen daramatized 
| by Gene Andrewski, who's direct- 
'ing by Gene Andrewski, who's di- 
recting and also’ co-producing 
Center. 


} 
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Ce ee ee ee 
Fotlowing are available parts 
way, and touring shows, 
vision shows. All tnformatton 
Variety Casting Department 





in upcoming Broadway, 
as well as 

has 
by telephone calls, and has been re- 


+ 


+ 
off-Broad- 
industrial and tele 
the 


ballet, 
been 


films, 
obtained directly by 


checked as of noon yesterday (Tues.). 
The available roles will be repeated weekly until filled, and addi 


tions to the list will be made only 
responsible parties 
provided by the manage: 
run a wild goose marathon 
aah. 

In addition to the available parts 
ductions announced jor late 
ments, as yet, aren't holding open c 
tions are as follows: (C) Comedy, 


nts of 


This 


*r thts season, 
-asting calls. 
(D) Drama, 


when information is secured from 


The intention is to service performers with leads 
the shows involved rather 


than to 
information is published without 


Usted, the tabulation tneludes pro- 
but, for which, the manage- 
Parenthetical designa- 
(MC) Musical Comedy, 


(Rep) Repertory, (DR) Dramatic 























(MD) Musical Drama, (R) Revue, 
Reading 
. 
Legit 
BROADWAY 
“Carnival” (MC). Producer, 


David Merrick (246 W. 44th St.,| 
N.Y.; LO 3-7520). Parts available/ 
for two midgets or two dwarfs, 
male or femme, who can play the 
trumpet. Mail photos and resumes 
immediately c/o Robinson Stone, 
above address. 


“Happy Happy Happy” (MC).' 
Producers, Arthur Cantor & Robert 
Wiener (234 W. 44th St, N. Y.; 
LO 3-4370). Available parts: man, ¢ 
30's average male type, must sing 
and dance very well; femme, 20's, 


average femme type, must sing 
and dance very well; man, 35-40, 
Madison Ave. ad exec; man, fat, 
small town exec, must sing; man, 
30's, evangelist, must sing; man, 
acrobatic, must sing and climb 
walls to play carni entertainer; 


femme, middle-aged, kooky battle- | 


axe, must sing well and dance; | 
femme, 20's, bosomy, must sing 
and dance; various others in-| 


evangelists, executives, 
carni types, and male and femme 
characters Mai! photos and 
resumes, through agents only, c/o 
above address. 

Sons of Giants” (D). 
Producers, Charles A. Toterd & 
William F. Ciol¥i ‘60 E. 42d St., 
N. Y¥.; YU 6-0090). Several parts 
available for men and women, | 
dramatie performers, 40's. Apply 
through agents only or call above 
number for appointment. 


“Isle of Children” (D). 
cers, Lester Osterman & Shirley 
Bernstein (1650 Broadway, N.Y.; 
JU 6-5570'. Part available for a 14 
year-old boy, slim, earnest, sensi- 
tive, must be experienced actor. 
Call Nicholas Gray, above number, 
for interview appointment. 

(MD). Producer, New- 
burge-Porter Prods. (1619 Broad- 
way, N. Y¥.; JU 6-4886). Available 
parts: male lead, 30's, tall; femme, 
20, eiherial, small, lovely, lyric 
soprano; femme, 59's, strong per- 
sonality; male, 50-60, timid; three 
men, 35-45, businessmen; 
voluptuous model; character man, 
50-60, non-singing; high wire act, | 
one man and one woman; several 
small male and femme roles. All 
must sing. Mail photos and res-| 


cluding 


“Giants, 


Produ- 


“Jennie” 











. 


“SHIFT YOUR GEARS 
FROM THE STEERING WHEEL. 
was this 1915 ad for a mew car. |< 
While today’s ad may be similar, ©: 
the car has certainly changed 
investments change too. Have you 
considered Mutual Funds 


J. BERMANT & CO. 


122 E. 42 St., N.Y. Rm. 270! MU 7-2815 








ee 


lity, natural beauty, 


|Hammerstein 2d 


femme, | > 


umes, through agents only, above 
address. 

“Place Without Twilight” (D). 
Producers, Robert Fryer and 


Lawrence Carr, in association with 


John Herman (234 W. 44th St., 
|N.Y.; LA 4-2844). Available parts: 
man, 19-21, tall, handsome, cat- 


like, fair; boy, 16, intense, medium 
height, fair; girl, 18, spiritual qual- 
fair; girl, 21, 
fragile; girl, 18, all-American type; 
boy, 19, sincere. All roles are Ne- 
gro. Mail photos and resumes to 
above address. 

“Put It In Writing’ (R’. Pro- 
ducer, Robert Weiner (234 W. 44th 
St. N. Y.; LO 3-4370 Parts 
available for male and femme re- 


vue types. Mail photos and 
resumes c/o above address 
“Sound of Music” (MD). Produc- 


Richard Rodgers & Oscar 
(488 Madison 
Ave., N. Y.!; casting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 
| boys, 11-14 all with trained voices 
|characters. Mail photos and 
resumes to above address. 

“Time Is a Thief” (D). Producer, 
Beverly Zarling (489 Fifth Ave., 
N.Y.; YU 6-4284). Available parts: 
male lead, 55-65, large character 
man; femme lead, 50's, small, 
proud, character woman; character 
man, 50's small, meticulous, char- 
acter femme, 45, plump; char- 
acter man, 30’s solid, rugged; man, 
30's, tall, wirey; two juves, 12-14. 
Mail photos and resumes, through 
agents only, c/o above address 

“We Take the Town” (MC). Pro- 
ducer, the Stuart Company (881 
Seventh Ave., N.Y.; CI 77-0725). 
Available parts: man, 32, fair en- 
thusiastic, swaggering, must sing 
and move well; femme, 25, dancer- 
actress-chest singer, dark, luscious, 


ers, 


volatile; femme, 20, auburn hair, 
delicate, eager, soprano; man, 60, 
little. bird-like features, — soft- 


spoken, non-singing, can be beard- 
ed; man, 28, non-singing. aristo- 
cratic, weak-looking, ineffectual: 
tenor, 30-40, skinny, poetic; man. 
38, singer-dancer, squat, swarthy, 
cruel; man, 35, non-singing, tall 
Straight, reserved; boy, 10, act, 
sing and play bugle; boy, 12, 
angelic choir voice; femme, 14, 
ineer; femme, 7: male singers: an 
old peasant man and an old aristo- 
cratic man, four young men, all 
must act femme singers: two ma- 
ture women who must act, four 
young girls; six young femme 


| dancers; men dancers of all sizes, 


shapes and descriptions. Mail pho- 


tos and resumes c/o above address. 





OFF-BROADWAY 


“All Kinds of Giants” 


reves | 
CASTING NEWS :: 


lable 


| ¢/o above address. 


; 
} 


(MC). | 


Producer, Noel Weiss (c/o Savan-| 


Levinson Agency, 20 E. 53d St., 
N.Y.; PL 2-1360). Available parts: 
character comedian, 40-50; man, 
25; man, 25, under 5 feet, 6 inches 
tall; soprano, 18-22, pretty. All 

















Edie Adams 
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Broadway at 54th St. 
New York, N.Y. 
CO 5-3133 








|and Wednesday 


| Jeremy 


|tion appointments will be set up. 


| 53d 





must sing. Mail photos and resumes' 
or call, above information. 
“Attitudes” (R). Producer, 
Michael F, Goldstein (10 W. 65th 
N. Y.; SU 7-4774 Parts avail- 
for male and femme actors 
who can sing and have 
ability. Mail photos and 
resumes c/o above address. 
“Banker's Daughter” (MC). Pro- 
ducers, Claire Nichtern & Paul 
Libin (61 W. 9th St., N. Y.; AL 
4-3536 Available parts: man, 
40's, charming rascal; femme, 21, 
attractive, willful; man, 25-35, clev- 
er, comic; leading man, handsome 


18-35, 
comedy 


baritone, artistocratic; lyric so- 
prano, attractive, aristocratic; 
femme, 50's, genteel; boy, rotund, 
naive: character man, ruddy sea 
captain Legit voices only. Mail 


photos and resumes c/o above ad- 
dress 

“Black Monday” (D). Producer, 
William Hunt (c/o deJoia, 350 W. 


12th St.. N. Y.). Available parts: | 
several males, white and Negro, 
20-50, all types; white girl, 13-14; | 
Negro boy, 13; white boy, 9-10; 


one white and one Negro femme, 
30-35; several non-Equity children. | 
All must have good Southern 
accents. Mail photos and resumes 


“Buskers” (d’. Producers, Lois | 
Bianchi & Amnon Kabatchnik (c/c} 
Cricket Theatre, 162 Second Ave., 
N.Y.: OR 4-3960). Future replace-| 
ment parts available: femme, 40's. 
strong, dynamic; femme, 18, mus? 
sing and dance; character man, 50, 
must play a musical instrument; 
character man, 40-50, over six feet 
tall, heavily built; man, 25. Mail 
photos and resumes c/o Robert 
Stevenson, above address. 

“Difficult Woman” (tentative 
title’ (MC). Producer, Nik Fatula 
135 Central Park W., N. Y.; 
SU 17-5522), in association with | 
Donald C. Fetzko. Parts available 
for male and femme opera-trained 
singers, Latin types. Must be 
good sight readers and know har- 
mony. Mail photos and resumes 
c/o above address. Include range. | 

“Happy Reviewers” (R). Pro- 
ducers, George Gersener & Ken 
Gaston in asso. with Richard Roff- 


man (c/o Gaston, 1514 Metro- | 
politan Ave., Bronx 62, N. Y.; TA 
2-5105 Parts available for male 
and femme experienced musical 
comedy performers. Mail photos 
and resumes c/o above address; 


no phone calls. 
“Not While I'm Eating” (R). 
Producer, L. A. D. Company (c/o 


Lenny-Debin Agency, 140 W. 58th 
St.. N. Y.: CI 5-4157). Available 
parts: comic, 20's; comedienne, 
20's; leading male singer-dancer, | 
20's: ingenue singer-dancer; char- 
acter man, 20's, singer-dancer; 
character femme, 20's.  singer- 
dancer Apply through agents 
only by calling Walter Perner, 
above number. 


“Poppa Is Home” (D). Producer, 
Monroe Schneier (c/o 4lst Street 
Theatre, 125 W. 4lst St., N. Y.; 
PE 6-1278). Parts available for 
character men and women, over 35. | 
Mail photos and resumes c/o above 


address: don’t phone or visit 
“South of Heaven” (MD). Pro- 
ducer, Lance Barklie (53 E. 65th 
St., N.Y.). Available parts: lead 
femme. 45, strong legit voice; lead 
man, 20's; femme comedy lead, 
30's, scrawny; ingenue; man, 40's, | 


likeable villain; boy, 12, wild, pre- 
cocious. All parts are Negro. Mail | 
photos and resumes c/o Glasser, 
above address. 

“Story of Mary Surratt” (D). Pro- 
ducer, Equity Library Theatre (226 
W. 47th St., N.Y.; PL 17-1710). All 
parts available. Auditions Monday 
(30), 5:30-10:30 p.m.; Tuesday (31) 
(1), 10 a.m.-4:30 
rehearsal studio 
(Hotel Marseilles, 103d St. &| 
Broadway, N.Y.). Script available | 
at the Drama Book Shop (51 W. 
52d St., N.Y.). Some non-Equity 
people may be used in smaller 
parts and all Equity members 
should bring their membership | 
cards. 

“' Twas 


p.m. at ELT 


Brillig” (R). Producer, | 
Palmer (569 Grimm PI.,| 
Baldwin, L.I; BA 3-1188). Part | 
available an ingenue, wispy, sopra- | 
no who can act and tap dance. Con-| 


tact Palmer, above number. Audi- | 


“Two By Saroyan” (D). Produc- 
Shelly & Barry Gordon (20 E. 
St., N.Y.; PL 2-1360). Avail- | 
able parts for future possible re- | 
placements: character man, 20-55; | 
two Puerto Rican-looking young |} 
men who play the guitar and sing; | 
two Negro young men, strong, mus- | 
cular; boy, 8; male midget; three 
femmes, 18-25, pretty. Mail photos 
and a c/o James Hay (East 
End Theatre, 85 E. 4th St., N.Y.). | 

“Whom the Gods Love” (D).j 


ers, 


| 63). Part available for young, Latin 


'of the show’s Broadway 


| cost, 


Productions (66 
; JU 2-4860, Ext. 


Producer, D’Arcy 
W. 46th St., N.Y 


tvpe femme _ for lead. Apply 
through agents only, c/o Scotti 
D'Arcy, above number. 


TOURING 
“Carnival” (MC). -Producer, 
David Merrick (264 W. 44th St., 
N.Y.; LO 3-7520). Parts available 
for two male fire jugglers. Contact 
Peggy Shields, above number. 
“Genevieve With Love” (R). Pro- 
ducer, Herb Rogers (Mayflower 
Hotel 6lst St. and C.P.W., NLY.; 
CO 5-0060) Spots available for 
musical combos that also do come- | 
dy routines and other vaude acts 
for this musical revue. Mail 
photos and resumes c/o above ad- 
dress 
“World of Suzie Wong” (D). Pro- 
ducer, David Kitchen (118 W. 79th 
St. N. Y.; TR 4-7760). Replacement | 
parts available for a young, at-| 
tractive Oriental femme and sev- 
eral American blonde sailor types, 
21-25, for a 20-week bus and truck | 
company which opens Oct. 28. Call | 
Ed Douglass, above number, 11 | 
a.m.-3 p.m., Monday-Friday, after | 
Oct. 30. 





OUT OF TOWN 
CHICAGO 
“Medium Rare” (R). Producer, 
Robert Weiner (234 W. 44th Sr, 
N. Y.; LO 3-4370). Part available 
for a male comic, 25-30, virile. Call 
above number for appointment. 











Television 








“Bozo’s Circus” (children’s show | 
locally on WGN-TV). Producer, | 
McGinn’ Television Productions | 
410 S. Michigan Ave., Chicago; | 


| WA 2-1000). Casting director Laura | 


Hitt accepting photos and resumes | 
of all types of circus acts c/o above 
address. Include availability date 
in Chi area. 
“Naked City” idramatic series). 
Producer, Herbert B. Leonard 
(Screen Gems, 711 Fifth Ave., 
N. Y.; PL 1-4432). Accepting pho- | 
tos and resumes of general male ; 
and female dramatic talent by mail 
only, c/o above address. | 


Films 


“Acquaintance” (featurette). Pro- 
ducer, Creative Mart Films (507 
Fifth Ave, N.Y.; OX 17-5895). 
Available parts: femme, 20's, at- 
tractive; man, 25-30, tall, attrac- | 
tive; man, 40's, continental type. 
Mail photos and resumes c/o above 
address. 
































| Cabaret 











Trudy Heller’s Versailles. (9th 
St. & 6th Ave., N.Y.). Jazz singers 
and instrumentalists and hip com- 
ics and comediennes being inter- 
viewed. For appointment call Dori 
Davis (TR 4-2234), Tuesday-Fri- 
days, 11 a.m.-5 p.m. 








2-Troupe ‘Birdie’ 


ame Continued from page 61 —_ 


| Charles Strouse and lyrics by Lee | 


Adams, specifies that the film, | 
which hasn't been made yet, is not | 
to be released until after the close 
run and | 
in no event prior to November. 
Highlights of the Aug. 27 ac-| 
counting are as fouvuws: 
Investment, $300,000 | 
New York company profit, $353,- 
855. 
Touring company 
$199,533. | 
Unrecouped touring company | 
| production costs, $68,269 (re- | 
| couped costs of $131,264 includes 
operating profit of $129,604 for | 


production | 


first 17 weeks of tour, plus $2,- 
582 miscellaneous income, less | 
$922 additional expenses). 


Net profit two-company venture, 
$285,586 (estimated operating 
profit since the audit is figured to 
have hiked the net to over $300, 000 | 
thus far). 

Distributed profit, $180,000 
(split equally between the manage- | 
ment and the backers, giving the | 
latter a 30° return on their in- | 
vestment). 

Bonds and deposits, $53,213. 

Sinking fund, $40,000. 

Provision for state 
taxes, $5,000. 

Balance available, $7,373. 





and city | 


| Knott. 


| that 
|in 13° of the show's profits has 


| venture from author Stevens. 


, whereby 
|be liable for 


| product, he 


B’way Grosses 


ome Continued from page 65 ja 


one-man show. Opened last night 
ander H. Cohen, presentation of 
(Tues.) at a slight profit on its pro- 
duction cost of over $20,000 and 
can break even at around $17,500. 

Look: We've Come _ Through, 
Hudson (C) ($6.90-$7.50; 1,065; 
$40,000). 

Frank Prince, in association with 
David Black, presentation of Saint 


Subber’s production of play by 
Hugh Wheeler. Capitalized at 
$100,000, opens tonight (Wed.) at 
a cost of approximately $90,000 
and can break even at around 
$25,000. 


Write Me a Murder, Belasco (D) 
($6.90-$7.50; 967: $38,500) ‘James 
Donald, Kim Hunter Denholm 
Elliott, Torin Thatcher, Ethel Grif- 
fies). 

Compass Productions Inc. pres- 
entation of play by Frederick 
Capitalized at $125,000, 
opens tomorrow night (Thurs.) at 
a cost of under $100,000 and can 
break even at around $21,000. 


Other Theatres 


Alvin, Ambassador, ANTA, Bar- 
rymore, Biltmore, Miller. 














‘Marriage’ Payoff 
ae Continued from page 61 aud 


and Jerome Friedman, alleging 


the plaintiffs were to share 


just about been settled. The basic 
terms of an agreement, which still 
has to be signed, calls for the trio 
to get 6'2% of the Broadway 
profits and 3'4°% of the subidiary 
profits from Gregory and a 
straight 6!2° of all profits on the 
De- 
fendants in the suit, besides Greg- 
ory, included the five backers of 
“Marriage.” among them Charles 
Bover and Claudette Colbert, who 
costarred in the Broadway produc- 
| tion. 

Justice Amsterdam's 
the backers’ 


release of 
share of the attached 
profits on “Marriage” is regarded 
as significant in that it sustains 
the security of investors under the 
limited _ partnership structure 
they're not supposed to 
debts incurred by a 
general partner in excess of a ven- 
ture’s capitalization. 


— 


Hurd Hatfield 


ems Continued from page 2 =——_— 














time “when everyone else was 
playing the kid next door.” As 
a result film producers, not show- 


jing the flexibility that exists in 
the legit theatre, regarded him 
only for classics. 

As for “Kings,” in which he 
plays Pontius Pilate, the scholarly 
|Hatfield believes this Samuel 


Bronston production will be effec- 
tive propaganda in the cold war. 


|The image of America has got to 
|be enhanced 


with this kind of 
said he, feels. 











EXPERIENCED PRODUCER 
WANTS SCRIPTS FOR 
BROADWAY PRODUCTIONS 


Box V-3153, VARIETY 
154 W. 46th St., New York 36 

















RESUMES 100 for $2.95 
PHOTO 100 for $8.95 


Mailing Envelopes & Card 
100 tg $3.70 


| FREE! a Casting Direc- 
with any purchase. 


“_~- BILLBOARD CO. 
10 East 44th St. YU 6-9262 














COSTUMING-DISPLAY 
(MALE OR FEMALE) 
Theatrical Fiair for 
CELASTIC COSTUMING 
ESSENTIAL 
Marvelous Opportunity for 
Experienced Artist. Resume. 


Box V-3149 
Variety, 154 W. 46th St. NY. 3% 














PROFESSIONAL CARDS HONORED 
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Leading Cosmetic Lines @ imported 
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“The Drug Store of the Stars” 
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Hirschfeld’s Zoo 

A veritable theatrical who's zoo 
of the theatre is contained in cir- 
toonist Al (The Beard) Hirschfield’s 
“The American Theatre” ‘Brazill- 
er; $9.95), a kingsize book good for 
gifting or keeping. With an intro 
by Brooks Atkinson and_inter- 
larded singe-pages of 
reminiscense, to break up the sub- 
jects of the 20s, 30s, 40s etc., it is 
nostalgic gallery of the legit as 
seen through the  pen-and-ink 
sketches of Hirschfeld, a familiar 
in the Sunday editions of the N.Y. 
Times and Trib drama sections and 
elsewhere. 

Admitting himself a quick-flop 
playwright (in collaboration with 


some pretty good names) the Car- | 
toonist’s palette has taken him in 


such farfilung orbits as a round- 
the-world trip with Sid Perelman, 
erstwhile musicomedy 
tor. Book itself is dedicated to 
the late Fred Allen “who summed 
up the achievements of a full cre- 
ative life—‘I am probably the only 
writer in the world who has writ- 
ten more than I can lift’.” This 
giant, odd-sized book also takes a 
bit of lifting but it’s worthwhile 
perusing. It’s a cartoon history of 
the Broadway theatre from post- 
World War I to date. Abel. 


‘Best Plays’ 

“The Best’ Plays. 
edited by Louis Kronenberger 
(Dodd. Mead; $6), represents cur- 
rent editor’s final stint after nine 
editions of yearbook established 
by late drama critic, Burns Mantle 
in 1919-1920 season. Henry Hewes 
will occupy editor’s chair for next 
year’s recap. 

Mantle might be pleasantly sur- 
prised to find his quiet, authori- 
tative assessment of the stage vear 
now blossoming into the theatre's 
most glamorous annual. With 
photographs. Al Hirschfeld draw- 
ings, and sketches by top costume 
and scenic artists, volume is at 
once an excellent reference work 
and a visual delight. 


Claudia Cassidy reports the 
Chicago season; Harold Hobson 
writes of the London year; and 


Hewes summarizes off-Broadway. 

In familiar format for this series, 
10 “best” plays are synopsized: 
“The Hostage” by Brendan Behan, 
“A Taste of Honey” by Shelagh 
Delaney, “Becket” by Jean 
Anouilh, “Period of Adjustment” 
by Tennessee Williams, “All the 
Way Home” by Tad Mosel, “Rhino- 
ceros” 
Mary” by Jean Kerr, “The Devil's 
Advocate” by Dore Schary, “Big 
Fish, Little Fish” by Hugh Whee- 


led. and “A Far Country” by 
Henry Denker. 
Regular departments include 


Variety's poll of hits and flops; 
awards list: directory of outstand- 
ing theatre books; obits; and dates 
of births and deaths of prominent 
players. As always, toine is virtual- 
ly indispensable to every one in- 
terested in theatre. Rodo. 





Golden’s Sandburg 
Harry (‘Only In America’) 
Golden's “Carl Sandburg” (World; 


$5) is a biog which only an in- 
timate and  worshipful author- 
friend (friend, first) would and 


could write. It is informative and 
affectionate. It gives insight on the 
Lincoln scholar and old friend in 
short staccato chapters, replete 
with anecdotal commentary. Noth- 
ing stiff or stodgy. 

Golden brings a warm contem- 
porary human being into life, in 
printer's ink, with his closeups on 
his longtime North Carolina 
friend, poet, minstrel, Lincoln au- 
thority and Pulitzer Prizewinner. 

It is not pedantic. It is not one 
of those “researched” books. It is 
a work born of intimate knowledge 
As such it is a very readable tome. 

Abel. 


Chi Bans ‘Cancer’ 

Fight Chicago suburbs have 
forced the withdrawal of Henry 
Miller’s “Tropic of Cancer” from 
bookstands, and Chi mayor Rich- 
ard J. Daley said he may revive 
a long-dormant citizens committee 
ET SL 


Free to WRITERS 


SEEKING A BOOK PUBLISHER 
Two fact-filled, illustrated brochures 
tell how to publish your book, get 
40% royalties, national advertising, 
publicity and promotion. Free edi- 
torial appraisal. Write Dept. VA. 
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! on indecent literature to deal with 
the book in the Windy City. 

In addition, a copy of the book 
has been turned over to the city’s 
| corporation counsel for a_ legal 
| opinion as a precedent for police 
action against it. ‘One police dis- 
trict captain jumped the gun and 
confiscated 200 copies of the book). 

The suburban brouhaha broke 
out when the police chief of West- 
ern Springs reportedly saw a copy 
of “Cancer” at a chiefs’ conven- 
tion in Montreal. He returned and 
began calling the police chief in 
neighboring towns. The chiefs then 
canvassed the booksellers and 
“asked” them to remove the books 
from their shelves. They report- 
edly complied without protest. 

Scully's Autobiog 

Frank Scully hopes to have his 
autobiography in Chilton’s hands 
;next April for fall publication. The 
| Philly publishing house 
jitself “delighted with Scully's first 
15.000 words” but the author re- 
calls an old Harry Reichenbach 
|crack, “Yes, but can he keep it 
up?” 

Appropriately, in light of Sir 
Francis Scully’s papal knighthood 
he calls his memoir, “This Gay 
Knight.” 





Emlyn Williams Between Covers 

“The Collected Plays of Emlyn 
Williams” ‘Random House; $4.50) 
contains “Night Must Fall” (1935), 


“He Was Born Gay” (1937), “The 
Corn Is Green” (1938) and “The 
Light of Heart” (1940). 


Author supplies a sprightly in- 

duction in which he deals with 
each script, something of the his- 
tory of its writing, production, and 
relative success. Concerning his 
method of working, Williams 
writes: “The hard work comes af- 
ter the first draft: in any of the 
amended second drafts, it is rare 
for a page not to be pasted gover 
or even retyped, often twice 


Weigh every word, cross out, cut, 
transpose, clarify each beauti- 
fully tidy page in this book... will 
be invisibly scored with prelimi- 


nary travail. I hope invisibly.” 
Tome is a must for collectors and 

readers of contemporary drama. 

Rodo. 

134-Year-old Sheet 

The 134-year-old Burlington 
| (Vt.) Free Press, which had been 
controlled by David W. Howe, as 
trustee of the W. B. Howe Trust, 
| since 1927, has been sold to the 


| Free Press Association, Inc., a new | 
| firm headed by J. Warren McClure, | 


| former business manager and co- 
publisher of the newspaper. 


Stockholders in the new corpora- | 


| tion also number other Free Press 
| employes, including Gordon T. 
Mills, editor; Urban L 
| controller: Frank J. Heinrich, cir; 
| culation manager; Roland W. Wil- 
bur, office and properties manager. 
| It was the first sale of Vermont's 
| leading daily newspaper in 108 
| years. DeWitt Clinton Clarke 
| founded the Free Press as a daily 
in 1848 and it was purchased in 


1853 by George Wyllys Benedict | 
and his son, George Grenville 
| Benedict. Controlling interest in 
the newspaper passed by G. G. 
Benedict to Willard B. Howe, busi- 
ness manager, in 1897, and the 
Howe family held an interest in 


| the publication until the present 
| transaction. 


Reporter Assaulted 
Seymour Rosenberg of the Spar- 
; tanburg ‘S.C.) Hera'd made re- 
| peated reference to gambling oper- 
| ations in that area in a column he 

writes for the Herald, “The 
Stroller.” While paying a check in 
| @ restaurant at 2 am. he was at- 
| tacked and beaten. Police said he 
| Was knocked to the floor without 
; warning and struck several times. 
| J. C. Williams, 47-year-old pool 
hall operator, was arrested and 
| police said he admitted the attack. 
Williams is charged with assault. 








USIA’s Russo Bestseller 

U. S. Information Agency’s slick 
monthly mag, America Illustrated, 
has pushed the 3,000,000 mark in 
newsstand sales in Russia during 
the past five years. 

The Russian-language publica- 
tion goes into its sixth year Oct. 
22, and the anniversary is being 
marked with a special edition. 
USIA boasted that the 3.000.000 
copies include only those actually 





reports | 


Bergeron, | 


| ———__— 
Posthumous Chandler 
“Raymond Chandler Speaking” 





is a forthcoming Houghton Mifflin | 
anthology of the author's letters,| 
giving his viewpoints on his life 
and times. 


Dorothy Gardiner, novelist and | 


exec sec of the Mystery Writers of | 
America, and Kathrine Sorley,| 
Walker, English author 
journalist, edited the book. 

American Weekly's Cutback 

Hearst has notified advertising | 
agencies that American Weekly, | 
ence the leading Sunday supple- 
ment, will be withdrawn from 21 
of the 30 papers which carry It. 
It will continue in the nine papers | 
of the Hearst chain. 
| The supplement’s ad revenues | 
last year of close to $11,000,000 | 
were well under half of what they | 
were three years ago. Cutback in | 
papers were slice AW'’s circulation | 
from 8.900.000 to 3,000,000. 
| In a drastic management re-| 
| alignment about two months ago, | 
| publisher John K. Herbert re- 
signed and more than a score of | 
business and editorial 
were let go. } 


———- | 


| CHATTER 


Carl Winston, humorist and vet | 


| 


eran newsman, has joined the re- 
write battery of the N.Y. Mirror. 


“Mencken Letters Ladylike" is 
the startling head on Arthur} 
Hammond's « Toronto Globe &| 
Mail review of “Letters of H. L. 
Mencken” selected by Guy J. 
Forgue. Hammond writes, “The | 


collection of letters we are offered 
is almost as flat and desultory in 
ts interesi ; * they hed heen 
written by a little, lively old lady 
with literary contacts, living in 
some place like Poughkeepsie.” 
He later partially excepts Menc- 
ken's letters to Ezra Pound, Up- 
ton Sinclair and Theodore Dreiser. 
John Day Book Co. prexy Rich- ! 
ard J. Walsh Jr.’s son, Jeremy A. 
Walsh, engaged to Peggy Ann Ad- 
ler, illustrator of children’s books. | 
Her parents, Irving and Ruth Ad- | 
ler, besides being on the mathe- | 
matics faculty of Bennington Col- 
lege, also are authors of books on 
;math and science for children. 
Pierre Salinger, press secretary, 
to President John F. Kennedy, and 
William Randolph Hearst, Jr., 
| editor-in-chief of Heart News- 
| papers, will receive Medals of 
Merit and will address Pi Delta 
|Epsilon, collegiate journalism 
society, Oct. 28 in Troy, N.Y., dur- 
ing its national convention to be 
held at Rensselaer Polytechnic In- 


stitute, with representatives and 
| faculty advisers from 80 colleges | 
| present. The RPI chapter nom-| 


inated Hearst for the award, citing 
his record as a writer and editor. 
He has been a _ newspaperman| 
since 1928. 


Ex-R’n’R Star 


eee Continued from pace | —_ 

















‘and drinking, he said that no one 
realizes the harm it does until 
later. These kids listen and dance 
to that sensuous beat, then the 
gangs fight and the beer riots 
break out. Their grades in school 
start dropping. 

Snow appeared with Elvis Pres- 
ley on several tours through Texas. | 
He was on the rock 'n’ roll circuit 
for four years, guested on tv 
; shows and one of his songs, “The 
Rules of Love.” was selling. 

Not quite 20 then, Snow says he 
was already an alcoholic and on | 
dope. Name it, I was doing it,” 
he stated. After attending church 
in Nashville, where he and his 
'wife, singer Carol Cooper, now 
lieve, he felt. “the Lord sneaking 
into my heart” and made the 
| change from show biz. 

In 1958 following a Canadian 
tour for six weeks, Snow made his 
final break with the entertainment 
world he had known for 20 of his 
25 years. Since then he has used 
his experiences to strongly de- 
!nounce rock 'n’ roll in revivals all 
| over the country. 





Snow-Carter’s $2,982 Take 
Regina, Sask., Oct. 24. 

A Hank Snow-Wilf Carter coun- 
|try music one-nighter in Exhibition | 
| Auditorium last week grossed only 
| $2,982 for two performances. Tick- 

ets were scaled to fi2. 

Promoter was Marlin Payne, of 

Billings, Mont. 


7) 
employes | 


; whatever 


|nation of sheep holds up pretty well, it could not 


| bill will have been replaced by another from Harrah's at Reno 





Lake Tahoe, Nev. 

Before Navy Captain Bill Lederer released his “A Nation of Sheep” 
there was still a good deal of opinion in America that individuals 
made up their own minds. But how could that position be maintained 
when a whole nation would rather be caught in the radioactive dust 
of a neutron bomb ‘which kills people but does not harm property) 
than vacation in September and October? 

These are the two kindliest, friendliest, sunniest months of the year 
and yet the exodus after Labor Day from all resorts amounts te a 


and | nationwide Stampede. Even the Harrah Club here, across the street 


from Harrah's new major operation, closed the day after everybody 
presumably went back to work. It will open weekends as long as trip- 


; pers and their itching palms demand it. 


Before it closed, however, I saw a sight that mystified me. Two 
young men had left the big Harrah's for Harvey’s Wagon Wheel across 
the street. They each held a glass of beer, foamed to the brim. and 
were in deep converse as to whether the Wagon Wheel’s slot machines 
were looser than Harrah's. But what about the glasses? To whom did 
they belong? And were they ever returned to their rightful owners? 

In time I found that this is an academic matter. Judging from thé 
motel keys you see around town, you'd think Harrah's was the biggest 
hotel in the world. The truth is Harrah's has only a small bungalow 
and a private pool for VIPs, but it supplies motels with keys for pub- 
licity purposes. A package of matches with the image of the king of 
clubs on its face is another publicity plug for Harrah’s. Harrah's is 
the king of clubs. get it? 

Ditto ash trays, aspirins, disposable tissues and so on. I even sus- 
pect that their public relations men have convinced plumbers to tap 
faucets, so they read, left to right, “H C,” instead of “C H,” which 
f course might be a plug for Conrad Hilton 
Hilton, however, has not come into this area as yet. He is building 
one of his monumental sleeping bags in San Francisco, but around 
here hotels usually stay much closer to the ground. They rarely go 
above the second floor, though there is one built ‘way out at Tahoe 
City, 30 miles from here, that runs six stories high and has an ele- 
vator. It was built for the Olympic winter sports at Squaw Valley, 
eight miles away 

Nevertheless, there is going to be built a “Miamitype” hotel back 
of Neal Olson’s Kontiki this winter. And to his right is a Travelodge 
already in construction. As he has all the parking space available in 
the area ‘and, incidentally, the only pancake house in town, right 
next to his Kontiki) he is, as the phrase goes, sitting pretty. Tired 
but pretty. This winter he is building a third eatery—a Tips type of 
place next to the Travelodge. 

Speaking of tips, I learned that a highschool kid who parked cars 
at the Harrah’s made $95 a night in tips. As the manager of Wagon 
Wheels makes $100 a night, the competition between these types of 
careers seem to be pretty much a dead heat. 

Because parking is such a problem here as everywhere else, though 
the shoreline is 71 miles around. Wagon Wheel will supply trans- 


| portation from any hostel to their gaming tables. Harrah’s even runs 


free bus service from San Francisco to Lake Tahoe, a ride of 200 miles. 

Harvey's transports not only those who gamble but churchgoers as 
well. This is nice bridging between the gambier and the minister of 
differences may arise as to their different ways of life. 
(Nine churches are involved.) What they would do if 8,000 Jehovah's 
witnesses piled into town as they did recently in San Francisco is up 
to the protocal boys. Hide out at Squaw Valiey till they left, probably. 

Though the charge that our freedom-loving people are in fact a 
include Harvey 
Gross or William Harrah who-.own the main percentage parlors here. 
Harrah owns two at Lake Tahoe and one in Reno. 

Unlike Las Vegas, which was a railroad division and little else 50 
years ago, Lake Tahoe has been a beautiful resort area for a century. 
It still has a south shore society that has little liaison with the new- 


'comers. In that area precious little levity is allowed, though thee 


is one place called Pope Beach and the Popes have named their 
summer home Vatican Lodge. Why not Castelgandolfo? Henry Kaiser 
also has a hideaway that can be bought for half a million dollars. 
One dame owns 4 whole lake and all that borders it. 

This year fortune-hunters seemed to have streamed in. Even the 
week after Labor Day the slot machines ‘Harrah’s have 1,500) were 
working to capacity. The din could only be compared to Detroit when 
all was at peace between Reuther and the automotive industry. If 
only the whole country could be brainwashed into thinking of “work” 
as “play,” as they obviously do at Reno, Vegas and Lake Tahoe. our 
total national product would be higher than Yma Sumac’s highest 
note. 

Gamblers May Sleep But Not Entertainers 

Centered among these slot machines and gaming tables at Harrah's 
is entertainment. Round the clock. The Mary Kaye Trio, Jerry Colon- 
na, Nick Lucas, the Tunejesters, Cooper Sisters and Rudy Rodarte 
were assigned to split the personalities of these gamblers in the lounge 
and thus keep their minds off their losses. By now this formidable 
Dick 
Contino, Skeets Minton, Hank Penny & Sue Thompson, Tepper and 
Fried Quartet, Pep Tones, the Violinaires and Red Coty will be in- 
volved in the transfer 

Inside in Harrah's South Shore Room, which dines between 700 
and’ 800 nightly, the entertainment is free from the rattle of the 
gambling industry. In fact it is even free from the rattle of silverware 
and glasses because dinners are served from 6 p.m. and nothing is 
served after 8:15 when the entertainment begins 

The star attraction is usually booked in for two weeks but Kay 
Starr, as result of her previous popularity in the room, got a ticket 
good for one month. This is the first time Bill Harrah dared trifle 
with tradition in this field. He came out all right. 

In the old days diningrooms were never expected to pay their way 
but this one does, even with a bill that carried, besides Miss’ Starr, 
Guy Marks, a genuinely funny comedian, the Rhythm Kings, the 
Dorothy Dorben singers and dancers and Leighton Noble’s orch. It 
was a smart, fast beautiful show. It was also clean. George Burns 
and his troupe -were billed to follow Miss Starr. The biggest draw 
of the year was Harry Belafonte. 

Across the street at Harvey Gross’ percentage parlor 
Gaylords, the Andrini Bros, Roy Awbrey, Bobby Page with Sue 
Flanders, Manny Lopez & his Cha Cha Chiquitas, the Magic Violins 
of Mexico and, as an added attraction, Kay Martin & Her Bodyguards. 
While nothing like as palatial as Harrah's, Harvey's, the pioneer in 
Lake Tahoe, does good biz. 

Of course this spot isn't all there is to Lake Tahoe. After all, its 
21 miles long and 12 miles wide. Around its perimeter were Crystal 
Bay with a bill featuring Don Lane & Madness, Roberta Sherwood, 
Peggy De Castro and Pat Collins and at the North Shore Club were 
Ginny Green & the Galleons, Murray Arnold & Tony Rose. At the 
Cal-Neva were Vic Damone, Dick Shawn, Sonny King, Linda Leigh & 
Lads, and Tosti & Gloria. Quite a bill. 

As for movies, there's one drive-in, one hardtop and one for chil- 
dren. The kiddie films are fun-for-free by Harrah so that papa and 
mama can gamble in peace. The houses get their pix about as fast 
as anybody. 

Best pic the house had all year was “The Parent Trap.” They 
brought it back four times. ‘““‘We could have run it all summer,” said 
Jeannie Buchanan. Her husband is the town judge. 

So it looks as if pictures are still a bigger gamble than gambling. 
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| Hotel, BevHills, I. Jerome Riker 
Broadway j}had acquired the Stanhope from 
NY. Newspaper Women's Club| the  Zeckendorfs Realtor will 
wks its 40th vear at the Noy. 10; Convert the hotel into a  coop- 
; Pase P Dance at As-| erative. The Gotham was recently 
j sold to an investing group of indice 
Ge Joseph F. Battley (Ret) | Tealters. and Roger L. Stevens- 
ta thie Mieieie: Wekes pbaiaregate Courtright teok over the 
; : How orexy of the Coast hotel 
N na Pai \ nish a La Billy Rose, Bess Meyers yn 
q \ Leonard Lyons, Jackie Robinson, 
. Elston Howard, Dennis James, and 
: BPEREER Arena Stage | yfitton Blackstone members of 
; Ps a ae eee ; < | honorary committee for “Milk and 
oy wih 6perl ore | Honey” theatre party Nov. 17 in 
) wy oN a S ‘ a honor of Jentlie Grossinger, all 
: seeker proceeds to Wilberforce U., the 
r »t) Ge r of NYU in’ oldest Negro school of er edtt- 
‘ , ier ft Society ol n the U.S. Two years ago 
spied “Yt < 7 _ oe force awarded an honorary 
Me ; ~ exter Doctor of Humanities degree to 
Hall) for R rd & Hinds eu Mrs. Grossinger 
‘ i > 
ss : , ; ay ee oe ae Rome-based journa ist-legit P a 
7 : . Sami Steinman the speiis His DY- 
Sonja Honie and her shipowner line that way) may occupy book 
BPOLise Nils Onstad, have donated publisher ees Giniger s Gotham 
$7,000,090 in cash and art works apartment Dec. 16 when he makes 
for a modern art centre to be built | nis first Yank visit back in seven 
tn a suburb of her native Nor- years. The Ginigers ‘he’s prez of 
wegian birthplace flawthorn Books) will be away for 
Liz Campbell, American Negro) the Xmas stretch and, after three 
model of Zurich, Switzerland,’ weeks in N.Y., Steinman plans a 
where her illustrator-father,  F./ erasscountry refresher visit. For- 
Sims Campbell has his residence. jor Broadwayite has been an Ital- 
in U.S. heading sepia fashion ca-" jan resident since 1953 
hn hat gg ling | The Mike (Estetle: Sterns for- 
sate EY eae Waar op) @ tne one mally announced in Rome this past 
Third anni of the Hotel Man- Suncay the engagement of their 
P vo kicks - 20-vear-old daughter, Margaret 
hattan’s Playbill rooin last night, Seclie Stern. to Mario Sarasini, of 
hosted by the hotel's gm... Edwin a prominent Roman family, who 
O. Schel, vied with Alexander H. among other interests has the 
1's post-premiere parts for Allis-Chalmers agency there Wed- 


his star, Yves Montand, whose one- 


: ding Dec. 9 will be at Santa Sus- 
man show debuted the same night) 4454, Church with Father James 
at the Golder Cunningham (an American In 

The 3d Ave. Boosters yesterday Rome: to officiate. Three days 
(Tues) teted Tim Costello, vet 3d Jater the father of the bride heads 
Ave. saloonkeeper, with a soignee for New York with his completed 
luncheon at the posh Dryden East’ jhe hopes) mss. of “An American 
Hotel as reward for his successful ty Rome” book for Bernard Geis 


the 
street 


battle to head off move to = as = 
change the famed into the ° 
Avenue of the Promenades | Chicago 
(DELaware 7-4984) 

Georg Brusis opened a month's 
stand at Basin Street. 

Art Blakey and his Jazz Messen- 
gers are at Birdhouse 


Theatrical attorney and author, | 
Louis Nizer, hosting a luncheon 
next week at the Algonquin to cel- 
ebrate publication of his personal 
story, “My Life In Court,” which 
Doubleday has made one of its top 


books. Ken McCormick, editor-in- Audri Adams ieft Ambassador 
chief of Doubleday, is co-host Hotel publicity staff to join the 
Tom Curtiss, drama and film. -4ron Cushman office 
crit of the Paris edition of the Hans Conried in town last week 
N.Y. Herald Tribune ‘and quon- 10 Close a deal with Encyclopaedia 
dam VARIETY legit reviewer | Britannica for a 13-week educa- 
abroad) due in from France mid- | ional teleseries 
November to complete work on the Playboy f lub opens a new show- 
George Jean Nathan biography  '00™ on its fifth floor the Play- 
he’s writing for Coward-McCann. | T80™:. with Larry sabes i Don 
. Brook Three and Davy Karr next 
Mari Frances Cadigan, writer; yeek. 
for NTA in Hollywood, engaged to, Miriam Makeba and Chad Mit- 
Dr. Stanley John Foster, of Bev-! ¢chel] Trio doing concert at Or- 
erly Hills. He’s with RCA. His late ichestra Hall next Frida (3) 
mother, Grete Corst, was a color-| under the Triangle Productions 
atura soprano of the Imperial | banner 


Mike Todd Jr. and Metro’s Mor 
ris Lesko, Ralph Wheelwright and 


Opera in Vienna; his late father 
was president of the Laenderbank 








o: Austria-Hungary Emery Austin in for midwest 
Constantine (Connie) Soloyanis, | Preem of “King of Kings” at the 
longtime aide to Broadway olumn- Michael Todd last week 
t the late! Danton Walker and Baritone Tito Gobbi. ailing with 
" H Gardnei Trib ae a thoat infectior had to cancel 
in his native Greece. is doing a | T¢™ainder of the sezson with Lyric 
twice-weekly column on the Eng- | Opera Co. Mario Zanasi replaces 
; : n 1 “Andrea Cheniet and 
lish-language daily in Athens His — Tee pale ' s ler f 
An American In Athens” appears Sesto Bruscantini 1 vareen Se 
evil 
o the same page with W alter Seville 
Wine ls syndicated pillar oo 
Porter P. Parris, vet member of Rockland County, N.Y. 
tl filton Hotels managemen Pp 
tier, is due to be shifted from his By Hobe Morris me 
g.m. base at the Shamrock ‘Hous- Lou Antonio, of Nyack. will be 
ton to the now-building 1,200- 1n the Broadway drama The Gar- 
room San Francisco Hilton. Pre- den of Sweets 
miere is expected in late ‘63 or The next production by the An- 
early ‘64. Previous Parris assign- trim Players, Suftern, will be 
os “Rp: hens.” - 9 
ments have included the Roose- “Barefoot in Athens Dec. 1-2 
, j . } * € 
velt, NY. and the Conrad Hilton and 8-9. 
(nee Stevens: in Chi Broadway producer - directo 
: \ Guthrie MceClintic of Snedens 
Former Monte’s-on-the-Park t- : F ~ . 
Pe reap recat groan eid Landing, is back in St. Luke's 
Central Park South, in voluntary a N.Y., with a liver ail- 
vetition to arrange paying i ; 5 . 
$209.635 Habiliti« , = ale = Pictures about nuelear and mis- 
DLUA De é Lies _ : Pe 
: b is 1 y aft oper | ile warfare have added reality 
nonth basis in é sar after con- ' ane ita 
fi ; vlog i otis ber Goose $377 for patrons of the Route 303 drive 
sll » se . . ~ de ag rT y - 
web ba aounda agent” alte & }in. Tappan, which abuts a Nike 
{ meas ieee alah ie “Tee ~edlios launching site and is within view 
b oe, be et by bill t gern ranch |of the nearby tracking base atop 
il ve. - Ss QO »  * . ¢ 
liquor wholesalers ak ‘capil South Mountain 7 
aks ; Broadway producer Ted Ritter 
poultry suppliers, and the like 


of Palisades, who's been in London 


ANTA auspiced a “best of every- to attend rehearsals of “The 
thine” show Sunday (22) for bene- Devil's Palm.” in which he’s in- 
fit of the Goodspeed Opera House terested, returned last week for 
Foundation Program was. staged the annual meeting of Theatrical 
in the Astor's grand ballroom and Interests Plan (TIP), of which 
included Mozart operatics dueted he’s president 
by Frances Bible and William Met- Former singer-actor Jerry 


calf (N.Y. City Opera), Violette Austen. who's been in Chicago for 
Verd, and Edward Vilella ‘N.Y. | a couple of years as an industrial 
City Ballet) in a pair of numbers, | show exec. expects to be transfer- 
and Peggy Wood excervtins from | red soon to New York, to his 
her ty “Mama” characterization. | actress-singer wife Betty Jane 

In the swift turnovers of Webb | Watson, curently on Broadway in 


“Sail Away.” is planning a 
come home party at their place in 


acquired 
Hotels, in 


recently 
Stanhope 


& Knapp's 
Gotham and 
N. ¥., 


and the Bevérly-Wilshire | Piermont. 


wel- | 


London 
(HYde Park 4561/2/3) 
Agent Rita Cave, widow of com- 
poser Hans May, left $47,000 


Julie Wilson signed for 


a cabaret | 


optioned actress for other films. 
She'll make her first U. S. trip 
when pic unit moves back to the 
Coast for interiors | 
{ a ES 
Las Vegas 
By Forrest Duke 
(DUdley 44141) 
Frank Libuse joined the Star- 
dust Lido show 
DeCastro Sisters and Ford & 


season at Talk Of The Town next | 
month 

Billy Smart's Circus skedded for 
Monday 30 sponsored by the 
Variety Club 

Cabaret artist Daphne’ Barker 
back from Australia with her new 
partner lain Keri 

Bud Flanagan guest of honor 
at a FOVies Liicral lunceeon to 
launch his autobiog, “My Crazy 
Life 

Ziihe girl Shirley Abicair ne- 
gotiating a series of Russian con- 





certs featuring her Australian folk 
songs 
Fred Emney awarded 
$2.580 damages against Chipper- 
field Cireus for a broken ankle 
sustained while appearing with the 
show 

Show biz visitors include Jerry 
Colonna, Fred Clark Mack Millar, 


Comedian 


John Cassavetes, Barry Wood, 
tobert Livingston, Al Bennett and 
Zsa Zsa Gabor 

Gerald Fernback, former British 
chief of Republic Pictures, now 


a director of Guppy Transporta- 
tion Ltd.. a travel setup with 
strong show biz connections. 


Paris 
By Gene Moskowitz 

(66 Ave Breteuil; SUF 5920) 

In its first 15 days of operation, 
Itinerama, traveling Cinerama set- 
up, grossed $60,000 

Directors now working on “Long- 


est Day” (20th), under Darryl Za- 
nuck. are Andrew Marton, Ber- 
nard Wicki and Ken Annakin. 

Play about U. S. university life 
in 1951, ‘Football.’ has been 


bought by local film 


producer 


Christine Gouze-Renal for produc- | 


tion early next year 

Fred Gronich, Motion Picture 
Export Assn. Continental head, to 
Brussels for confabs on Common 
Mart film decisions now pending 
such as a CM overall quota on for- 
eign films 

Igor Markevitch quiting as head 
conductor of the Concerts Lamou- 
reux after four years at the helm. 
Disagreements with the Concerts 
veepees on payments and organi- 
vation led to this move 

French pic “The Girl With the 
Golden Eyes,” which Ed Kingsley 
has for the U. S., is the official 
French entry at the San Francisco 
Film Invited is “A Woman 
Is a Woman” which Irvin Shapiro 
has for America 

Latest statistics 
000 for show 
available every night in Paris via 
62.000 in legit theatres and 258,000 
n film houses That does not 
into account niferies, sports, 
It makes Paris quite a show 


Fest 


give about 


seats 


take 





Italo appearances. Metro also has 





Hines subbed for ailing Patti Page 


at Desert Inn 
Red Skelton, subbing for Dean 
Martin at the Sands, out because 


ot wife's illness 
Thunderbird to start 

program next March, 

building of a 1,200-room 


expansion 
including 
annex 
Dave Victorson, former enter- 
tainment chief at the Flamingo, is 
new publicist at the Thunderbird. 
Erskine Caldwell, in from San 
Francisco for a brief vacation at 
the Flamingo, reveals that his 39th 
novel is almost completed. 
Clifford Guest replaced Larry 


Daniels as comedy star at the 
Thunderbird with the Andrews 
Sisters when Daniels ankled to 


open in L.A. with Jane Morgan. 





‘Twist Snowballs 


em Continued from pace | — 


cause Roseland is dedicated to dig- 
nity in its presentations, The Twist 
is considered out of place on its 
dance floor.” Adds Brecker, “It is 
lacking in true grace and since we 
have previously outlawed rock ‘n’ | 
roll at Roseland. we likewise will | 
not permit The Twist to be danced. | 
It is merely a fad which will have | 
no permanent place in American 
dancing and is a modernization of 
The Shimmy.” 
Cashing In 


Brecker and the Barberry Room 
notwithstanding, The Twist is con- 


tinuing to roll at a hot pace. Pub- 
licity, following Variety's front 
page story two weeks ago, in the 
columns, newspapers and maga- 
zines ‘the N. ¥. Times and The 
New Yorker were among the jour- 


nals carrying feature pieces last 
; week) has made the Peppermint | 
Lounge’ ‘and to a lesser degree, 
the nearby Wagon Wheel on New 
York's West 45th St “must” vis- | 
its for society as well as the peas- | 


300.- + 
biz activities | 


ants. It’s reported that the Pepper- | 
mint Lounge is now turning away 
almost 1.000 people a night and 
that the blue-jeaners, who started | 
the whole thing, are being brushed 


off in favor of the more well- 
heeled clientele | 

It's also become a cause celebre 
among the society columnists, sev- | 
eral of whom are claiming “firsts” | 
on the discovery of the Pepper- | 
mint and the dance 


Meantime, Joey Dee, whose Star- 


|liters play at the Peppermint. is 
cashing in on The Twist action. | 
His salary there has been upped 
to between $1.750 and $2,000 a 


town | 
Ferris (Ted) Hartman, quondam | 
»a. and longtime Paris resident 
ith his wife, Iris, due back to the 
U.S. on their annual sabbatical on 
Jan. 2. Hartmans are correspon- 
nts for NANA, Women’s News 
Service and Frisco Chronicle. He's 


a brother of dancer Paul Hartman 


“Guns of Navarone” (Col) get- 
ting roval treatment around Eu- 


crowned 





rope via galas before 

heads Already special showings 
have been attended by Queen 
‘lizabeth of Great Britain, Prince 
and Princess Rainier of Monaco, 
King of Bedouin and his Queen 
Fabiola of Belgium and the King 


and Queen of Greece. 


Rome 


By Robert F. Hawkins 

(Stampa Estera; Tel. 675906) 

Maria Vincent singing at Open 
Gate Restaurant. 

Benay Venuta appearing at An- 
golo Di Roma nitery on brief date. 

Paul Strauss opens his sixth Eu- 
ropean season by conducting 
Naples’ San Carlo Opera House 
orch for seventh time. 

Tony Martin in city after wind- 
ing Yank video work to visit wife 
|Cyd Charisse, on “Two Weeks in 
| Another Town” set here. 

ABC Films opened up new Rome 
offices covering Eastern European 
\territories, with manager Hugo 
Lodrini feted at local pour. 

In-and-out Jeanne Moreau, 
| Stanley Baker, Pilar Lopez; Nancy 
Kwan to Hong Kong; Ernest Borg- 
nine, back to U. S., Warren Cowan, 
Fernand Gravey, Cesare Danova, 
|Sue Cardozo and Fred Clark. 

Rosanna Schiaffino signed by 
MCA to first Yank pic, “Two 


Weeks in Another Town,” after 14} Kuen. 


} 
| 
} 
| 


| 


week with an indefinite booking 
subject to three weeks’ notice. And | 
in addition to the society bash for 


Girls Town, at N. Y.’s Four Sea- 
cons, he’s also been booked for 
the Hotel Plaza’s Bourbon Ball 
Nov. 2. He gets about $500 a shot 


for these gigs 
Dee’s Disk Deal | 

Dee also has been tagged for a 
disk deal by Roulette Records. The 
album was cut at the Peppermint | 
over the past weekend and will be 
called “Joey Dee & The Starliters 
Doing The Twist At The Pepper- 
mint Lounge.” Life mag _ photog- 
raphers also invaded the Pepper- | 
mint for a layout slated for some 
time in November. 

Jolly Joyce. who agents for Dee, | 


reports that the European press 
has been picking up the U. S- 
originated Twist stories so he’s | 


heading for the Continent Nov. 2} 
to arrange a tour for Dee of U. S. 
Army bases in France, Germany 
and Italy to start early in January. 
Joyce, incidentally, now has rep- 
resentation in Hamburg via his | 
German-American Agency in which ! 


he is partnered with George 
Adamson and Hank Snow, 
In other Twist areas, Chubby 


Checker, whose 1,000,000-plus sell- 
er of “The Twist” on the Parkway 
label topped the original version 
by song’s composer Hank Ballard 
on King Records, is preparing an 
album on The Twist. The jacket 
will feature the Variety headline 
“New ‘Twist’ In Cafe Society.” 
Also, lyricist Glady Shelley has 
gotien into the act with a song 
called “The Society Twist.” writ- 
ten in collaboration with Rod Mc- 





| rona, 


| laboration with 


| tional 


Holiywood 


Si Fabian arrived from Gotham. 

Mike Connors off on South 
America nitery tour, 

Charlton Heston left for Rome 
on “Easter Dinner” location. 

Ray Danton and Nick 
Greek talking latter's biopic 

David Samuels, 
Shuberts, joined 
Agency. 

Don DeFore took bandages off 
his right hand after buzz-saw home 
accident 

Ron Roth appointed assistant to 
tv series “Checkmate” producer 
Dick Berg 


the 


formerly with 
Jaye Joseph 


Sammy Davis Jr. returned from 
seven weeks at Prince of Wales 
Theatre, London 

Mike Wallace will narrate * 39 


half-hour segs of “Biography,” tv 
doc for Official Films 

Jeffrey Hunter lefi 
set co-production deal on 
chine for Chuparosa.” 

Carleton Carpenter out of “Little 
Mary Sunshine” for three weeks 
to undergo ankle surgery. 

Mervyn LeRoy appears in 12- 
minute trailer for his WB produc- 
tion, “A Majority of One.” 

Blake Edwards gets 6°> of Para- 
mount's profits from “Breakfast 
at Tiffany's.” which he directed 

Jack Warner chairmans testimo- 


for Rome to 
“Ma- 


nial dinner to Sen. Thomas H. 
Kuchel Dec. 5 at Beverly Hilton 
Hotel 

Olivia de Havilland and Ros- 


sano Brazzi to make personal ap- 
pearances for “Light in the 
Piazza.” 


Mexico City 


By Emil Zubrya 
(Apartado 56, Taxco, Gro) 
Nilla Pizzi, Italian thrush, opened 

at Terrazza Casino 

Melina Mercouri, Greek actress, 
set for nightclub appearance in 
March. 

Barbara Logan doing a stint at 
the Derby and guest appearances 
on tv shows. 

Ruth Roman has femme lead in 
“Wounds of Hunger,” Richard 
Widmark production now before 
cameras. 

Maru Esquival and Sergio Co- 
comic, contracted for a mu- 
sical review at Puerto Rico Thea- 
tre. New York. 


The Platters will inaugurate 
new Social Ritz night spot, for- 
merly known as El Social, with 


spot now debuting as a deluxe club. 

Producer Servando Gonzalez 
seeks to interest Anthony Quinn, 
born in Mexico, to do his first pic- 
ture in the republic for him, “The 
Wall and the Trail.” 

Ada Maria Mendoza achieves 
some sort of show biz marathon 
record on completion of five years 
at the piano of the Montenegro 
Bar, Hotel de! Prado.. 

Mexican performers, faced with 
shortage of work in pictures and 
in theatres and night clubs, quietly 
arranging for tours in Central and 
South America and the U.S. 


Madras, India 


By N. V. Eswar 

West Bengal government has 
ordered an inquiry into working 
conditions at studios in the state. 

J. B. Roongta, former president 
of the Indian Motion Picture Pro- 
ducers Assn., is scouting Europe 
for a color processing plant in 
Bombay. 

Minerva Theatre has switched to 
policy of showing Hindu pictures. 
Theatre was first to be aircondi- 
tioned in South India, and had 
shown only first or second-run 


| English pictures. 


Producer-director Bimal Roy set 
to make picture of the life and 
teachings of Swami Vivekananda. 

International Talkies Equipment 
Co. of Bombay is to manufacture 
motion picture equipment in col- 
Siemens & Bauer 
of West Germany. Plants are ex- 
pected to be ready for operation 
by the beginning of 1963. 

Institute of Children’s Films in 
Calcutta holds its third Interna- 
Festival this month; 30 
foreign countries ‘along with a 
number of juvenile stars from 
overseas expected to participate. 
USIS is also organizing a three- 
day seminar as part of the fest. 

Move of Calcutta Corp. to in- 
crease annual license fee on City 
theatres was defeated by Calcutta 
High Court which ruled that the 
company had no right to increase 
levy since there was no visible 
relationship between the fees pro- 
posed and the services rendered 
by the corporaton. 
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4|for the Harris Amus, Co. of Pitts- {aneurysm in Burbank, Cal., Oct. ;silent screen star Mvrtle Stedman 
: : Stedman, 
“ burgh. 112. On Broadway, prior to going | died Oct. 15 ir Hollywood 
OBITU A RIES Prior to becoming an exhibitor, | to Hollywood three years ago. he Surviving are her husband and 
2 Doman was a Grummer in the’! appeared in such plays as “Yellow son, musical con dy director Maue- 
silent films era. He pounded out !Sands,” “Silver Core “Apple rice L. Kusell, 
= Sj accompaniment? on piano and/Cart” and “Look Back in Anger.” - - 
PMS drums at a 300-seat theatre in|On tl 7 a > most re tly ; - 
JOSEPH M. SCHENCK ;ma Talmadge, G Swanson, | Buffalo, N.Y. Later he became|was in UI's “Touch of Mink” He | qq ry, Morrison, 71, chief stage 
Joseph M. Schenck, 83, one of | Corinne Griffith and Me Gest | saancsc Gk eas Gat aiol ' ouch OF Mink. He | electrician of the Gaiety Theatre 
the titans of the motion picture) with their own indi ee ee dance band. He also appeared in a fhird Man Dublin, died ere ‘ iH 
. ‘ ee . oe - ae ie? . - retired about three years o and teleseg. 7 ‘ : 
business and among its earliest In 1926. Schenck fo United , , 1; ; ‘ : , . ; vas on the theatre I 0) 
pioneers, died Oct. 20 at his home| Artists Theatre Cir a = hac been iving at the family home Surviving are his wife, two sons | years Ilis f¢ I hters 
i Revertey till chain of 20 pre-relezse patres in | Bote One. W Va and daughter. ana two sone curvive - 
: » Vi DV his wif son al | ; 
Schenck had been in poor health, which he remained ve unti Prag pe mus Wits ma Om DEERING WELI 
f c « ral 1 , | a ut mur \ rs 0 ! ! lis- ’ scl Up ‘ A , S . 
fi past veral years and id about four vei le a ey eal Ee ,eorce me , —— ’ 
heer ospitalized several times, posed of his hu : In fen! Deering Wells, 65, actor, died . —_— pecan : 4 al 
ss heart attacks. none. however. | 1927, he succeeded H bt R JACK DUNBAR Sept. 29 in Lond He studied : he jaumor t Ciner a, Ed n- 
particularly evere but serious Who died earlier that year, as John (Jack) Sutherland Dunbar. | at the Royal Acw#demy of Dramatic | UTP, ane the forme ri nt 
enough to cause his retirement. prexy of United Art post he 65, retired cineina executive, and) Arts and made s first stage ap- ture House. Princes ect, Ecin- 
from active participation in the held until 1923, n he joined former regional manager with Cir- peraance in a k-on role in burgh, died recently at Plymouth, 
it y he helped found forces with Darryl F. Zanuck, who cuits Management n, died Oct Hamlet” at Drury Lane Eng. 
nown for his keen foresight had bowed out of Warner Bre in 15 in Edinburgh. He retired two He played frequently in stock . 
d drive, his film career, in both formation of 20th entury Pic-\ years ago from Scottish regional and achieved West End successes _ Jerome Deutsch, a fe er of 
r bition and production, encom- tures After two { Ot managership of C. M. A., an asso- in) many plays including is General Harmonics & Video C¢ P-y 
passed a span of more than 40 production, compan ciate company of the Rank Organi- | Virtue,” “Marigold Quality |Producer of mer HaIsi pro- 
Zorn in Russ ‘hrist- | Fox Film Corp. ti econ ‘ . = . ” egy " tad rams. died 12 ' ‘ ke 
Born in Ru i on Christ zation Street” “Clive Of I; >and “She | &rams, died Oct. 1 Ne York, 
I D 1877 e cmisgrated to , Century-Fox, and Schenck became With an associate, he was cred- Stoops Te Conquer He His wife and two childrer e. 
Ne York en he was 10. and; board chairman as S prexy |.) > pagan eke ge tes 4 4 juel “Iso ap- 
diately started display of the | of the affiliated Met n Pjay- ited with having introduced jazz peared in “Loyalties” and “Hassan ;, 
phage st + % Phi ogy : houses Inc.. N. Y to Edinburgh, and was the first on Broadway Ernest H. Vogel Sr., former sales 
energy and ambition which later ses “s+ 7 i: ae a " . : ‘ |! Ss) t \Teley &. 
: ; ; anager of the Marine Gardens —_—— V.5 f rnswol ‘ ion & 
we to rl t he heights fesigning fron posts in. ,, ee aig -_ ; . 
an cies . a Oe 194i fehen k in 194  ooint. Ballroom, Portobello, once Brit- JAMES A. WATTS Radio Corp. and oneciime ad mane 
( j 1 ( t 44 I iC nil ppow aS ae ’ n ore “ . ar on ? died c 
‘ s own living from the time ed executive head of production #1 Ss fargest’ Gancery tle vile James A Sas, SF, comedian lle _ - ae Se 5 a ae 
he ed in tl country with his at 20th-Fox. He ankled company Mane ged various cinemas in Edin- | died Oct. 5 in Londo Born in etersburg, | 
ae : ne aa + 1059 t ' Iped burgh. In 1927 he appeared in a Australia, he made a succe there as 
parer d brother Nicholas, he! in 1953 and later i ear helped 927 he appea in ; i a 
obtained work in a factory. and organize Magna Theatre Corp, in) British film “Dawn,” in which Sybil before coming to Lendon to play Pe Edward Rood, fi. ‘ r v.p. 
later got his high school education § association with Ge« P. Skouras Thorndike portrayed Nurse Edith | With Ethel Levey i: “Hull Rag- |‘ Foote a Cone & Belcit 5. ad 
I tending night classes while Lee Shubert. Mike Todd, Edward) Cavell. time’ at the London Hippodrome |@&en ( Sige . Ged Oct. 18 in 
working daytime Small and Arthur Hornbiow Jr. He Survived by his wife and daugh- in 1912 Evanston, Ill. His wite aTVIVEs 
Becoming interested in  phar- was instrumental in Magna raising ter Jacqueline, the latter a former Later he plaved in pantomime 
mat ith his brother he entered funds to develop e Todd-AO coubrette. with Dorothy Ward Dame id Daisy Wood, 84. pantomime and 
the rug business following study | widescreen process aeienidieas in vaude had an act parodied | Vaude artiste, died ¢ 9 in Ban- 
at N. Y. College of Pharmacy. So One of the wealthiest men in the TOM McVEIGH ballet and opera stars tead, Eng. She was a er of the 
£ essful were the brothers inj film industry, the S¢ fortune,| thomas B ike Meve h. fil — te Marie Lloyd 
their first store that they opened both Joseph and Nicho-| 0.6 agent, died Oct. 22 in Holl 25 TOM SHEA ; 
ress agent, died Oct. 22 in Holly-| : we T i 
wood of a stroke suffered at | Tom Shea, 49, attorney who at Henry Tamplin, 6( nager for 
Allied Artists office. With AA for Ome time was associated with the over 30 years at the Picture House, 
‘ the past two vears, he had been in teatrical lawfirm of O'Brien, Dris-| Paisley, Scotland, died there re- 
rik H Wilson Hollywood since 1930 working for Coll & Raftery, died Sept. 28 in, cently 
° - Warner Bros., Paramount and op- | New_York. He was a son of the aos "paca 
9 erating -his own business. late Maurice A. (Mort) Shei o| William R. Wall, 67. longtime 
October 28, 1954 McVeigh had been a re porter headed the theatre circuit be ng/Pprojectionist for Interstate Theae 
on the old New York World and. Dis name tres, died recently in Dallas 
the Philadelphia Public Ledger. Shea left the O'Brien law offices - ‘ a 
i ! located at hold timated to be He also was managing editor of the | ‘© Join his father’s company Wife, 52, of tv writer Wilfred 
& second ynich was tocated a las holdings, was estimated to De |) r é ? TSS McCormick died Oct. 18 in Albue 
/ : ne : a ] Wi N.. dge re yin- VicCloOrmick are i6g Im 4 u 
110th St. and Third Avenue. around $70.000,000 the late Ne tl N J.) Ledge . before join ' alia querque, N.M 
ven before his interest in films, | 1920s Known for s philan- |/28 ° GM's publicity department in | PAUL SMYTHE . = * 
< ms ee 7 ; ek 7 ile 1 lie ~h . > ry \ 7 mar — 
then in their true infancy. Schenck thropy, Schenck for several years 1923. He handled publicity for Mac , Paul Smythe 19, forme ti Brother, 7 3) | 1 4 
be e engrossed in another facet. was chairman of the motion pic-| West, Marlene Dietrich, Al Jolson | director, died Sept. 9 in England. |, - ot %6. of Broadway direc 
of the amusement world. With ture division of the Community 4nd other stars, After a career of some 50 vears, 0% Harold Clurman, died. Oct. 11 
$600 saved as a druggist. he threw | Chest. In his division he helped Surviving are his wife, daughter, | Which included working with Sir in Brooklyn 
it th his brother in 1908 in the raise 33°¢ more in funds than this' his mother, two sisters and a) Barry Jackson in Birmingh: and “ s , 
consiruction of Paradise Park, in! section had ever raised before brother. then at the Old Vic, he became a Father of nger-pianist Meme 
the Fort George section of upper Schenck. toe. was both national | canenananes Stage director. ory Warron died Oct. 19 in Oake 
Manhattan. With prefits realized yveepee and California State chair- | CARL EPPERT | He also was production adviser | Jand, Cal 
from this amusement park, he and | man (1938-45) of Nation Founda-| Carl Eppert, 78. composer-con- | @t the Bristol Little Theatre th 
Nicholas—who later was to become tion for Infantile Paralysis. In his | quetor who 2uthored a number of | the Rarier Plapers. Mother, 81. of sports announcer 
— of Loew’s—four years later first association with this org the prizewinning symphonic composi- ao Joe Tucker, died Oct. 9 in Pitts 
sought the huge Palisades Park at | $70.000 raised was as great as the tions, died of Parkinson's discasc JOSEPH ORIOLD burgh 
Fort Lee, N. J., largest of its kind total for the four vears preceding. Oct. 1 in Milwaukee. He conte . Joseph Oriold, 59 violinist ar d 
in the world, where later daily ad-; In his last vear with NFIP. he : - pies nh RO ea ORR a lees + l nee tera nde 
missions ran’as high as $100,000. | helped raise $850,000. On behalf |$1.250 NBC award in 1932 for his | Viola player with the Moxie Whit-|| Alfred) Engel, veteran | band 
. ne ‘ating Paradi of this cause. too. Schenck was in- | COMposition, “Traffic.” He also won Ney and Mart Kenney bends, died | leader, died Oct. 14 in Manchester, 
It was while operating Paradise | of Unis Cause, 100. ting March | the Chicago Symphony's $500 Gold- Oct. 7 in Toronto, Eariler he had | NH. 
Park that Schenck made his first | strumental in initiating the Marc : : : . : tee 1, 4 | 
entry into the “flickers.” Marcus of Dimes appeal. He also was €n Jubilee award for his “Sym- played with the Toronto From. | a See en 
Loew. who headed Loew's Con-| prexy of Assn. of Motion Picture phonic Suite. jenade Symphony, he MeGill MARRiAGES 
elite Enterprises a film dis-, Producers 1938-40 | He organized the Milwaukee Strings Quartet in Montreal and Sally. Peon 7 Rot Whit 
trit ution outfit le ased space in the ——— | Civic Orchestra in 192]. After it the Regina Symphony le di n Oct. 5 Br ‘d ' ‘a n 
riput » BRC ve ‘ | ® = ‘ ti 5 : . , Se sa — On ) a) ide } i ace 
Park to exhibit films in a car. Fas- MITCHELL RAWSON _— dissolved in 1936 he continued t Suevived by his wife and daugh- tress, now in “Irregular Verb To 
cinated with the promise of. this Michell Rawson, 68, veteran in tO0 compose. Among his other si Love” at the Criterion 
new medium, Schenck and his pyblicity and onetime editor died | Works are Ballet of the Vitamins Juliet Mills to Russell Alquist 
brother invested heavily in the of a heart attack Oct. 21 in Ash-|@Md “Escapade.” HARRY LAKOTA Cowden, Eng., Oct. 14. Bride is 
venture After. purchasing tw) porn. Va. Surviving are his wife, two sons,| Harry Lakota, 77, Milwaukee i). actpeced: ucht f 3 hy Mill 
film theatres in New Rochelle and ““p2\.<on was drama and film edi-| two sisters and a brother. nigthclub and restaurant operator, and ‘plavwr eht eel Hayles Bell, 
Hoboken, they became affiliated tor of the defunct Midweek Pie- ane died of cancer Oct. 3 in that city. | ° 4 Se a 1 if oo *y an 
with Loew—who now was a ra torial, published by the New York HAROLD K. GUINZBURG | A native of Greece, he ran Lakota’s yee sister of Hayley Mills: he’s an 
ner in Paradise Park- ss ag ‘Times. from 1925 to 1929. Follow-| Harold K. Guinzburg, 61, aj} Restaurant which booked name | @°!?? ees . 
also joining Loew when LCE pe) | he hecame a publicist. fret |fOunder and president of the Vi- | bands until 1954. He also provided ae ummers to Lawrence 
came Loew's Theatrical Enter- !2 this he became a publicist, first king Press, died Oct. 18 in New! financial backing for Lader, London, recently. Bride’s a 
areeaie with First National Pictures. I pon Ine Ss, ct. in AeW a a acking tor a number ol t “apron “oi ‘ 
pri 2 ' ser of this company with|%0rk after a threemonth illness. [other cafe operators concert ana tv singer, hes a writer, 
Schenck entered film production ;t 'e merger of this company wi | A mative New Yorker. he adu- | There are no close survi: . Marilyn Fisk to Forrest Tucker, 
when he realized the real adven-| Warners in 1938 he became eastern! ak iene ‘Tiare rd ey a d| ‘ : a ee Oct. 23. Chicago He is the star 
a arvar 21 an = or a 
worked for a time as a reporter in LEN EDWARDS of the “Music Man itional com- 
IN LOVING MEMORY Bridgeport, Conn. Later he was a| Len Edwards, music publishing Pay; bride in the cast 
’ correspondent for the Boston Even- executive, died Oct. 15 in Barnet —- naa 
Sam Liehert ing Transcript. In 1925, after a Eng. He had been general man- BIRTHS 
brief association with Simon & ager of Robert Mellin Lte for Mr. and Mrs. Harvey Palash 
Oct. 24, 1945 Schuster, he and George S. Oppen- nine years dauchter. Inviewood. Cal. Oct. 1%. 
AUTHOR OF “SHYLOCK VERSUS SHAKESPEARE” heimer founded the Viking Press, Prior to this Mellin post t id I ntina r ka PF ant “ rector of ta 
ANNA LIEBERT and FAMILY one of the country’s leading gen- been on ‘Chappell’s exploitation joy relations for ABC-TV 
s eral trade book publishers. staff. He also was accompanist to Mr. and Mrs. Jerome B. Agel 
; i eg His wife. son, daughter, and sis- | Vera Lynn ven yea) sisagay pe rete ered ae 
ture of motion pictures lay not so, publicity manager. He was public-)ter who is the movelist Lenore! 5 for seven years son, Sept. 24, New York. Father 
much in their exhibition as in|ity director of David O. Selznick) yarshall. surviy . runs own advertsing-public  rela- 
making them. He produced a pic- | pj in 1943 ; t} ,|arsnall, survive. MAX J. KORTLANDER tions offics 
Mi £ i s ote ( nl i} c 
! in € P ictures in 1943 and the following | Max J. Kortlander. 71 7 ae ‘ . 
ture for $20,000, directed by Ro-| ve; joined Metr } » he = Tae 3 : ° compe ! Mir. and Mrs. Fd Leggewies, son, 
: | Fear 2m ey wee ae LORD INVADER | of songs and anufacturet 8: P 
land West and starring Josie Col-| ained until his retirement in 1958 — gnsep te : pop song ne a manufacturer Oct. 8; Paris, France Father is 
lins, musical comedy artist, and as & hoster tek bemela Lord Invader, 47, calypso | of player piano rolls, died Oct. 11 | executive assistant to Darryl F, 
sold it to the Fox Corp. at a hand-| yoving at the heme of ‘ friend mn singer-composer, died Oct. 15 in in New York. His songs include | Zanuck 
some profit. With his interest now 4 chburn at the ti fhis death. |\¢°% York. after a brief illness. |“Tell Me.” “Any Time, Any Das Mr. and Mrs. Vie Templar, 
rivetted to this end of the indus- - me of his death. Two of the best known calypso) Any Where,” “Red Moon” and daughter. Huddersfield. Eng. Oct. 
try, he soon attracted attention by ss songs he wrote, were “Rum and |“Bygones.” 16. Father is a vaude performer 
his keen selection of stories, stars MARGUERITE MONNOT Coca-Cola’ and “Mary Ann.” Lord| His wife son, daughter, brother Mr. and M Pat Delsi, son 
and directors. i Marguerite Monnot, 58, French | Invader, the former Rupert Grant, jand three sisters survive. Camden. NJ. Oct. 9. Father is 
_In his early days of production, | Songwriter, who composed the mu-j| began singing professionally when pies declan ie eine enienelial 
Schenck turned out two pictures | sic for “Irma La Douce,” currently |he was 15 years old at carnivals FLORENCE BRANDON station WCAM 
noel evelye Nee ae on Broadway, died Oct. 12 in Paris. |and in back-alley cafes in Port-of- Florence Brandon, 82, actress, 
_—. ne ce et distributed os | She also composed numerous songs | Spain. He began recording for Dec- died Oct. 11 in London. She was ' - 
Paramount. Later he became pro- ‘for Edith Piaf, Yves Montand and jca Records in the late 1930s. a cousin of Sir Landon Ronald, | F ‘ 
ducer of the Norma and Constance the choral group Compagnons de His wife survives. | the conductor. Miss Brandon, who Camelot 
Talmadge films and in 1919 inked |!@ Chanson. She was also a concert no | appeared in silent films, was seen | 
Buster Keaton. He was married — and gave many recitals in WILLIAM B. SIZEMORE (on the stage with the Melvilics at <—— Continued from pace | ——< 
to Norma Talmadge for a number | ©¥rope. William B. Sizemore, 30, pro-'London’s Lyceum Theatre and . . 
of vears. Her husband, Paul Peri, a mem- ducer-director for WBTV, Char- with Lady Tree. re : me — ne pe os a barabe-g 
Following six years of major ber of the Companions, survives. |lotte, N. C., died Oct. 15 after a or a down payment o 00.00 


indie production, starting in 1918 
with “Panthea,” starring Norma 
Talmadge and released through 
Select Pictures. Schenck on Dec. 5, 
1924. was elected board chairman | 
of United artists Corp., distrib | 
odtfit formed in 1919 by Mary 
Pickford, Douglas Fairbanks, 
Charles Chaplin and D. W. Grif- 
fith. He immediately started on a} 
program of expansion, bringing in} 
such top film personalities as John | 





Barrymore, Samuel Goldwyn, Nor-}came the Stanley-Crandall Co. and’! British acting family, died of an -operat 





HERBERT A. DOMAN 

Herbert A. (Dick) Doman. 63, 
an independent exhibitor and thea- 
tre manager for years both in 
West Virginia and Pittsburgh, died 
Oct. 10 in Romney, W. Va, Starting 
as an usher in a film house in 
Parkerburg, W. Va., he successively 


managed theatres for the Harry | 


M. Cranda!I Co., which later be- 


fire at his home in that city. He| 
was taken to a hospital with sec- 
ond-and third-degree burns. He 
died there several hours after the 
fire. 

Police theorized that a couch on 
which Sizemore’ was _ sleeping 
| caught fire from a cigaret. | 

Shey aee ss 2 } 
JACK LIVESEY | 
Jack Livesey, 60, member of a: 


“Camelot,” back in the sellout 


WILLIAM 4. KELLEY groove the last fortnight after fail- 


William J. Kelley, 46, manager J 
of Honolulu’s Polynesian Hotel, "€ t© going clean a number of 
died in Honclulu Oct, 11. He also | Weeks, grosses over $84.000 at ca- 
had operated a catering service | Patity. ; 
end had been affiliated with the The adaptation of T. H. White's 
Spencecliff Restaurant. jnovel, “The Once and Future 
His wife survives. | King,” with book and lyrics by 
|Lerner and music by Loewe. co- 
JEAN KUSELL istars Julie Andrews and William 
Mrs. Jean Kusell, 86, former.) Squire in the role originated by 
ic singer and sister of late | Richard Burton. 
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“ELLA FITZGERALD 
ON HER OWN HOUR SPECIAL? 
| CAN SEE IT NOW. 
TWELVE CAMERAS, 
A 100-PIECE ORCHESTRA— 
ITS GOT TO SOUND BIG— 
. AT LEAST THREE GUEST STARS 
AND A FEW DANCE EXTRAVAGANZAS. 
WE'LL NEED ONE COMEDY ACT, 
A JUGGLER AND MILITARY ACADEMY CHOIR. 
SOMETHING FOR THE KIDS? 
| KNOW THIS GUY THAT RIDES A BICYCLE 
STANDING ON HIS HEAD 
WITH THESE TWO PARROTS 
THAT DO CARD TRICKS...” 






“WHAT'LL 
WE DO FOR 
ACLOSING?” 


ig 
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Maybe some people would have approached anhourwith —_ sionNetwork),wasTheLondon Daily Mirror’s:“Asimple _ gerald exploded into the (television) picture last night~ 

Bila Fitzgerald that way. We didn’t. Not because our facili- production, with no distractions, was exactly right.” and kept on exploding through 60 memorable minutes.” 

tles sre small, but because Elia’s talent is big. All by itself. Here is what some other people said: Daily Herald! We're pleased that for the first show of her own on 
The nicest compliment Granada got for its Ella Fitz- “This was as generous an allowance of Ella’s art as we _ British Television, we did right by Ella. 

gerald Show, (telecast on the entire Independent Televi- are ever likely to get on TV...” Daily Sketch: “Elia Fiz- Q@RANADA TV NETWORK, ENGLAND 


@ROULATION: 1) 4,500,000 2) 1,500,000 8) 1,000,000 


OT NAR mo. 





